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1NTllr)')UCTION 

The Park Slope H i s t o r i c - D i s t r i c t  i s  a roughly L-shaped area bounded approxi- 
mately by Prospect P a r k  ''!est on t h e  east s i d e ,  by Flatbush Avenue on t h e  no r theas t ,  
Park Place on t h e  n o r t h ,  S ix th  Avenue on t h e  west, and by Berkeley Place, Seventh 
4venue, Fourth S t r e e t ,  Eighth Avenue, and by Fourteenth S t r e e t  a t  i t s  southern end. 

COKJDARI ES 

The p rope r ty  bounded by t h e  southern  p rope r ty  l ine of 446 throuRh 494 14th 
S t r e e t ,  t h e  e a s t e r n  p rope r ty  l i n e  o f  494 14th  S t r e e t ,  14 th  S t r e e t ,  r ro spec t  Park 
"'est, lQth  S t r e e t ,  t h e  e a s t e r n  and no r the rn  p rope r ty  l i n e s  o f  693 10th  S t r e e t ,  p a r t  
of t h e  nor thern  p rope r ty  l i n e  o f  691 10th  S t r e e t ,  t h e  e a s t e r n  p rope r ty  l i n e  of 572 
9 t h  S t r e e t ,  9 t h  S t r e e t ,  Prospect ?a rk  West, 4 t h  S t r e e t ,  t h e  e a s t e r n  proper ty  l i n e s  
of 597 4 th  S t r e e t ,  t h e  e a s t e r n  p rope r ty  l i n e  o f  634 3rd S t r e e t ,  3rd S t r e e t ,  t h e  
e a s t e r n  p rope r ty  l i n e  o f  631 3rd S t r e e t ,  t h e  southern  proper ty  l i n e s  of 646 and 6/18 
2nd S t r e e t  and of 65  Prospect Park ''lest, Prospect Park Vest, 1st S t r e e t ,  t h e  eastern 
proper ty  l i n e  of 567 1st S t r e e t ,  p a r t  of t h e  southern  and t h e  e a s t e r n  proper ty  l i n e s  
of 316 Gar f i e ld  P lace ,  Gar f i e ld  ? l ace ,  t h e  e a s t e r n  proper ty  l i n e  of 323 Garf ie ld  
P lace ,  p a r t  of t h e  southern  p rope r ty  l i n e  cf 54 rlontgomery Place ,  t h e  southern 
proper ty  l i n e s  of 56 through 60 blontgomery Place and of 32 Prospect P a r k  Yjest, 
Prospect Park West, ?dontgomery Place, p a r t  of t h e  e a s t e r n  p rope r ty  l i n e  of 59 
,lontgomery Place, t h e  soc the rn  p rope r ty  l i n e  of 25 "rospect Park F e s t ,  Prospect 
Park '!lest, p a r t  o f  t h e  no r the rn  p rope r ty  l i n e  of 13  Prospect Park ?!est, t h e  
e a s t e r n  p rope r ty  l i n e  of 946 Pres ident  S t r e e t ,  Pres ident  S t r e e t ,  t h e  eas t e rn  proper ty  
l i n e  of 953 Pres ident  S t r e e t ,  t h e  nor thern  p rope r ty  l i n e s  of 953 through 947 Presi- 
dent  S t r e e t ,  t h e  no r the rn  and p a r t  of t h e  western proper ty  l i n e s  of  945 Pres ident  
S t r e e t ,  t h e  no r the rn  p rope r ty  l i n e  o f  943 Pres ident  S t r e e t ,  p a r t  o f  t h e  e a s t e r n  and 
t h e  nor thern  p rope r ty  l i n e s  of 941 Pres ident  S t r e e t ,  t h e  nor thern  proper ty  l i n e s  of 
939 through 933 P res iden t  S t r e e t ,  t h e  e a s t e r n  p rope r ty  l i n e  of 902 Union S t r e e t ,  
Union S t r e e t ,  t h e  e a s t e r n  p rope r ty  l i n e s  of 71 throueh 63 8 t h  Avenue, t h e  southern 
proper ty  l i n e s  of 264 through 276 Serke ley  P lace ,  t h e  e a s t e r n  p rope r ty  l i n e  of 276 
Berkeley P lace ;  Berkeley Place, the e a s t e r n  p rope r ty  l i n e s  of 49 through 27 8 t h  
Avenue, Lincoln Place, P laz3  S t r e e t ,  t h e  no r the rn  proper ty  l ine of 5 Plaza S t r e e t ,  
8 t h  Avenue, S t .  Johns Place, t h e  e a s t e r n  p rope r ty  l i n e  of 217 S t .  Johns P lace ,  t h e  
nor thern  p rope r ty  l i n e s  o f  217 through 179 S t .  Johns P lace ,  p a r t  o f  t h e  nor thern  
proper ty  l i n e  of 31-35 7 t h  \venue, t h e  e a s t e r n  p rope r ty  l i n e  o f  29 7 th  Avenue, t h e  
eas t e rn  p rope r ty  l i n e  of  146 S t e r l i n g  P lace ,  S t e r l i n g  P lace ,  t h e  eas t e rn  proper ty  
l i n e s  of 19 through 13  7 th  Avenue, t h e  no r the rn  p rope r ty  l i n e  of 13 7 th  Avenue, 
7 th  Avenue, P a r k  P lace ,  t h e  e a s t e r n  p rope r ty  l i n e  of 133 P a r k  P lace ,  t h e  nor thern  
proper ty  l i n e s  of 133 t!irough 95 Park Place, t h e  western p rope r ty  l i n e  of 95 Park 
Place,  Pa rk  P lace ,  t h e  western and p a r t  of t h e  nor thern  p rope r ty  l i n e s  of  t h e  
s t a b l e  (90 Park P l a c e ) ,  t h e  southern p rope r ty  l i n e  of t h e  s t a b l e  (90 Park P lace ) ,  
p a r t  of t h e  wes tern  p rope r ty  l i n e  of 92 P a r k  P l ace ,  t h e  southern proper ty  l i n e s  of 
92 through 144 Park P lace ,  t h e  western p rope r ty  l l n e s  of 18 through 24 7 th  Avenue, 
S t e r l i n g  Place, t h e  western proper ty  l i n e  o f  130 S t e r l i n e  P lace ,  t h e  western prop- 
e r t y  l i n e  of 34 7 t h  Avenue, p a r t  of t h e  no r the rn  proper ty  l i n e  of  139 S t .  Johns 
P lace ,  t h e  no r the rn  p rope r ty  l i n e s  of 137 throuzh 93 S t .  Johns P lace ,  t h e  eas t e rn  
proper ty  l i n e s  of 143 through 135 6 t h  Avenue, S t e r l i n g  Place, t h e  western proper ty  
l i n e s  of  128 through 146 6 t h  Avenue, S t .  Johns P lace ,  t h e  western proper ty  l i n e s  
of 143 through 168 6 t h  Avenue, Lincoln Place, 6 t h  Avenue, Berkeley P lace ,  t h e  
western p rope r ty  l i n e s  o f  188 through 192-A 6 t h  Avenue, t h e  southern  proper ty  
l i n e  of 192-A 6 t h  Avenue, 6 t h  Avenue, t h e  southern  proper ty  l i n e  of 199 6 th  Avenue, 
p a r t  of t h e  western and t h e  southern p rope r ty  l i n e s  of 100 Berkeley P lace ,  t h e  
southern p rope r ty  l i n e s  of 102 through 156 Berkeley P lace ,  p a r t  of t h e  southern 
proper ty  l i n e  of 158 Berkeley P lace ,  t h e  sou the rn  proper ty  l i n e  of 86 7 t h  Avenue, 
7 th  Avenue, t h e  southern  proper ty  l i n e  of 87 7 t h  Avenue, t h e  western proper ty  
l i n e  of 865 Union S t r e e t ,  1Jnion S t r e e t ,  t h e  western and pa r t  o f  t h e  southern prop- 
e r t y  l i n e s  of 820 Union S t r e e t ,  t h e  western p rope r ty  l i n e  of 833 President S t r e e t ,  
Pres ident  S t r e e t ,  t h e  western p rope r ty  l i n e  of 828 Pres ident  S t r e e t ,  t h e  western 
proper ty  l i n e  of 749 C a r r o l l  S t r e e t ,  C a r r o l l  S t r e e t ,  t h e  western proper ty  l i n e  of 
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776 C a r r o l l  S t r e e t ,  the western proper ty  l i n e s  of 8 through 22 folhemus P lace ,  
p a r t  o f  t h e  no r the rn  and t h e  western p rope r ty  l i n e s  of 24 Polhemus Place ,  t h e  
western proper ty  l i n e  of 219 Garf ie ld  P lace ,  Garf ie ld  P lace ,  t h e  western and p a r t  
of t h e  southern  proper ty  l i n e s  of 214 Gar f i e ld  Place,  t h e  western proper ty  l i n e  of 
465 1st S t r e e t ,  1st S t r e e t ,  t h e  western p rope r ty  l i n e  of 460 1st S t r e e t ,  p a r t  of t h e  
no r the rn  and t h e  western proper ty  l i n e s  of 507 2nd S t r e e t ,  2nd S t r e e t ,  t h e  western 
proper ty  l i n e  of  51614-516 2nd S t r e e t ,  t h e  western proper ty  l i n e  of 509 3rd S t r e e t ,  
3rd S t r e e t ,  t h e  western proper ty  l i n e  of 516 3rd S t r e e t ,  t h e  western proper ty  l i n e  
of 465 4 th  S t r e e t ,  4 th  S t r e e t ,  t h e  western proper ty  l i n e  of 486 4 th  S t r e e t ,  t h e  
southern  pro7er ty  lilies of 486 through 504 4 th  S t r e e t ,  t h e  e a s t e r n  p rope r ty  l ine  Of 

504 4 t h  S t r e e t ,  4 th  S t r e e t ,  t h e  e a s t e r n  and p a r t  of t h e  no r the rn  proper ty  l ines  of 
513 4 t h  S t r e e t ,  t h e  errstern proper ty  l i n e  of 562 3rd S t r e e t ,  3rd S t r e e t ,  8 t h  Avenue, 
t h e  southern  p rope r ty  l i n e  of  225-227 8 t h  Avenue, t h e  western proper ty  l i n e  of 
581 3rd S t r e e t ,  3rd S t r e e t ,  t h e  western proper ty  l i n e  of 592 3rd S t r e e t ,  t h e  nor thern  
and western p rope r ty  l i n e s  of 539 
of 523 4 th  S t r e e t ,  the western p rope r ty  l i n e  of 557 5 t h  S t r e e t ,  5 th  S t r e e t ,  8 t h  
Avenue, 6 t h  S t r e e t ,  t h e  western p rope r ty  l i n e  of 590 6 th  S t r e e t ,  p a r t  of t h e  no r th -  
e r n  p rope r ty  l i n e  of 571 7 th  S t r e e t ,  t h e  nor thern  proper ty  l i n e s  of 569 through 553 
Seventh S t r e e t ,  t h e  western p rope r ty  l i n e  of  553 7th S t r e e t ,  7 th  S t r e e t ,  t h e  western 
p rope r ty  l i n e  of 550 7 th  S t r e e t ,  t h e  western proTerty l i n e  of 511 8 t h  S t r e e t ,  8 th  
S t r e e t ,  t h e  western proper ty  l i n e  of  502 8 t h  S t r e e t ,  t h e  western proper ty  l i n e  of 
519 9 t h  S t r e e t ,  9 th  S t r e e t ,  t h e  western p rope r ty  l i n e  of  526 9 th  S t r e e t ,  p a r t  of t h e  
western p rope r ty  l i n e  of 643 10th S t r e e t ,  t h e  nor thern  p rope r ty  l i n e s  of 641 through 
631-633 10th S t r e e t ,  8 t h  Avenue, 10th S t r e e t ,  t h e  western and p a r t  of t h e  southern  
p rope r ty  l i n e s  of  642 10th S t r e e t ,  t h e  western proner ty  l i r ,e  of 583 11th S t r e e t ,  
11 th  S t r e e t ,  t h e  western proper ty  l i n e  of 584 l l t h  S t r e e t ,  p a r t  of t h e  nor thern  
p rope r ty  l i n e  of 479 12th S t r e e t ,  t h e  no r the rn  proper ty  l i n e  o f  1113 8 t h  Avenue, 8 t h  
Avenue, 14th S t r e e t ,  t h e  western p r o p e r t y  l i n e  of 446 14th S t r e e t .  

4 t h  S t r e e t ,  4 th  S t r e e t ,  t h e  western proper ty  l i n e  

'TE!TIHWY - --- AT THE PUBLIC HEARINGS 

On June 23, 1970 t h e  Landmarks ? re se rva t ion  Comnission he ld  a pub l i c  hear ing  
on t h i s  a r ea  which i s  now proposed a s  an f!istoric District (Item Flo. 56) .  The 
hear ing  had been duly  adve r t i s ed  i n  accordance w i t h  t h e  p rov i s ions  of  law. 
persons spoke i n  favor  of t h e  proposed des igna t ion  and two ind iv idua l s  opposed it. 
The wi tnesses  favor ing  des igna t ion  c l e a r l y  ind ica t ed  t h a t  t h e r e  i s  g r e a t  support  
f o r  t h i s  H i s t o r i c  District from t h e  p rope r ty  owners and r e s i d e n t s  of t h e  l i i s t o r i c  
D i s t r i c t .  

Seven 

On Flay 26, 1970 (Item No. 29) e leven  persons had t e s t i f i e d  i n  favor  of a 
s l i g h t l y  smal le r  Park Slope H i s t o r i c  D i s t r i c t :  t h e  D i s t r i c t  was reheard i n  June t o  
permit t h e  a d d i t i o n  of t h e  bu i ld ings  on Park Place between S ix th  and Seventh Avenues. 

On Nov. 22, 1966 (Item No. G ) ,  t h e  Landmarks P rese rva t ion  Commission had 
he ld  a pub l i c  hear ing  on a proposed k!istoric District i n  t h e  Park Slope neighbor- 
hood. 
heard dur ing  i t s  first series of p u b l i c  hea r ings  i n  1965 and 1966, and so seve ra l  
neighborhoods includinp, t h e  sub jec t  of t h i s  r e p o r t ,  were heard i n  1970, involv ing  
a r e a s  where there cont inues  t o  be g r e a t  i n t e r e s t  i n  p re se rv ing  t h e  f i n e  bu i ld ings  
of t h e  community. 

The Commission was not a b l e  t o  act upon a l l  t h e  proposed H i s t o r i c  D i s t r i c t s  

ii 
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U n t i l  t he  1860s, the  s i t e  c f  Prospect Park and the area t o  t h e  west,  no" 
the Park Slope H i s t o r i c  D i s t r i c t ,  remained essen t ia l l y  r u r a l  i n  character, as 
is c l e a r l y  shown by the  large farm holdings on the  M. Dripps Toposraphical hap 
Of the  C i t v  o f  Brooklyn 
taken as l a t e  as 1865. The Dripps Map, made from ac lua l  surveys and o r i g i n a l  
maps, Shows the  boundaries o f  those farms which o r i g i n a l l y  comprised the  Park 
Slope H i s t o r i c  D i s t r i c t ;  they are  a l s o  c l e a r l y  indicated on l a t e r  at lases, such 
as the Robinson A t las  o f  the C i t y  o f  Brooklvn of 1886. The Cortelyous. o f  
kuyuenot ex t rac t i on  -- from whom Edwin Clark L i t c h f i e l d  fJoughT h i s  property i n  
1852 -- were on ly  one o f  several ea r l y  fam i l i es  which had holdings i n  the area. 
Charles Hoyt, a prominent Brooklyn businesswan a f t e r  whom Hoyt S t ree t  i s  nsmed, 
owned property w i t h i n  the  D i s t r i c t ,  extending from a p o i n t  midway befween 
L inco ln  Place and S?. John's Place t o  Grand Army Plaza. Thomas Poole 's farm, 
JUS? south o f  t he  Hoyf land, fanned ou t  from i t s  western end, j u s t  nor th  of 
L inco ln  Place and South o f  Berkeley, -io reach Flatbush Avenue a t  Grand Army  
Plaza ard President StreeT a t  Prospect Park West. Wi th in  the D i s t r i c t ,  the 
south s ide o f  Union St ree t  Markeo the beginning of the  property owned o r i g i n a l l y  
by tne Polhemus family. Johannes Thecdorus Polhemus, fo r  whcm Polhenius Place i s  
named, was the  n i n i s t e r  o f  t he  f i r s t  church i n  Kings County: t he  Dutch Reformed 
Church o f  Flatbush, b u i l t  i n  1654 under the auspices o f  Governor Stuyvesant, on 
the s i t e  o f  the present church. The nor th  s ide o f  F i r s t  Street, t he  loca t ion  o f  
the o l d  Por t  Road -- along which the American troops re t rea ted  dur ing  the  B s t t l e  
o f  Long Is land -- was the  soufhern boundary of the Polhemus land. Adrian ana 
Jacques Cortelyou owned the  land which l i e s  between the  south s ide o f  F i r s t  
S t ree t  and the  nor th  s ide o f  F i f t h  Street. South o f  t h i s ,  the land w i t h i n  the 
confines o f  the  D i s t r i c t  was d iv ided i n t o  s i x  smaller parcels o f  land owned Oy 
Theodorus Polhemus; Thomas G. Talmage; Rem Adriance; hdriance van arunt; Henry 
L. Clark; and Richard Berry, whose property comprised the southern boundary o f  
t he  Distr ic- i- .  

of 1855 and by a buco l i c  photograph o f  B a t t l e  Pass 

Beginning i n  the  l a t e  18505, the  success o f  Central Park, i n  New York, 
planned by Olwsted b Vaux, spurred i n te res t  among prorninent c i t i ze r l s  o f  
Brooklyn fo r  a s i m i l a r  f a c i l i t y  f o r  t h e i r  c i t y ,  which u n t i l  I898 remained a 
separate e n t i t y  frcm New York. By 1855, Brooklyn, w i t h  over 200,000 inhabitants, 
was the  t h i r d  la rges t  c i t y  i n  t h e  Uni ted States. On A p r i i  18, 1859, a commission 
was establ ished by the  New York State Leg is la tu re  t o  study the  f e a s i b i l i t y  of 
crea t ing  more p u b l i c  parks, t he  la rses t  and most important one being "lvloun3. 
Prospect Park." An Act o f  the  Leg is la tu re  on A p r i l  17, 1860 included, among 
i t s  provisions, fdnds f o r  lay ing  ou t  the proposed park which cas to encompass 
350 acres. Egbert L .  Viele, f he  engineer charged o r i g i n a l l y  w i th  the  develop- 
ment o f  Central Park, was appointed Chief Engineer by the  Commissioners. He 
envisaged the  park as a " r u r a l  resor t ,  where people o f  a l l  classes, escaping 
from the tu rmoi l  o f  the  c i ty ,  might f i n d  r e l i e f  f o r  the  mind, arld physical  
recreation." The outbreak o f  the  C i v i l  War paralyzed implementation o f  V ie le ' s  
1861 "Plan f o r  the  Improvement o f  Prospect Park.'' Successive Acts o f  the  
Leg is la tu re  from 1865 on provided funds f o r  the  acqu is i t i on  o f  add i t i ona l  land, 
a r e v i s i o n  o f  the  o r i g i n a l  boundaries and i t s  enlargement t o  562 acres -- the 
r e s u l t  o f  the  replacement of Vie le  by t he  f i r m  o f  Olmsted Vaux d Company, 
Landscape Archi tects.  

On May 29, 1866, Frederick Law Olmsted ( 1822-19031 and Ca lver t  taux ( 1824- 
1895) were o f f i c i a l l y  appointed Landscape Arch i tec ts  o f  Prospect Park by an Act 
o f  the  State Leg is la tu re .  Their  "Design f o r  Prospect Park" o f  1866-67 d i f f e r e d  
no t  on ly  i n  s i ze  bu t  i n  conception from V i e l e ' s  plan o f  1861. I n  the  Viele pian, 
the  park was t o  be ca r r i ed  nor th  and east o f  Flatbush Avenue and on ly  as fa r  
south as N in th  Street, w i th  a jog, frcm N in th  Avenue ( t h e  present Prospect Park 
West) t o  Tenth Avenue, between Th i ro  and N in th  Streets, i n t o  what i s  now parkland, 
it was not on ly  smaller but -- fa r  more important -- was bisected by Flatbush 
Avenue. James 5. T. Stranahan, President o f  the  Park Commission, and some o f  
the Commissioners were d i s s a t i s f i e d  w i th  the  V ie le  plan and, as a consequence, 
Vaux had been c a l l e d  upon t o  survey the park grounds, ea r l y  i n  January 1865 i n  
the  company o f  Stranahan. 
included i n  the V ie le  plan, be so ld  and the proceeds used t o  acquire more land 
t o  the west, between N in th  and Tenth Avenues. 
l a t e r  concurred i n  by Olmsted who a t  the  t ime was i n  Ca l i fo rn ia ,  t he  boundaries 
o f  Prospect Park were r a d i c a l l y  a l t e r e d  and redf ined. 
in te rsec t ion  o f  Flatbush Avenue and the present Eastern Parkway, which had 
given i t s  name t o  the  park, was now outs ide  i t s  boundaries. The Glmsted-Vaux 
design o f  the fo l low ing  year made possible the  grandiose sweep of parkland we 

He recommended t h a t  t he  eastern sect ion o f  the land, 

As a r e s u l t  o f  h i s  recommendaticrs.. 

Prospect H i l l ,  near the 
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know today, w i t h  long, un in te r rup ted  v i s t a s  along both sides o f  the  park from 
the  main entrance a t  Grand Army Plaza: along Prospect Park west t o  F i f t een th  
St ree t  and Bar te l  P r i t cha rd  plaza; thence southeast and south along Prospect 
Park Southwest; con t inu ing  eastward along Parkside Avenue t o  the  easternmost 
boundaries, Ocean Avenue and Flatbush Avenue. Olmsted recommended t h a t  the  
areas t o  the  east o f  the  o l d  rese rvo i r  be u t i l i z e d  f o r  a museum and other 
educational bui ld ings,  a p lan  l a t e r  r e a l i z e d  a f t e r  Eastern Parkway Was l a i d  OUt,  

when the  l i b r a r y  and museum were b u i l t  there. Residents o f  Park Slope, Brooklyn 
and, indeed, the  e n t i r e  c i t y  owe a grea t  debt t o  Olmsted f o r  h i s  a n t i c i p a t i o n  
o f  the  need f o r  c u l t u r a l  as we1 I as recrea t iona l  f a c i l i t i e s  fo r  the  area. 

I t  i s  now q u i t e  c lea r  t h a t  t h e  Vaux-Olmsted Report on Prospect-Park (1868) 
was concerned w i th  much more than the  c rea t i on  o f  a sylvan re t rea t ,  w i t h  i t s  
a r t f u l  jux tapos t ion  o f  th ree  contiguous regions o f  d i f f e r e n t  character -- a 
grand, r o l l i n g  meadow, a rugged wooded sect ion and a charming lake area. 
i t s  p rov is ions  f o r  a complete parkway system un in te r rup ted  by the park, it 
provided the  framework fo r  t he  fu t rue  development o f  Brooklyn. 
undertook a f t e r  t he  C i v i l  War, inc lud ing  the  development o f  Prospect Park, 
marked h i s  t ransformat ion from landscape a r c h i t e c t  t o  c i t y  planner. 
whose b i r t h  150 years ago, i n  1822, was celebrated l a s t  year by a spate O f  

books and exh ib i t ions ,  i s  now recognized as the  f i r s t  and foremost American 
exponent o f  ecological  p lanning and regional  design. Steeped i n  the 18th century 
t r a d i t i o n  o f  Jef fersonian democracy, based upon an agrar ian economy, and 
profoundly inf luenced by t he  Transcendental ists '  worship o f  nature, Olmsted was 
deeply concerned -- and chal lenged -- by the increasing i n d u s t r i a l i z a t i o n  and 
urbanizat ion o f  l i f e ,  p a r t i c u l a r l y  a f t e r  t he  C i v i l  War. He recognized the  
need o f  p rov id ing  the working people o f  the  c i t y ,  w i th  an escape from t h e i r  
day-to-day working environment. I n  the  repo r t  which Olmsted and Vaux submitted, 
the  p o i n t  was emphasized t h a t  there  was, increasingly,  a funct ional  and physical  
separation between a d n ' s  p lace  o f  work and h l s  residence. 
was no t  engaged i n  business and thus  had no reason t o  be near h i s  place o f  work, 
he "demands arrangements o f  wholly d i f f e r e n t  character . . . a i r ,  space, 
abundant vegetation . . . wi thout  t he  loss o f  town-privi leges" -- a c lea r  
a n t i c i p a t i o n  o f  t h e  r a t i o n a l e  f o r  t h e  development o f  The suburb. A t r a n q u i l  
environrnent,and oppor tun i t i es  f o r  recrea t ion  were absolutely essent ia l ,  i n  h i s  
view. Olmsted and h i s  f r i e n d  Henry  W .  Bellows, the  i n f l u e n t i a l  Uni-tarian 
clergyman, both bel ieved t h a t  it was the  o b l i q a t i o n  o f  a democratic soc ie ty  TO 
provide such pub l i c  f a c i l i t i e s .  

With 

The work Olmsted 

Olmsted, 

\?hen the worker 

A rough sketch made by Vaux, a t  t h e  t ime o f  h i s  o r i g i n a l  survey, c l e a r l y  
indicates t h a t  the  main entrance t o  the  park was t o  be a t  t he  in te rsec t ion  of 
Flatbush Avenue and the  present Prospect Park West. Th is  entrance appears on 
the  Olmsted-Vaux "Design f o r  Prospect Fark" o f  1866-67 as a large e l l i p t i c a i  
plaza. The idea o f  a large plaza a t  the main entrance, w i t h  smaller ones a t  
other po in ts  o f  entry, was introduced i n  t h i s  design and was q u i t e  d i f f e r e n t  
from the  V ie le  plan. Th is  new idea was enhanced by the prov is ion  o f  p r i v a t e  
funds i n  1867 f o r  the  e rec t i on  o f  large s ta tue  o f  L inco ln  a t  the northern end 
o f  ;he proposed plaza. The s ta tue  was dedicated i n  1869, and l a t e r  moved t o  
Concert Grove, i n  the  park. The "Plaza,I1 w i t h  cent ra l  fountain i ns ta l  led i n  
1871, became even more imposing i n  the  189Os, w i th  the erec t ion  o f  the monumental 
Memorial Arch crowned by a quadriga and the  add i t i on  o f  other decorat ive 
a rch i tec tu ra l  elements, i nc lud ing  a p a i r  of great  Dor ic columns. These were 
designed by the  foremost a r c h i t e c t s  and scu lp to rs  o f  the  day ,in the  neo-Classical 
s p i r i t  o f  the  1893 Chicago World's F a i r  -- so much i n  evidence i n  the  town 
houses i n  the  Park Slope H i s t o r i c  D i s t r i c t .  Th is  type o f  formal, turn-of- the- 
century design -- r e f l e c t i n g  the  inf luence o f  the  French Beaux Ar t s  t r a d i t i o n  
and the  "C i ty  Beaut i fu l "  movement -- stands i n  sharp contrast ' to the  design of  
Prospect Park i t s e l f ,  based upon the  romantic natural ism of  the Engl ish garden, 
f i r s t  popularized i n  t h i s  country by A. J. Downing, under whose auspices Vaux 
had come t o  the  United States from England i n  1852. The "Plaza" was renamed 
"Grand Army Plaza" i n  1926. 

I n  t h e i r  c rea t ion  o f  Prospect Park, Vaux and Olmsted were g rea t l y  encouraged 
by Brooklyn m i l l i o n a i r e  James S. T. Stranahan (1808-1898), whose statue stands 
a t  the east s ide o f  Main Entrance Drive. He served fo r  twenty-two years, from 
1860 t o  1882, wi thout remuneration as president o f  the Park Commission. Known 
as " the  Father of Prospect Park, I' it was he, more than anyone else, who was 
c red i ted  by h i s  contemporaries w i t h  being the  rea l  "a rch i tec t "  of Brooklyn. 
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For h i s  espousa! o f  a grand system o f  boulevards, he was re fe r red  t o  as " the  
Baron Haussmann o f  BrooLlyn." I n  add i t ion ,  the  grea t  A t l a n t i c  b c k s  were 
developed under h i s  d i r e c t i o n  and he Nas a member o f  the  Board o f  D i rec to rs  O f  

the  New York ( l a t e r  Broc~klyn) Bridge Company, which was responsible fo r  t he  
Construct ion o f  the  Brocsklyn Bridge, begun i n  1869 and completed i n  1883, j u s t  
n ine ty  years ago. 

I n  Sum, the develoFment o f  Prospect Park and :he cons t ruc t ion  o f  t he  
Brooklyn Br idge were the two most important f ac to rs  i n  the  development o f  the  
Park Slope H i s t o r i c  D i s t r i c t  before the  in t roduc t ion  o f  r a p i d  t r a n s i t  f a c i l i t i e s .  
The promimity o f  t he  park and the  opening o f  the  br idge i n  1883 encouraged an 
i n f l u x  t o  The Slop~s o f  prosperous merchants, lawyers, physicians, brokers and 
other professionals,  many o f  whom commuted t o  and from t h e i r  o f f i c e s  i n  lower 
Manhattan. They began t o  bui I d  g rea t  mansions and impressive town houses i n  
the  upper t i e r  o f  fhe D i s t r i c t  i n  the mid-1880s. The d e s i r a b i l i t y  o f  Brooklyn 
as a r e s i d e n t i a l  ai-ea had been c l e a r l y  foreseen by George Templeton Strong, 2 
well-known New York a t to rney  and son-in-law of Samuel 8. Ruggles, the  developer 
o f  Gramercy Park. An abridged version of h i s  diary,  publ ished i n  th ree  volumes 
i n  1952, provides a fasc ina t ing  p i c t u r e  o f  t he  development o f  the  c i t y  from 
1835 t o  1675, when he died. He provides us w i th  a f i n e  account o f  t he  progress 
o f  t he  Brooklyn Br idge and, especial ly,  o f  the  development o f  Prospect Park. 
Strong had served w i t h  Olmsted on I h e  Sani tary Commission dur ing the C i v i l  War 
and was q u i t e  n a t u r a l l y  in te res ted  In seeing the  s i t e  o f  the park. i n  October 
1867, he wrote: 
Brooklyn, which w i l l  soon become a formidable r i v a l  o f  our "Central Park" -- an 
unequivoval expression o f  t he  r i v a i r y  between the two c i t i e s .  I n  1871, he was 
one o f  250,000 v i s i t o r s  to t he  park and h i s  en t ry  o f  July 18, which fol lowed Dy 
two weeks h i s  w i f e ' s  v i s i t  t o  the  park i n  the company o f  Stranshan, provides 
the f o l  lowing descr ip t ion :  

"Had my f i r s t  gl impse o f  the urif in ished "Prospect Park" O f  

Crossed a t  Fu l ton  Ferry. Inspected the  Brooklyn p i e r  o f  the fu tu re  
bridge. I t  i s  about t h i r t y  f ee t  h igh  and looits l i k e  business. Then a 
long horse r a i l r o a d  car r i d e  up Fu l ton  St ree t  and Flatbush Avenue, and 
reached the  "Plaza," a large open place w i th  a most love ly  fountain and a 
t o l e r a b l e  s ta tue  of L inco ln .  Reservoir on l e f t ,  w i t h  a k i n d  o f  observatory. 
The out look i s  panoramic and most s t r i k i n g .  
and i t s  numerous sulurbs, the  Jersey h i l l s ,  t he  Bay, Staten Island, t he  
Navesink Highlands, an expanse o f  ocean, Canarsie o r  Jamaica Bay, and the  
grea t  b e l t  o f  leve l  land t h a t  extends eastward from the  Narrows t o  a 
l a t i t u d e  south o f  Jamaica. Then explored the  Park, even t o  "Lookout H i l l , "  
from which one gets a f i n e  view t o  the  south and west. 

. c r e s t  o f  the  su r f  breaking on Coney Is land beach . . . 

I t  takes i n  New York, Brooklyn 

We almost saw the  

Th is  Park beats Central Park ten  t o  one i n  trees. l i s  wealth o f  
f o r e s t  i s  most enviable. I t h i n k  we cannot match i t s  undulat ing lawns . . . 
But we beat it i n  rocks  (and) a l s o  i n  water and br idges . . . But it beats 
us i n  views and i s  EI  most love ly  pleasance. 

On h i s  t r i p  back t o  New York, he expressed dismay a t  t he  discomforts o f  
commuting: 

The fe r r y  boats coming i n  as we l e f t  our car were a phenomenon. Each 
( s i x - f i f t e e n )  c a r r i e d  j u s t  as many men as could stand on her deck. i f  I 
wanted t o  buy a house i n  Brooklyn . , . the  necessi ty o f  using such an 
overcrowded conveyance morning and evening would reduce the  value of any 
piece o f  Brooklyn r e a l  es ta te  . . . a t  leas t  t h i r t y  per cent. The bridge, 
i f  ever completed, w i  I I remove t h i s  drawback. . 

A S  a d i r e c t  r e s u l t  o f  t he  planning o f  Prospect Fark and the proposal f o r  
the  bridge, Jand values i n  the  Park Slope H i s t o r i c  D i s t r i c t  rose p rec ip i t ous l y  
a f t e r  t he  C i v i l  War. The o l d  farm holdings, which had been surveyed i n  1854, 
began t o  be so ld  o f f  f o r  development. One o f  the most fa r -s igh ted  o f  these 
e a r l y  investors i n  Park Slope r e a l  es ta te  was Edwin C lark  L i t c h f i e l d  who, i n  
assoc ia t ion  w i t h  h i s  brother E lec tus  Backus L i t c h f i e l d ,  had made a for tune i n  
ra i l r oads .  I n  1852, he had purchased h i s  f i r s t  Brooklyn property from the  
Cortelyou estate: a large t r a c t  o f  land which, w i t h i n  the  H i s t o i r c  D i s t r i c t ,  
lay between the  south s ide  o f  F i r s t  S t ree t  and the  nor th  s ide of F i f t h  Street.  
Four years later,  h i s  picturesque I t a l i B n a t e  v i l l a  designed by A. J. Davis, one 
o f  the  foremost a r c h i t e c t s  o f  the  day, was ready f o r  occupancy. Th is  impressive 

- v i -  



PS-HD 

mansion, located j l Js t  w i t h i n  the  western conf ines o f  Prospect Park between 
Fourth and F i f t h  Streets, i s  a reminder o f  the  semi-rural atmosphere o f  the 
area i n  the mid-I8;0s, before the park was l a i d  out.  Since 1882, the  L i t c h f i e l d  
v i l l a  has served a's the o f f i c e s  o f  t he  park Admin is t ra t ion  and today i t  contindes 
to  Serve as t h e  Brooklyn headquarters o f  t he  Parks, Recreational and Cu l tu ra l  
A f f a i r s  Admin is t ra t ion  o f  t he  C i t y  o f  New York. 

The ac tua l  developmsnt o f  the H i s t o r i c  D i s t r i c t  began j u s t  before the out- 
break o f  the  C i v i l  War. 
end o f  h o s t i l i t i e s  and then resumed i n  the  l a t e  1860s and e a r l y   OS, Only t o  be 
severely c u r t a i l e d  once ,again by the  pan ic  o f  1873. 
closed on September- 20 f ix  t e n  days. 
commercial s t ruc tu re  i n  ,-uins. The d isas t rous  e f f e c t  on the  bu i l d ing  industry 
i s  v i v i d l y  i l l u s t r a t e d  by t h e  e f f e c t  on P h i l i p  I. Cootey, one o f  the  enter-  
p r i s i n g  ea r l y  bu i lders  associated w i th  the  development o f  a handsome b lock f ron i  
on Seventh Avenue: 
ruptcy.  Recovery t'rm tne panic was slow and it was no t  u n t i l  the  l a t e  1870s 
and e a r l y  e i g h t i e s  t h a t  development on a wide scale was resumed. Then, block 
a f t e r  block o f  d i g n i f i e d  rowhouses sprang up along the  side streets,  w i th  large 
mansions se t  i n  spacious grounds appearing fo r  the  most p a r t  i n  the upper t i e r  
o f  the  D i s t r i c t ,  along E igh th  Avenue and N in th  Avenue (Prospect Park West). 
The major development o f  t he  D i s t r i c t  proceeded general ly from west t o  east aod 
from nor th  t o  south and covers the per iod  from t h e  C i v i  I War t o  World War i .  
Tne large apartment houses o f  l a t e r  decades replaced e a r l i e r  houses on the s i t e .  

B u i l d i n g  operat ions came t o  a s t a n d s t i l l  u n t i l  the  

The New York Stock Exchange 
The pan ic  l e f t  the  coun t ry ' s  f i nanc ia l  and 

unable t o  meet h i s  ob l iga t ions ,  he was forced i n t o  bank- 

Demographical ly, the D i s t r i c t  provides a soc io log ica l  and economic cross- 
The upper t i e r , .  and p a r t i c u l a r l y  the  areas near the  park -- Plaza section. 

Street, Eighth Avenue, Prospect Park West and the  "park blocks" -- developed 
f o r  the  well- to-do rniddlo class,  was known as "The Gold Coast." 
f ron ts  o f  rowhouses and !ow, walk-up apartment houses, p a r t i c u l a r l y  below 
Eleventh Street, were b u : I t  f o r  people o f  more modest means. 
continues t o  a t t r a c t  those who appreciate i t s  prime loca t ion  ad jo in ing  Prospect 
Park, i t s  subs tan t ia l ,  w e l l - b u i l t  houses and i t s  r e l a t i v e  t r a n q u i l i t y .  A great 
many people who are prcminent i n  the p o l i t i c a l ,  j u d i c i a l  and c u l t u r a l  l i f e  o f  
the  c i t y  s t i l l  res ide  i n  the  D i s t r i c t .  

The long block- 

The e n t i r e  D i s t r i c t  

. 

-v i  i -  





PS-ID 

An Historic Districx should be possessed of such a distinctive quality 
that, on entering it from any side, one should at once become aware of a distinct, 
separate neighborhood. 
and development of the District was determined by its prime location adjacent 
to Prospect Park. 
roads by commerce. 
of relatively uniform hei!:ht, punctuated by church spires, provide a living il- 
lustration of the 19th century characterization of Brooklyn as ''a city of homes 
and churches." Park Slope retains an aura of the past t o  an extent which is re- 
markable in New York. \'!hi le there are an unusual number of fine townhouses and 
other buildings of extraordinary interest, as well as a few imposing free-standing 
mansions--survivors of a g.reater number which once stood on Eiglrth Avenue and a- 
long Prospect Park West--it is the long blockfronts of two-and three-story tow 
houses, set behind deep front yards, which gives the District its unusuall~ har- 
monious character. 
ceptional quality of the individual townhouses and other structures, which makes 
such an extraordinary impact upon the passerby. 

fronts are the variations in the depths of the frmt yards, the variety of stone 
or cast iron railinxs which enclose them, and- most especially-- the general 
physiognomy of the buildings, whether sedately flush-fronted or given animation 
by bays, oriels, turrets, towers, gables or dormer windows. 

Park Slope is just such an area. The overall character 

The Slope is almost exclusively residential, with minimal in- 
Its plieasant tree-lined Streets and wide avenues, with houses 

It is the architectural coherence of these rows and the ex- 

Some of the basic features which contribute to the interest of the block- 

The row house, as promulgated by the Park Elope developers, is most in- 
teresting as an instance of unconscious t o m  planning, particularly where it fills 
an entire block with high end houses, as often on the avenues, or, on the longer 
blocks of the east-west streets, where rows of from four to twenty-six houses 
lend interest and variety through their individual architectural characteristics. 
Even within the rows, variety is often intentionally achieved through the alter- 
nation of curved with three-sided bays, or through the use o f  houses of different 
materials or combinations thereof. The wealth of architectural detail found in 
this Historic District also plays an important part in enhancing the overzll 
picture and was used effectively to achieve a distinctive character or variety 
within a TOW. 

In considering the individual townhouse the question of quality is Of 
foremost importance as it relates to form, materials and architectural details, 
as each house must stand on its own merits. 
it is much in evidence within the Historic District due to the thought and care 
expended on the design of :IO many of  these houses by their builders and architects. 
In sone, the designers have created striking or unusual effects, but what is most 
notable here is the renarkable coherence and distinction of the blockfronts 
where individual houses, rows and low apartment houses have been so freely combined. 

Although quality is hard to define, 

The architectural styles which found expression in the Mistoric District 
are generally representative of those which swept the country between the Civil 
Var and y'forld ''Tar I. These styles included a late version of the Italianate, 
the French Second Empire, the neo-Grec, the Romanesque Revival and the picturesque 
$een Anne, or "Free C1assi.c" stvle which co-existed with the late Romanesque 
Revival. After the Ilorldls Columbian Exposition of 1893 at Chicago, a new 
eclecticism swept the country opening up to the architect the classical styles, 
ranging from the most academically correct Greek and Roman precedents to the widest 
range of Renaissance styles and their very free interpretation propounded contemp- 
oraneously by the French Ec.ole des Eeaux Arts. Among the architects, indications 
of this new Classicism were evident even before 1393, usually used in conjunction 
with the more romantic styles creating houses which, in their designs. may be 
considered transitional. 

In style the early houses at the north end of the Historic District were 
late Italianate or French Second Empire. The neo-Grec style generally superceded 
the Second Empire due to the greater ease with which its ornament could be cut by 
machine, with resultant decrease in cost. 
builder-developers of row houses. 
lag of as much as a decade, during which this style continued to be used by the 

It was extremely popular with the 
It is interesting to note that there was a time 
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conservative builders in Park Slope long after the architects and Manhattan builders 
had ceased to employ it. 

to the various architectural styles. 
houses was brick, with a representative variety of masonry veneers. 
Italianate houses had face brick veneers, the French Second m i r e ,  neo-Grec and 
Romanesque Revival generally favored brownstone, the Queen Anne face brick with 
narrow joints and colored mortars, decorative terra cotta and an array of Slate 
shingles, while the Romanesque Revival, in its late phase, introduced the warm- 
colored elongated, Roman brick combined with a wealth o f  carved and rough-faced 
stonework. 
use Of limestone or light shades of brick with limestone trim. 
Georgian and neo-Federal returned to the use of red brick as a veneer material, 
with pre-cast limestone trim. 
in the Italianate and French Second Empire houses and in the later styles were 
constructed of sheetmetal. 
at stoops, and for yard railings, was general throughout the area until wrought 
iron was reintroduced with the Queen Anne and Romanesque Revival, a material which 
was also espoused by the architects of the new Classicism which followed them. 

The materials used in the construction of the houses were closely related 
The basic construction of these masonry 

The earliest 

The neo-Renaissance and neo-Classical styles generally favored the 
The later neo- 

Roof cornices with brackets were generally of wood 

The use of cast iron for handrailings and newel posts 

ARCHITECTURAL STYLES REPRESENTED IN THE DISTRICT 

It a1 i anat e 

This was the style of the earliest Park Slope row houses which persisted 
into the mid-l870s, or about a decade beyond the time when it had generally ceased 
to be an influence. 
earliest houses, later superceded by brownstone. Round-arched doorways entered 
through double doors, generally had low-arched pediments or full entablatures 
above them, carried on foliate console brackets. Segmental arches were often 
used over windows and round or segmental arches over basement windows. 
were.usually supported on small corbel blocks, one at each end. The brownstone 
basements and stoop sidewalls were usually rusticated and the cast iron stoop 
handrailings and yard railings were ?+#ally balustered. 
carried on foliate brackets, widely spaced, and often arched to relate to the win- 
dows below them, with panels in t l ~ o  fascias between them. 
the District, Nos. 8-16 Seventh Avenue, erected in 1860 by the builder-developer 
Charles S. Scribner, were Italianate in style, as were row houses by his brother 
James H. Scribner, Robert S. Bussing, John Magilligan and George I'hite. 

It was characterized by flush-fronted houses of brick in the 

Windowsills 

Roof cornices were 

The earliest houses in 

French Second Erpire 

This style came into prominence here in the north with the post Civil War 
prosperity. 
was the slate mansard roof with iron crestings. 
istics were the formality evidenced by the enframement sf windows by moldings, 
often crowned by imposing cornices, and in the enrichment o f  the double front 
doors by the addition*of horizontal panels at knob height and kickplates at the 
bottom. The arched doorway, however, was often almost indistinguishable from its 
Italianate predecessor and was crowned by a low arched or triangular pediment. 
The windows, by this time, were generally of plate glass for both 
and lower sash, while the only differznce in the balustered handrailings of the 
stoop were the more massive newel posts. The most notable example of the French 
Second Empire style on The Slope is the blockfront on the sast 
side of Seventh Avenue, between St. John's Place and Lincoln ?lace, developed by 
the speculative builders Philip I. Cootey and Robert S. Bussing in 1371-72. 
Li'x ccriher. cntionec! above, Cootey and Sussing were 
neighborhood builders. 

Although it appeared only briefly in Park Slope, its typical feature 
Other distinguishing character- 

the upper 

'- .iIli.-m am' 'tl..itc. 
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This  s t y l e  a l s o  cane t o  u s  v i a  France and was first used here  by some of th:: 
a r c h i t e c t s  who s t u d i e d  a t  t h e  Ecole des  Beaux Arts i n  Paris. 
District by t h e  Parfi t t  Brothers  i n  t h e  1870s, it became extremely popular  with t h e  
s n e c u l a t i v e  b u i l d e r s  of brownstone row houses who found t h e  s t y l i z e d  i n c i s e d  
ornament cheaper t o  reproduce t h a n  t h e  r i c h  f o l i a t e  forms of t h e  I t a l i a n a t e  and 
French Second Empire. 
even i n t o  t h e  ninet ie! ;  i n  t h e  Park Slope a r e a .  The Greek inf luence  i s  seen i n  
t h e  c u r v i l i n e a r  i n c i s e d  ornament -- a far c r y  from t h e  o r i g i n a l  forms. however, 
t h e  pedimented door  and window l i n t e l s  with "ears",  o r  a c r o t e r i a ,  were g r e a t l y  
s i m p l i f i e d  v e r s i o n s  of t h e  o r i g i n a l s ,  as were t h e  t h r e e  p a r a l l e l  grooves used on 
b r a c k e t s  ( reminiscent  of  t r i g l y p h s )  and on p i l a s t e r s .  
t y p i f i e d  by a Lold a n g u l a r i t y ,  whether i n  t h e  use  of  t h r e e - s i z e d ,  f u l l - h e i g h t  bays,  
echoed i n  t h e  animated roof  corn ices  t h a t  crowned them, ?r i n  t h e  s t r i k i n g ,  massive 
newel p o s t s  a t  t h c  hil:h s t r a i g h t  s toops.  I t  was a c a s e  w%er-. a fore ign  s t y l e  found 
such favor  with u s  t h a t  it was a c t u a l l y  dupl ica ted  on t h e  s i d e  s t r e e t s  of New York 
i n  f a r  g r e a t e r  propor t ion  than  on t h e  boulevards o f  P a r i s .  
and neighborhood b u i l d e r - d e t e l o p e r s  and a r c h i t e c t s  whose work b e s t  exemplif ies  t h e  
s t y l e  a r e  John Gordon, working with a r c h i t e c t s  Robert Dixon and ' I . J .  M o r r i l l .  
John :ionas and Thomas Fagan, a l s o  assoc ia ted  with Dixon. ' j i l l i a m  Gubbins, who worked 
with a r c h i t e c t  Char les  Verner- t h e  D r o l i f i c  John V a g i l l i g a n .  J. Doherty 6 Sons: 
and '511iam Flanagan, whose long c a r e e r  on The Slope ,  from 1867 t o  1906, i l l u s t r a t e s  
t h e  r i s e  of a humble I r i s h  imnigrant from c a r p e n t e r ' s  epprent ice  t o  t h e  v ice-  
presidency of t h e  Speculat i . /e  3 u i l d e r s  Associat ion of Brooklyn. 

Introduced t o  t h e  

As a r e s u l t ,  t h e  s t y l e  l i n g e r e d  on i n t o  t h e  late 3860s and 

In design t h i s  s t y l e  was 

kmong t h e  Park Slope 

! ' ic t?r i rp  Gothic . -  ---- 

The most r e p r e s e n t a t i v e  exanples o f  t h i s  p i c t u r e s q u e ,  g e n e r a l l y  poiychro- 
mat ic  s t y l e ,  which was very much inf luenced by B r i t i s h  p r o t o t y p e s ,  a r e  four  
churches i n  t h e  D i s t r i c t .  !;t. John ' s  (P .E . )  Church, begun i n  1869, and i t s  r e c t o r y  
a r e  chaming  examples. 
pointed-arch windows m d  doors .  The a rches  are, q u i t e  c ' w r ? c * e r i s t i c a l l y ,  composed 
of var ico lored  s t o n e s .  
Vew York a r c h i t e c t  Lawrence E. Val!: i s  another  example of t h e  s t y l e .  Grace (M.E.) 
Church (1032) on Seventh Avenue, d e s i v e d  by t h e  English-born Brooklyn a r c h i t e c t s ,  
P a r f i t t  Bros., b e s t  i l l u s t r a t e s  t h e  mature V i c t o r i a n  Gothic s t y l e .  ' 5 t h  i t s  t a l l  
corner  tower and picturesqut t  p r o f i l e ,  it is  a landmark on The Slope ( toge ther  
with S t .  Augustine's  Church which i s  o u t s i d e  t h e  H i s t o r i c  D i s t ~ i c t ) ,  a l s o  by t h e  
sane a r c h i t e c t u r a l  f i r m .  
Pugin 6 I f a l t e r ' s  Flemorial Presbyter ian  Church, on Seventh Avenue, begun i n  1882. 

B u i l t  o f  rough-faced, random a s h l a r  sa rds tone ,  they  have 

The S i x t h  Avenue Bapt i s t  Church ( l X O ) ,  designed by t h e  

A l a t e  phase of V i c t o r i a n  Gothic i s  represented  by 

Romanesque - Revival 

The Romanesque Revival house wi?s p r i m a r i l y  a masonr:r s t r u c t u r e .  
l i k e  c h a r a c t e r  was lzrrgely t h e  r e s u l t  o f  t h e  use  o f  rough-faced s t o n e  and i t s  
p ic turesque  composition. It was introduced t o  t h i s  country i n  the 1870s by Henry 
Hobson Richardson, who had s t u d i e d  a t  t h e  Ecole d e s  Beaux Arts where t h e  regener- 
z ted  medievalism of  Vio l le t - le -Duc  was j u s t  as important  as c l a s s i c i s m .  For wide 
spans,  such a s  main e n t r a n c e s ,  a low broad arch  was c h a r a c t e r i s t i c ,  a s  were round- 
arched window hezds.  Dwarf columns, used s i n q l y  o r  i n  c l u s t e r s ,  u s u a l l y  supported 
t h e  gre$ a rches .  
continuous l i n t e l s  above, and t ranson  b a r s  were used i n  t h z  upper s e c t i o n  of t h e  
windows. 
rough-faced walls of random stonework. 
express ive ly  as c a p i t a l s  and impost b locks ,  t o  t e r m i n a t e  and otLerwise d e f i n e  Ea- 
b l e s  and t o  ornament t h e  wing-walls of t h .  c h a r a c t e r i s t i c ,  -ass ive ,  L-shaped o r  
curved s toops .  
ceded a l l  t h e  romantic  s t y l e s ,  inc luding  t h e  %een Anne, t h e  Romanesque Revival was 
a hardy surv ivor  which l a s t e d  t o  t h e  turn-of - the-century  on The Slope. 
l a t e r  phase,  it became nore r e f i n e d  and s o p h i s t i c a t e d ,  with smooth walls of  Roman 
b r i c k ,  s e t  o f f  by l imestone o r  terra c o t t a  bandcourses,  window enframements and 
ornamental t r i m .  Colors changed from sonbre e a r t h  tones  t n  l i - p t  hues,  such a s  

I t s  f o r t r e s s -  

Occasionsl ly  bands of  windows, separa ted  by s t o n e  p i e r s ,  had 

Horizontal  bandcourses of smooth s t o n e  o f t e n  r e l i e v e d  t h e  expanse of 
Elabora te  f o l i a t e  carv ings  were used 

Although t h e  nco-classicism o f  t h e  Chicago F a i r  g e n e r a l l y  super- 

In i t s  

el 
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ochre,  h u f f ,  orange and gray .  
r e s idences  i n  t h i s  s t y l e  on The Slope - -  SO ours tanding  i n  q u a l i t y  t h a t  they  may 
be considered a s i ' p i f i c a n t  con t r ibu t ion  t o  our  na t iona l  a r c h i t e c t u r a l  h e r i t a g e .  

There a r e  a remasknbte nuntbcr o c  a r c ! u t e c t - ~ e s l ~ n e d  

The most d i s t i ngu i shed  exanple i n  t h e  D i s t r i c t  o f  t h i s  ruzged and h ighiy  
express ive  s t y l e  i s  t h e  Hulbert  mansion (now t h e  E th ica l  Cu l tu re  School ) ,  designed 
by t h e  younz '1ontrose !. ] o r r i s  a t  t h e  Outset  of  h i s  c a r e e r .  
l a t e r  phase of t h e  Romanesque Peviva l  i s  exempl i f ied  by C.P.11. G i l b e r t ' s  Adams 
r e s idence ,  a t  t h e  co rne r  of Eighth 
o rd ina ry  a r r a y  of  houses he  designed on MontRomery Place ,  developed e n t i r e l y  by 
tiarvey hlurdock. 
g r e a t  success  i n  t h e  District were. Henry 0 .  Avery: t h e  F a r f i t t  Bros. Laurence 
E. V a l ' - ,  Char les  ''Jerner 
Oahlantler, a l l  o f  whom also worked i n  t h e  Stuyvesant Heichts l i i s t o r i c  D i s t r i c t  p t  
about t h e  s m e  t i m e .  
Revival s t y l e  here ',lilliam Gubbins, John l l a g i l l i q a n ,  Peter C o l l i n s ,  : , fart in & Lee 
and Fred Griswald -- t o  name on ly  a few. 
b u i l d e r s  oqten r e t a i n e d  elements of a precediny s t y l e  - -  t h e  neo-Grec i n  t h i s  case- -  
and combined then  with t h e  c u r r e n t l y  popular s t y l e .  
L ie  s t y l e ,  :here a r e  t r a n s i t i o n a l  bu i ld ings  which bridged t h e  gaps between S t y l e s ,  
borrowing R l i t t i e  f r o n  both t h e  preceding and t h e  new. 
0' t h e  a r c h i t e c t u r a l  development of t h e  D i s t r i c t  through I!orld 'Jar I .  

The essence  of t h e  

Avenue and C a r r o l l  S t r e e t ,  and i n  t h e  ex t r a -  

W h e r  a r c h i t e c t s  who used t h e  Romanesnue Revival s t y l e  with 

Freder ick  13. Langston, George P .  Chappel1 and PIagnus 

Among t h e  bul lder -developers  who worked i n  t h e  Romanesque 

I t  i s  i n t e r e s t i n R  t o  no te  t h a t  t h e s e  

Indeed, f o r  every recozniza- 

This  remained t r u e  

Queen 4nne or Free C las s i c '  ~- ___ 

This  p i c tu re sque  s t y l e ,  which r e l i e d  on nsyltiiiictry and t h e  combination of z 
v 3 r i e t y  of m a t e r i a l s ,  t e x t u r e s  and co lo r s  t o  achieve i t s  e f f e c t  was a ? rea t  
novel ty  when it first appeared i n  t h i s  count ry .  
e a r l i e r  B r i t i s h  examples ' t yp i f i ed  by a r c h i t e c t s  such as R .  ',!or?an Shan, who wished 
t o  r e t u r n  t o  an hones t ,  exp res s ive  use  of m a t e r i a l s  based on an ea i l ie r  phase of 
b r i ck  a r c h i t e c t u r e  from t h e  13th  century  Queen Anne per iod .  The end product xas 
q u i t e  d i f f e r e n t  from t h e  a r c h i t e c t u r e  of t h e  good Queen, combinino elements of t h e  
Flemish Renaissence,  c l a s s i c  t r a d i t i o n s  and, i n  America, Colonia l  Revival f e a t u r e s .  
Rlthouoh it was not  as widely used i n  t h e  P a r k  Slope area as t h e  contemporaneous 
l a t e  Romanesque Yevival,  some of t h e  f i n e s t  exanlples i n  t h e  f i v e  boroughs e x i s t  
i n  t h e  Distr ic t .  I t  was a predominantly b r i ck  a r c h i t e c t u r e .  embellished with 
s tone  and t e r r a  c o t t a .  Rlthoueh t h e  ornament was s t r o n g l y  inf luenced  by c l a s s i c a l  
t r a d i t i o n s ,  swags, u r n s ,  etc. ,  i t s  f a v o r i t e  motif  was t h e  sunf lo i je r .  Green coyper 
brrys, and o r i e l s ,  sh ingled  red roofs  with g a b l e s ,  dorqers  and chimneys lend a 
whimsical cozy q u a l i t y  to t h e  houses i n  t h i s  s t y l e .  S ince  it co-exis ted  with 
t h e  Pomanesque Revival,  t h e  arched entranceway was o f t e n  a prominent and i n v i t i n g  
f e a t u r e .  The windows ha2, t y p i c a l l y ,  double-hung sash with many small square  
panes i n  t h e  upper h a l f  and c l e a r  p l a t e  g l a s s  i n  t h e  lower. 
of wrought i r o n  reappeared f o r  t h e  f i r s t  time s i n c e  e a r l y  i n  t h e  century ,  a l -  
thoun,h it  was twi s t ed  and l a t t i c e d  i n  ways unknown t o  t h e  e a r l y  per iod .  Painted 
o r  n a t u r a l  wood door s ,  varn ished  o r  o i l e d ,  o f t e n  with snal l  pane l s ,  d i sp layed  a 
wealth of wroupht i r o n  hardware inc luding  s t r a p  hinyns.  Althourh t h i s  s t y l e  was 
occas iona l ly  used f o r  pub l i c  bu i ld ings ,  it was i n  t h e  r e s i d e n t i a l  f i e l d  t h a t  i t  
achieved i t s  g r e a t e s t  p o p u l a r i t y ,  as  is wel l  i l l u s t r a ' ed  by 3 n m b e r  of charminy 
ind iv idua l  and row houses on The Slope, no tab ly  by Villim 8. Tubby, R.  L. D ~ u s ,  
Laurence B. Valk and Char les  Ilerner. In  comnon with t h e  o the r  s t y l e s  i n  t h e  Dis- 
t r i c t ,  t h e  w e e n  Anne or Free C l a s s i c  was o f t e n  used i n  conbina t ion  with t h e  
'bxmesque Revival.  

I t  was der ived  from s l i g h t l y  

The Colonial  t r a d i t i o n  

FCLECTLCISY Neo-Renaissance, Neo-Classicism, French Beaux A r t s ,  e t c .  __- - --- - - 

The 1980s had been t h e  heyday of romanticism and t h e  p i c tu re sque ,  with 
t h e  Rorwnesque Revival nnrl Queen Annc s t y l e s  predominating. The Montauk Club, 
des i rned  i n  1889 by Franc i s  E. Kimball, 3 prominent New York a r c h i t e c t ,  i s  t h e  
culmination of t h e  cvoca t ive  ronanticism o f  t h e  decade. Combining Ven2tian Gothic 
a r c h i t e c t u r a l  t rnd i t i 0 r . s  with American Indian decora t ive  themes, it i s  t h e  a r c h i -  
t e c t u r a l  t r e a s u r e  of The Slope. 

grndunl reawakening i n t e r e s t  i n  n c o r r e c t  c lnss ic i s ln .  
Among t h e  knovledgc'?blc a r c h i t c c t s  a new fc rmmt  irns i n  t h e  n i r - - a  

This was a l ready  cv idcnt  
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i n  c c r t n i n  d e t a i l s  which bcgan t o  appear i n  l a t e  Romanesque Revival work, a s ,  
f o r  example. i n  two djs t inRi i i shed  r e s idences  on Lincoln P lace  and Rerkeley Place 
by t h e  New York firm of Lnnb fi Rich, which hera lded  t h e  new Classicism. 
Co lmhian  Expos i t ion  cif  139.3 i n  C h i c y o  awakened h e r i c a n s ,  no tab ly  a r c h i t e c t s ,  
t o  t h e  nrendeur of t h e  a r c h i t e c t u r e  and p l m n i n y  of t h e  anc ien t  world and of t h e  
Renaissance; which r e s u l t e d  i n  B r e t u r n  t o  classicism and i n  t h e  C i t y  Seaut i€ul .  
movement. The whole s p i r i t  of t h e  tines, t h e  Ec-  
lcct ic  approach t o  n r c h i t c c t u r e ,  was one of borrowing frov any r?nd a l l  s t y l e s .  
was achieved by t h e  wide d i : r t r i bu t ion  of a r c h i t e c t u r a l  books and p e r i o d i c a l s ,  s tudy  
at a r c h i t e c t u r a l  schools  i n  t h e  United S t a t e s  and a t  t h e  Beaux A r t s  i n  P n r i s  and. 
s t i l l  l a t c r ,  a t  t h e  A~nericen Academy i n  Rome. 
bu i ld ings  suddenly appeared ,  adorned wi th  a l l  t h e  typical classic?.? f e a t u r e s .  

The lvorld's 

The Agc of  Lclectism was born. 
This  

Banks, r a i l r o a d  stations and commercin; 

Th i s  i n f lucnce  made i t s e l f  f e l t  i n  t h e  n i n e t i e s  i n  Park Slope and qathercd 
nomentum i n  t h e  first decpdo of t h e  20th cen tu ry .  I n  t h c  p rea t  houses idiich Segm 
t o  l i n e  t h e  upper p a r t  of E:.ghth Avenue and Prospec t  P a r k  Ikst, t h e  pervndinf:  neo- 
Tenaissance and neo-Class ica l  s p i r i t  achieved a sp lendor  worthy of t lanhat tan ' s  
F i f t h  Avenue. 
Avenue and on Prospect Park West and t h e  Tracy  i e s i d e n c e  by Frnnk J .  H e l m l c .  
Temple Beth Elohim on Eiclitli Avenue i s  a monumental exainple of t h e  neo-Classicism. 
In  t h e  ind iv idua l  and row houses of t h e  ens t -wes t  streets, t h e  Renaissance and 
classical in f luences  a r e  ev iden t  i n  t h e  predominance of l imestone @r l iph t - co lo red  
b r i c k  and in t h e  replacement of high s toops  by t h e  Engl i sh  basement type  en t r ance ,  
a t  o r  n e a r  street  l e v e l .  In row houses,  t h e  p o p u l a r i t y  of t h e  masonry bay, now 
Sen t ly  curved or  th ree - s ided  and echoed a t  t h e  roof c o r n i c e  l i n e ,  gave an undu- 
l a t iny!  rhythm to  t h e  streetscape. 
doorways, window enframements and i n  carved  pane l s .  
c a r r i e d  on console  b r a c k e t s ,  were embellished wi th  f r i e z e s  d is? lay inE f l o r a l  swags 
and wrea ths .  
columns, p i l a s t e r s  and othei. c l a s s i c a l  o r  Renaissance d e t a i l s .  
p o r t m t  a r c h i t e c t s  who ava i l ed  themselves of t h e  neo-Renaissance and neo-Class ica l  
t r n d i t i o n s  were: Eisenla  6 Car lson .  l'511ian Debus; Magnus Dahlander. Peter Delaney: 
Axel S. Hedman; Arthur Koch, t h e  P a r f i t t  Bros.; Henry Pohlmcin- Thoinlis Bennett;  and 
''51lim Flanagan, who was s t i l l  hard a t  work.. . 

Among t h e  most no tab le  are s e v e r a l  by Montrose 1;. " o r r i s  on Eighth 

ilost o f  t h e  ornament was concent ra ted  a t  t h e  
Shee tne te l  roof c o r n i c e s ,  

Porches were !:iven d i s t i n c t i o n  by Ion ic ,  Composite or Cor in th i an  
Some of t h e  i m -  

The a r c h i t e c t s  and b u i l d e r s  of t h e  numbered streets toward t h e  southern  
enc? of t h e  H i s t o r i c  District: adapted t h e  classical formula wi th  a v i d i t y  and lono, 
rows of  small two-and t h r e e - s t o r y ,  neo -Clas s i ca l  an6 neo-Renaissance houses appeared 
t h e r e ,  u s u a l l y  r e t a i n i n e  t h e  f u l l - h e i e h t  bRys which had o r i g i n a t e d  wi th  t h e  much 
e a r l i e r  neo-Grec s t y l e .  
cen tu ry  and i t s  first decadi? were conceived on a scale which was comple te lv  i n  
harnony wi th  t h e  General b w l d i n g  h e i g h t s  i n  t h e  Distr ic t .  
7 ci,? ' ' ~ v : . l o ; ~ r -  i n  t h e  lower t i e r  were Thomas Brown, Th0mP.s Denneic, 4lexmUer 
G .  Ca lder  and h i s  son, !;ill:tm Musgrave (:alder. The younzer Calder s t a r t e d  h i s  
c a r e e r  as i? c a r p e n t e r ' s  app ren t i ce  and e v e n t u a l l y  became Conmissioner of Buildings 
f o r  t h e  Borough of Brooklyn (1902-03). Hew York C tn te  Representa t ive  t o  Congress 
(1905-15) ar,d U.  S.  Senator  (1917-23). Re l i v e d  i n  t h e  District on First S t r e e t .  

The low, f o u r - s t o r y  apartment houses OF t h e  turn-of - the-  

Among t h e  prcminent ~ r c i -  

h. number of r e s idences ,  row houses and apertment houses i n  t h e  e n t i r e  

a 
Distr ic t  show t h e  in f luence  of t h e  Ecole d e  Beaux Arts, F a r t i c u l a r l y  i n  t h e  free 
i n t e r p r e t a t i o n  of e a r l y  French Renaissance and t h e  l a te r  classic t r a d i t i o n s .  
handsome town house by J .  Gitrfield Kennedy on Second S t r e e t  near t h e  pork- t n o  houses 
on Eighth Avenue by a r c h i t e c t  Peter Collins which have a t r u l y  P n r i s i a n  elegance; 
and some f i n e  apartment houases o f  t h e  e a r l y  20th  cen tu ry ,  not?-bly one by :lontrose 
1'. r lo r r i s  on Eighth Avenue, corner  o f  Flontgomery Place. 
or t h e  Chi lds  mansion on Prospect Park '"est.(now t h e  Meeting t!ouse of The E t h i c a l  
Cu l tu re  S o c i e t y ) ,  designed by I"i1lim B.  Tubby, an  e a r l y  and extremely f i n e  exrmple 
o f  neo-Jacobean s t y l e - - y e t  :mother  man i fe s t a t ion  o f  t h e  Eclectic approach. 

bnention should be  made 

Wco-Gcornian and Nco-Federal -. - ___ - -  - -  - -__._ 

Another exnrcss ion  of t h i s  r e t u r n  t o  c l a s s i c i s m  was t h e  renewed i n t e r e s t  
i n  ou r  own a r c h i t e c t u r e l  h e r i t a g e ,  a l r e a d y  manifested in t h e  Colonia l  Tevival of 
t h e  l a t e  1880s and n i n e t i e s .  After tlie t u r n -  of-the-century, 2 br i ck  a r c h i t e c t u r e  
r e c a l l i n g  aeo -Geor&ian and neo-Federal prcccdeiits  was in t roduced .  
i n  both  reside.ices and apartment hoiiscs i n  tlie District. 
Federal  town house on '!ontFsmery P lace ,  wi th  brickwork l a i d  up i n  Flemish b o d ,  
was designed by t k -  l i e w  York f i n  of '1owbra.y 4 !iffinger: t h e  in t roduct io i i  o f  

This  was evident 
4 p a r t i c u l a r l y  f i n e  neo- 



c e r t a i n  neo-Georgian decora t ive  mot i f s  !]ere i s  t y p i c a l  of t h e  a r c h i t e c t u r a l  freedon 
of t h e  a r c h i t e c t s  of t h e  pe r iod .  
Daus 6 ” t t o ,  i s  t h e  bu i ld ing  now occupied by t h e  Unity Club on E i ~ ~ h t h  Avenue. Coth 
row houses and apartment houses desip;ned i n  t h e s e  s t y l e s ,  a r e  s c a t t e r e d  through- 
out  t h e  Distr ic t .  In  t h e  e f f o r t  t o  conform t o  t h e  p r e v a i l i n ?  t r n d i t i o n s  on The 
Slone, B number of e a i l y  20th cen tu ry  apartment houses were designed t o  g i v e  t h e  
apvearance of i n d i v i d u a l l y  owned town houses,  such RS 7 row by l‘hlliam Oebus on 
F iC th  S t r e e t .  
f o r  j ecades ,  as i l l u s t r a t e d  by 3 handsome re s idence  on Cerroll S t r e e t ,  designed 
i n  1922 by t h e  noted i lanhattan a r c h i t e c t  ‘ lott  B. Schmidt, and as  l a t e  as 1937, 
i n  an apartment house on Lincoln P lace .  

A no tab le  example o f  neo-Georgian, des i rned  by 

The neo-Federal  s t y l e  was pooulcr with a r c h i t e c t s  and t h e i r  c l i e n t s  

t o d e n  -- 

One of  t h e  most i n t e r e s t i n g  bu i ld ings  of a l a te r  perioc’ i n  t h e  District  
i s  t h e  Temple House, r e f l ec t in :  t h e  in f luepcc  o f  t h e  ‘ A r t  Deco 
1920s -- a f o i l  f o r  t h e  a u s t e r e  neo-Class ica l  grnndeur of Temple Beth Elohim, 
e rec t ed  two decades earlier. 
and Eiqhth Avenue. * scvcn-s tory  r w r t - c n t  IIWSC, ‘ u i l t  in 1’2; -.- 1 ‘-.si -,icd by 
r l - e  G Srvson,  wI\ich o c r m i t  s T a r t  n c  t’ s i t c  c,f tiic i 7 TI ‘Icc:’t *>xl lc I l  r.nnsion, 
i s  n:.-TuCl+r i n  s t v l c  end b u i l t  of red  br ick  with p recas t  s tone  t r i m .  S l ee  4 
Eryson followed t h e  example s e t  i n  1910 by Tlann & “ ~ n c N e i l l e  i n  t h e i r  handsme 
lonq row o f  apartment houses on t h e  south s i d e  of Third S t r e e t ,  near  t h e  pnrk. 
Th i s  s t y l e  was a l so  used f o r  sma l l e r  r e s idences ,  no tab ly  a p a i r  a t  t h e  northernmost 
boundary of t h e  D i s t r i c t  on Prospect !‘ark Yest,  with an arched entranceway l e d i n :  
t o  garanes 2.t t h e  r e a r  -- testimony t o  t h e  ,nrowiny ir?portance and popu ln r i ty  of  
t h e  au tomibi le  i n  t h e  e a r l y  1920s. The t a l l e r  apartment hcuses of l a te r  decades,  
d e s i p e d  i n  a v a r i e t y  of S t y l e s ,  r e f l e c t e d  t h e  changinc t a s t e  and nodes o f  l i v i n g .  

s t y l e  of t h e  l a t e  

Thev a r e  both on oDposite co rne r s  of Garf ie ld  Place 

J t  i s  obvious from t h i s  s t y l i s t i c  developlnent t h a t  t h e  Park Slope H i s t o r i c  
District was developed l a r g e l y  by l o c a l  and neighborhood bu i ide r s  m d  a r c h i t e c t s ,  
wi th  a f a i r  r ep resen ta t ion  of well-knorm ‘lanhattan a r c h i t e c t s .  

LATER C EVELn P’WTS 

“or!d I’Jar I was t h e  hizh poin t  i n  t h e  developpent o f  Park Slope over 
f i v e  decades or  no re .  
spawned huqe suburbs t h a t  could compete success fu l ly  wi th  t h e  c i t y  f o r  r e s i d e n t i a l  
popula t ions .  
aged, but not 014 enough t o  ha re  acqui red  an au ra  of t h e  nrrst. 
an end t o  t h e  abundant supply of s e rvan t s  necessary t o  s t a f f  them. Eut, above a l l ,  
brownstones were becominl! unfashionable and ,  a f t e r  “‘orld I’m 11, a major exodus 
t o  t h e  suburbs began. 

I t  2.1~0 marked t h e  beginning of t h e  Autonobile A:;e. which 

I t  marked a time of s p e c i a l  v u l n e r a b i l i t y  f o r  brownstones--riddle- 
The e r a  brouzht 

I n  t h e  1920s bu i lde r s  Pppezred on t h e  scene and bepan t o  r a z e  sone 
of t?ie o r e a t ,  $ rees tanding  m n s i o n s ,  rep lac inn  thev  wi th  apprtment houses.  h o n g  
t h e  F i r s t  t o  go, i n  1923, WRS t h e  Vaxvell mansion on t h e  southwest co rne r  of Union 
S t r e e t  and Eiyhth Avenue although i t s  ca r r i aTe  house s t i l l  s t ands  on Union S t r e e t .  
“ t h e r  mansions along t h e  west s i d e  of r i z h t h  Avenue t h a t  have given way t o  apartment 
houses were those  04 t h e  Luckenb-ich. f h a n  and t h e  Feltman fnmiI ies .  This  s t r e t c h  
of t a l l  Pnartment houses nlon? Eiqhth ,?venue r e p r e s e n t s  t h e  o n l y  major incurs ion  
slonn t h i s  avenue i n  r ecen t  decades.  
t h e  “Gold Const 9 ‘  113s a l s o  l o s t  s eve ra l  no tab le  mansions t o  q n r t n e n t  houses.  
Althou,$ t h e  1ar:e houses have disappeared alony Plaza  S t r e e t ,  7.n ex tens ion  of 
t h e  Gold Cons t ,  t h e  maznificent Venetian Gothic Ilontauk Club and a s h o r t  row of 
l imestone-fronted houses,  between Lincoln Place and F la tbush  Avenue, remain t o  
e ive  some i d e a  of t h e  former magnificence of t h i s  s t ree t .  

Prospect Park ‘’lest, once known ns  t h c  

For tuna te ly ,  t h e  b a s i c  q u a l i t y  of P m k  Slope has been l a r g e l y  un l i s tu rbed .  
=treet a f t e r  s t reet  p resen t s  v i s t a s  unchanged s i n c e  t h e  turn-of - the-century .  
q e s p i t e  s o c i a l  an6 technologica l  changes, t he  H i s t o r i c  District has thus  Car 
l a r z e l y  avoided t h e  r ap id  pace o f  r ebu i ld ing  and a l t e r a t i o n  so t y o i c a l  o f  much o f  
t h e  C i ty .  
The f a c t  t h a t  tRe p resen t  t a l l  npar tnent  houses have, by and l a r g e ,  not destroyed 
t h e  c h a r a c t e r  o f  t h e  District i s  r e spons ib l e  f o r  t h e  charn ing ,  low-lying q u a l i t y  
and human s c a l e  of t h i s  neighborhood. 

“Inny of t h e  f i n e  old houses have been preserved with l i t t l e  change. 
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Events w i th in  t h e  l a s t  t e n  years  g i v e  hoFe t h a t  t h e s e  houses will be pre-  
served fa r  i n t o  t h e  f u t u r e  as 2 major urbnn n s s e t .  But t h e  r e a l  cause f o r  a la r r l  
todzy i s  t h e  ‘,modernizntion‘ o f  houses by t h e  a p p l i c a t i o n  OF spur ious  veneers .  
accpsionnl a d d i t i o n  of a roo f  parnpet  hns nlmost 
oc 
en t r ances .  
hnrmonious r o w  of houses.  
h ive  nn e x x t l y  oppos i t e  e f f e c t  i n  i l i s t o r i c  n i s t r i c t s .  The t h i n ?  t h a t  Z t t r x t S  
manv buyers t 3  t h e s e  neiqhborhoods i s  t h e  homoqeneous i n t e p r i t y  of t h e i r  o r iu lnn l  
a r c h i t e c t u r e .  I l l -conce ived  improvements alnlost always r c s u l t  i n  an e ros ion  Of 
i t s  q u p l i t y .  

The 
i w a r i a b l y  r e s u l t e d  i n  the loss 

Stoops have sometines been removed t o  provide  ?msement 
c r e a t e  j a r r in?  no te s  i n  o therwise  

These r enova t ions ,  intenr’ed t o  inc rease  proper ty  Values 

f i n e  co rn ice .  
A l l  t h e s e  changes and ’ isprovements 

Desiznntion of t h e  Park Slope ! i i s to r i c  District will s t r eng then  t h e  communitv 
by preventin: t h i s  need ie s s  l o s s  throuzh t h e  review of f u t u r e  a i t e r a t i o n s  and con- 
s t r u c t i o n .  
06 t h e  o w l i t y  and c h a r a c t e r  of an e n t i r e  neiqhborhood. 

DeSipnatiOn i s  3 major s t e p  towards insurin: p r o t e c t i o n  and enhancement 

Like a nunber of o t h e r  19th century  cormuni t ies  i n  t h e  C i t y ,  Pzrk Slcpe h p s  
a t t rac tec l  ? wave of r enova to r s  who have not  on ly  r e s t o r e d  hwuireds of o ld  ho!ises 
t o  t h e i r  former sp lendor  b u t ,  by t h e i r  p resence ,  c r e a t e  R s t 2 b l e  fne i i l y  community 
t h a t  should i n s u r e  both t h e  phys icn l  nnd s o c i a l  c h a r a c t e r  of t h e  neiehborhood. 

* * *  
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This  r e p o r t  has  been w r i t t e n  t o  d e s c r i b e  a n  a r e a  of t h e  C i ty  t h a t  deserves  t o  
be b e t t e r  knoim and has be<?n compiled wi th  p e a t  ca re .  
and infOrQs?tiVe t o  a l*ch i t e ( - tu ra l  h i s t o r i a n s  and proper ty  owners. 
no tes  cover t h e  sources  us?d t o  ob ta in  t h e  information for t h e  r e p o r t .  

I t  should prove educa t iona l  
The fOllOrrinS 

~ i ~ ~ o r i c a l  DocmientatLon. The documentation cf t h e  bu i ld ings  has been based 
KinEs 

These have been supplemented by mans, d i r e c t o r i e s ,  b iographica l  sources ,  
on primary sources ,  mainly o f f i c i a l  r eco rds  of t h e  C i t y  of Xeir York and  Of 
County. 
n~wspape r s ,  and pub15 shed h i s t o r i e s  of Brooklyn and Kings Coucty , of Cer ta in  
bu i ld ings  and of t h e  o lann-ng  and develonment of Prospect  Park.  
have d r a m  on t h e  c o l l e c t i o n s  of such i n s t i t u t i o n s  as t h e  Long I s l and  I I i s t o r i c a l  
Soc ie ty  and t h e  Few York h i b l i c  Library .  
t h e  h i s t o r i c a l  documentation of bu i ld ings  were: 

For t h e s e  we 

O f  p r i x a r y  a s s i s t a n c e  i n  e s t a b l i s h i n g  

A .  Tax Assessment Records f o r  t h i s  ward, recorded under 210. 22 (Real Proper ty  
Assessment Denartment , Brooklyn Xunicir.al Bui ld ing ,  sub-basement). 

3. Few Bui ld ing  and P.l teration P lans ,  s t a r t i n s  i n  1873' (Department of Bui ld ings ,  
Borough of a rooklyn ,  Brookl.yn t lun ic ipa l  Bui ld ing ,  7 t h  floor). 

C .  Conveyances ( C i t y  R e g i s t e r ,  Kings County C le rk ' s  o f f i c e ,  2nd f l o o r ) ,  Block 
Abs t r ac t s  and c l d  maps (Long I s l and  I ! i s tor ica l  S o c i e t y ) .  

D. Commercial !naps such as M. Dripps Map of 1855 and 1869, J . B .  Beers Farm 
Line :kps of t h e  C i ty  of Brooklyn, 1874, Robinson's Atlas of t h e  C i t y  of Brooklyn, 
1886; E .  Belcher Hyde Atlas o r  t h e  Borough of Brooklyn, 1912: Panborn Maps Of 
1926, updated.  

E. D i r e c t o r i e s  of Brooklyn and Iiev York C i ty  ( a v a i l a b l e  at t h e  New York Pubi ic  
Libary ar?3 t h e  h a g  I s l and  Li i s tor ica i  S o c i e t y ) .  

F. Recent pub l i ca t ions :  

E l i zabe th  B a r l o w  m d  William Alex, Freder ick  Law Olmsted 's  ??ew York 
(New York: Braz i l le r  ~ 1972) 

A l b e r t  Fe in ,  m e r i c k  Law Olmsted and t h e  American Environmental 
p a d i t i o n  ( N e w  York: B r a z i l l e r ,  1972) 

Clay Lancas te r ,  Prospect  Park Hendbook (We:, Yorb. Rawls , 1967) 

David McCullough, The Great  B r i d s  (?:err York: Simon & Schus ter ,  1972) 

l r l i l l i a m  Lee Younger, 6 a r t i c l e s  i n  The Gas l igh t  Gazette_, 1971-72. 

I n t e n s i v e  staff  work 011 t h e  Park S lope-His tor ic  D i s t r i c t  began i n  1972 
and vas  conpfeted i n  1973. The documentation is now recorded i n  t e n  volumes 
with photogra*s and e f i l e  conta in ing  r e sea rch  no te s .  

Azrangement-. The nzin  text o? t h i s  r e p o r t  c o n s i s t s  of e block-by-block 
desc r ip t ion .  
named s t r e e t s  i n  a l p h a b e t i c c l  sequence and nunbererl streets i n  numerical  o rde r .  
Eech s t r e e t  and avenue is considered one b lock  at a t i m e -  running from t h e  lowest 
L o  the h i e h e s t  house numbers. 
discnsscd s e p a r a t e l y .  
may be .  
l o t  may show t h e  full ranee of nmnbers wi th in  parentheses  or bracke t s .  
bu i ld ings  vhich  a re  kmnm by composite nunbers are gene ra l ly  ind ica t ed  by t h e  
n m b e r  c l o s e s t  t o  t h e  corner.  Corner houses -e cross- re ferenced  under both  t h e  
s t r e e t  and +.he avcniie on which they f ace .  

For ease of r e fe rence ,  avenzes are arranged i n  numerical o r d e r ,  

Within each b lock ,  each s i d e  of a s t r e e t  or avenue i s  
f i r s t .  south ,  t hen  n o r t h ,  o r  e a s t  and v e s t ,  as t h e  case  

Houses which are krlown by a s i n g l e  number b u t  which occupy more than  one 
Corner 
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S:[XTd AVEiJUF: TO PROSPXCT PbKi WEST 

SIXTH AVZXUE 

Coming e a s t  alcln& Flatbush Avenue and t u r n i n g  south i n t o  S i x t h  Avenue, one 
i s  immediately s t r u c k  by t h e  homogeneous q u a l i t y  of t h i s  street. It s t i l l  embodies, 
t o d a y ,  t h e  d i s t i n c t i o n  tht i t  Brooklyn had,  i n  t h e  1 9 t h  century ,  as a ci-ty of homes 
and churches.  The v i s t a  tilong t h e  avenue between S t e r l i n g  P lace  and Union S t r e e t  
has  an unders ta ted  r e g u l a r i t y  d r a m a t i c a l l y  accented by t h e  s p i r e s  of two churches,  
S t .  Augus t ine ' s  a t  S t e r l i n g  P lace  and S t .  Franc is  Xavier A t  C a r r o l l  S t r e e t ,  both of 
which a r e  j u s t  o u t s i d e  t h e  H i s t o r i c  D i s t r i c t .  
e l e v a t i o n  i n  t h e  p a r t  of t h e  avenue included i n  t h e  d i s t r i c t :  block a f t e r  block 
d i s p l a y s  a handsome uniform roof  l i n e ,  which u n i t e s  t h e  
Afronts i n t o  a s i n g l e  composition wi th  occas iona l  s p e c i a l  t r e a t m e n t s ,  such as man- 
sard  r o o f s  f o r  t h e  corner  houses.  Although S i x t h  Avenue i s  only now beginning t o  
recover  from a long periotl of d e c l i n e ,  dur ing  which houses 
m l t i p l e  dwel l ings ,  most of t h e  e x t e r i o r  d e t a i l ,  inc luding  t h e  nansard r o o f s  and 
c o r n i c e s  ~ remains remarkably i n t a c t .  

There i s  v i r t u a l l y  no change i n  

r e l a t i v e l y  s h o r t  block- 

were converted i n t o  

SIXTH AVEXUE Between S t e r l i n g  Place & S t .  John 's  Place 

EAST SIDE (Nos. 135-153.) 

This  b lockf ront  of t e n  t h r e e - s t o r y  brownstone houses between S t e r l i n g  P lace  and 
S t .  John's P lzce  i s  among Park S lope ' s  e a r l i e s t ,  e rec ted  between 1869 
i n  t h e  l a t e  I t a l i a n a t e  s t y l e .  
when Daniel  M .  Wells,  a bt i i lder  and real e s t a t e  i n v e s t o r ,  
and was completed by b u i l d e r  James I f .  Scr ibner  with Nos. 145-153 i n  1870-71. 
Scr ibner  was a b r o t h e r  of Charles  S. Scr ibner  , who had b u i l t  Nos. 8-16 Seventh 
Avenue a decade e a r l i e r .  
o r i g i n a l  d e t a i l s ,  s toops  rind r u s t i c a t e d  basements. The o r i g i n a l  wooden roof  
c o r n i c e  has been preserved i n t a c t  along t h e  e n t i r e  b l o c k f r o n t .  
t i c a l l y  untouched, and Thaws what t h e  o t h e r s  were l i k e  o r i g i n a l l y .  A-bove t h e  
windows a r e  prominent s tone  corn ice  s l a b s  supported on b r a c k e t s .  
suppor t ing  t h e  t r i a n g u l a r  doorway pediment have carved acanthus decora t ion .  
p r e s s i v e  of t h e  s u b s t a n t i a l  q u a l i t y  of t h e s e  houses a r e  t h e  b a l u s t e r e d  hand- 
r a i l i n g s  and newels a t  t h e  s toop .  
broad low, end gables  with c e n t r a l  arched windovs, so t y p i c a l  of t h i s  a r e a .  

and 1871 
Development began a t  t h e  northern end i n  1869-70, 

e rec ted  110s. 135-143, 

]'any of t h e s e  f lush-fronted houses have r e t a i n e d  t h e i r  

FO. 147 i s  prac-  

The consoles  
EX- 

The b r i c k  s i d e s  of t h e  end houses have t h e  

WEST SIDE (110s. 128 -146) 

Nos. 128 -146 is a complete b lockf ront  of houses b u i l t  i n  1876 f o r  t h e  neigh- 
borhood owner-bui lder ,  Jonn Gordon. They were designed by Brooklyn a r c h i t e c t  
M. J .  ! ' o r r i l l .  !knsard roofed houses a t  t h e  enas of t h e  block emphasize t h e  
Vic tor ian  v e r t i c a l i t y  of these  brownstone rowhouses. Three s t o r i e s  i n  h e i g h t ,  set 
above high basements, t h e  en t rance  doorvays are approached by s t e e p  s t o o p s ,  many 
of which r e t a i n  t h e i r  o r i g i n a l  c a s t  i r o n  ba lus te red  handra i l ings .  Yard r a i l i n g s  
and g a t e s  enclose most of t h e  f r o n t  yards .  These houses present  e x c e l l e n t  example: 
of t h e  neo Grec s t y l e ,  b e s t  seen a t  Fo. 132 which has a mansard roof above I ts  
r o o f  corn ice .  Full hei&t tvo-s ided  Says c o n t r a s t  with t h e  f lush-fronted houses 
a c r o s s  t h e  street. A bracketed roof  c o r n i c e ,  which r e f l e c t s  t h e  p r o f i l e s  of t h e  
bays,  en l ivens  t h e  s k y l i n e .  
have two-story bay windows, constructed of  wocd. 

"he b r i c k  s i d e  walls of t h e  end houses of t h i s  roT: 



SIXTH AVENUE Between S t .  J o h n ' s  P l a c e  r\ L i n c o l n  P l a c e  

EAST SIDE (NOS. 155-175)  

Nos. lCS-lG3. The c o r n e r  house  a t  S t .  !ohn's P l a c e  Fo. 155, i s  
hiq l ie r  t h a n  t h e  r e s t  o f  t h e  row due t o  i t s  mansard r o o f .  T t  j s  p a r t  o f  a 
row of  f i v e  s i m i l a r  t h r e e - s t o r y  h rowns tones  w i t h  h i y h  basements .  E r e c t e d  
i n  1 8 8 U  by b u i l d e r  .John Monas, t b e y  a r e  of a t y o e  c h a r a c t e r i s t i c  o f  t h e  
n o r t h  p o r t i o n  of Pa rk  S l o p e .  w i t h  b rowns tone  f r o n t s  and two-s ided  bays  
r u n n i n g  t h e  f u l l  t h r e e - s t o r y  h e i g h t  above h i q h  hasemen t s ,  On 211 f i v e  
houses .  t h e  i n c i s e d  neo-Grec d e c o r a t i o n  and  t h e  brac!ceterl  roof c o r n i c e  
d r a m a t i c a l l y  a c c e n t  t h e i r  a n g u l a r i t y  . Framinv t h e  doorway a re  b a l l i s t r a d e d  
h a l c o n i e s  r e s t i n l :  on deep  brac':ef-s and  emhe l l i s t i ed  w i t h  u r n s .  The c o r n e r  
house ,  w i t h  mansard roof and  Dedimented dormer windows. r e n e a t s  t h e  anzu-  
l a r  p r o f i l e  of t h e  main c o r n j c e  l i n e  a t  h i u h e r  l e v e l  p r o v i d i n q  an  
e f f e c t i v e  emphas i s  a t  t h e  c o r n e r .  The end  w a l l ,  on  S t .  J o h n ' s  P l a c e ,  
i s  almost e n t i r e l y  of r e d  b r i c k ,  v i r t u a l l y  i i n j n t e r r u p t e d  e x c e p t  f o r  a 
t h r e e - s i d e d  bay window a t  t h e  c e n t e r  which is topped  w i t h  a prominent  
c o r n i c e  above  t h e  t h i r d  f l o o r  i d e n t i c a l  to ,  t h e  roof c o r n i c e .  

Nos. 165  and 1 6 7 ,  t h e  r ema in in?  two h o u s e s  on t h e  l i l o c k ,  were 
comple t ed  i n  1874 hy Henry Samuel ,  h u i l d e r .  and a r e  r e l a t e d  t o  t h e  
a d j o i n i n g  l a t e r  hoiises h y  a uni foro i  r o o f  c o r n i c e  l i n e .  The hoilses a r e  
e n c l o s e d  hy handsome i r o n  y a r d  r a i l i n c s  w i t h  q a t e s .  Hiyh s t o o p s ,  w i t h  
b a l ~ i s t e r e d  hand r a i l i n q s  and heavy newel p o s t s ,  l e a d  LI? t o  t h e  f r o n t  d o o r s .  
These t h r e e - s t o r y  b rowns tones  have  f l u s h  f r o n t s  r t l s t i c a t e d  hasements  
and  t y p i c a l l y  l a t e  J t a l i a n a t e  d e t a i l -  p rominen t  c o r n i c e s  over s e p e n t a l -  
a r c h e d  window h e a d s  and  s t r o n q l y  modeled a r c h e d  rlediments ove r  d e e p l y  
r e c e s s e d  round-arcbed doorways.  The f i n e  d e t a i l  of t h e  doorway o f  Vo. 
165 h a s  been  r e t a i n e d  i n c l i i d i n q  t h e  h i n h  o r i g i n a l  d o o r s ,  now p a r t i a l l y  
z l a z e d .  

The S i x t h  Avenue B a p t i s t  Church a t  t h e  c o r n e r  o f  T,incoln P l a c e  is 
V i c t o r i a n  G o t h i c  i n  i n s p i r a t i o n  and is e x e c u t e d  i n  r e d  f a c e  b r i c k  w i t h  
h o r i z o n t a l  stone band c o u r s e s .  T t  was d e s i q n e d  hy Laurence  R .  Valk a 
N e w  Yor!c a r c h i t e c t  i n  18SO. The mass ing  of t h e  main tower -- t h e  
s t e e p l e  was l o s t  i n  t h e  h u r r i c a n e  of 1938 -- t h e  small  p o l y y o n a l  t u r r e t  
engayed t o  t h e  tower on  t h e  S i x t h  Avenge f r o n t ,  and  t h e  c u p o l a  o v e r  t h e  
c r o s s i n :  a re  p i c t i i r e s q u e  f e a t u r e s  wh ich  c o n t r a s t  w i t h  t h e  f l a t n e s s  and  
a u s t e r i t y  of t h e  s imi l a r  g a b l e d  w a l l s  f a c i n q  t h e  Avenue and  t h e  S t r e e t .  
H o r i z o n t a l  bands of s a n d s t o n e .  p e r f e c t l y  f l u s h  w i t h  t h e  h r i ckwork ,  s e r v e  
as s i l l s  or impos: b l o c k s  for  t h e  a r c h e s  o f  tlie w i i i c l o w s .  The window 
jambs a h u t  t h e  b r i ckwork .  B u ~ L i * c s s ~ s  w i t l i  ~ L C ~ I ~ W I  s h o u l d e r s  of s a n d s t o n e  
are i n t e r e s t i n q  C O I I I ~ J O I I ~ I I L S  0.E t h e  c o n s t r u c t i o n .  O T 9 i i a m e i i L  r i i i l tc l l ishes 
t h e  s t o n e  a r c h e s  ove r  t h e  d o o r s  and t h e  corbers o f  t h e  main y a h l e s .  

IfEST SIDE (NOS. 14G-1681 

T h i s  h l o c k f r o n t ,  u n l i k e  most o t h e r s  j n  t h e  a rea ,  was develooed from 
s o u t h  t o  n o r t h  and shows an  i n t e r e s t i n ?  c o n t r a s t  hetween l a t e  T t a l i a n a t e  
and  neo-Grec s t y l e s .  

Nos. 146-160. Neiqhhorhood b u i l d e r  ,John Gordon and h i s  w i f e  
I s a h e l l a ,  deve loped  t h i s  row of seven  i n  two s t a q e s -  Nos. 1L!8-154 were 
b u i l t  i n  1875 and  Nos.  158 and  160 i n  1880. The h o u s e s  a r e  v e r y  s i m i l a r  
t o  h i s  r o w  of a h o u t  t h e  same p e r i o d  a t  Nos. 128-146, i n  t he  b l o c k  t o  t h e  
n o r t h  he tween  S t e r l i n p ,  P l a c e  and  S t .  J o h n ' s  P l a c e  d e s i g n e d  h y  M .  J .  
Morr i l l .  Both M o r r i l l  and  John Dixon. t h e  a r c h i t e c t  a s s o c i a t e d  w i t h  
Nos. 148-160, made use o f  t h e  "French roof"  o r  mansard t o  g i v e  emphasis  
t o  c o r n e r  b u i l d i n g s .  Both a r c h i t e c t s  wor'ted i n  t h e  neo-Grec s t y l e ,  which 
c o n t i n u e d  t o  domina te  h u i l d e r - c o n s t r l l c t e d  h o u s e s  i n  Park  S l o p e  w e l l  i n t o  
t h e  1880s .  IJo. 1 5 2  r e t a i n s  most of t h e  o r i g i n a l  d e c o r a t i v e  e l e m e n t s  and 
a t  No. 156 t h e  handsome o r i q i n a l  d o o r s  c a n  s t i l l  h e  s e e n .  A n o t a b l e  
f e a t u r e  is  t h e  r o u n d - a r c h e d ,  t w o - s t o r y  h a y  on  t h e  b rSck  end  w a l l  on St. 
J o h n ' s  P l a c e ,  similar t o  t h e  t w o - s t o r y  hay  on  t h e  end w a l l  across t h e  
s t reet .  a t  S o ,  1 4 6 .  Nos. 158 and 1-60 a l t h o u z h  b u i l t  f i v e  y e a r s  l a t e r  
t h a n  t h e  o t h e r  houses  of t h e  row, a re  e s s e n t i a l l y  s i m i l a r  t o  tF , em 
d i f f e r  i n q  o n l y  i n  minor  r e s p e c t s .  The r e c t i l i n e a r  d e t a i l  d i s o l a y e d  h e r e  
is t y p i c a l  of Dixon ' s  

-4- 
( con t ' r j  n e x t p a y e ;  
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work i n  t h e  neo-Grct: s ty12  clscwherc i n  t h e  D i s t r i c t ,  as are t h e  b i l l e t  mo1Jinr;s 
which a-ear a t  t h e  hea!s of a l l  t h c  wint'.ows. 

Nos. 162-167 were th ,?  first houses t? ur) cn t h i s  t l ? c k f r o n t .  No. 
162, t h e  r e s idence  of .\br,iham b o x ,  a c o o y r ,  was erectcr! f i r s t ,  i n  1759. 
?,!os. 162-166 were b u i l t  for him i n  1852. They mc i n  t h e  l n t e  I t a l i a n a t e  s t y l e  
so p c p l m  on S i x t h  Avcnuc> a t  t h a t  time. 
a c o n t r a s t  t 3  t h e i r  no rc  .animated neiphLors t o  t h e  no r th ,  with t h e i r  ful l -  
h e i c h t ,  two-siJe.1 mctsanry hays nn l  j a v e d  r o o f l i n e s .  
n l l  i ts  o r i y i n a l  f m t u r e s :  
nn carve;' co rbe l  h rncke t s  arc noteworthy. The cn rne r  hnusc, ?In. 162, where 
A?lrahnm Knox l i v e d ,  still  l i s p l a y s  i t s  cast i r o n  I-rlusterec! hcnf!railin,vs, ccmle te  
with newcls,  an! y x d  r a i l i n v s  which cont inue  n r w n ?  t o  t h e  Linccln P lace  siJe. 
Here, i t s  b r i c k  end wall hr?s t h c  t v i c a l  low p b l c  wi th  central archec! wintow 
am! word bay w i n h w s  a t  t h e  rarlrr f l o w  wi th  cprve? co rn ice  b racke t s .  

These f l n s h - f r o n t e l  brownstones provi.?e 

No. 162 most n e e r l y  re ta ins  
t h e  hnl  l l y  peclimente:! ?corwny an(' windcw l i n t e l s  

SIXTH AVENUE Getween Linca ln  P lace  & f e r k e l e y  -1xc 

EAST SIDE (NOS. 175-191) 

Nos. 175-103 prwi , - tc  t h e  unly  exm?lcs  ;.mf t h e  ;:onanesnue Revival s t y l e  en 
S ix th  Avenue wi th in  t h e  Distr ic t .  They were 'uilt f n r  James i,. ?i l ls  i n  l S n 9  
Rn,' wcre (iesirycc? by - r . ~ l t l y n  a r c h i t e c t  F .  r . LanFst-n. LmTstnn n l s c  wnrke.? 
i n  t h e  Stuyvesant Hci rh ts  .zrc7.. S t y l i s t i c p l l y  they  arc s i n i l n r  tn )!os. 96-110 
Lincoln Plncc arounc! t h e  co rnc r ,  ?es ime, :  by Lanrlstm et  t h e  snme time. L i k e  
t h e  houses on Lincoln Tlace, t h e s e  r i sc  frm rcuch-f3ce.l. r m 1 m . a s h l a r  5nscments 
t o  t h e  s i l l s  cf t h c  secmc! flcr)r windnws. 
t r e a d s  definec! on r"u.:h-f:\cc(! win7-walls lea:! ur) t - t h e  ~lfiul-le l o o r s  with 
carved l i n t e l s .  
win? w e l l s  of t h c  s t p o r s  :it Nss. 177, 131 anJ  1::3. Nq. 175 has  a s t r a i p h t  s tew 
wi th  p i r e  r o i l i n n s  t e r n i n a t i n ?  i n  f e n c i f u l  ,-riffins. 
~ n !  s t y l e  as i t s  n c i c h b r s ,  t h c  co rne r  bu i l - l ig - ,  Nn. 175, i s  t r e n t n '  l i f f e r e n t l y  
from t h e  o t h e r s .  I t  h3s :;:,unrC-hen'c? oncninqs et t h c  first f l o o r ,  wherms 
they  h ive  r-unl-archc.1 y x ? l m r  f l n n r  winrlqws m - 1  -!cfJrwnys. Cnn t ra s t s  i n  c n l w  of 
t h e  t r i c k  ccrner hquse wixh t h c  -&her s t o n e  hi.uses n ivc  chnrac t c r  t o  the rcw. 
The rou?h-f?ce$ winZrw l i n t c l s  c3ntr-s.t w i th  t h c  smcc.t\ Ixrickviinrk of t h e  secon: 
in(! t h i r . '  st-xies. Crgwntnr; t h c s e  f i v e  houses m e  shectrrlctal roof  co rn ices  
with v o r t i c i l  s h c f t s  rm  ci-rlels s c m r a t i n r ;  tl;c!i. 
c ? l o r s ,  s c p m a t e  nn' 'efi i ic t h e  h w s e s .  

Mas. 1-5 -1-7-!-7 1/2-12:.9n.' ~ 9 1 .  

L s h a F e l  s toops ,  wi th  risers and 

Carve;! oi-nnment 2lso apenr s  i n  t h e  f ron t  frrcc ?f t h e  s n l i d  

T h x o h  t h e  s m e  he ivh t  

w n i n s ,  i n  stmes OF c n n t r n s t i n c  

~n c ' n t r - l t  t t h e  -1j-.ccqt r,)m,nesque - .  

' icvival h m s c s  arc t h c s e  Eivc 1 ? t e  I tn l innc l tc  s t y l e  l r-wnstmes which con$lc tc  
t h i s  1 1 x k f r n n t  frcn Linct,ln ts - t r k c l c y  !'11ncc. 
: Inwi re ,  o f  3C3 GcKnlt: Avmue, they  were tl-si-ne ' "y R Prcrbklyn a r c h i t c c r -  
h i l ' e r ,  Gcnroc ! h i t c .  They n r e  @ t o  siTi1.r tp t h c  ether l z t e  It- . l inn?te 
h x s e s  ?f t h e  snnc -scrip: cn thr: Sln?e. Of these ,  f i v c  (!i-nificrl rcwhwses,  
EJr. 1;'7 t es t  r e t a i n s  i t s  , > r i - i n c l  f c n t u r e s  inc lu l in r -  mst rf i t s  ircnwnrk. 
Thc s t v p ,  n')"ve a rus t ic . l t e ' .  ' tnsencnt, l cn ' s  t r  3 p l imen te -1  4onrw.y wi th  
c ln t tmnte ly  cerve". cnnsr, lc ' Irnckets.  Unifyin: t h c  f i v c  houses ? re  t h o  rqnf  
c - rn ices  wi th  C lnss i cn l  rncl!.inys, . 'enti ls  .m,l cms-le brPckets .  Thc c-mer 
hnuse, 149. 191, h s s  twn o r i e l s  s u T n r t e r !  nn c x v e - '  h rackc t s  on t h e  Yerkcley 
P lzce  si.'e. 

ki l t  i n  1774-75 fyr Yillim 

VEST FIDE 

(The e n t i r e  hlrxkfron?t ::etwccn Lincqln plncc an:' I e rkc ley  ?l?.ce ;.n Six th  
'.venue is rutsi.'c t h e  Histcric Distr ic t .  I t  i s  t h e  s i t c  cf T.S. IC,. 2"2,  
t h e  ?nrk SloTe Scho<)l) .  
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EZIST SIDE ( N O S .  193-199) 

PIPS i43-195-195"i-197. Thesc f?ur  b r w n s t n n c  hcuses ,  b u i l t  between 1372 
an-' 1C73 h r  :bel F.  GooJnqw were t h e  f i rs t  houses b u i l t  on t h i s  b lock f ron t ,  an? 
are t y p i c n l l y  l a t e  I t a l i a n e t c  i n  c!esiqn. 
Ccc7ra t ivc  f e a t u r e s  
winqow l i n t e l s  supor tec!  on carvc?. consc le  b rackc t s  an,.! win lowsi l l s  E t  t h e  
upper s t o r i e s  r e s t i n g  On small c:>rbcl b locks .  
a l l  t h e s e  h w s e s  r ena ins  i n t a c t  n t  t h e  stno:, and yarq r r l i l i n r s  -f 'I- .  1'.'5. 
h ~ u s e s  nrc crr?wnec! by 1ent i l le . l  roof c w n i c c s  with cqnsplc  b r sckc t s .  Nn. 195 WRS 
t h o  hone G f  'ih:?mas Green, 8 p r o l i f i c  b u i l d e r  ?ssnci?.tic(l with t h o  e a r l y  r',evel?y.ment 
nf  "?rk Sln?c, who nay also have c r e c t e l  t h i s  m w .  

Ncs. 19% anfi 197 Frcsorve  c h a r i c t e r i s t i c  
rusticate.' bnsemonts, nec!imenter! -1onrwF.ys. p n r l o r  flwr 

The i r r m w r k  which once -raced 
Tie 

%I. 199. This a id-b lnck  hrnwnstme of l r P 6 4 7 ,  i s  one 'cF 7. r ' cw of t h r e e  
nen-Grec houscs,  o f  which Ncs. 201 nn,! 201t ?re 0utsid.e t h c  Yistwic District, 
?m? r e f l e c t s  t h e  ch?.n-e i n  a r c h i t c c t u r a l  f a s h i m  ~ l f  t h e  fnllowiny deca le .  The 
m q u l n r i t y  of t h e  f u l l - h e i e h t ,  t w  -siJcJ hny i s  cchoed i n  t h o  r w f  cc rn ice ,  
which c o n t r a s t s  i n  hcivh- and Trclfile with t h w c  of t h e  e n r l i c r ,  f l u s h - f r m t e 2  
houses +,f t h e  r c s t  c f  thc  bl-ckcr-pt.  Nns. 193-201.3 WCTC l u i l t  1.y t h e  h e i r s  nf 
'PI n?s cke l ly .  n b u i l l c r .  .I R ' W ~ ~ C  f e n t u r e  of tJq. 193, which i s  very similar 
t o  t h c  row at llcs. 155-163 S ix th  Avenuc nearby ,  i s  t h e  lrw ' : e lus t r sde  ah'nve thG 
ont rance  dmrway . 

"EST SIDE (133-192,'\) 

The f i v e  houses frsn t h e  corner  -,f L'crkcley ?lace t o  t h e  miY.le of  t h e  
hlnck were b u i l t  as p p r t  nf  a rr.w ?f s i x  ( inc lu ' i ny  No. 19C) i.y ormer-huil .?er 
Thrmgs  F a ? m  of  262 Grm.! Avenue, Crwklyn.  The k s i < q s  wsre furn ished  by 
Crnqklyn z r c h i t e c t  Robert Dixm i n  1377. Thesc i i m i f i e d  f l u s h - f r r n t e d  brown- 
s t m c s  have t w o  wide cpeninys ?cr s t o r y  i n  t h e i r  nmmw s i x t z e n  f c o t  wigths.  
;Alth;.ugh t h e  o v e r a l l  fealiny: of  t h e  rc)w i s  late I t P J i m a t o ,  ncc-Crec c!etails 
are ev iAen t  i n  t h e  consoles  s u F y r t i n v  t h e  t r i a n w l a r  ;.e?iments c v c r - t h e  dpnrways 
3n-1 i n  t h e  t r i a n g u l a r  c s r h e l  s t ?nes  un:!or t h e  win?:!wsills. The h s e a e n t  walls %re 
decnr?te:! hy h o r j z o n t i l  bantlinr with v e r t i c n l  < lu t in- .  Thc corner  h w s e  has a 
charmino wcnl bzy window cnrric,? on carve2 hrnckcts  a t  t h e  v r lor  f l o o r  r%n t h e  
Eerkeley Place s i&.  This b r i ck  enrl wnll h?s  t w -  t i c r s  c?f b l ind  winc!-tws sym- 
m c t r i c s l l y  y l x c . '  nit  the enc:s. 

(Thc hGuscs on t h e  s w t h  ha l f  of t h e  l- lnckfrnnt tnw8rJ  Unim S t r e e t ,  on 
both t h e  e a s t  an6 west s i ' s  of S ix th  Avenue, arc outsi.:e t h e  Histnric D i s t r i c t . )  

* * *  

SEVENTH AVENUE 

Tic fwr l l o c k s  wi th in  t h e  H i s t c r i c  Dis t r ic t ,  a t  t h c  rlnrth en+ of Seventh 
Avenue totwcen %rk "l2ce nn:: Unim S t r e e t ,  v o v i t l e  a r!iynifier' appcarnncc nncl 
m i n t e r e s t i n s  c ros s - sec t iqn   if a r c h i t c c t u r n l  s t y l e s  of tho  second h a l f  r.f 
t h c  19th cen tu ry .  I:c:innin; with rnw h m s e s  b u i l t  i n  1361 i n  t h e  p9:wlar 
I t c l i n n a t e  s t y l e ,  res idcnces  h i l t  i n  t h e  ,?eczc!.os which fpllcwcd p resen t  f i n d  
exanyles 05 t h e  nen-Grec, Vict-rim Gothic,  French Second EmFire, Queen Anne 2nd 
Rnmanesque Xcvival s t y l c s .  

This s e c t i c n  cf Seventh Avenue s t i l l  r e t a i n s  i t s  ~ ~ r i v i n n l  resit!cntiql 
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SEVENTt! {ZVENUE 

chr.rnctcr with cn ly  mincr cnmmerci.21 Incu r s ions ,  i n  c o n t r n s t  t o  t ho  aspect of t h e  
avenue a t  i t s  n o r t h  enJ anJ  below Zerkcley P l x e  t o  t h e  south .  Thc: t r s n s i t i o n  
f r o m  r e s i d e n t i a l  t n  cninmercial n r c h i t e c t u r e ,  which fcll(.wel1 t h e  ecnnomic wJturn 
n f  t h e  l a te  1G70s, beyins  j u s t  above Cerkcley I'lsca anc1 extends smthwar4.  
P r io r  t o  t h a t  time, t h c  process  of residential \evcln?nent h x l  been q u i t e  similar 
t n  t h a t  o f  S ix th  ::venue. Durinr? t h e  l'!Yk, while henclsornc rcsi-!enti?l  nnd 
r c l i o i o u s  s t r u c t u r e s  were s t i l l  hein:' !uiIt a t  t h e  nn r thc rn  end. r?€ t h e  avenue, 
t h e  t en lency  was t o  more r-dest y v r t m e n t  h w s c s  an[! c m n c r c i a l  ccns t ruc t inn  
a t  t h c  south  en!. 

SEVEVTf4 .:VENUE Getwcen Park Place E S t c r l i n c  P l x e  
~~ 

EAST SIDE (Nos. 13-19) 

(The no r the rn  h n l f  of t h i s  b lnck f rnn t  i s  o u t s i d e  t h e  f ! i s tnr ic  D i s t r i c t . )  

"9s.  13-19, a raw r?f t h r e e - s t p r y  ncn-Grec h m s e s ,  wns b u i l t  i n  1722 hy 
owncr-builS.er Villim Guhbins, 3ccorr!in~ t c  t h e  4esirms of Drmklyn a r c h i t c c t  
Thnmzs F .  Houvhtnn, who also worked i n  Stuyvesant f!eirhts.  F u l l  he iph t ,  t w o -  
sic?e?. bsys  p r o h c e  an  undulant rhythm a t  t h e  l i n e  \>f t h e  trackctc.! cn rn ices .  
These hnuscs are a11 mpronchec! by hiyh  s t o m s  which lea! u~ t o  seV.entn1-arched 
rtnrrw?ys. The co rn ice  s l s b s  a t  t h r e e  of t h e s e  h v s c s  rct>.in t h e i r  handsme 
n r i - i n ? l  i r o n  c r e s t i n q s  &cve t h c  Joorwnys. 
c m n i c e  s love  t h c  wrlsTr f l o w  winJpws i s  esneci,??ly a t t r a c t i v e  mrl i s  r i i s t m t l y  
r e l ? t e J  t o  t h e  E v F t i a n  cnvc t to  rnoli!inv. 

The l ~ ~ . r ' e r  o f  Fnln leaves  i n  t h e  

"FCT SIDE (NPs. 8-22)  

Nos. 2-16 Sevcnth Avenue, a row nf f i v e  houses erectel! i n  1360, crc t h e  
cml i c s t  i n  t h e  District. The f i v e  l o t s  were t w - h t  fro- t h e  EJnuni! K .  !hlssinq 
es tz te  i n  January  1G60 by t h e  Suil:!cr-develn?cr Chnrlcs S.  S c r i l m x ,  of 300 
Dem S t r e e t  i n  t h e  berum Hi11 s e c t i o n .  These vc!est hnuses 'nre t h r c c  s t o r i e s  i n  
he i ?h t  a v e r  a hivh Insenent  anc! are c m s t r u c t e 4  of b r i ck  o v e q r u s t i c a t e ?  s t o n e  
bnsencnts .  
rcnf co rn iccs  sni! t h e  rrche:' s t w p  an3 yard r n i l i n g s  a t  N r 6 .  10 and 12. No. 
1 2  alsc r e t a i n s  t h e  b r - cke t - sun-wted  s t o n e  s lnSs  ?\cneath t h e  ion;, w c l l - y r o y r -  
t imed par1-r f l o o r  win.!c>ws. The house n t  t h e  corner  of Pnrk i'lncc (PIC,. 3) 
hne D greenhquse ?..',,.?ec! i n  1:9F, a t  t h e  rear  *f t h e  l o t ,  when it b c c m e  t h c  
r e s idence  anr' store of f l o r i s t  !'!illiam ti. Fod2y. The r r c c n h w s e  was \!ennlished 
i n  1928 t n  m?ke way for t h c  r r e s c n t  nc!.!itinn. The nA!i t im i s  c l e a r l y  seen  
i n  t h e  r ' i f f e rence  between t h e  windows n t  t h c  rear of t h c  Lui ld ing  znr! t h i c  
a t  t h e  f r c n t .  The b r i ck  l i n t e l s  echr  t h e  I t a l i c n n t e  s t y l e  o f  t h e  brownstme 
o r i n i n z l s ,  which are ty?iczl l y  I t n l i n n o t e  wi th  shnuldcrcd se rpen ta l  a rches  m:? 
cn;, nol,:!inys. Althouyh 311 t h e  h w s c s  have k e n  r?ltere! i n  w-ryinr: de jyees ,  
t h e  rrw r e t a i n s  2 sensc  o€ hnmnnious u n i t y .  

They are h n s i c n l l y  I t a l i a n a t e ,  3s may ?:e seen i n  t h e  bracketed 

M m s .  18-22.  The hrusem, i n  t h e  southern  h n l f  o f  t h i s  h l o c k f r m t  were nnt  
b u i l t  u n t i l  3 lnos t  twcnty yca r s  after t h o s e  t n  t h e  n m t h ,  n d i f f e r e n c e  which 
i s  i m e d i r ? t c l y  annjlrent i n  t h e i r  q r e a t e r  h e i 7 h t .  Th i s  r n w  of  IC79 n r i v i n a l l y  
c - , n s i s t e l  c f  f i v e  similar houses.  No. 24 WTS c!cmnlishecl i n  Decenber 1960 as 
t h e  r e s u l t  cf ?. ? lane  c rz sh  which also r'estnyed t h e  P i l la r  n f  Fire Church t e  
t h e  west n f  it, lcter r e r l c c e d  by a one-s tc ry  fune ra l  hone. 

The c r i r i n n l  q?pecr?.nc(: o f  t h e  r q w  c m  b e s t  lie juc!ner! by No. I\? which s t i l l  
r e t a i n s  i t s  stoo?, doorway, hzndsme rcqf co rn ice ,  an(? ncn-Grcc d c t n i l s .  
unusuel rwnd-arched .locrway, -of cris? anA el?l-tnrr?te ctcsirn,  i s  cqy~e i l  hy R c e n t r a l  
console  wi th  c o r n i c c  s l a b  supportcd on h igh ly  s t y l i z e ? ,  v c r t i c z l ,  neo-Grec con- 
s o l e s .  
t h n t  wc?s probably an n46iti:)n to til? :.ous.:. 

;.n 

Th i s  s l a b  se rves  as a suppor t  f o r  t h e  two-sidel o r i e l  window abovo it 
S imi l a r  t o  t h e  f u r n i t u r c  decora t inn  
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SEVENTH AVFATJE Between Park P lace  FC S t e r l i n g  P lace  --- 

of t h e  per iod  are t h e  decora t ive  pane ls  beneath each p a r l o r  f l o o r  window and t h e  
b racke t s  which support  t h e  windowsills .  
forms, r e c a l l  t h e  pendants o f t e n  seen on Victorien f u r n i t u r e .  

These b r a c k e t s ,  which end i n  t ea rd rop  

SEVENTH AVENUE Between S t e r l i n g  P lace  & S t .  John ' s  P lace  -- --- 

mST SIDE ( ? I O ~ .  21-35) 

Tine east s i d e  of t h i s  b lock  p resen t s  a p i c tu re sque  appearance. A t  t h e  nor th  
end, four b r i ck  and brownstone houses with a m u l t i p l i c i t y  of  peaked dormers accord 
wel l  w i th  t h e  l i g h t e r  co lo red  brounstone church t o  t h e  south ,  wi th  t h e  f i n i a l s  of 
i t s  tower s i l h o u e t t e d  a g a i n s t  t h e  sky. On t h e  w e s t  s i de 'o f  t h e  avenae more con- 
ven t iona l  rows o f  rowhouses and another  brownstone church with h ich  corner  tower 
occupy t h e  b lockf ron t .  

Nos. 21-27 Seventh Avenue, an  excep t iona l ly  handsome row of fou r  Romanesque 
Revival r e s i d e n c e s ,  vere e r e c t e d  for Charles Pied i n  1887 accord ing  t o  des igns  by 
a r c h i t e c t  Laurence B. Valk of Xev York, who had desic;ned t h e  S i x t h  Avenue Bap t i s t  
Church a t  t h e  corner  o f  Lincoln P lace ,  nearby. The house a t  t h e  corner  of S t e r l i n g  
Place (No. 2 1  Seventh Avenue) was well known as t h e  L i l l i a n  IJard mansion, as it 
was a t  one t i m e  t h e  hone of t h a t  famous s inge r .  D r .  Iieber H .  Ward b u i l t  a Qarage 
i n  1925. 
were a l l  b u i l t  i n  t h e  sme a r c h i t e c t u r a l  style, u t i l i z i n g  t h e  same materials. 
g ives  t h e  row a remarkable  u n i t y  o f  e f f e c t ,  d e s p i t e  t h e  d i v e r s i t y  o f  i t s  d e t a i l .  
I n  des igning  t h e s e  houses,  Valk c a l l e d  i n t o  p l ay  every resource  of t h e  Romanesque 
Revival s t y l e ,  i nc lud inc  c o n t r a s t s  i n  c o l o r ,  d e t a i l s  and materials, making t h i s  
one of t h e  most e f f e c t i v e  rom i n  t h e  D i s t r i c t .  S r i c k ,  brownstone, s l a t e  and terra 
c o t t a  were a l l  employed wi th  t h e i r  w i d e  range of warm muted colors.  S igna l i z ing  
t h e  corner  of t h e  Ward mansion, a t u r r e t  v i t h  c u r v i l i n e a r  peaked roof rests on a 
co rbe l  a t  t h e  second f l o o r .  
a l o w  basement, t h e r e  i s  a v i d e  bow window which serves t h e  p a r l o r  f l o o r .  The 
en t rance  on S t e r l i n g  P lace  has  a handsome arched porch with dwarf columns s h e l t e r -  
i ng  t h e  b e a u t i f u l  o r i g i n a l  doorway wi th  s i d e l i g h t s  and transom embellished rri th 
wrought i r o n  work. An o f f s e t  stooD e n t e r s  t h e  s i d e  of t h i s  porch and has a low 
s tone  wine-wall  surmounted by an  i r o n  r a i l i n g  te rmina ted  by a rarnpsnt mythological 
animal f i g u r e  as newel post. J u s t  below t h e  r o o f ,  t h e  inf luence  of t h e  w e e n  Anne 
s t y l e  emerges: an ornamental terra cotta bandcourse forms a f r i e z e  and dormer win-- 
dows of va r ious  s i z e s  and shapes enhance t h e  :-icturc-squc !rofj . le of t h e  
s t e e p l y  hipped slate roo f .  A second floor b l i n d  vindow, between t h e  corner t u r r e t  
and t h e  en t r ance  porch, d i s p l a y s  a r i c h l y  ornamented terra c o t t a  panel i n  l ov  
r e l i e f .  Except for a p m t  of t h e  f i rs t  floor of t h e  Ward mansion and t h e  en t rance  
porches of a l l  t h e s e  houses,  which are  of rough-faced brownstone, t hey  are con- 
s t r u c t e d  o f  b r i c k .  Mos. 23, 25 and 3 have arched porches o f  d i f f e r e n t  des igns  and 
f u r t h e r  variety i s  achieved i n  t h e  des ign  of t h e i r  dormer windows which have gables  
p r o j e c t i n g  over t h e  windows. 
w e e n  Anne sunburs t  n o t i f .  

The \lard mansion and t h e  t h r e e  houses t o  t h e  south (Nos. 23 ,  2 5 ,  an6 27) . 
This 

On t h e  avenue s i d e ,  se t  on ornamented b racke t s  above 

Some o f  t h e  Rables of t h e  narrow dormers d i s p l a y  t h e  

No. 29. Making t h e  t r a n s i t i o n  from t h e  Romanesque Revival row t o  t h e  no r th ,  
and t h e  church t o  t h e  sou th ,  t h i s  rough-faced s tone  parsonage was b u i l t  for Grace 
United (M.E.) Church i n  1887 and w a s  designed by t h e  proninent Brooklyn a r c h i t e c -  
tural firm of P a r f i t t  Bro thers ,  t h e  azzchitects of t h e  ad jo in ing  church. An i n t e r -  
e s t i n g  example of l a t e  Romanesque Revival a r c h i t e c t u r e ,  t h i s  parsonage has a curve- 
ended, two-story bay wi th  s t o n e  mul l ions  and transom ba r s  a t  both  f l o o r s .  
transbms abbve t h e  f i r s t  f l b r  windows a r e  @f s t a i b e d  g&%ss and t h e  o r i g i n a l  f r o n t  
door wi th  i t s  small square l i g h t s  i n  t h e  upper h a l f  i s  s t i l l  i n  p l ace .  
f l o o r  has  a double window above t h e  bay surmounted by a s tone  gable  f lanked  by 
p i l a s t e r s  r e s t i n g  on co rbe l s  a t  e i t h e r  s i d e  of t h e  windov. 
t h e  Glard mansion, t h e  parsonage has  a t h i r d  f loor s h e e t n e t a l  o r i c l  n t  i t s  south 
co rne r ,  t hus  completing t h e  r e s i d e n t i a l  b lock f ron t .  

The 

The t h i r d  

Echoing the turret  of 
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SEVENTH AVENUE k t w e c n  S t c r i i n -  l'lncc & Z t .  J -hn ' s  Pl;lcc --- 

Nps. 31-35. The inr?rcss ivc  s t w c  k ? c c  Unite-' ( i l .  E . )  Church an,! Sunday 
S c h m l  :!ominntcs t h e  no r thes s t  cn rne r  c.f S t .  Jnhn ' s  r l x o  znrl S ix th  &venue. 
In s t y l e  it i s  V i c t o r i m  Gclthic, wi th  va r i - co lo rc2  s tmc  nnl! p i c tu re sque  q r o f i l e .  
f, larvc win-low sn?  nable,  e x r r c s s i v e  r$f t h e  en$? of t h e  nnvc, f a c e s  t h e  nvcnue. 
2 c.-mer trwer mzkes t h e  t x a n s i t i q n  t g  t h e  Inn? sic!e 3n S t .  Jnhn ' s  Placc, with 
:mireJ s i d e  a i s l e  win,lnws s e p r a t w !  by b u t t r e s s e s .  
!imcr yattcrnc,!  t e r r a  cqtta cnf rnncs  t h e  c i r c u l a r  win4nws of t h c  navc. Thc 
winlnws of t h e  s i d e  a i s le  hme bsnc',e.' c o l u m s  with foli,?tc c q i t a l s .  The Sundny 
S c h w l  Fuilrl inq f x i n y  t h e  zvenuc., t o  t h e  l e f t  n f  t h e  navc, i s  ve ry  F ic tu re sque ,  
with i t s  w h l e t  flnnkc,! by f i n i a l s .  To t h e  lef t  of t h e  en t r sncc  t h e r e  i s  Pn 
i n t e r c s t i n n  s q u a t ,  rmintc4 nrch windqw, which h ~ . s  im i n s c r i p t i o n  i n  t h e  fleyth 
-€ i t s  te r ra  c o t t n  v w s s o i I s .  The church ,  l i k e  t h c  r c c t n r y ,  w3.s <icsioncT! by 
'qrfitt P rn the r s  bu t  WRS b t i l t  f i v e  yea r s  eerlier,  in l t ; 2 .  

An e x c e p t i o n i l l y  hmlsnme 

"EST SIDE (Nns. 26-44) 

The cq rne r  l c t  was o r i g i n a l l y  t h c  s i t e  of N?. 26 ,  den-1ishe.I i n  1960 ns  
-. r c s u l t  7f t h e  a i r 7 l a n e  c r t z s t r c y h e .  
rlwellinys e r e c t e d  i n  1273 f n r  EJmun1 Xin:.sl?.nJ. 
t h e  Frcnch Secon! Emnirc trc t h c  nco-Grcc. 
t h e  intro,!uction of t h e  nerl-crec s t y l e  i n  Pnrk  S l r iw .  
c,f t h c  huilr!inis i s  nco-Gric, whcrens t h c  1 x s i c  IinGs ?f t h e  S u i l ? i n g s  me  
French Seconi' Errlrire. 
t h c  rc"jf c o r n i c e s  an! even such s n a l l  (:et?.ils 2s t h e  cor?,c1 F lecks  un!er t h e  
w i n l r w s i l l s  ant1 f n c e t c l  k c y s t w e s  of t h e  1-nsenent wineows. Three t h c s e  
houscs r e t a i n  t h e i r  stnn?s. 

Th i s  h w s e  was p a r t  I f  a rew of f i v e  
They show t h e  t r m s i t i o n  f r o n  

I t  m,=.y well F e  t h a t  t hey  r e p r c s s n t  
Thc ornamental *!etiil 

T p i c ? . l  neo-Grcc elements ?re t h o  t r e a t n e n t  of t h a  .!.?orways, 

Nos. 36-44. In  1281 when t h e s e  brownstones wcre cons t ruc tc . ;  by owner- 
huilc!er Thomns F a y n ,  t h e  lircoklyn z r c h i t e c t ,  ?4?ert Dixsn, mr:lc f u l l  use  rf t h s  
neo-Grec s t y l e  which was s t i l l  i n  t h e  nscen-lmcc i n  Pnrk Slcye  n t  t h a t  t ipe .  
Nos. 4 2  an?. 44 ,  a t  t h e  Stas1in:J P l i c e  c o r n e r ,  .-.re t n l l e r  t han  t h e i r  nciyhhors 
s i n c e  thcy  have 9 f u l l - h e i y h t  f e u r t h  s t - r y ,  whcrens t h e  q t h e r s  hzve 1 x 4  r?t t ic 
s t o r i e s .  Hnwevcr, sll f i v e  heuses m c  b n s i c z l l y  of t h e  s m c  -!csi.m. Charac- 
t c r i s t i c  cf t h e  nco-Grec s t y l c  nre t h e  f u l l - h c i q h t  , twn-si?cL' mns-'nry hays, 
which !enart fr-m t h e  ty? ic r? l ly  f l7 . t  ?lane pf t h e  earlier I t n l i n n o t e  Fcr io4 .  Each 
bay i s  a r t i c u l a t e l l  by a fl:t  7 i l n s t e r  element a t  i t s  a p x .  
l i n c  rcf lccts  t h e  shnpc o f  t h e  b l y s  below i r ?  R 9rnnn t i c  F r s h i w .  
s t - r i e s  r f  t h e  t h r e e - s t o r y  iiwses, t h e  f e n e s t r a t i o n  chnn-cs f r m  l?.rne s inT le  
t o  s m 1 1 1  ~ l p u t l e  winJows, s e t  i n  t h e  f a s c i a  b c l ~  t h e  rnof c v n i c e  an,! 
d i v i J e l  by i l u l l i c n s ,  except a t  N?. 35. The i n t e r c s t i n q  n r i 7 i n z l  c1vrwn.ys 
retainc;! a t  Pour of t h e  hnuses hnve se.Fmcr.tx1 a rchcs  f l znke !  tsy nr?rvcc' ?ilasters 
t c m i n a t i n y  i n  bqld ccnvcx b recke t s  with t r i c a l  nw-Grec ! c t n i l .  Thcse, i n  
t u r n ,  s u y - r t  t h e  c v n i c e  : t l~.bs crcwned !y l e l i c ; ? t e  c w t  i r c n  c rc s t in i j s .  
s i l l s  n f  t h e  prlrq- f l o o r  rrinJows provic'e e x n w I e s  -f th1.t c u r i , w s  nen-Grec 
f e a t u r c ,  t h e  s l ice  !-off nnl .!inv, whcre t h e  c rns s - sec t ipn  .?f t h e  nnlrlinq r-.ther 
thnn t h e  f-rms of t h e  w l 1 j n p  i t s e l f  Lecmc t h e  ' e c7 r2 t ive  f e n t u r e s .  ?Lt some 
-f t h e  h ruses  t h c  .-rif-in,?l  handrx i l i n7s  of t h e  st '-oys RnCl t h e  yar2  r i i l i n p  
arc rc t i l ine? .  The hioh co rnc r  house, NP. ~ ' 4 ,  w n s  t h e  resirlencn, nf *5.llim 
Enywn, Cnney Tslnnrl . levclciwr,  r n '  Georre Cnqnan. r e a l t o r .  

Thc an;rulnr co rn ica  
In t h e  a t t i c  

The 

EAST SIDE (NOS. 37-57) 

The e leven  houses bctrieen 3 t .  J o h n ' s  r l n c c  a n '  Lincoln Placc m c s c n t  R 
*!ic:niFicc': b l o c k f r m t  raf French Second Empire Frcsimn. This  i s  t h c  nnly  c?q- Ic tc  
h lnckf r -n t  rJf mansert! roofcd houses i n  Pmk S l m c  sn?. Ctiltcs frm 1S71-72. 
The houscs wzre b u i l t  rouvhly t o  t h c  s,mc b a s i c  :'csivn Fy Kobert Sy ic r  h s s i n y ,  
whr, h-.J ?urchr?sc! t h e  lan,! i n  1269, i n  z s s e c i a t i r , n  w i th  P h i l i ?  I .  b n t c y .  
Z-th r?cn wcre s r e c u l n t i v c  h u i l 2 c r s  nnJ ?ussin.:, c lc r?r ly  ,verextcnr!c,' ~ went 
bp.nkru?t i n  1374. F h i l i p  Cootcy pnl q t h c r  mcvbcrs ,If h i s  f n n i l y  liver? It 
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PS-t!D 

SEVENTH AVENUE 3etwecn S t .  J-ihn's ? l i c e  5 Linccln "1xc  

No. .17. These r e s idences  were :cncra l ly  built fer 3 Tr-%xrous nerchnnt class, 
S e s t  cxcmplificc! by ;?nthony H,y!en?yl, n New York +iammi! merchant who iives-l 
a t  NP. 4 3 .  This  rcw Qf brownstme houses i s  a t a l l ,  mwst nnc an! pr93uces 
an im?qsin? v i s t a  t h a t  i s  h iqh ly  v i s i b l e  ,?l-nP t h e  nveniie. 

The h w s e s  are u n i f i e d  !iy t h e  a l iqnncnt  ~f ,!Porw?.ys and win,!ows an,:, 
mst e s v c i n l l y ,  by mansard rmfs with nellimentec! Jnmers. 
f i v e  nnrthernmnst hzuses ,  Pbs. 3 7 - 4 5 ,  9.11 o r i n i n a l l y  hni! archei! petl inents sun- 
w r t e - !  Qn carved console  b racke t s ,  npw h e s t  seen  ;?t Nos. 39 an,! 111. r'y c - n t r a s t ,  
YTS. 37-53 ,  f o u r  qf t h e  rnw of s i x  tc t h e  Lincoln r l n c e  cn rnc r ,  s t i l l  have 
tri?nr;ulr?r ?ec!iimentec! cl-nrways flankec! by en-a;?erj columns. Yns. 39 an.! 45 
r c t n i n  t h c i r  e r i q i n n l  b n l u s t e r e l  c a s t  i r n n  h?n,lr?.ilinns a t  t h e  stm? nn,! t h e i r  
ynr,! r n i l i n i s .  The r u s t i c n t c l  bnsenents i?rc i n t a c t  n t  s m e  nf  t h e  hquses,  an?. 
twe r e t a i n  t h e i r  imyressive f u l l - h c i z h t  ; \out lc  , ' v n r s .  
which rncc  extcnr!el zlon: t h e  e n t i r e  b l x k  f r r n t ,  renlnin n t  Ph. 45. 'it b!n. 55, 
t h e  y r l c r  f l o o r  and hascncnt have hccn renodele:' i n  nen- k t h i c  s t v l e  which 
u n t i l  r e c e n t l y  h w s e l  n funern l  chnnel.  The co rne r  h w s c  (So.  5 7 )  hRs been 
remnilelerl fqr commercial use  ?t street l e v e l ,  wi th  7- secpn! f ? n n r  achliton 
above i t .  

The (!owways cf t h e  

The crioinnl r v f  c r e s t i n q s  

"!EST SIDE (YOS.  42-60)  

The h l n c k f r m t  lytween S t .  Jchn ' s  I'lacc ?n<! Linccln ;'lace L q i n s  wi th  
c m s i J e r a h l e  s t y l e  with t h e  ; I c m ~ i a l  i ' r e s h y t e r i v  Church ~t Kns. ':2-Sn. Drma- 
t i z i n n  i t s  corner  s i t e  a t  S t .  JChn's Tlacc ?n.' Seventh Avenue is t h e  imynsin': 
I - r n x h  s p i r e  nf s tnne .  The church i s  F hnn.!sme example o f  l e t e  V i c t x i n n  
Gcthic e c c l e s i a s t i c 3 1  x c h i t e c t u r c .  DcsiEncc* "y t h e  New vnrlc a x h i t e c t u r n l  
f i n  n f  i'uqin & Walter,  it was b e w n  i n  1652. The church i s  cons t ruc te?  c f  
random nsh la r  G e l l e v i l l e  brownstnne f r n m  i t s  lqwliest b l w k  t? tho  w 2 k  n f  i t s  
t e l l  s F i r e ,  i n  c o n t r a s t  t n  t h e  polychrcmy u s u n l l y  nssocintec! with Victrr im 
Gqthic.  
rust-cnlm-ed t e r n  cntt,? t i l e  a l n w  t h e  ri.!rcs cf t h e  s la te  r-Z?. . -~-rnst , -~?c-  f in1  
cnhc l l i sh  t h e  tc?s n f  t h e  b u t t r e s s e s  xn<l ;i t.c.1~' p?ra.net yiercecl with q u q t r e f n i l s ,  
which runs elon? both fncnclcs nt t h e  l e v e l  c f  t h e  eaves, is 2 prmwncel! ,'ccnr?.- 
t i v e  f e a t u r e .  
b e l f r y ,  ccne tr r e s t  3n bnsses ccrrved with humnn heads. 

3ne nf t h e  few tnuches of  cclcr i n  t h e  cnm?osition i s  'i c r e s t i n ?  of 

Thc yqin ted  nrch wind;\ws have nyrrnw dri: molJings which, a t  t h e  

In 1G3; a c h y e l  an+ Suntiiy S c h w l  wzs ?.'JeJ t o  t h c  west r n  thc- S t .  John ' s  
Pl,-.ce s i l e .  I t  WTS dcsiqned by :I?rshall  4 Wiltcr, us inv  t h e  same mqte r i a l s  
as t h e  church. Over t h c  ?.o!vwny t-, t h e  ch-pcl i s  a charminn q u a t r e f o i l  c>mta in in i  
2 cnrvin? o f  a winry3 anvel  cc:mfcq-tinr t h r e e  c h i l d r e n .  Thc chapel i s  well 
i n t e? r? t ed  i n t o  t h e  . lesiZn cf t h e  ecrlier church n.nl1 t h e  twn now ?.?near t n  

be one s t r u c t u r e .  
vlass wini'nws by Tiffnny Stuc!ins. 

Ccth t h e  church an-: t h e  chnpel h a w  snnc very f i n e  s t s i n e ?  

Wts. 50 anr! 5 2  seventh ',vcnuc were h i l t  i n  1r70 by Lobert S.  I 'ussiny 
and were n r i ~ i n a l l y  twin brownst?ncs ,iesinncr! i n  t h e  l z t e  I t i l l i nna te  s t y l e .  
They, l i k e  t h o i r  ne ivhbs r s ,  tins. 54 m! 56, w e  vetcrnns  ?f n l m q  cm-i-n 
cf r e w v a t i r n  2 ~ 3  c~mmerrial gl te ra t im.  '%e nriFin.?l u n ~ c r  f l r v  windqws n t  
?n. 52 hnva ty; . icnlly I t e l i m - t e  scqr?cntnl->rchcJ l i n t e l s  supyorte:! on c o n w l e  
hmckets nncl t h o  f n s c i a  below t h e  hnnG!sm:c r m €  co rn ice  i s  arche:! hetween 
brnckcts  tr) r e f l L c t  t h e  a rch  of t h e  win?nws. 
Fn3ustercd handra i l i ngs  . 

?In. 50 r c t n i n s  i t s  strip? and 

N x .  53-56 were h i l t  l a t e r  i n  t h e  1370s. They a r e  twin houses cn? were 
57th  cccupietl by m i n i s t e r s ,  Reverent! John S. L n t t  nncl Reverend rhrahnn w i c k ,  
r e snec t ive ly .  
a.Fpearance, with hsnc!snmely enframe,!. windows which r e f l e c t  French in f luence .  
3oth hcuscs r e t a i n  t h e i r  roof co rn ices  wi th  C c n t i l s  an.! mrzdillions betwecn 
t h e  carve:! b racke t s .  

A t  t h e  q p e r  f l o o r s ,  No. 55 r enx ins  c l o s e  t c '  i t s  n r i v i n a l  
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SEVENTH AVVEi-IUE Zetwccn St. Jchn’ s  P lace  6 Lincqln P lace  

Nos. 53-60. This  irn7osine corner mansion WES b u i l t  
hv t h e  a r c h i t e c t  S. F .  Evo lc t t c .  of 213 MnntaPue S t r e e t .  

i n  l ? ? l  for Mr. rl. Crpsher 
The Prnsher Yans im 

l a t e r  served  as t h e  Pnrk ,Slope Mnsonic Cluh ax! i s  now t h e  Brc*qklyn Cnnservstory 
of Music. The hui l . l in?  i s  V ic to r i an  Gqthic i n  snirit with elemcnts Q €  t h e  
Queen Anne s t y l e .  
with handcourses and t r i m  of brownstrn: 2nd t e rm c q t t o  ornament. The en t r snce  
dmrw.?y,flankect by y n o l e d  Yikstcrs with s c r o l l s  suy ro r t in?  a co rn ice  s1p.h 
wi th  1zw s tnnc  yara;iet, i . 5  se t  i n  n p r c j e c t i n ?  i-ay which, z t  rn?f l e v e l ,  i s  
x c e n t u n t e t l  wi th  a r s b l e  crowned by a carve:! f i n i i l .  A fu l l - l i e i zh t ,  ctiay-mnl 
c - rner  !>ay surmountccl by :i :7yra?ni?al ronf  makes t h e  t r m s i t i o n  from t h e  f r o n t  
t? t h e  Lincoln Plrtcc s i d e  Handsomc czst i r o n  c r e s t i n y s  nhnve t h e  first f1o-m 
p r o j e c t i o n  o f  t h e  bay provide  an e f f e c t i v e  2ec” ra t ive  f e a t u r e .  iz three-side?. 
l n y  rises mi:t-way a lcny  t h e  Lincnln Ylace s i d e  an<! extcnc‘s up t w c l  stories 
where it i s  te rmina ted  by a hanJsome co rbe l l ed  Ijrcwnstcne -mxment nn t h e  blin,! 
f r o n t .  
a t  t h e  r o o f l i n e .  

I t  i s  cons t ruc t ed  of rei. ! r i c k  on s l n w  Lasemcnt n f  h r w n s t o n e ,  

The <able  above it, dormer windcws, an$ t h e  chimney a l l  lcn! i n t e r e s t  

SEVEhTH kVENUE Detween Ljncs ln  Place & Berkeley F l x c  
~~ 

EAST SIDE (Nos. 59-73) 

Nos. 53-71. O f  t h e  t e n  houses ,  e r ec t ed  i n  1nSO ?.s a rcw rJy owner-nrh i tec t -  
buil:!er l‘Jillinm Flanagan cxtcntlinc. t c  t h e  r e rke ley  P lace  cqrnor ,  Nos. 61  nnJ 
Ycs. 63 t o  6 1  re tc? in  t h e i i  orir: inal  anpezrance.  
Grec s t y l e  with sha l lnw,  twp-sic!er! mnsnnry bnys.  
zn<nc! Jmrs have ’ e l i ca t e ly  i n c i s e d  des ipns  cf f c l i ? ~  en.? r-settss. 
c h a m i n ?  q r i f i n z l  rcof c r c s t i n - s  remain 7.t >In. W .  Two :mi ld in-s  a t  t h e  n c r t h  
cn,! ( NG. 59 anJ GlA) h w e  new f r o n t s  t3  ,‘i he ich t  c f  f i v e  stcries. Un t i l  
r e c c n t l y ,  N c .  61 WRS p n r t i i l l y  hi?.,’en hy n one-stnry s t w e f r n n t ,  ?ut t h i s  has  
n w  hcen r emovd ,  rcvealir?? t h c  -ric;inal f r o n t  of t h e  house. .2t t h e  south  
cn-!, Nos. 69A an.: 71 have a l s o  becn extendc?. fcrwmr! for conncrc in l  use, bu t  
t h e s e  n&!itims have only been Carrie.! uy t r  a he inh t  r.f two stnries. The 
southernm?st house (No. 73)  hp-s been reTlace:! by a twq-story ccmmercial bu i l4 inp .  

The houses are i n  t h c  neo- 
The l i n t e l s  wer  winCcws 

The 

‘“EST SIDE ( P ~ o s .  62-72)  

W .  52 w9.s rlricrinnlly b u i l t  ? s  n lap-e $,ruble twnhqusc  i n  1Xl with T. 
secmc1 en t r ance  It Fin. 16s Linc ,In rl?.ce. 3-th h-uses were occunie-’ succes-  
s i v c l y  by Hnsner Quckinrrham Parscns ,  Rencr?.l ncent an,! c x h i c r  fqr :‘;ells, 
F?rC.o & C ) .  mc!  R p r m i n e n t  memi-cr of t h c  M w t a J  Cluh. I t  is n t h r e e - s t r r y  
ret1 b r i ck  s t r u c t u r e  wi th  s tme  t r i m .  
of f o l i a t e  & s l y  h?s been s c t  i n t o  t h e  c e n t e r  c > f  t h e  setback p o r t i m  of t h e  
sccnnr! s t o r y .  
nqw serves RS ?-n npnr tnent  h ruse  with t h r e e  c-nlrncrcinl e n t e r n r i s e s  a t  nrnunc! 
f l o o r  l c v e l .  

,? swll s q u i r e  tcrrr! c n t t z  ‘ ecn ra t ive  ?enel 

Th i s  s u b s t n n t i i l  tJuil,!.ing has  hrickwork of f i n e  q u l l i t y  an3 

? I ~ > S .  64 ,  66 mcl 70 (No. 63 h w  Lecn q n i t t c l  fronl t h e  nun?xr in r  scqucncc) 
wcrc 1 .cwn i n  1323 for F.  01. F n i r c l q t h ,  Jr.,  an”, were ,lesirpetl  by a r c h i t e c t  
Thcn;?s S t e n t  of New ’fork. 
mcnt houses, fmr st<.ries i n  h e i q h t .  were a l l  k i l t  t o  t h e  s m e  rlesivn- a 
f i rs t  s t - r y  in rouTh-facc3 brownstme,  s t i l l  yeservc”. 9.t l ip .  6 h ,  2n.l t h r e e  
u-?er s tw ies  i n  r c !  b r i c k .  Cnmplctely sywnet r icn l  i n  p l a n ,  cac!i builr’inn 
7riCTinnlly had n rouni-arched c e n t r n l  en t r ance  fl?nkoT! hy twn-si,!el bays 
mnh?-sizeJ by in t s r lexkinc?  brickwork a t  t h c  anmlcs. 
i n  h e i 3 h t ,  r isc t3  m e t  n handsnmc x-ray of ! , r ick  cqr!,cls surn’!untcf’ hy a c m t i n u -  
-US s h c e t n e t i l  
The orininr.1 s t ? m  wi th  i r n n  r a i l i n - s  r e v z i n s  a t  Yn. 6.t. 

TIiese t h r e e  han:!sme iRtc ’Innc?ncsquc P.cviv?l a y n t -  

These bays, fwr stcries 

rcof co rn ice  which is e f f e c t i v e l y  t c m i n z t c  ‘ 1 y r w n 3  hr:sscs. 
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SEVENTH AVENUE Between Lincoln Place & Berkeley Place :. No. 74 (Nos. 72-74) is a four-story apartment house of brownstone designed 
in the neo-Grec style. It was built in 1888 by Cevedra B. Sheldon, a local 
builder. 
by a new commercial front. 
with two-sided masonry bay at either side of the facade. 
has one side advanced to meet the wall plane of the adjoining building, thus 
making a smooth transition. 
lintels with "ears" and incised decoration. A handsome roof cornice with 
deep stylized brackets completes the elevation. 

The original entranceway and ground floor facade have been replaced 
The design of the building is basically symmetrical 

The left-hand bay 

The enframed windows are surmounted by pedimental 

No. 76 Seventh Avenue, also built in 1888 by Cevedra B. Sheldon, is a 
four-story apartment house with a brownstone facade on Seventh Avenue and a 
red brick one on Berkeley Place. At the juncture of these two facades is a 
rectangular sheet metal bay, supported on large brackets, which rises three 
stories to the top of the building and is crowned by a triangular pediment. 
corner entrance of the ground floor store is under this bay and preserves 
most of its original appearance. 
No. 161 Berkeley Place. 

The 

The Berkeley Place side is described under 

SEVENTH AVENUE Between Berkeley Place & Union Street 

EAST SIDE (NOS.  75-87) 

N O .  75-77. This four-story stone and brick apartment house is described 
under No. 180 Berkeley Place, where the main entrance is located. 

Nos. 79-81 are one-story commercial establishments serving the community 

Nos. 83-87. These three brick apartment houses with stone trim and 
stores at the first floor were built in 1901 for Leo W. Winkelman and were 
designed as a unit in a modified classical style by architect M. J. Morrill. 
The entrances to the apartment houses are all set to the left-hand side of 
wide store fronts enframed in stonework. The brickwork above is unified by 
horizontal bandcourses and bay windows flanking a flat-arched window providing 
an interesting off-center symmetry. 

WEST SIDE (NOS. 78-86) 

Nos. 78-82. No. 78, on the southwest corner of Berkeley Place and Seventh 
Avenue, is almost a mirror image of  the building across from it on the northwest 
corner, No. 76 Seventh Avenue, but the corner sheet metal bay has no pediment. 
Colonettes support the roof cornice, whereas across the street it is carried 
on brackets. NO. 78 displays neo-Grec detail in its "eared" window lintels. 
This building was erected in 1886 as one of a row of three by C. B. Sheldon, 
and designed by architect George Buser. 
west of the Historic District. 

Both Sheldon and Buser lived j u s &  

Nos. 84 and 86. 
of one-family residences in 1874. 
370 Union Street nearby. 
the roof cornices suggest French influence. 
been altered for commercial use serving the neighborhood. 

These two four-story brownstones were erected as a pair 
They were designed by Lewis E Newton, of 

The window enframements of the upper two stories and 
The first and second floors have . 

(The houses on the southern half of the blockfront toward Union Street, 
en both the east and west sides of Seventh Avenue, are outside the Historic 
District .) 
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PS-HE 

I n  t h e  las t  decade of t h e  1 9 t h  century,  Eighth Avenue and Prospect Park 
!"Jest vied with each o t h e r  2.n t h e  grandeur of t h e i r  houses and i n  t h e  p r e s t i g e  
of t h e i r  r e s i d e n t s .  
bu i ld ing  of t h e  
Place.  
t o  south,  except f o r  a s l i < , h t  change of d i r e c t i o n  a t  C a r r o l l  S t r e e t .  I n  s c a l e  
t h e  b u i l d i n g s  a r e  l a r ,ge r  thm t h o s e  on t h e  s i d e  s t r e e t s .  
v a r i e t y  i n  t h e  r e s i d e n t i a l  rows  and, most p a r t i c u l a r l y ,  i n  t h e  i n d i v i d u a l  town 
houses. The no r the rn  p a r t  o f  t h e  avenue i s  s t i l l  no tab le  f o r  s e v e r a l  f i n e  
o l d  mansions, i n  s p i t e  of t h e  replacement o f  s e v e r a l  wi th  spacious Grounds 
by 20th century apartment houses. These l a r g e  modern apartment houses i n d i c a t e ,  
nonetheless ,  t h e  continued v i t a l i t y  of h r k  Slope a s  a r e s i d e n t i a l  a r e a  i n t o  t h e  
20th century.  
along Eighth Avenue a r e  C. P. H. G i l b e r t ,  F ranc i s  H. Kimball, H e m e  .% Huberty, 
Hontrose I.J. Morris and t h e  P a r f i t t  Brothers.  

The iuiportance of ELghth Avenue was r e in fo rced  by t h e  
I4ontauk Club i n  t h e  e a r l y  1890s a t  t h e  corner  of Lincoln  

Mghth Avenue i s  a l o v e l y  t r e e - l i n e d  thoroughfare  running from north 

There i s  considerable  

h n g  t h e  ou t s t and ing  a r c h i t e c t s  whose work is  rep resen ted  

h%i.le some regre t . t ab le  a l t e r a t i o n s  hare  been made along t h e  avenue, it 
s t i l l  r e t a i n s  t o  a remrkabLe degree i t s  l a t e  1 9 t h  and e a r l y  29th century 
f l a v o r .  ;mong l a t t e r - d a y  cianges have been t h e  replacement of s toops by 
basement entrances,  t h e  smooth-stuccoing of facades,  r e q u i r i n g  t h e  r m o v a l  
of mndow e n f r a e m e n t s  and decora t ive  ornament, and t h e  replacement o f  ornamental  
roof co rn ices  by p l a i n  maso~iry pa rape t s .  
been construc:cted, r ep lac ing  t h e  garden no r th  of a fi i ie neo-Federal corner  house. 

k most i n a p p r o p r i a t e  garage has 

EIGHTH AVENUE Between St. John's Place & Lincoln  Place 

?!XIST SIDE (Nos. 7-25) 

Nos. 7-15. The r e a r  l c l t s  o f  t h e  handsoue r e s idences  a t  Nos. 5-11 Plaza 
S t r e e t  a r e  included i n  t h e  t k s t o r i c  D i s t r i c t .  

Ab. 17. T h i s  i s  m empty l o t  ad jacen t  to and l y i n g  j u s t  no r th  of t h e  
Montauk Club. 

b s .  19-25. A t r u l y  remarkable expres s ion  of t h e  % c i a 1  f o r c e s  a t  work at 
t h e  end o f  t h e  1 9 t h  century i s  t h e  Iulontauk Club, i nco rpora t ed  March ll, 1889. 
Ground vas broken f o r  t h e  s t r u c t u r e  on October 2, l8E9 and a g a l a  opening 
r e c e p t i o n  was held on May 23, 1891. With i t s  e l a b o r a t e  decorat ion,  it i s  an 
a r c h i t e c t u r a l  t r e a s u r e  on t h e  Siope. 
p r i v a t e  c lubs,  which once abounded. 
ance of i t s  members a r e  mani fes ted  i n  t h e  a r c h i t e c t u r a l  expression of t h i s  
Venetian Gothic palazzo. 

It i s  one of the  few su rv iv ing  Brooklyn 
The a f f l u e n c e  of i t s  founders and t h e  imporL- 

The tbntauk Club was designed by F ranc i s  H. Ximball (1845-1919), a prominent 
a r c h i t e c t  o f  churches,  t h e a t r e s  and o f f i c e  bu i ld ings  i n  Manhattan and 
h a n u e l  B a p t i s t  Church i n  t i e  C l in ton  H i l l  s e c t i o n  o f  Brooklyn. 
man, Kimball had been engaged i n  1875 t o  supe rv i se  t h e  cons t ruc t ion  of  T r i n i t y  
College i n  Hartford,  Connecticut,  designed by t h e  Engl ish a r c h i t e c t  W i l l i a m  
Burges. 
Gothic and Vic to r i an  Gothic ; ~ r c l i i t e c t u r e .  I n  t h o s e  days, Ruskin 's  Stones of 
Vemce, publ ished i n  1851, WAS s t i l l  re,d by youni; a r c h i t e c t s  and i n t e r e s t e d  
laymen. lh i le  the  Montauk CLub was c l e a r l y  i n s p i r e d  by t h e  1-ate Gothic s t y l e  
of Venetian pa l aces  b u i l t  i n  t h e  e a r l y  Renaissance pe r iod  -- notably t h e  
1 5 t h  century Ca d ' 0 r o  c n  t h e  Grand Canal -- it i s  m t  a s l a v i s h  copy of any 
p a r t i c u l a r  one. 
cha rac t e r  and, i n  theme and splendor,  i t  i s  a r e f l e c t i o n  of t h e  s p i r i t  and 
p r i +  o f  it.- owners. 

As a young 

Kimball had spent s e v e r a l  months i n  London, s tudying noted examples of 

The a r c h i t e c t  has endowed it with i t s  own i n t r i n s i c a l l y  bold 

-13- 



PS-HI) 

EIGHTH AVEEUE Between St. John ' s  P lace  & Lincoln P lace  

k wealth of extravagant, d e t a i l  i s  d isp layed  on t h r e e  s i d e s  of tMs f i n e  
bui ld ing .  
The s e n s i t i v e  b l e n d i i g  of a v a r i e t y  of b u i l d i n g  m a t e r i a l s  -- brownstone, a 
tawny-colored b r i c k  and a reddish-brown b r i c k  - produces a warmgolden Color. 
The innovat ive  use of t e r r a  c o t t a  during t h e  l a s t  p a r t  o f  t h e  1 9 t h  century 
made it both p r a c t i c a l  and econoIlucal t o  produce t h e  mst i n t r i c a t e  ornamentation, 
i t s  v i r t u e  b e i r e  f l e x i b i l i t y  i n  c o l o r  and form. 
superbly cons t ruc ted  e d i f i c e  was Charles  T. l.iills of  New York City. 

The n o r t h  s i d e  i s  unadorned, l e a v i n g  t h e  wall f r e e  f o r  f u t u r e  addi t ions .  

The masoii i n  charge of this 

One ol" t h e  rmst s t r i k i n g  a s p e c t s  of  t h e  d e s i g n  of t h e  iiontauk Club i s  t h e  
d e l i b e r a t e  c o n t r a s t  of s o l i d s  and voids .  
t o  t h e  r i g h t  of  t h e  entrance on t h e  E;ighth i!venue s i d e ,  where t h e  main entrance 
i s  loca ted ,  as p a r t  o f  a n  asymmetrical  conpos i t ion .  
i n t r o d u c t i o n  t o  t h e  equal ly  e l a b o r a t e  t r a c e r i e d  f e n e s t r a t i o n  o f  t h e  south  and 
e a s t  facades,  which are more symnetr ical .  
s i d e  are grouped a t  t h e  t h i r d  and f o u r t h  s t o r i e s  br inging  abundant l i g h t  
i n t o  t h e  m t e r i o r ,  b u t  t h e y  a l s o  g i v e  an a i r y  e f f e c t  to t h e  upper p o r t i o n  
of t h i s  e leva t ion .  

The t r a c e r i e d  openi res  are massed 

These openings a r e  an 

Many mndows on t h e  Eighth Avenue 

The separa te  l a d i e s '  entrance to t h e  l e f t  of  t h e  e ~ r a n c e  t o  t h e  l e f t  of 
The Nontauk Club was one t h e  pa in  entrance i s  an h i s t o r i c a l .  c u r i o s i t y  today. 

of  t h e  f i r s t  men's c lubs  t o  -%end t h e  use  of  i t s  f a c i l i t i e s  t o  women. Through 
this entrance,  l a d i e s  could ascend t o  t h e  d in ing  room f l o o r  without  t r a v e r s i n g  
t h e  main lobby. 
with a carved s tone  band of imerican Indian  heads. I,bove t h i s ,  a t  t h e  second 
f l o o r ,  i s  a round-arched window s e i  i n  a panel oi' t e r r a  c o t t a  ornament. 
spandrels  c l a s s i c a l l y  i n + i r e d  t r o p h i e s  b e a -  i<merican Indian  mot i f s .  
t h i s  a rch  and r e s t i n g  on it i s  
and b u i l d e r s  laying t h e  cornerstone.  
miitter of controversy,  & s a s s e d  i n  Brooklyn Li fe  of September 20, 1890. 
pointed-arch windQws a r e  a l l  s e t  i n  deep r e v e d s  with columns between them, 
adding an i n t e r e s t i n g  du.iension. 
q u a t r e f o i l s  above them, screen leaded-glass  mndows. 
a r e  hipped. 

The square-headed main entrdnce i s  ornamented 2.t t h e  t o p  

I n  t h e  
libove 

t e r r a  c o t t a  f r i e z e  represent ing  t n e  founders 

The 
!>hen i n s t a l l e d ,  t h i s  f r i e z e  became a 

A t  t h e  second f l o o r  Got!lic a rches ,  with 
The t i l e  roof  and dormers 

An impressive view of' the riontauk Club i s  from t h e  e a s t  s i d e  of  Plaza 
S t r e e t ,  oppos i te  t h e  end of LincoLn Place,  where the  f u l l  inpac t  of  i t s  Venetian 
Gothic a r c h i t e c t u r e  i s  most apparent .  
facades c o n t r a s t i n g  i n  forin a d  arrangement. The p r o j e c t i n g  rec tangular  bay 
a t  t h e  f i r s t  f l o o r  of t h e  Lincoln Place facade has  a s e r i e s  of windows recessed 
b e h n d  Gothic a rches  supported by s lender  columns, conveyrng t h e  impression 
of a l o g g i a .  
second f l o o r  balcony above it supported on handsome lion-head bracke ts .  
balcony has a t r u e  lo6,ia behind it, enhanced by a screen  of  o g i v a l  C-otbc 
a rches  support ing q u a t r e f o i l s  and r e s t i n g  on columns decorated p a t h  a basketweave 
p a t t e r n .  The c a p i t a l s  f e a t u r e  Aiierican Indlan  rmsks on a l l  f o u r  s i d e s ,  and here  
and t h e r e  i n  t h e  spandrels  d r e  c h a x n n g  r e l i e f s  of small  animals:  chickadees, 
bats, owls a d  o t h a r  e m p l e s  of i a e r i c a n  f l o r a  and fauna. Above t h e  second 
floor balcony i s  a n  h i s t o r i c a l  pane l  i l l u s t r a t i n g  t h e  i n s c r i p t i o n :  "1659 
biyandance Sachame of Pauanack, his wife  and his son ;,iankabone g iv ing  a deed 
t o  L o n  Cardiner of  Saybrook, Zasthampton, Long Is land ,  J u l y  14, 1659". The 
h i s t o r y  of t h e  riontauk Lqeians i s  raf iarkably depic ted  i n  t h e  continuous n a r r a t i v e  
f r i e z e  w;;ich runs around t h e  t h r e e  p r i n c i p a l  facades  above t h e  t h i r d  s tory.  

From t h i s  po in t ,  one can s e e  two superb 

The shadowy e f f e c t  of a l o g g i a  i s  c rea ted  i n  p a r t  by t h e  overhanging 
This  

Alsc seen from t h i s  vantage poin t  i s  t h e  dramatic  curved two-story bay 
on t h e  Plaza S t r e e t  s i d e  which c r e a t e s  a balcony f o r  t h e  t h i r d  s t o r y  dining 
TOOIT. 
f u l l  e f f e c t  o f  t h e  soar ing  chimney s t a c k s ,  copper dormers,  and s t e e p  t i l e  
roof with American eagles  crowning t h e  summit. An important element i n  t h e  
o v e r a l l  design i s  t h e  magnificent c a s t  i r o n  r a i l i n g  enclosing t h e  property.  
i s  stepped on t h e  Lincoln Place s i d e  i n  keeping with t h e  downward s lope  of t h e  
s t r e e t .  The square pos ts  have American Indian heads i n  b a s - r e l i e f  and are 
l inked by a s e r i e s  of small  a rches .  
liolding s h i e l d s  with t h e  c ipher  of t h e  ?fontauk Club. 

The same general  p a t t e r n  i s  seen h e r e  i n  t h e  f e n e s t r a t i o n .  Qne g e t s  t h e  

It 

A t  t h e  corners  a r e  winged l i o n s  rampant 

A r c h i t e c t u r a l i y  t h e  Montauk Club i s  unique i n  t h e  C i t y .  I t  i s  a remarkable 
arnal&am o f  Eurvpan tradition combined with ornamrnt based on Amcricxn Indian 
themes. 
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Nrs. D nnc? 10 EiThth 'ivcnuc a t  t h e  cn rne r  of S t .  Jnhn ' s  Place sr? ? ?a i r  
nf h r v m s t n n e  res i  lenccs,  imi re s s ivc  i n  t h e i r  u n i t y  an:' h e i q h t ,  which lominates 
t h e  ne i -h lv r inc  ri.whnuses. The houses were b u i l t  i n  1891-92 t!csi?nesa i n  
t h e  Cqnnnesque qcvivnl  s t y l e  by Lrmklyn s r c h i t e c t  Jchn  Mfcr.!, ?f 16 Court  
S t r e e t ,  f-r P h i l i n  J .  Dwyer who liver' nearby i n  .Prr,swct l ie ich ts .  E h r t i n ' 8  Lec, 
t h e  % v e l n p r s  nf i n s t  nf Garfielc; Dlnce 5etwcen psv .;lt - 2r.d :.:*2:,t:. - ~ V Z ! X - ~  

were t h e  c a r e n t e r - c m t r n c t n r s .  These hcuses have cmvc.! s tmc m+lec' ,!clmers 
crrvme-? wi th  f i n i n l s  se t  : i t  t h e  ends n€ t h e  steer s la tc  rv f ,  which h:.s scr-llc-: 
c??inn stmes n t  c?ch cnc!. ?.re flmkc.1 hy c n w n c l  sh?.fts csrrier! 
, ~ n  ,!cc?rntivc c o r b c l s .  ?he co1on:iuded lo-ie,  x+ %he f i r r t  Cloor,  connects tvo 
s t - r y  h9.y winh!vs 'Jcneath t h c  en.! @lcs. 'he Faire! c c n t r - 1  e n t r m c c s  .?re 
j u s t  t e l n w  Sic'cwalk l c v e l .  
h r i ck  si.'c wall qn S t .  Jnhn ' s  r l n c e  t'! t h e  zvenue f r n n t .  

The ,'!nrncrs 

i!qrizcntnl " r n m s t m t :  Fen:'cwrses re lz tc  t h c  

b!ns. 12-1: wcre b u i l t  i n  1"30 by nwner-buil 'cr  1'Jillim Guhbins, one r,f 

t h e  e n l i e s t  %veln?ers nq t h i s  s c c t i o n  -f t h o  S lc3c .  They werc d e s i m e d  I-y 
x r c h i t c c t  J .  J .  S i l l i y n ,  wh- liver'  n t  3 2  Park Tl-~cc i n  the Distr ic t .  Guhbins 
I n t e r  move,' i n t p  11s. 14 h i n s o l f .  These thrcc-an-I-a-half s t x y  houses are 
a i v n i f i e ?  Pzmanesque Ycvivnl twwns tnncs .  q o s t  nq t3h le  f o r  t h e  u n i t y  create' 
by Rn i n t e r e s t i n p  t r ea t r l en t  of t h e  fascia beneath t h e  r ~ f  cnrn ice .  
sw.11 rec tnnou la r  windgTws Ere sct between h?riznntnlly-nrn-ve:'  Tmels. A 1 1  
t h e  hnuses have t h r e e - s i . k < ,  f u l l - h e i n h t  m;is?nrv beys m-' ?Ire annrnache? ky 
L-shme4 s tnops .  The Joorwnys o f  Ncs. 12 and 14 n rc  squzre-hcpled with f u l l  
en tn '> l a tu re s ,  whereas thqse  Z t  Yqs. 16 a n '  12 h3.w kmanesquc Revival nrches 
rt-st inn cn n a i r s  o f  dwmf cslumns. Z t  PI?. 16 t h e  m r l n r  f l - v  wind-ws h m e  
s t n n z  t r m s o n  5nrs beneath s t a i n e d  ?lass trepsrns. 

here ,  

The e n r l i e s t  rcw houses i n  t h i s  b l m k f r n n t  are t h e  Four nm-Grcc P r m s t m e s  
et Nos. 20-26, h u i l t  i n  1W3 by owner-arch i tec t  17511inrn Fl?.nczn.n, x t  e a r l y  
develwcr an  t h e  S lo -x ,  whn l i v e d  a t  G6 Pcrkoley r l x e ,  j u s t  west qf t h e  
9 i s t r i c t .  
a*-ve hi-h basepcn t s ,  are finc ox?xylcs of t h c  nc--Grec s t y l e .  The nr-minent 
rn+ cwnices 
hctween them, ?r?vi.!e a r i c t u r e s q u c  s i l h o u e t t e  27r.inst t h c  sky. 
wi th  nco-Grec newel ?nsts n t  W. 2 / ,  lea-! t n  t h e  c l ? h w n t c  en t r snces  s t i l l  
cr^,wne<i?. by ba lcon ie s  wi th  Salustre?.cs nnc! u rns  *.t 'twr I+ t h e  hquses . 
t h e n ,  t h c  wint'.>ws ?f t h e  u y e r  f l n n r s  ?re unifie: '  v c r t i c c l l y  by t h e  pane l s  
henc-.th thcnl. 
: ' i l l i z r  Cq-nor w q s  %ycr rf New York when he  l i v c '  l.t ?In. 20. 
o f f i c e  i n  1313. Ns. 22 w n s  t h e  rcsiAcnce or ?ichxr;l Hy:!c, r ? r roklyn  t h e a t r e  
owner in-' mmaner, w r t n e r  cf Louis C .  Lehmen qf Hy:e 6 3chm.an. !do. 26 h a  
stmc auqins  s i rmTl i z in7  t h c  Lincoln 7ln.co cnrncr ( sce  E!rgs. 2p1-251 Lincnln 
r l n c e )  . 

These w i &  h w s e s ,  with three-sirl.e$l t7.y~ r i s i n n  fmr f u l l  s t o r i e s  

wrrie.2 m grnwet! hrockots  with ? ver t i c? . l l y  nrnnvec! f ? s c i n  
Yi,?c s tonys ,  

N cve  

?. v a r i c t y  rf ne--Grcc nrnmlent cnbe l l i shcs  t h e s e  f i n e  r e s idenccs .  
!?e die.! i n  

E I G f T H  ?VENUE rctween Lincc-In ?lace & ?.erkclcy ?ll?cc 

FJ'X SIDE (Y?S 2 7 - 4 5 )  

W s .  27-37 (Nn. 35 h?s !,ten nnitte:! from t h c  street nu?'-eriny sys t cn )  . 
These g ivc  hnuses werc b u i l t  i n  I?": ?.n?n.! c?csirr.oc? l y  t h e  ne ivhbrhcn- ;  r r c h i t e c t  
Char les  'Yorner, who resile:: n t  50 E t e r l i n o  ! l ace  j a s t  n u t s i ' e  t h e  District. 
"icrner wns q. v e r s e t i l e  z r c h i t e c t ,  nuch i n  (!cmnn? i n  h r k  S l q ~ c .  The %mer- 
b u i l d e r  YYS "fillim Gul-bins, whq a t  t h a t  time l i v e !  zt 20 Fcvcnth Avenuc. 
S t y l i s t i c z l l y  thcy  ?.?re tr?nanesque Rcvivnl mr ' .  mcssive i n  scale. 
' lace @!n. 25?) s i d e  qf t h e  cqrner hquse,  WI. 2 7 ,  t h e  s i p - l i c i t y  o f  re! 
b r i ck  yrnvi.'cs a ? l e - snn t  fqil err t h e  r i c h l y  >ct?iler' fr?cg..::c .f t h e  ~ 4 1 m t ~ m k  
CIuF n y y s i t e  i t .  

Pn t h e  Lincoln 

b.n cl.-torste ~ a F l c !  tr?: s t q r y  ,>n t he  F.i,-th Avenue s i ! C  
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lsives s -ec in l  inpor tonce  t o  t h i s  c3 rnc r  hnuse. I n  c c n t r a s t ,  t h e  c t h e r  houses 
i n  t h i s  r"w h w e  lnwer h c r i z m t a l  rcof corn ices  with snlall a t t i c  windcws set 
i n  t h e  f a s c i n  hcncath t h e  co rn ice ,  e x c q t  a t  No. 33, where t h e  a t t i c  h9.s been 
rr?isc4 t n  n f u l l  s t n r y .  The materizls, Sucli- '  s t n n e ,  brnwnstme,  an6 re(' b r ick  
lend consiS.erable v a r i e t y  t o  t h e  m w .  Exce?t f n r  t h c  cn rne r  ani1 end houses,  
t h e  o t h e r  t h r e e  are b a s i c d l y  o f  t h e  same Lesicn. 
s toqys  m e  ,!-r.rwnys wi th  a rches  su;pxtt?? hy -?in of 'w-.T~ celums f l m k i n p  
hanr'some Louhle ?ems. 
The a rch  cf t h e  en t rance  i s  reFep.tec! a t  t h c  secqnr! s t o r y  winhw ahove it. 
Yo. 37,  a l t h o w h  b u i l t  es p a r t  n f  t h i s  Vrrup, i s  q u i t e  c? i f fe ren t .  In  c c n t r a s t  
t a  t h e  two-story,  th roe-s ided  bay c n m w  t r  t h e  o t h e r  fou r  hu i ld inns ,  i t  hzs a 
shnl  low, f lu sh - f r cn tez  masonry kny extenk!in? 
win,:nws. A broar: h o r i z c n t a l  ban !cmrse exten(1s ?.crqss t h e  buil,!inp, res t in-  
Pn a y i r  cf cnnsole  hrnckets  clver t h e  n r c h d  ?nr.rway. 
cherub heeds f o r n s  a L-znc! o f  mncmcnt  beneath t h c  p a r l o r  f l o n r  vindcws. 

It t h e  h e d  of t h e  L-shzper! 

Stone t r a n s m  har6 -!iviJe t h e  -?rlPr 41-r $.rinr??ws. 

f u l l  he iqh t  znr' nnirer: archcd 

C~rvcc! d e t a i l  with 

The next  fou r  houses,  \Ins. 39-43, were ylznnc:! l a t e  i n  l C ? 2  !sy nwner- 
a r c h i t c c t  J .  Dr,herty E Scn, t h e  <m!-itinus t w i l d e r s  -f w n y  hcuscs nn t h e  
crryxite s i d e  ?f t h e  s t r e e t .  
street nunherin? system ) ,  b u i l t  i n  1 E . V  n re  w n e r n l l y  French nco-Grec i n  
s t y l e ,  with f u l l - h e i a h t ,  three-side,! Frys  which Ere emresscc! !:y t h e  jiqref! 
s i l h o u e t t e  o f  t h e  lxnckotell romf co rn ices .  
f l a r e d  a t  t h e  bottom t n  r ece ive  s t r ik inr?  nec,-Grec mwel wsts whose nnnu lz r i ty  
c n n t r a s t s  with t h e  rxmlec! b a l u s t e r s  o f  t h c  h a n ~ ? r z i l i n ~ s .  
e n t r m c e s ,  b e s t  Frcservc.! "t No. 43 ,  a r c  Gnhznce('. by T - r t i c x s  suFyorted on 
bsn.je? c3lums with ncn-Grec -mxment n t  t h c i r  bases. 
of fc l ia te  ornamwt above t h e  p a r l r r  f l o n r  win,?nws o f  No. 39 enr ich  t h i s  fac?-,lc, 
RS ?.n t h e  han?&orne en t rance  doors .  

Nqs. 33 ani1 $3 (No. !,l has been mittec! from h e  

Thc wi?e in?nsin: s topps  a r e  

The impressive 

The h w i m n t ; ? l  rmels 

p u i l t  lxtwcen 10r2 r?n3 1735, Nns. .'!i inL'  49 (N-. ($7 h-s I,cen oa i t t e r !  f rcn 
t h e  s t r e e t  numberin2 sys ten)  ? r c  :! . ist inqiishe~'  hy hioh French 5ccon:l Ennirc 
mensar-!. r o c f s .  Excent f . x  t h e  removal of i t s  s t v r ,  Ns. r e t n i n s  much ,F 

i t s  o r i q i n a l  ap7cernnce. The dccorn t ivc  !e tn i l  , I  enre?"' winc!nw l i n t c l s ,  incise.' 
ccrvincls nnc! s h e l l  o r n m c n t , i s  t y ? i c a l l y  nco-Grec. An i n t e r e s t i n n  tcuch is 
t h e  use  cf f ece t ed  pancls  uni'cr t h e  p 3 r l n r  f1qr.r win4-ws .rh:ck 3o12erty 
a l s o  use:! on N T ~ ,  44 ac ross  t h c  s t r e e t .  N?. 5 3 ,  t h e  cc rnc r  nnuse, r e t a i n s  
a l a c y  irm c r e s t i n 0  which srnwns t h e  mansnr;' r--f. 
c f  :Both houses,  i n  t h e  French t r n d i t i m .  On t h e  ';orkcley ? l ace  siele (No. 253) ,  
t h e  re.? b r i ck  faca!e f e a t u r e s  i? centr7.1 twq-s tnry ,  t h r e e - s i k !  hay. 

%?ins ,!efine t h e  corners  

VEST SIDE (!'ICs. 2;-50) 

This  b l x k f r n n t  cf 1 " " 1 - " 2  w s  l n r o z l y  .'cvcl,-,;reP F.y wncr -a rch i t ec t -bu i lFc r  
J .  Dcherty, of 230 Fln t tush  ,?venue. In  Cnnti?St t -  t h e  b l n c k f r m t  t n  t h e  no r th ,  
? w i l t  A few years  i n t c r ,  t h c s c  h m s c s  -.I1 hnvo f lush  f r - n t s ,  exce!it Nn. 44 
which h-s n chnmin-  t m - s t n r y  shcetmcntal  -riel. @"ins Lefinc t h e  encls 
Pf t h e  b lnckf r .  n t .  

p s .  2; 3 2 .  The c , m e r  h w s c ,  !:-. 2', t h e  f i r s t  h w s c  >S t h i s  f i n e  nco- 
Grec r q w  qf l r C l ,  r e t n i n s  1. hnn!s4mc rusticcto: '  t,?.semcnt wlth n c h d  winc'cws 
an%! i t s  he i -h t  nrivii!cs ?.n c f f e c t i v c  t c m i n ? t i o n  f-r t h e  l n w c r  a J jn in inn  r o w .  
P1-s. 39-33 ( N c .  36 hns ':ccn o n i t t c 6  f rw  t h e  s t r e e t  nulnl crin-r systcm) nrc crnimcrl 
by a hnnJsonc wrw7ht  i r c n  r c n f  c r e s t i n n  atf 'vc t h e  uniform cc-rnicc l i n e .  
The hnuSeS ?.re l i s t i n q i s h e i '  hy a --,?rltil  of r!po-I:rcc ornn:;ent 311  tr C.L.?enC? of 
f enes t rg - t im  s t r i k i n r  i n  i t s  r e v l c r i t y .  I-icrizcntP.1 !-mds nf s t y l i z a d  e rnmcn t  
z t  t h e  hascrlent fnrm 2 un i fy in -  nccent .  119. 32 r e t n i n s  i t s  n r i - i n a l  stnci-, w i t h  
c q s t  i r n n  1-? lus te re4  hnn.!rqilinos nnc! newel ? o s t s .  

?In. 1 0 ,  a dirnifie:!  "xmr\le ?f t h o  nec, Grcc,  is t h e  wcrk  :f tmzi F i l l ,  - 
,-n a r c h i t e c t  who WTS very  n c t i v e  i n  t h e  3 e v c l n y x x t  o f  t h c  Ctuyves?nt Fei-ht S 
H i s t o r i c  Distr ic t .  I t  w - s  I u i l t  i n  l'21 f-r Jzms Cevcrid-c o f  rr ,>klyn ani: 
j s  h i - h s r  3n.l w i & r  than  i t s  nei,yhkc:rs t c  t h e  no r th .  The f r n n t  > - n i l  is .?.-C:r;.: 
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FTGET!I AVEhZrE Eetween Lincoln Pl3ce E 2erkGlcy '-'lace - 

on each s i d e  by quciins. 
e x c e p t i o n a l l y  r i c h  i n  dei:ail. 
was o r i g i n a l l y  t h e  en t rancc .  I t  has  an e l e g a n t ,  tu rn-of - the-century  wrought i r o n  
g r i l l e  i n  t h e  transom i n  c h a r a c t e r  with t h e  g l a s s  and i r o n  doors i n s t a l l e d  i n  t h e  
ncw bqsement en t rance .  
wide f o r  t h e  per iod of  t h e  1880s. 

The roof  corn ice  of t h i s  brownstone res idence  i s  
Thc wide arched window, r c t a i n e d  a t  t h e  p a r l o r  f l o o r .  

The windows above t h e  o r i g i n a l  en t rance  are unusual ly  

Nos. 44-50 (so. 48 has been omitted from t h e  s t r e e t  numbering system). NO. 44 
preserves  b e s t  t h e  o r i g i n a l  appearance of a three-housc row (44-50) b u i l t  by 
owner-archi tect  J .  Doherty 6 Son i n  1851-82. 
s l a t e  mznsard r o o f s  and c'ormers. 
d m r  and window cnframemcnts with i n c i s e d  decora t ion ,  angular  b r a c k e t s ,  and extensix 
use of t h e  s h e l l  motif  i r  t h e  l i n t e l s ,  A two-story o r i e l  o f  seeninllrly later d e t e  
d i s p l a y s  c l a s s i c a l  d e t a i l  with swags, d e n t i l s ,  and egg and d a r t  moldings. 
c a s t  i r o n  handrn i l ing  nf t h e  s toop ,  with i t s  square sec t ioned-ba lus te rs  and newel 
p o s t s ,  i s  t h e  s m e  t h a t  Doherty used a t  No. 32 .  
Ardwell Apartments. 

A l l  t h e  houscs r c t a i n  t h e i r  o r i g i n a l  
No. 44 has t y p i c a l l y  neo-Grec ornament a t  t h e  

The 

Nos. 46 and 50 now comprise tne 

EIGHTH AVEVJE Betwoen Berkeley Place 4 Union S t r e e t  

EAST SIDE (NOS. 51-71) 

Seven of t h e  n ine  houses on t h i s  b lcckf ront  were b u i l t  by 'qillim Gubbins. 
with Charles  prerner a c t i n g  as h i s  a r c h i t e c t .  The f ive-house row a t  Nos. 51-61 
was b u i l t  i n  1886. These t a l l  brownstones with high s toops  a r c  b a s i c a l l y  neo- 
Grcc with same Romanesque Revival d e t a i l .  The prominent r e p e t i t i v e  f e a t u r e  i s  t h e  
f u l l - h e i g h t ,  th ree-s ided  bay forming an angular  s i l h o u e t t e  zEainst  t h e  sky. Below 
t h e  roqf  c o r n i c c ,  s e t  i n  the f a s c i a .  a r e  small a t t i c  windows f lanked  by p i l a s t e r s .  
An unusuzl f e r t u r e ,  simi1.w t o  t h e  Gubbins-Werner rcw a c r o s s  t h e  s t r e e t , i s  t h e  
r i t h c r  shallow entrnnce porch c o n s i s t i n g  of an extended c v n i c e  s l a b  r e s t i n g  on 
v e r t i c a l  console  bracke ts  which a r e  supported by columns. These cnlumns and t h e  
p i l a s t e r s  of t h e  p a r l o r  f l o o r  bay windows have c r i s p l y  carvcd Romanesque Revival 
c a p i t s l s .  ; 
3 r i z i n a l l y  t h e r e  were small ba lconies  over t h e  c c r n i c e  s l a b s ,  s t i l l  rc tainec!  a t  
Yr?. 61. 

Under t h e  windowsills  of t h e  bay ?.re v e r i e d  f o l i a t e  decora t ions .  

; 3 ~ . .  6 3  TIIL' 65 are r! ;nir of i:;7Osinr! fnr t r - s tor ) r -br~iuns t~ncs ,  l t u i l t  i n  1887, 
which are h ioher  th?n t h e  ntl jaccnt Gubbins-pJernor hnuscs . They arc? s t y l i s t i c a l l y  
s i r > i l n r  t o  Nos. 
Iinvc been :rovi(!e(: just below s t r e e t  l c v e l .  

51-61, a1 thou:yh consi:lcrfl.bly more o r n a t e .  b s c - i e n t  en t rances  i 

Ihs. 69 ant] 71 a r e  tk'n very i n n r e s s i v c  l i p e s t o n r  townhouses with brown- : 

s tone  b-isemcnt walls. They are 7. f u l l  four  s t o r i e s  n b w e  hi7h basc-ents and 
were b u i l t  i n  1895-96 hy l o c a l  owncr-huilller t!illim Flvtn? in .  They arc Tend 
cxav!blcs of t h e  neo-Classical  s t y l c  of t h o  189Os, best seen i n  t h e  f o l i a t e  , 
ornament with hman  nasks nbove t h e  ;n r lor  f l o o r  r in lows .  Tlw Union S t r e e t  side: 
of No. 71 p r c s c n t s  an in tc rcs t in l : ,  copylc te ly  s y n e t r i c a l  face in l i ? h t  buf f -  
colored br ick .  A sii?llow c u n t r ? l  hxy hps triple wincinws, se3nrptel!  by cnlumns 
a t  t h c  : Ja r lor  f l o o r  ant1 ::rnuw: un(ler n cnmrwn e n f r m c n e n t  n t  t h e  sccon:!. 
Tire t r a n s i t i o n  f ron  t h i s  f r m e  t o  t h c  narrower yair of t h i n :  f l o o r  winiiows i s  
rd.e by 2 cnrvcci s tmc i n n e l  with s c r o l l e < l  shnultlcrs . Stroll.' h o r i z o n t a l  a c c e n t s ,  
m e  p r o v i h i  by bands o f  1>t?l(iinq a t  each floor. 

.'EST SIDE (Nos. 52-72) 

,it t h e  cnrner  of' Bcrkcley Placc is an outs tnn~l in( ;  rtnnsion, iins. 52-54, b u i l t  
i n  1886 fcr I'cnry E. Bc,rpe!in, a jeweler, w i t h  o f f i c e s  a t  24 Vaidcn Lane ir! 
:Jew York C i t y .  (continued on next page) 
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H i s  Mew Ycrk a r c h i t e c t ,  F .  Carlcs '"brry,  incorosra tc f !  elements T F  t h e  meen 
h n c  i n  t h i s  mansion which i n  i t s  mssiny: an? fw?, i s  b a s i c a l l y  a Ron-tnesque 
Revival b u i l J i n 2 .  !ie was als2 t h e  a r c h i t e c t  of No. 240 Berkclcy P l x e  ad jacent  
t o  t h e  B e v e l i n  house. Th i s  rnmsimn was o r i g i n a l l y  \lo. 52 Eirjhth Avenue. but as a 
r e s u l t  o f  n Chris tnns  t ree  f i i e  which caused s e r i z u s  darnayc, it 1 ~ 3 s  livi.!ed ir. 
1914 by 1'~illinm. Fl,?nnq,?n i n t o  two res idences  (Nos. 52 x u !  54) ,  with s e p r a t e  
en t r ances  of c l n s s i c a l  des ign  n t  t h e  bnsement. Q r i c i n n l l y  it had n c e n t r z l  
entrrince with 7 s tqop  sweepin? ur, t o  t h e  f r o n t  ,!oorwny. I t  d i sp l ays  I n  i n t e r c s -  
t i n ?  v-.ricty cf buildinR m a t e r i n l s -  Euclid s tone  a t  t h e  basement m i  p a r l o r  
f l o o r ,  rec! b r i ck  a t  t h e  upper t w r  strries, te r ra  c n t t n  rznnrlent, an(: red  Spanish 
t i l e  a t  t h e  rcpf. The e x c e l l e n t  maswry was t h e  work of James Ashfielt! E Son, 
Brnrklyn. Z t  t h e  corner  o curved bny rises frm t h e  bRsement t o  t h e  roo f s .  Each 
s t o r y  i s  2ef incd  by a : l i f f e rcn t  t e x t u r c  o r  ilesiqn: n t  t h c  bnscnent l e v e l  t h e  
Euclid stem is  l a i d  i n  rough-face3 rnndon a s h l q r ;  above t h e  p a r l o r  flcor 
vin2p-ws t h e  s.me s tonc  forms q. checkcrbwrc! ? a t t e r n *  ab\we t h e  next floor i s  a 
wi4e b r i c k  band of  din3onal stu!:ling. Th i s  co rne r  bay is tc?pel with z truncatec!, 
cone-shaped t i l e  rmf. In c o n t r n s t  t o  t h e  t rez tment  c>f t h e  corner ,  t h c  Eichth 
Avenue sic!e i s  (!ominate4 by i. n u l t i - s i l e ?  bay r i s i n n  t w o  s t o r i e s  nbove t h e  
bascment. kbove t h e  d e l i c n t e l y  ornmente: terra  cg t tn  corn ice  of t h i s  bay i s  a 
b a l u s t r a d e  of I c n i c  dwarf columns. Thc Berkeley Place sidc of t h e  buililincr i s  R 

well-exccuted conpos i t ion ,  dominntcf! by t h e  p rez t  chimney s tack  of mnlde.1 b r i c k  
and t h e  curve? bay surmounte? by 9. s e n i - c i r c u l z r ,  t r i p l e  winA?w. The c u r v i l i n e a r  
wrouyht i r o n  work of t h e  winclnw ,war('s ,it t h e  hasemcnt and cf t h e  3nw yar? 
r a i l i n o  i s  of exce-tional i n t c r e s t .  The msnsinn now se rves  as R smnll apartment 
housc. 

Nos. 56-62  are  t h r q e  nco-Grec brownstme houses b u i l t  i n  1855 by owner- 
builc'er blilliain Gubbins anel dcsimex! by Char lcs  rlerner. They are almost i d e n t i c a l  
with t h & r  hcuses acrcss t h e  street (dcsc r i t cd  under Nrs. 51-61 Eii:hth Avenue], 
e x c q t  t h a t  t h e s e  houses r e t a i n  t h e  bn lus t r a ,kd  ba lcon ie s  Ebove t h e  c!oorways. 
No. 56 r e t a i n s  i t s  cri!:inal c n s t  i r o n  h n n k i i l i n g s  n t  t h e  stc:?? an,? i t s  yw3. ra i l -  
i n r s .  

Nos. 64 3rd 66.  This  innwif icent  pa i r  pf 1- t c  Rnnanesquc qeviva l  tnwnhouses, 
b u i l t  i n  1889 f o r  Stephcn Underh i l l ,  WBS t h e  work r,f t h e  B r c o k i p  - r c h i t e c t u r a l ,  
firm 3f t h e  P a r f i t t  Brc thers .  Thc a r c h i t e c t s  J i s p l n y e J  t h c i r  u sua l  s k i l l  i n  ' 

2esi:p 2nd s e n s i t i v i t y  i n  t h e  hmr ' l in -  o f  materiils. ?,lthouc.h No. 61 i s  cn ly  
19 f e e t  widc ,znl Nq. 66 i s  23 f e c t  wiale, one i s  not .?ware v f  t h i s  :!iffercnce due 
t o  t h e  mas te r fu l  hand1in.l of t h e  n r n y r t i o n s  ancl f e n e s t r n t i m  o€ e x h  b u i l d i n z . :  
The houses 3rc b u i l t  of Pucl id  s t v c  and g r a n i t e .  The f a c i n r  f w  t h e  tc)p t w c  : 
s t a r i 5 s  m6\ gzbles  i s  rough-feccL1 random s s h l a r .  The 5c ld  cha rac t e r  n f  t h e  s tone-  
work ?rovi,!es an e f f e c t i v c  f a i l  fc)r t h e  k l i c n t c  q u a l i t y  r y f  t h e  Imwtifu'ully carbe? 
nrnamcnt. %her unusual f c n t u r e s  ?re t h e  ?f>lishc-! n r a n i t e  columns with 3 

Rnmnnescpc Rcvivql C3FitRlS botwccn t h e  windows it  t h o  t o p  s t - r y ,  t h c  L-shzyed ' 
s t m y s  with t h e i r  carved n o s t s  an<! t h e  f . r i n ina l  street numbers hid,ien i n  t h e  ! 
s m a n e n t  akove thc: doorwzys . 

i No. 70-72 .  This  lars.' co rne r  n m s i p n  a t  Uniin S t r e e t ,  b u i l t  i n  1887, , 
com;?lements t h c  mr?nsi?n a t  t h e  3crke lcy  ? l ace  cn rne r  cE t h i s  ! . l x k f r o n t .  I t  was. 
?uilt 
Avenue i n  C l i n t m  H i l l .  The a r c h i t e c t  w9.s L .  C .  Eclclen of  New Ynrk C i t y .  ?n i 
imFcsiny s t r u c t u r e ,  such ns t h i s ,  WBS n f t e n  intencle.' t n  he f ree-s tnnSin- ,  surround- 
ed by spacious ;rnunCs. Thc buildinr;  is i n t e r e s t i n c  f rnn  m y  mcle  nnc! fu rn i shes  
n s twly  i n  t h e  mnssin: n f  t h e  Romanesque Revival s t y l e  moc'ific.1 I,y some p i c t u -  
resque  ! e t a i l s  Di t h e  %ten ilnnc. 7f p a r t i c u l a r  n c t e  m e  t h c  J a c i h n n  &le  on t h e  
Union S t r e e t  s i d c ,  with t h e  br ickwi l rks i  = ? l i z i n - t h c  chimney f lucs .  The p ic tu -  
resque ce rne r  t u r r e t  has R w i c l e  ban< of stulde:! P r i c k ,  renente:'. n t  t h e  frmt 
-m t h e  l w y c  pahle a h w e  t h e  c!ormer windcws. The tower hes terra c o t t a  sunflower 
y n e l s  mi: n snub-nosed r o o f .  Term c n t t a  c r e s t i n 7  cr?ims t h c  r i d r c s  r.f t h e  
s l a t e  rmf. Thewi ';--rChc' s t n n c  en t rance  h?-s ni?w h x n  f i l l e 3  i n  t r  r ece ive  a 
s i n g l c  d-or. In  t h e  yea r s  fJf t h e  Depressinn, hnuscs OF t h i s  s i z c  wcrc n f t e n  
ccnvcr tcJ  t o  i n s t i t u t i o n a l  u s e ,  2nd t h i s  one b e c m e  n F.ri,Jqe c lub  nnr! r e s t a u r a n t  
i n  t h e  c n r l y  1930s. 

f o r  ?lrs. M. V .  P h i l l i F s ,  whr. mnvec! t" t h i s  a??ress frm: 251 Wshinrrton 

-1u- 



3IGMTH AVEXX Between Union & Pres ident  S t r e e t s  

EBST SIDE ( XOS. 73-93) 

Sos. 73-83 (No. 79 ha:; been omit ted fmn t h a  s t r c e t  numbering system). The 
f i r s t  f i v e  houses on  t h i s  t t lockfmnt  were designed by t h e  Brooklyn a r c h i t e c t  
Nagnus Dahlander f o r  b u i l d e r  W. L. Dowling who erec ted  t h e n  i n  1892-93. 
robus t  broxnstones a r e  deeply s e t  back f r o m  t h e  s t r e e t  with wide  L-shaped s toops  
and rough-faced basements. 

These 

The corner  house, NO. 73 ,  i s  s t r o n g l y  def ined with a curved corner  bay 
marking t h e  t r a n s i t i o n  from t h e  f r o n t  t o  t h e  Union S t r e e t  side,i :hich i s  dominated 
by 3. bowed c e n t r a l  b q f .  Cont ras t ing  cua- ry  and smooth-faced s tone  bands g i v e  t h e  
s i d e  e l e v d t i o n  considerable  v igor .  
des ign  and t e x t u r e  of t h e  c3rner  bdy, a l t e r n a t i n g  smooth-faced i ~ a s o n r y  w i t h  t h e  
r u s t i c a t e d  bdse, a wide band of f o l i a t e  carv ing  r n t h  masks, s imulated ba lconies  
fom.ed by en;aged b a l u s t e r s ,  and the r i c h l y  ornamented corn ice .  
two sidL:r houses, the same c o n t r a s t s  have been worked o u t  i n  t h e  masonry i n c l u -  
ding the  decorated panels  a t  t h e  pa r lo r  floor windows. 
dows h ide  a d  extending up t l r o u g h  t h e  secolid ard t h i r d  s t o r i e s ,  e r e  supported on 
e l a b o r a t e l y  carved corbe ls .  The c e n t e r  nouse, 1f0. 77 , i s  handsome i n  i t s  s impli-  
c i t y  and has a shallow, three-s tory  curved bay. 
frame t h e  uii?dows and door 3 t  t h e  pa r lo r  f l o o r .  
t h a  row i s  enphasized by t h e  u s e  of arched vnndows a t  t h e  t o p  s t o r y .  
served by t h e  t o p  of  t h e  bas? as a balcoqy hiith a loir  c a s t  i r o n  r a i l i n g .  
tine end house of t h e  mw, m k e s  a s u c c e s s f u l  t r a n s i t i o n  t o  t h e  e a r l i e r  row of 
houses t o  t h a  mouth. 
but  i s  s k i l l f u l l y  r e l a t e d  t o  i t  by means of an  i d e n t i c a l  roof  corn ice .  The door- 
vay hds a v e r t i c a l  e legance,  m t h  corn ice  s h b  r e s t i n g  on e loryLted  bracke ts  sup- 
por ted  on s lender  columns. 
a d j o i n m g  e a r l i e r  houses, i n  c o n t r u s t  t o  Cos. 73-81, where t h e  doon,ays are an  
unobtrusive p a r t  o f  t h e  f a a i d e s .  

A g r e a t  d e a l  of c a r e  has a l s o  given to t h e  

I n  Ibs. 75 and $1, 

Shallow o r i e l s ,  t h r e e  .win- 

R e f i  ;ed ornui tental  moldings en- 
I t s  r o l e  as t h e  c e n t e r  house c f  

Ik. 83, 

It i s  d i f f e r e n t  i n  des ign  fmm t h o  roil of whic!i it i s  a par t ,  

They are 

Here, t h e  doorway was designed t o  hennoruze with t h e  

Nos. 85-93 (No. E9 has been ormLted f r o m  t h e  s t r e e t  numbering sys ten l .  These 
f o u r  houses, s l i g h t l y  t a l l a i -  t h a n  t h e  neighboring row, were b u i l t  by Nil l iam 
Gubbins i n  1883. 
a r e  French neo-Grec i n  s tyl i :  w i t h  f b l l - h e i g h t ,  two-sided bzys and stoops.  
t h e  only place  two-sided bays appear  on Eighth iivenue m t h i n  t h e  D i s t r i c t .  
unusual f e a t u r e  i s  the b a t t e r e d  w a l l  pane l  beneath t h e  second and t h i r d  s t o r y  
mndows of t h e  bays. 
used a s o l i d  perape t  wall with b a l l  f i n i a l s ,  preserved a t  two of  the  houses. 
These houses a r e  crorined by unusua l y  handsome rood roof c o r n i c e s  wi th  v e r t i c a l  
s p i n d l e s  between the  panels ,  .iI.OdUCln& a s t a c c a t o  e f f e c t  i n  c o n t r a s t  t o  t h e  
snoother  c l a s s i c a l  coi-mces t o  t h e  nor th ,  

T h g  were designed by Brcoklyn a r c h i t e c t  Cherles  !:'erner and 
This  i s  
h 

Above t h e  corn ice  s l a b  of  t h e  doorway, llerner o r i g i n a l l y  

(continued on next page> 
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EIGIRTH _- AVEWX Between iTnion & Pres ident  S t r e e t s  

I W T  SIDE (Nos. 78-90) 

The b lockfront  between Union and President.  S t r e e t s  i s  occupied e n t i r e l y  by 
two l a r g e  apartment hocrses, Nos. 76 and 90, both b u i l t  i n  t h e  1920s. 

No. 78 occupies  t h e  s i t e  of t h e  imposing mansion b u i l t  f o r  John Rogers 
Maxwell, t h e  s e n i o r  member of  H m r e l l  & Graves, bankers  and brokers ,  and t h e  
p r e s i d e n t  of  t h e  At las  bor t land  Cement Company. 
had i t s  own s t a b l e  which s t i l l  s tands  a t  No. 860 Union S t r e e t .  
1928, is a s ix-s tory  apartment house of red t a p e s t r y  b r i c k  wi th  t e r r a  c o t t a  
ornament. 
m i c a l .  of t h i s  s t y l e  a r e  t h e  c e n t r a l  bay window f lanked by knights  i n  armr, 
Set  i n  n iches  a h v e  t h e  Tudor-style arched doorway, and t h e  c r e n e l l a t i o n s  and 
gables  v i t h  f i n i a l s  a t  t h e  r o o f ,  Nost of t h e  d e t a i l  i s  concentrated i n  t h e  c e a t r d  
bay over  t h e  deeply recessed entrance.  

The house, denol ished i n  1922, 
No. 78, buil t  i n  

The a r c h i t e c t s ,  Sugaman & Rergey, icere i n s p i r e d  by t h e  Tudor t r a d i t i o n .  

No. 90 was designed in  1927 bjr t h e  a r c h i t e c t u r a l  firm of Suga-man &! Berger 
of  New Yorlc and cons t ruc t ion  was begun t h e  f o l b v i n g  year .  
base,  i s  o f  l imestone a s h l a r ,  with buff-colored b r i c k  above and t e r r a  c o t t a  
ornament. The t e r r a  m t t 2  des ign  elements a r e  concentrated a t  t h e  second and 
t h i r d  f l o o r s  and a t  t h e  t o p  two s t o r i e s .  
e r i ranenents ,  t y i n g  two floors of windows t o g e t h e r  v e r t i c a l l y  6t  both t o p  and 
bottom, and the pane ls  and arches  which e n b e l l i s h  t h e  parapet  above t h e  t o p  f l o o r  
windows. 

The ground f l o o r ,  or 

These elements c o n s i s t  o f  t e r r a  c o t b  

EIGHTH AVENUE Between h e s i d e n t  & C a r r o l l  S t r e e t s  

EAST SIDE (Kos. 97-119) 

For tuna te ly  t h i s  blockfror;t  remains i n t a c t ,  a s  it conta ins  =me o f  t h e  nost 
notab le  houses on Eighth Averme+ ‘ 

Lb. 101 (97-101) w a s  b u i l t  i n  1909 f o r  John W. Weber, Pres ident  of  t h e  U l m e r  
Brewing Compan,y, and was designed by  the  Brooklyn a r c h i t e c t - u r a l  f i r m  of  Daus & 
Otto. It i s  d wide rec tangular  corner  house, approached by a low stoop, and i s  an  
i n t e r e s t i n g  example of  t h e  neo-Georgian s t y l e .  
t h e  p e r f e c t l y  symmetrical charac te r  of b t h  t h e  avenue and s c r e e t  s ides .  The low 
basement of l imestone i s  crowned by a cont inuous c l a s s i c a l  iJave rcotif molding 
with bands of f a s c i a  below it. A d i g n i f i e d  and handsomely d e t a i l e d  e n t a b l a t u r e  
a t  t h e  roof o f f e r s  a p leasant  c o n t r a s t  to t h e  wide-jointed,  Fleilush bond brick- 
work. 
and keystones a r e  a l l  o f  l imes tone  and t h e  c o r b e l  blocks beneath t h e  f i r s t  f l o o r  
windowsi l ls  d i s p l a y  gut tae .  The c e n t r a l  doorway has f l u t e d  Doric columns support- 
i n g  an  e n t a b l a t u r e  and 1 s  -flanked by windows tii;ich have b l i n d  a rches  of l imrs to2e  
with carved swags. The small f r o n t  and s i d e  y a r d s  a r e  enclosed by a wrought irGn 
fence  with g r a n i t e  p o s t s ,  and 2. wrought i r o n  marquee appears  above t h e  f r o n t  
entrance.  
1944 f r o m  t h e  former Union League Club on Grant bqiare .  

There i s  an  imposing q u a l i t y  i n  

Above t h e  mof corn ice  t h e r e  i s  a b a l u s t r a d e  w i t h  panels .  The WiRdowsills 

The bui ld ing  i s  ~KII .~  t h e  home of  t h e  Unity Club, which aoved here  i n  

No. 105 (103-107), a m r b l e  mansion m r t h y  of F i f t h  ‘ivenue, vas b u i l t  i n  19i2 
f o r  M. and J. Tracy f m n  p lans  bg Frank J .  ilelme, a member of  t h e  f i r m  rfhich hed 
previous ly  designed t h e  Soathouse on t h e  L u l l v a t e r  and t h e  Tern is  P a v i l l i o n  i n  
Prospect Park, as wel l  a s  innumerable banks. 
l i eh teTage  ip. Neir York harbor .  This  b u i l d i n g  i s  t h e  most no tab le  exa ip le  of  a 
neo-Classical  townhouse i n  the D i s t r i c t .  
inposing,  curved c e n t r a l  bay resembling a txo-story por t ico .  
f i e d  Corinthian columns support  t h e  entablature ,uhicR has E? hmdsome 
cco6i l i ions ,  metopes snd t r i g l y p h s .  
e i e g x i t l y  r u s t i c a t e d  ;It t h e  f i r s t  two s t o r i e s ,  e x t e n d i x  up to  t h e  in te rmedia te  
handsome cornice,  which forrris t h e  S i l l s  o f  t h e  t h i r d  stoxy irindcws. 

The Tracy f.?..mly %!as engaged i n  

It i s  a wide, s y m e t r i c a l  house with an 

f r i e z e  u n t h  
Foilr f l u t e d ,  nodi- 

The w a l l  plane behind t h e  c e n t r z l  bay i s  
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.ZF.ove t h i s  th,: st?nerrrrk i s  smrth-Cncc,?,  c w t r p s t i n y  wi th  t h o  r i c h  f r i e z e  of 
t h e  rsof co rn ice .  C m ; . l s t i n z  t h i s  e leTant  cnvl??siticm i s  r? l:?lustrn%!e with y n c l s .  
aainncin- t h e  central .  a r ch  of t h e  .'nPrw?.y wi th  i t s  c?ns<:le keys tcnc ,  t h e  flankin.: 
p a r l o r  f1z.n- windr,ws a r c  recessc,! i n  shx l l rw  erches  mi' arc crwiw..! by t r i z n q d n r  
-cL!inonts. The m 7 . h  m t r a n c a  hzs 3 y.ir 7-f 5rr.nze m,l ?lass c!oprs, with arche? 
t r ? . n s v  ?!mvc. They :!re of  exce;i t innnlly = inc  qu? l i t y .  ' wrnurht irm fence  
x i t h  y:T.tCs enc l -ses  t h e  f rmt  --.r'on. 

)!e. 109.- Th i s  krnwnston.:: was h i l t  i n  1887 f r r  %nry Irwin. I t  w w  r!csi-ne4 
hy I ronklyn  nrchi tcc l .  J. C .  G1:Svcr an? i s  an imFcsincr hws:: i n  t h c  Queen ?nne 
nnnnor.  2 curve; tw-storv !:ay, tcrminntc-! n t  t h e  thirc! fl-r by 2 t r i n l e  win!w, 
i s  crwne.! 
rnatcrinl  WBS els:: uso! fcr t h e  unusual rncr cn rn ice ,  behind. t h e  ;.cdiment, which 
s imula t e s  c? 'inlustrac!e. Sr?.?ll l i f i h t s  i n  t h c  up-cr snsh n f  t h c  win,!rws, R hn.llmnrk 
.;E t h e  r9een  lnnc s t y l e ,  arc in t l . c t  it t h e  u y e r  stqries. The ,!n-rwny and h i r h  
L-shape ! s ton7  are Rrrmcnesque Roviv,?l i n  c h a r a c t e r .  Elnnqate:!, sweenin: c w s e l e s  with 
%een Iaiine sunburs t s  rest -a il.-,;lsnasquc 2evivnl  r!warf cclumns n t  t h c  rlnorway, an 
i n t e r e s t i n '  C X V P ~ C  of t h e  neryini: :,f two c + e x i s t e n t  s t y l e s .  

y a h inh  s h e e t w t a l  yc'iment car r ie l !  cn  h r w k e t s .  Th i s  r o p u l a r  buil(!ing 

No. 111 wns a r e c t e ?  i n  1892 f n r  F. J .  Finch nn! wns ilcsinned ?.y Brwklyn 
n r c h i t c c t  J .  D. Reynolds. '4r. Finch rngwed h e r c  f r n n  896 ilninn Ptrcct i n  t h e  
District. This X o m a n e s q ~ ~  l cv ivn l  limestme rcsic 'ence,  t h e  hicrhest i n  t h e  i i lnck-  
f r t n t ,  l i s ? l ays  a wcnlth qf c!.ec-rntivc $letail .  I t  is a stmly i n  w e r w i n h w  t r e x t -  
ments, vary ing  from l 'lsor t o  f low- .  In  t h c  f u l l - h c i y h t  ? r - j cc t inv  S l y ,  between 
b l i n d ,  s tmc-7nne le?  t r n n s m s ,  ,ir3 yrnunc.4 dwnrf c c l u m s  n t  t h c  wrlm f l e n r .  :\t 
t h e  seem.' fl?pr, a sin;.le e??-nn1-<*nrt q-lTinn , 'ofines t h c  hc?ds,  whi le  t h c  twc 
t o p  s t c r i e s  have 2. c ~ r v c l  t r i a n v i n r  pedinent  n t  t h e  t h i r t  F1n-r mI, at t h e  
t y  flwr,  3 p i r  r f  p i l a s t e r s  su i3wr t inq  7. s i n p i c  c n t n h l i t u r e .  l i t  t h c  sccon2 
f l r p r ,  c?kws t h a  !nsencnt cn t r zncc ,  i c h c c k e r h x m ~  p n t t e r n  surrnun2s a s t r i k i n n  
mchc!  winqnw. i. r i c h  ?.an,: of ca.rvinm yr\eors '3enenth t h e  secw?- s t n r y  windnws !of 
t h e  bxy. 

!hs. 115-119 Th i s  imr'osiny m n s i - n  a t  t h e  cp rnc r  CC C?rro l l  S t r e e t  i s  ve ry  
y s s i b i y  t h c  f i n e s t  ex;?n?lc o f  r c s i , l e r i t i n l  n r c h i t c c t u r c  i n  t h e  Rnmnnesque Revival 
s t y l e  w i th in  thl: c i t y .  I t  wes b u i l t  i n  1388 an? ,*csi,ncJ ns R ~ ' w f ~ l e  house 5 y  t h e  
p m i n e n t  a r c h i t e c t  C .  P .  f!. G i l ' ) c r t .  G i l b e r t  w.s t'lc m c h i t c c t  r f  n-st ?f t h e  , 
h w s e s  cn Wvttrlxv.?ry Fliicc an(! cf m n y  F i f t h  Avenue mnnsicns i n  Manhattan. The 
hnuse W ~ S  conmissionof! ? ,y  Thm.?s ?:lnms, J r . ,  t h e  invent,yr of  the ii!ams C h i c l e t s  
mtqrnxt ic  vsn !in7 mndiini., o f  nntimwir 'c f r rc .  Af te r  t h c  2l!nns Fnni ly  move? t? 
Rivcrsii!c Drive r ? t  tile t u r n  rtf t h e  cen tu ry ,  t h e  mnnsi?n was occuFie? fnr mmy 
ycnrs  by i"Jvin L1qp.r I v i c ,  whn mr r io i !  i! r e l n t i v e  rf F .  :I. ' "wlwnrth an:' serve8 
fnr many years  as a buycr an1 c f f i c c r  *f F .  ''7. ' +h ) lw~?r th  Cmyl-ny. He wns ;?lsc; 
n . ' i r cc to r  nF t h e  Ens t  Grocklyn S a v i n y  2 v k .  

This  t r u l y  renarhble  mmsi-n has  2 t-icturesqilc miss in?  an(' bn12L y r c f i l e ,  
with i t s  ccomcr tower,  Lcrlncrs nn l  x s j c c t i n y !  rnL:lo-r-ofe,! Fay. In  t h c  .!ynmic 
t r n d i t i - n  nf 9 i c h n r J s m i i n  Rmancsqm n r c h i t e c t u r u ,  C. P. !i. Gil5ert ~ l a y c d  t h e  
elements z f  onc o l cvn t i -n  i : - i i n s t  t h e  r t h e r .  Tqc t w n  w t s t ?n r ' i no  su rv ivo r s  c f  t h i s  
trp.,!iti?n, i n  t h e  D i s t r i c t ,  me  t h i s  i-esic!encc mf! t h e  I!ulSert n n n s i w  nn Prns?ect 
? i r k  :!est. The ihl!,c.rt hcusi., ~ l c s i ~ n s ~  bv Montrrse 1;. Wrris, i s  : m i l t  n f  l i v h t  
yrey limcstonc;, wherc9.s t h e  "Lmuas h w s e  i s  ?omini.tc,! 1.y wn17;. m r t h  t -ncs .  
Gil ' \ert 's  han!liny: O F  t h e  nssonrjr -- t o r r ?  c - t t a ,  snn'str-ne nn,: sn lnm-co lo re2  
b r i ck  -- i s  m s t c r f u L .  Snsr th  Crnin t r i c k  pr?vi, 'cs an effective t c x t u r p l  c n n t r a s t  
t n  t h e  r - d s t i a t c d  Sr.wnstoi..e Laso. 

The Eiziith ,'kvonue fncs  !e, : 'mix te l  l-y t h e  corner  tqwcr,  has  2 t w - s t n r y  
cu rve '  1:ny t n  tho. l e f t ,  cr'?-.rm.nc! with 9.n n--en-wr,rk ;:rick Tar-.-et. Se t  i n  t h e  r u s t i -  
cytcl  f i r s t  finer, t h c  c n t r m c c  his 3.n m c h  wi th  rw!-h-Czcc' vcuss - i r s ,  n e r f e c t l y  
1 n l m c e '  ''y '? win 'w t c  the r i r h t  which has thc s m c  a r c h .  This  Eiphth !,veme 
C ~ ~ T - I I C S  t n  t h e  4r)u~~1c h w s c  scrvcL1 t h e  rcsi- 'cncc r,F m - t h c r  wrl-er ,.F t h o  
fl '-.Ts f m i l y .  J+n DunFar !L:~PPS. 2 h i y x . 1  > n r v r  with t r i r l c  win:lpws g l , ~ v c  t h e  
curve? t:ny ffscts snil h l n n c c s  t h c  :*win9.ncc nf t h e  c - rncr  tiwcr. 
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Thrrc  i s  ncar  symwtry  i n  t h e  C x r n l l  S t r e e t  alcv?.t i?n,  with enwph * ? i f f e r e n c c  
t n  nike ?n c x c i t i n o  c c n m s i t i w  exPrcsso1 i n  t h e  s u h t l c  ‘ i f f c rence  between t h c  en? 
towers nn’ t h e  :.air cf .‘cmers. ,‘. r!nminmt c c n t r y l  ? ~ y  c r w n c 1  by n w.l.1~ s tnnJs  
between t h e  towers.  Ccntcrc:! i n  t h i s  !my i s  t h c  nnin en t r ance ,  a:’-vc P. low s t w n  
with swccrir.; win.-w-lls. Thc ,lecy Pyri-in entrrlncc v c h ,  w i t h  swi r l in -  f n l i n t c  
c - w i n ; ,  res ts  -m c lus te rc i !  .‘war; cc lu ins  an1 i s  P. mnsternicce i n  i t s c l f .  Cnm;rle- 
mentino t h e  ,!i5-nifie14 e n t r m c e  i s  t h e  t r i n l e  win?nw ? b w e  i t ,  enfrmerl  F.y a wV.e 
hnn? u t i l i z i n y  t h e  s m e  s w i r l i n ?  lcgf  FRttcrn,  an ’  su’:?nrte? r n  unusuzl cnlumns 
with b?skctwqrk c- i t i ls .  ? t  t h c  thir.! flq-r, ?. v i r  nf h-.! win::ws <re ,Icfine+ 
hy nrchcs fmned  by b r i c k  hen.!ers nn! nrnfilcr:  i n  t e r r a  c9tt-i. The arches  n lsn  res t  
on c l u s t e r s  c f  !warf cr.lumns. F ? l i a t e  cnrvinn nyain n-e.?rs a t  t h c  nexk of t h e  
nak le ,un le r  which n q r w p  of  fou r  n n r r w  win-tnws l icrhts t h e  a t t i c  s t o r y .  The co rne r  
t w c r ,  i n  i t s  v-v-iinent r n s i t i n n ,  h?s an i n t e r e s t i n :  s h w e  --roun’ a t  t h e  f irst  
f l w r  En1 ycly-cnnl nbcvc, with 1 hi-h n c t n q x ? l  t i l e  r c p f .  The nyen-work b r i ck  
balc,cny, attachel? t c  t h c  east si-le nc t h e  tcwer, crc-ites S.oninnnt ho r i zon ta l  
iz: t h o  thir ,!  f l ccr .  The a n g u l a r i t y  nf t h e  y l y n o n a l  y r t i n n  c.f t h e  tower i s  
accentu? teJ  b ornnmcntal s t r i n v  cnurses. Z t  t h e  f irst  f l ? n r , a l l  w i d n w s  h m e  s tnne  
t rmsm hnrs. 9-n 1 t h e  t r anscns  nl:*ve then  cnntn in  s t a ine ’  ? l a s s  nc cxceptionni 
q u a l i t y .  E x t  :\f t h e  h w s c ,  exten2in: alnn7 C a r r q l l  S t r e e t ,  i s  ’L l w e l y  ?ar.’en w ~ l l  
with sen!stcno n x t s  m-’ s q u v c ,  ~ - n a m c n t ? l  wrnu?ht i r -n  7nncls  1 etween them. 

X o .  i O C  i s  c? s i x - s t - r y  np?.rtm.cnt h w s z  i n  b u f f - c e l o r e l  b r i c k ,  b u i l t  i n  
1949-50. I t  reylnce,’ t h c  Lewis Luckenl ach Pnnsion, S,csinnci! by Yontrnse !7. !-!.!orris, 
which once stm! h c r e  i n  s?aci-us ‘qrounls. The Luckcnbechs wcrc i n  t h e  ship?ir?? 
bus iness ,  with y i e r s  i n  i ronklyn .  In con t rns t  tc, t h e  t a l l ,  o r n i t c  ??artment 
house x r o s s  t h e  s t r e e t ,  t h i s  h i l ! i n T  i s  seve re ly  simFle, relyin.: f o r  i t s  
i n t e r e s t  ?n i t s  curve,: b ~ y s  with ribb-n win4nws r i t h c r  th?n on nny a-mlie4 
a r c h i t e c t u r 4  c!etail.  I t  was F u i i t  f n r  t h e  De Dreis E s t a t e s  hy a r c h i t e c t  
M. E .  Unqarleider.  

, 

Tine c l e 7 i n t  ;.?.ir of l imcstone tcwnhpuses a t  Nos. 106 nn.1 108 were hi l t  in 
1900 by cwner-SuiL!er Louis L w e r t ,  cf 4S7 F w r t h  S t r e e t  i n  t h e  D i s t r i c t .  H i s  
a r c h i t e c t  was Thmns Gennett o f  Err-klyn. L i k e  m-iny i n y c s s i v c  r e s i l e n c e s  nn t h e  
iJFper East Sir’c of Flnnhattan a t  t h c  t u r n  nf t h e  cen tu ry ,  t hese  houses n t t e s t  t’: 
t h c  s t r e n r t h  n f  t h e  Frexch Rcnnissznce t r & ’ i t i - g  nnl  Bcnux Arts inf lucncc  i n  t h i s  
c w n t r y .  i, wcnlth nf ;!eccr?tinn embellishes t h e  fgcn’cs  n f  t h e  t h r e e - s t w y  howec‘ 
F r o n t s ,  crr.hncC by 1:andscme !,alustr-.?es, c m t r ? s t i n v  with t h e  s i m l c  recessec-l rime 
of 
Fest7me.I Par1nnlr.s f lank  t h e  carver1 en teb ln tu res  cf t h e  c e n t r a l  en t rqnces ,  which 
r ise  1 few s t e p s  Zbnve t h e  s t rect  zn5 coqt?in h?n‘sone v lass  A n n r s  with wrwqht  
i r o n  g r i l l e s .  The o r x t e  q r n l i t y  rf these  y i r l r n i l s  is set of f  5y t h e  e l e - a n t  
s i m l i c i t y  n f  t h e  F r a n y i s  I l n z e n x s  i n  t h e  y i l i s t e r s  cf t h e  -irlor f l n n r .  
?ane ls  with r i c h l y  carveL{ e m m e n t  Peneeth an’  p.ctwcen t h e  win,!?ws rlrw t h e  eye t n  
t h c  t h i r  ! f l , , o r .  

t h e  f w r t k  s t o r y ,  s u r n w n t c l  1.y c-y>er  cq rn iccs  with console bracke ts .  

113. 113. >, re2 1-rick ?.?_srtr?ont house of e lcven  s t o r i e s ,  3t t h e  cnrner of  
C - r r T l l  S t reet ,  t-wcrs +eve t h c  s u r r w n ‘ i n v  twwnhouses Gewn i n  1936 f o r  t h e  
C; l r ro l l  Eiyhth i -k ld in , .  C,x?nrnti$-m, it wzs .!esi-ne(l by M .  E .  Ilnnnrleic’er, t h e  
s,-me 2 r c h i t c c t  7.s i:o. 100. I t  WRS crcctemq on t h e  s i t e  of t h e  iar-e .  im-psinv 
Sommeso,uc Xevivnl n m s i q n  \!esi.:ne-’ by C .  P .  E. G i l i x r t  f rr  F .  I f .  H m m ,  a 
weelthy shoe n?nufac turcr .  The ? resent  l-uil!inq hns n s in- le  s tonc  ?ovw,?y with -. 
“broken ’ iv l iment  2nd urn i n  t h c  nen-Genrpi?n trnl!i t icn.  S t ee l  cnsenent win,’cws, 
s? r .nyulnr with buililers i n  t h e  1S30s, ?re uscd thrcu?hout .  
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E:\ST SIDF ($Ins. 123-135) 

b ! ? .  1 i 3  (143-153) i s  n l n r - e  f n u r - s t n r y  ?.;.zrtnent h-usc pccwyin -  wer  h- l f  
t h c  L l r c k f r n n t .  I t  was b u i l t  i n  l r J10-11 C;ccrnc E. Lqvutt ?n,' wns c'osirmel ?;y 
Vqntrcsc: 'J. Fkris .  I t  has r d  ?.n,' crezn-c?lnrec! b r i ck  with t e r n  c a t t a  t r i n  m! n 
rustico.te.! l i n c s t c n e  f i r s t  s t . - ry ,  s in i l a r  t~- Nrr. 10 Mnntc-mery Plzce  nrnum! t h e  
c? rnc r ,  31s" b u i l t  f rm nlnns  hy t h e  sme a r c h i t e c t .  ?he first s t c r y  is very  Bczux 
Prts i n  f ee l in :  with i t s  c e n t r a l  archz(! e n t r m c e  an: wi\ic--.rche ' louhle win,!rws, 
whjci: !:PVC curve.' trznsnm bcrs nn" c i r c l e s  qtove the]?. The winrlnws a t  t h e  seccn.! 
2.n ' thir .!  s tor ies ,  swarnter !  by qrnmenterl  y n e l s ,  m e  unifie.1 Fy cw.wn cnfreTe- 
ments with c m s o i c  kcystones 1.n' hgve wrnucht irm hnlccmics n t  t h e  sec-n,: s t ' r y .  
Crcm-crlnrccl ?:rick qu-ins sbove t h e  ?rst story :!dine t h c  ends -5 t h e  !wi ld in- .  
1; continu--us r o n f  cp rn ice ,  d i t h  -?ire' c c n s a l e  hrzckets an%! nnc!illinns, lcnr's 
J i - n i t y  t- t h i s  bui l+nc.  
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Thc Tcnple Hruse, No. 1 7 5  (ihs. 169-177), w?s k i l t  i n  1326 m,' ,lesiTne,l by 
v c h i t c c t s  ' I c r t i ac r  Freehnf m;' D2vi.l Levy. C w s t r u c t e d  c - q  -rc-c?st  s tone  i n  a 
w'?rn r m - c  cf buf f s  a n '  m a y s ,  t h i s  f r u r - s t c r y  !juilL'inn i s  i n  e f f e c t i v e  f q i l  frr t h e  
s t a r k  i:r?nr!cur - I f  t h e  s y n x r r u e  ?cr?ss t h e  s t r e e t .  In i t s  f c n c s t r s t i c n  it i s  nen- 
9 w m c s q u e .  Texturc i s  crentc:'. t h r w q h  t h c  usc  ;.f s p h o l i c -  nrnament a t  t h e  ??.lcc- 
n i c s ,  winc'sws, Cwrs, nn! r x f  yr?.;zt. The ? 2.Iccnics lend n?.!cJ .!eyth t n  t h e  
r o c e s s c i  cn t r2nces  Senc?th t h m .  Onc -f t h c  v s t  i n t e r e s t i n -  f e a t u r e s ,  r e f l e c t i n ( -  
thi. 2rt : > c c ~ ~  s t y l e  ~f t h e  ] - * ? r i T r ' ,  i s  t h c  Eir-ure 3 - f  'irTscs an.' t h c  T-F,lets of t h e  
T , - \ ' ,  c-i-?i?siziny t h e  cqrner  ?f t h e  y o f  ??r-wt. The -!eta1 ,-f t h e  G m f i e i !  Flees 
fin:: :  i s  ?lnc.st i.!onticql t-' tli,:t on Eiohth Avenuc. 

N ' s .  131 In.: 185. :.rchitc-ct '\l!vxt E .  ? n r f i t t ,  t h e  y,vni-cst  ?a r tne r  r f  t hc  
a r c h i t n c t u r e l  f i r n .  7 a r f i t t  Drnthcrs ,  I c s i m e I  thcse  t w ?  resi.!cnccs f v  t h e  J?hn 
' s i ?  C-rl;any. They ?re th rcc - s t ,> ry  l i i c s t o n c  h w s e s ,  ! , u i l t  in 1502, No. 181 
h?.s ?. f u l l - h e i v h t ,  tb.rcc-siZeJ misrnry bny r f f e r i n n  7. con t ros t  t n  t h e  t w n - s i  :e,' 
Flay "t pi,?.  133. The un t r ince  ,lnnrw?ys Prc y i r c '  1.n: 3 r d  -.-?ronchcl hy nf l j r in inr :  
1- i~  st-ws with 2 c i r r~~ lm wia--w?ll 1.ctwci.n thcrl. Thc o rnmen t  n f  t hcse  h w s e s  
is -c l i~r? .? ly  ne) -C lnss i ca l .  Sheetmct,l.l r v f  c,- ,rnices .'is:>lzy n flcr9.l motif Tit 
+. 131 cn4 n Srcek f r e t  r i - t i f  n t  I.:?. 183. 

?iris. 174 an.; 175 nre ner-1cnaissancc l i ixst , 'nc:  rcs i ( icnces  b u i l t  i n  1303. 
hli-st -f t h e  hnnllsznc c i r v c J  ornemcnt is ccnccntrntcd. 21:-ve t h c  entrnnces an,' t h c  
s i n y l y  e n f r m c d  windows a t  t h e  parlor flc:ors. The c e n t e r  T a r l n r  f l n x  winrlw nf 
Nr.. 176 hzs n rcunf.! a e d 3 l l i c n  with ?. Imketwcnvc rnt tern s e t  rff  Ly Inure1 branches.  
Dee;. c c r n i c c s ,  with R scrics of cmsclc h r x k e t s  Over . l en t i l s  m!  f r i e z e ,  u n i f y  
t h c  tm houses.  N.2. 174 hcs  n hell ;c-enclnsc:! "arJen rn t h e  vnclmt c r r n e r  l n t  e t  
Gmf icL j  m c c .  

? P s .  178-IC?. The next r p w  (3f f o u r  :'mi,nesnuc Y.evivi1, br<>wnstone h w s e s  were 
b u i l t  i n  1893 by nrchitoct-owner Fre- \c r ick  J .  Griswnl!, qf 497 F i r s t  S t r e e t  i n  t h e  
i-!istnric Distr ic t .  :le n l so  b u i l t  q the r  hnuscs i n  t h e  D i s t r i c t ,  i n c l u ' i n n  N1-s. 288- 
23': Snrf ieL!  r l a c c  an' h4wses QT! F i r s t  S t r e e t  - -  7-11 i n  t h e  sme s t y l c .  Incise,! 
s c r r i l  -!csi.ms i n  widc pnnels a t  t h c  t3j) s t - r y ,  between arche.' win:'r.ws, ?re 
r e n i n i s c c n t  Of t h e  e e r l i e r  ne?-Grec - ) r n a m n t .  A t  czch house, t h e  lnw w ? l l  of t h e  
b a l u s t r a d e ,  a h v e  t h c  seem' s t n r y  bny winc!-.u, c i n s i s t s  - f  ;? s c r i c s  rf unrisuF1 
, ? w v f  columns with ' s l?ck- l ike  1-linths ~ . n  ! c ? r i t a l s .  i n  i n t e r e s t i n 2  it.!turc i s  
t h e  usc  cr f  c a r v d  Yi lRs tcrs  n t  t h e  u?;>er twr stories, l c f in ina  t h e  2 - e s  n f  t h e s e  
f:l.c?. !os. ikncnth t h e  o rna te ly  carve! co rbe l s  r f  t h e  51.y~ nre  -'eel. b racke t s ,  su-nnrt 
-n th ree -qua r t c r  encare.! cqlunns n t  t h e  Fm-1-r f l v r .  
? y ~ n c h e d  by L-shapd s t n r y .  

The archei! e n t r m c e s  nre 
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Thc ? l ?ck i r -n t  5ctwcc.n Firs t  ?.n%' S ~ C  in-1 S t r e o t s  i s  cvcnly ,! ivi 'ci  5tre:q 
lilncst-nc m t !  t - rwns tcnc  S r - n t s .  

PI-s. 1'26 EnJ. 138 fou r  s t v i c s  h1.h >-lljf.VC kascncnts ,  wcrc b u i l t  i n  1F3S by 
~\n?er-srcli i toct-: iuil . 'cr  i'ctcr C- , l l i n s ,  whc- l i ve !  n t  67 Clcm-mt :.vonuc i n  nei?r!.y 
F irt Grronc. 
.in i n t e r c s t i n ?  juxt,q?p:sit:tm f clnssic:-.l ?nl hmncsque  R c v i n l  :mmimt. Nrt . 1% 
i s  c n t i r c l y  c lq-ss icn l  ir. t ts  I e t n i l .  :',;yrcnc!ie.T I-,y m L-shwc ' st 70: with 1inr.s' 
h e d s ,  i t  has n :e-l imntcl  !rr,rwl.y wi th  ccnt r r t l  cx-t-uche i n  t he  ent?.blcture,  
which is suyvr t ec :  on cr:n,jnle b rncke t s .  
win-!cws i s  unmx-1 i n  hnvinz c l sss ic r .1  rcsettcs bctween t h c  c rnsn le  brnckecs . 
,At N?. 195 t h o  n r i n i n z l  : ! ~ , ~ w . y ,  n?w n win!ow, hzs  3. ; \ r ~ i r i e n t  ?.mnnesque z rch ,  car1 
WI t h  f n l i o t c  y-tt tcrri ,  si-rin>:inc f rnm Fai rc !  en-ncc,' cnlums. The vrl-lr f I w r  bay 
wir.irw5 hsvc s tone  i .rnnsm hnrc ?n ! t h e r e  ?re Rrmncsquc Revival arche.: win 'nws n t  
t h o  f n u r t h  f l x r .  

Tha :!i;wifio,l l incstcnc.  f r . - n t s  with t h r c c - s t o r y  mnsonry I,ays, 4isplp.y 

The n c f  c n r n i c c  n b v e  t h e  f o u r t h  s t m y  

Nns. 203-20: werc h i l t  i n  1 C T  z s  R rnw 1.;. w n c r - n r c h i t c c t  2ereni -h  Gi l l i , , an  
-f 5?5  F i r s t  Ftrset i n  t h c  Histrric D i s t r i c t .  I t  i s  e v i f t m t  i n  theso  h,-uscs tk t  
G i l i i  -r?n rexztc . :  t h c  Jcs igns  c f  C n l l i n s '  a . ' j r in ina  p i r .  %as. 20(! nn' 206 c1ispl:y 
t h e  c l n s s i c n l  l e t a i l  c , f  P . 0 .  196, wh i l e  rln. 202 r e c a l l s  t h e  I?-n.mesrluc ef No. 15(:. 
The h-uscs m e ,  hl'wevx, ':nc f u l l  s t o r y  l v c r  than C r l l i n s '  ? a i r .  WS.  209 znl' 202 
I-i-vo - very  lcw ?.ttic f l . - r ,  nn,! F! r .  234 h-s il stecy: s l a t e  r-qf with t r i - l c ,  *-c'.i- 
mcntc ,!-mer win'ku ?.!.!cJ i n  1905. Pin i n t e r c s t i n r  f e n t u r c  ;'.t I+->. 20,:, now 
critcrc,' nt  t h c  t n s c ~ e n t .  i s  t h e  r v n l  ciinq-w wi th in  9. r i c h l y  'cc-mte*' er?fro,wi--?nt 
-.t t h e  s o c m  ,: s t r r y  . 
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-- EIGhTH AVENUE Between F i r s t  & Second S t r e e t s  

NOS. 206-216 (No. 210 has been omit ted f r o m  t h e  s t r e e t  numbering SySteD). 
JereIciah G i l l i g a n  b u i l t  this r o w  of  neo-Henaissance brownstones i n  lSg4. 
tl.ro-story, curved masonry bays, of which two a r e  constructed of l imestone, an 
unusual f e a t u r e .  
CCrner of  Second S t r e e t ,  t h e  row terrr;inates i n  a fu l l -he ight  bsy, v ~ t h  a S t r i k i n g  
window epframement a t  t h e  second s t o r y ,  crowned by a conica l  roof  c r e a t i n g  t h e  
e f f e c t  of a tower.  
introduced i a t o  t h e  ornament fron house t o  house. 
carved i n  t h e  band below t h e  s i l l c o u r s e  of t h e  second s t o r y  a t  >Io. 212.- The 
Q o W ~ y S ,  +proached by L-shaped s toops,  a r e  sun.,ounted by panels  f lanked by 
ColOnettes With finials. The double doors  a t  UO. 206 hzve b e a u t i f u l l y  carved 
Panels w i t h  b i r d  motifs. A t  t h e  second s t o r y ,  above t h e  doorways, are h i g h - s i u e d  
windows O f  a t y p e  o f t e n  introduced a t  t h i s  per iod .  The roof corn ices  have Class i -  
c a l  Swags unifying the row. NO. a 6  Serves as t h e  r e c t o r y  of  t h e  Church of t h e  
Virg in  hfa-ry a c r o s s  t h e  s t r e e t .  

1% has 

Attenuated, engaged c o b n e t t e s  f l a n k  t h e  two s t o r y  bays. A t  t h e  

A v a r i e t y  of carved f loral  and animzl themes a r e  i n t e r e s t i n g l y  
There i s  a d e l i g h t f u l  s q u i r r e l  

EIGHTH L.Lri?NJE Between Second & Third S t r e e t s  

D S T  SIDE (Nos. 217-227) 

The corner  four-s tory apartment house, No. 217 Eighth Avenue, i s  entered a t  
582 Second S t r e e t ,  and is  one of three siniiar apartment b u i l d i n g s  e rec ted  i n  1909 
f o r  Thoxas G. Car l in ,  Inc. ,  of 297 Garfield.  Place,  and designed by Brooltlyn 
a r c h i t e c t  Thomas Bennett.' Unlike t h e  mss produced c h a r a c t e r  o f  EO many of t h e  
m u l t i p l e  dwell ings of t h e  per iod,  t h e s e  t h r e e  b u i l d i n g s  have a d i s t i n c t l y  cont i -  
c e n t a l  f l a v o r .  
b r ick ,  t h e y  have e legant  r u s t i c a t e d  walls a t  t h e  first f l o o r ,  crowned by a Greek 
f r e t  bandcourse. 
c h a r a c t e r .  
provided by t h e  console  bracket  ke;rsr;ones above t h e  f i r s t  f l o o r  w%ndows. 
double windows a t  t h e  second s t o r y  have been emphasized wi th  segmental-arched 
pediments c a r r i e d  on bracke ts ,  w i t h  c e n t r a l  cartouches,  adding d i g n i t y  t o  this 
floor. The vrrought i r o n  ba lconies  a t  t h e  f o u r t h  s t o r y  and the  modill ioned and 
d e n t i l e d  roof  corruce,  c a r r i e d  on end bracke ts ,  a r e  f u r t h e r  d i s t i n c t i v e  fea tures .  

B u i l t  i n  a p l e a s i n g  co b i n a t i o n  of  l imestone and cream-colored 

The handsome ent rance  porches a r e  l ikewise  c l a s s i c a l  i n  
k t r a n s i t i o n  t o  t h e  m r e  Renaissance c h a r a c t e r  o f  t h e  upper s t o r i e s  2s 

The t a l l  

(The apa r tmmt  house a t  t h e  nor theas t  corner  of Third %Feet i s  o u t s i d e  
t h e  H i s t o r i c  D i s t r i c t  .) 

(The two bloc!tfronts between Third and F i f t h  S t r e e t s  a r e  a l s o  o u t s i d e  t h e  
H i s t o r i c  D i s t r i c t  - )  

No. 218. The Church of  t h e  Virg in  Mary, of t h e  Eyzantine Melki te  Ri te ,  
s tands  a t  t h e  southwest corner  of  Secor?d S w e e t ,  It w a s  b u i l t  i n  1903-04 and 
designed by a r c h i t e c t s  George I!. Kramer end G.  C .  H s N l t o n ,  of New York, f o r  t h e  
€ark Congregational Church. S ince  1952 it has served t h e  p r e s e n t  congregaticn.  
Completely f i l l i n g  i t s  s i t e ,  t h e  church has a nwi i f ied  cruciform plan  with a 
r idged s l a t e  roof  r m n i n g  t h e  l e n g t h  of t h e  nave. 
on volume, massing and t h e  t a l l  cbrner  tower. I n  i t s  broad r z e a t m n t ,  it i s  neo- 
Pcmnesque. 
w a r m  color  of  i t s  g r a n i t e .  Rough-hem blocks a r e  l a i d  i n  a random a s h l a r  p a t t e r n  
and represent  a -masterful use of m s t e r i a l s .  The e a s t  end of t h e  shal low gabled 
t i n n s e p t  i s  dominated by e l a r g e  arched window h?th s t a i n e d  g l a s s .  Beneath it i s  
a bank of windows, i r  hich t o g e t h e r  w i t h  the  i a r g e r  mndoou above, form a complete 
u n i t  of deisgn.  Cornplementing t h e  e a s t  t r a n s e p t  i s  a s n a l l e r  gabled bay a t  t h e  
south end w h c h  r e p e a t s  i t s  theme. 
has 8 belfry w%th l a r g e  Romanesque arched openings, each t L t h  a d r i p  moulding. 

Its powerful asymmetry r d i e s  

The a u s t e r e  s i l p l i c i t y  of  i t s  des ign  i s  enriched by t h e  t e x t u r e  and 

The corncr  toiier, croimed by a pyramidal roof ,  
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EIGHTH AVENUE Between Second & Third S t r e e t s  

I 

On t h e  Second S t r e e t  s i d e ,  t h e  toi ier  has t h r e a  t a l l ,  sler.der openings, re inforced  I by h o r i z o n t a l  stonework a t  t h e  t h i r d  poin ts ,  which p i e r c o  the  s tone  wal l .  The ' 
a p s i d a l  gable  o f  t h i s  facade s h e l t e r s  3 l a r g e  round-arched rri ,daw m t h  q u a t r e f o i l  
t r a c e r y .  

I 

No. 234, t h e  l a s t  b u i l d i n g  i n  t h e  D i s t r i c t  on t h e  v e s t  s i d e  of Eighth Avenue, 
occupies  t h e  south ha l f  of  t h e  b lockf ront  below t h e  church. 
and designed by t h e  well-blown a r c h i t e c t  Amar Embury, 132 Ladison live., New York, 
a s  a p r i v a t e  res idence  f o r  Charles  F. Neergaard. 

baard,  vas a founder of t h e  New York Collage of PhariLiacy. 
Federal  i n  s t y l e  2nd in t roduces  a notably  suburban q u a l i t y  which c o n t r a s t s  with t h e  
very urban c h a r a c t e r  (of the r e s t  of  t h e  H i s t o r i c  M s t r i c t .  
b r i c k ,  \ -n th  a s l a t e  sh ingled  roof ,  it has neo-Federal trim, paintod white. 
k a e p n g  with i t s  char ,sctcr ,  t h e  c e n t r a l  e n t r a c e  porch has d e l i c a t e l y  proport ioned 
p a i r e d  c o l m s ,  2nd a l l  t h e  windows have s h u t t e r s .  There i s  a simple f a n l i g h t  07:zi' 
t n e  enwance  door and t h i s  motif i s  repea ted  i n  t h e  t h r e e  peaked dormer windows. 
A high wrought i m n  r a i l i n k  s e p a r a t e s  the house 2nd i t s  grounds from t h e  s t r e e t .  

It was b u i l t  i n  191? 

His grandfa ther ,  John 7'. Neer- 
The House i s  neo- 

B u i l t  o f  dark r e d  
I n  

EIGHTH AVENUE Between F i f t h  & S i x t h  S t r e e t s  ---- 

UST SIDE ONLY (NOS. 501-519) 

T n i s  e n t i r e  b l o c k f m n t  i s  an a r c h i t e c t u r a l  unit, w i t h  i t s  four -s tory  apartment 
houses a r ranged  vcith p a i r e d  doorways and s t r a i g h t  s toops.  
f o r  Nathan and Leo N. Levy uld was designed by Brooklyn a r c h i t e c t  idilliarn Debus, 
who a l s o  worked i n  S t u p e s a n t  Heights H i s t o r i c  D i s t r i c t .  
o f  Roman b r i c k ,  they a r e  u n i f i e d  at first f l o o r  l m e l  by a l t e r n a t i n g  bands of 
l imestone and buff-colored > r i c k  a n d  by m d i l l i o n e d  roof cornices .  
a r e  a l l  square-headed, excq3t a t  t h e  t h i r d  f i o o r ,  where t h e  windows a r e  surmounted 
by curved b l i n d  a rches  o f  s t o n e  set on diminut ive c o r b e l  b locks .  
porches, c a r r i e d  on ccllumns i i i th  low b a l u s t r a d e s  above t h e  en tab la tures ,  g i v e  t h e  
b u i l d i n g s  a n e o - C l a s s i c a l  f l a v o r .  The end 'rouse at t h e  south,  h!. 519, i s  s l i g h t l y  
higher  t h a n  t h e  r e s t  o f  t h e  row, with a r a i s e d  s toop and roof  corn ice .  
on S i x t h  S t r e e t  is q u i t e  sunilar t o  t h a t  of No. 501 a t  t h e  n o r t h  end of t h e  row 
f a c i n g  F i f t h  S t r e e t .  

It was b u i l t  i n  1909-10 

With t h e i r  f l u s h  facades  

The openings 

The en t rance  

Its facade  

(The b l o c k f r o n t s  betureen t h e  south s i d e  o f  S i x t h  S t r e e t  and a poin t  mid-way 
between Ninth and Tenth S t m e t s  a r e  o u t s i d e  t h e  D i s t r i c t . )  

- EIGHTH AVENL'E Betrieen Ninth & Tenth S t r e e t s  

EXST SIDE omr (NO. 917) 

No. 917, '1 four-s tory res idence  ai. the nor theas t  corner  of Tenth S t r e e t ,  has  
i t s  p r i n c i p a l  entrance at  Nos. 631-633 Tenth S t r e e t ,  bhere it i s  descr ibed.  

(The b lockfronts  betweon the south s i d e  o f  Tenth S t r e e t  and a poin t  mid-my 
between Eleventh and Twelfth S t r e e t s  a r e  o u t s i d e  t h e  H i s t o r i c  D i s t r i c t . )  

EIGHTH A~~ Between ?D.evc!nth & Twelfth S t r e e t s  

EiiST SIDE O W  (Nos. 1113-1123) 

(The n o r t h  h a l f  of t h e  b l o c k f r o n t  i s  o u t s i d e  t h e  H i s t o r i c  D i s t r i c t . )  

Nos. 1113-1123. 
Thomas Holt, who l i v e d  j u s t  south of t h e  D i s t r i c t ,  and designed by Brooklyn 
a r c h i t e c t  Thorns Bennett. 

T h i s  row o f  f o u r  apartment houses was b u i l t  i n  1898 f o r  

(coiltinlied on n:axt, page) 

o !  
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EIGHTH :IVE~TJE Getwecn Eleventh E Twclfth S t r e e t s  

Although t h c  bu i ld ings  s r e  only fnu r  s t o r i e s  h igh ,  t h e  f u l l - h e i g h t  curved hzys,  
f l ank in?  t h e  central  !+LY ' c ' s ,  - i v c  -r i.-:\--- L - S Y I  3 '7' -i,-:t v e i t l c q . l l < y .  7':;ey 
nre n S t N C t L - u  o f  buf f -ca lpre!  br ick  (Nos. 1115 ancl 1117) an:! r ed  h i c k  (Nns. 1 1 2 1  
an !  1123). FLxizontal  s tnnc  banr!crurses s e r v e  as i npns t  l j l rcks  f w  t h e  winhw 
l i n t e l s  2 t  t h e  uy ic r  flcqrs. 
hr-.ckcts a:.nvc columns, n.ngl t h e  b-i! rwf c n r n i c c s ,  su ' lynrtc '  on c -msnlc  ' .r?ckcts 
w i t h  > r n m m t n l  f r i e z e s  bcl?w, ,:ivc these  n ? ? r t m n t  h w s c s  ? mencrnlly ne- 
C l i s s i c n l  an?c?r?r.cc, .?lth,-unli t h c  curvc,! k y s  r c c n l l  thc- c x r l i c r  ' Iwmcsquc 
Revival.  
l -u i l  Iin- n t  t h c  scu th  en<! i f  t h c  row, Vq.  1123 ( W .  471 Twclft!i S t r e e t ] ,  i s  r -SI r- 
,.' 1 ;~  

S t x c t s .  

The :li?-rwnys, wi th  t h e i r  e n t a b l a t u r e s  supporte! qn 

The e n t r m c c s  ?re snyrrnched by low s tnnys  with w s m r y  w i n a - w - ? l l s .  :"ne . .  
nnrmwcr than t h c  Qthe r s  Pn,' h,?s n rnun.1 twcr  which i s  lw? . t eq  n t  t h c  c(\mcr. 

Thc-sc n m r t x n t  h w s c s  arc s i n i l n r  t i l  c thers. ,by Bennett ?n E l c v x t h  I - .  - ' ... 

EIGi-Ti' ,',VEP.'UE - Petween Twclfth & :'hirtccnth S t r e e t s  

F:ST SIDE q:!LY (>;%.S. 1201-1215) 

:'"s. 1201 nn! 1203. Tiicse t b -  n y r t m c n t  hruscs  ?.re n l w s t  i ' c n t i c ? l  w f t l 1  

Nns. 1113-1123. They wcre 71s" I m i l t  Th*-.n?s !+lt, but t h r c c  yanrs l a te r ,  l i :  

1901. Brc,-;.klyn Archi tec t  T h v n s  Bennett 7 . 1 ~ ~  .lesi..ne*1 then ,  tSus ;?ccountifi.T fnr 
t h c i r  s i n i l z r i t y .  XI). 1201 is enterc,!  1: )I,. 468 ' ~ w c l f t h  Yt rec t ,  w!ierc 2 1~ 
c-)lunn?.r en t rnnce  ;:nrch is n:ry;rwchc,,-1 5y stcrs frnr. t r t h  s i > c s  which ?Ti. nsrcllcl  
t o  t h e  ?xul,.'.iny. 

Nos. 1205-1215. Vith t h e  cxc,ontic,n o f  t h e  ~.-:!t'- --- s t  : i l l  ' i n  [ . l ? X ? ,  
t h e s e  nwr tmen t  hnuscs Ere q u i t c  s i - i l n r  t? lq'-s. 1201 2.n'' 1 2 0 3  i n  t h c  sm:: 
b lockf ron t .  
whn h u i ? t  5 
tcn-tent nf  t h c  ",mklyn 3u i l r l i n ,~s  Dey i r t i cn t  frnrl 1302-33. 
f u l l - h e i = h t ,  curvc.3 bzys f l ? n k i n r  t h e  centrn.1 en t rnnccs  nn4 .?ln-st i , ' en t ic" l  
c l . ?ss icn l  c r ,miccs  with swno,s on t h e  f r i e z e s ,  they  !iffcr i n  th-.t 'die hnrizc'nt?.i 
s tonc  !.nnr!courses run  s t rn icJh t  ac rnss  t h e  win,'Twhc?.'s, se rv in"  ns l i n t e l s ,  nn' thc 
2nqrwiys hnvc ' broken' en t zb ln tu res  with t h c  c r r n i c e s  nrchc.! a t  t h c  c e n t e r s .  
These nre c n r r i e d  nn s tone  h r i c k e t s  s e t  i n  t h c  b r i c k w r k  which f r m c  t h e  4 n n ~ d , ? y ~ .  
The c-,mer m n r t n c n t  hnuse Trcscnts  7 f lu sh  f r - n t  t? Ei:rhtli Avenuc hut  has  a 
curved cg rnc r  bay. 
Gcnnct t ' s  scliene fron t h c  - t h c r  m '  n f  t h e  h l n c k f r o n t ,  usin.! ??nn,lcnurses ? S  in->:>st 
blocks f:ir t h e  win:!cw l i n t e l s  2.t t h e  secon:! an:! f o u r t h  flnors. .The first f1nr-r  i s  
user! ccmmercially, se rv ing  t h c  n.:jncent nciCh?-orhcn>. 

Thcy wcre Ixuilt i n  1900 1 y ownor-xrchitcct  l ' i l l i ?p  !4usnr?.vc C?l(!cr 
*-,-ny - F  t.1,; r x 5 1  ..nc':s 7; ".Firt:,>nth Ftr;.: q:i '  * A , i , c  wq.5 ^.uy-i i . . -  . 

!,.I thourh they h?ve 
. . -  

It i s  of i n t c r o s t  t,- ncte t h n t  here O.l\?cr r m t i a l l y  rev ive3  

EIGWH AVENUE Zctwecn Thirteenth 4 Fcur tcenth  S t r e c t s  -- 

FiZST SIDE 3NL.Y [Z&. 13C1-1323) 

Nos. 1301-1323. This e n t i r e  b lockf rnnt  i s  -ccui)ic(! by t h e  John PI. Kimball 
Sch:ol (P.S. No. 107) nnJ i t s  >:roun<!s. Th i s  hnndsme T-shapel! b r i ck  s c h m l h w s e  
w i s  b u i l t  by P.J. C a r l i n  4 Cqmnnny i n  1894 f o r  t h e  "car! nf E'ucr.tion an4 wns 
tlcsizne:!, i n  c b n s i c n l l y  l ~ t c  Ronnncsque Revival s t y l e ,  by Rrch i t cc t  J .  '1. Nnu:ht"r.. 
T'ne Eizh th  Avenue c l cvn t inn  i s  c'.ivi.'ed i n t r ,  f i v e  bnys: R c e n t r i l  ? r c j ec t inq  bay ,  
con tz in ine  t h e  archcd e n t r m c e  an'! crowne4 by n h i r h  b r i ck  ~ n b l z ,  flanke;' by h.r.ys 
i n  t h e  x i i n  wall n l m c  of t h e  l iuil<inP, -.n$' t e rn ina te ,d  n t  c x l ;  en,! by F ro jec t inq  
T-?v i l l iws .  The b r i c k  is  r u s t i c a t e d  n t  t h e  f i r s t  s t o r y  ?n.! i s  cnr r ia '  aroung t h e  
nor th  end onto Th i r t een th  S t r e e t .  Excent f o r  t h e  f r -n t  aablc  an ' t h e  rear winrr, 
t h e  r?qf i s  hifnc\l .  The t?? flmr wif iAOws  of t h e  f r n n t  an'? enr'.s are nrche? w i t \  
continucus d r i ?  nol:!in;s crownincr t h e  trips n f  t h e  a rches .  
i nh ince :  by n Pallrrdinn type  winclnw, detr.ile, ' .  i n  i? P.omanesquc nanner,  . n i  i s  
f1an)r.c 1 by snnll pl imcntc- !  firTncr win,!ows. (continued ?n next pace)  

The f r o n t  $able i s  
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w-rs 

EIGt!TH AVENUE Cetireen Th i r t een th  Fr Fnur teenth  S t r e e t s  

mc c l - s c  s - v c i n -  - 6  ithe vindows P.t t h e  uyper f l c o r  
t h e  school bu i ld ing .  The school has  yxr,!s on t h r a e  s i d e s  wi th  t h e  y r inc iTz1  one, 
a playproun<j a t  t h e  south  si,!e, extcn('.inr: thrnuah t n  Fourteenth S t r e e t .  

n ives  t h e  necessary  l iRht  for 

* * *  

PRWPECT P.IRK PEST - ~ - -  

The ,?raricl sweep of Prosjpect PRrk :{est, maSni f icent ly  s i t u - . t e?  o 7 m s i t e  t h e  I 

park ,  extends from Grand Amy P l i z n  t o  Eartel Pr i tchar t l  Cqu-re--almost a mile--anrl 
Frnvitles m e  of  t h e  nos t  be :mt i fu l  v i s t a s  i n  t h e  c i t y .  This  f i n e  exnmrle of  urban 
Ylannin.7 wzs a r e s u l t  of t h e  v i s i o n  of Fre::erick L.7Olmstcd  and Colver t  Vnux, who 
l ~ i r !  out Prnspect Park. The s u b s t i t u t i o n  of t h e i r  1866-67 7,1m f o r  t h e  cwrlier ?Ian 
by EE5ert i. Vie le  leil tr, t h e  c r e a t i o n  of  ,? monunentnl p l z a  a t  t h e  nnr thern  enal, 
now known as Grant! Army !'la::a, an(: t h e  exvms inn  r:f t h e  h u n  : a r i e s  nf t h e  ? a r k :  
westwar,l t o  Ninth kvcnue, ncw P r o s p x t  ?ark !$'est, nnJ southwaril t n  F i f t e e n t h  S t r e c t  . 
t h e  ? resent  7Tr t e l  I'ritch2rc' Square an"! I ' r o s y c t  P a r k  Southwest. Ninth &venue was 
? f f ic i , i . l ly  rensmed Prcspec t  park :Vest i n  1895, when ?rim! res i , ' ences  i n  t h e  F i f t h  
?venue t r a ! i t i o n  were j u s t  t i c g i n n i n ~  t;? s p i n ?  u;. alonq i t s  no r the rn  VX-tiniI. T'iis 
s e c t i o n  n f  The Clnpc, inc lu \ ! in?  PrnsTect ?nrk '"est, Pl?zn S t r e c t  2nd Einhth Avenue, 
i c c a n e  known as "The Gol4' Ccrast" . 

"hST SIDE (?:OS. 13-17) 

(Ths nTr thern  i7art of t h i s  b lnck f rnn t  i s  o u t s i d e  t h e  I l i s t ~ i c  D i s t r i c t . )  

Nqs. 13 *in-1 15 .  The f i r s t  tho  hcuses  i n  t h e  Distr ic t ,  nn i'rosnect ?ark 'Uest, 

, 

zrc cxarq-les !?f t h e  neo-Tu,!clr s t y l e  which w?.s so :ywlm after Wr14 %r I .  They 
wcrc b u i l t  RS n p a i r  i n  1919 for !!alter Krnslnw nnll were c:csinne:l by Crnqklyn 
a r c h i t e c t  Yillim T .  'IcCnrtXy. I c e n t r a l  Tu!or nrchwny le*'. t' t h c  rwr cour tyard  
-ix? -ara?e n e ? .  .?liove t h e  archwny, n h o r i z m t a l  n in i -bp lus t rn+c  ?€ l imestone t ies  
t h e s e  m b ? d  houscs t y e t h e x .  2erall:ic nn ixa l s  s u r m u n r  v l i n t h s  nhove t h e  s twe  
ii?lustra!c.  Lai.': i n  Flemish bnnJ brickwork with l i m e s t m e  t r i n ,  No. 13 i s  
unnltcre!, with i t s  c r i c i n n l  doorway an! m l l i r r , e  winAows, u n i f i e !  by continuous 
,1rip npltlin?s a t  scccn! an.! t h i r . i  f l n o r s .  

Nqs. 16 anJ 17.  Thcse two onulent  l i n e s t c n e  r e s idences ,  desinne.' by t h e  
nroqinent  3rooklyn a r c h i t e c t  Xlmtrose !!. Wrr i s ,  were b u i l t  i n  1839 f o r  
c.7ruel Goc,?stein. Srnn: r e s idences  such ,?s t h e s e  are f i n e  exanvlos of t h e  nco- 
C l a s s i c a l  s t y l e  t h n t  swc?t t h e  count ry  a f t e r  t h e  Chicpoo E x 7 n s i t i m  of 1893. 
l l t l i o u ~ h  r i c h  m(! cle:m~t i n  4c t r ? i l ,  t h e y  arc neve r the l e s s  s u b t l y  d i s c i T l i n c 8  an+l 
s c rene  i n  t h e i r  l c s i p .  Thc protc.tr ,xs f m  t h e s e  houses also insn i re - I  m r e  m d e s t  
ve r s ions  i n  l imestono. which ~r~liFerntci1.-2.1onr:  t h c  h l w k s  am1 j o i n i n ?  k o s n e c t  Prlrk 
''Jest n t  t h c  turn-of - tkc-century .  E!?. 16 r?is?lays a res t ra inec j  use of t h e  Inn ic  
o rde r  enframiny t h e  do-rway and sccrm:! s t o r y  windows. 
t rnnsnn  b-irs a t  a l l  f l p o r s  a r e  unusual i n  a c l a s s i c a l l y  i n s ? i r d  bui l , ! in r  such as 
t h i s .  :. g r a c e f u l .  t a l l  wrouqht i r o n  m i l i n ?  s c p r a t c s  t h e  hnuse frm t h e  s t reet .  
Thc ccnnon p i t c h  of t h z  t i l e  r w f s  u n i f i e s  t h e s e  t w o  houses,  l is  A -  rmf c q m i c c s  
an1  t h e  window a l i m m e n t s  a t  a l l  f l n n r s .  A t  t h e  f i r s t  f l o w  of  No. 17 t h e  
w c h i t c c t  hns mas te r fu l ly  solved t h e  n o h l e m  of m i n t a i n i n q  synmctry by t h e  use  cf  
squnl-size: t r i T l c  a rches ,  hhich inc lude  twn windows ?n1 t h e  Joor.  Like W .  2 6 ,  
t h i s  house h ~ s  a lnw s toon ,  f lanked by winp-wnlls, he re  embellished with inve r se ,  
c?.rver! consola b racke t s .  ( c -n t inuc '  

The winc?ows with s tone  

7 - c x t  .---r) 



Flo. 20,  i t r i c k  cncl liliicstrlnc r c s i ' c n c c ,  w-s !mi l t  i n  1900-01 fr\r .Ter,-me 
Lcvinc. I t  was desiqnc.2 t y  ' J f rcr l  Frecnm i n  l,-.sic?lly nzn-Fc5er-1 stx,ic l i l t 1 1  

t n l l  French winrlows a t  t h e  scc-n l  f l r o r .  iv!c:<im, :;e?..: inL! 'Vhite ??nyc.l il yrnmincnt 
r? le  i n  the revive1 of t h i s  s t y l e ,  which they  werc us in?  i n  t h e  1690s. 'The red  
b r i ck  i s  set  i n  Flemish bnn" with ,:laze:! hcn\icrs.  C a v e >  p n c l s  n b w e  t h e  seconl  
f l o o r  win*!nws have u rns  m:l ;nrlan;!s i n  lnrl r e l i c f .  'ihc urn  n n t i f  i s  rcyelte:! i n  
t h e  i rmwork cf t h c  b.alconics ?m' t h e  cntr-.nce annr with  i t s  f c n l i q h t .  k'mve t h c  
Sentilec '  rmf corn ice  is n s t e e p  s ln tc  rocf with ;..rchctl cor:,er dcrners. 

No. 2 2 .  This  hanrlsorne nco-Tlnss ice l  house i s  t h e  work of blnntrrjsc 'f. Mcrris 
an,' has connissisnec! by E .  L .  S n y k r  i n  1303. In t h i s  rcsidcncc- o f  y - i s t i n e  
l i n e s t o n e  with I? s t r i k i n o  rc!  t i l e  rnnf, t h e  prccisirgn o f  t h e  nl:s:>lutcly synnetricq.1 
l e s i c n  i s  ininedintely anparent .  The only 3 f f - s e t  elernent i s  t h e  entrmicc ''mrwny, 
vdierc t h 3  symmetry h?s sy?in becn nn in ta inc '  \y t h e  usc ?f cqunl-sized trirle a rches ,  
scpx?.tc.!  5y Ion ic  F i l n s t e r s  n t  t h e  f i rs t  f l v r  l e v e l .  Zt t h e  sccon,! f l o m ,  haw?- 
scne ly  Fe:!imentcL! windotis with s h e l l  v t i f s  f l ank  an unusual ly  i&!e c c n t r a l  p ia tc  
q l n s s  winblow, cnfrnne.! !-)y p i l c i s t c r s  ani! an en tzb ln tu rc ,  with ~ ~ a l u s t r s l e i  balcl?r.y 
k n w t h  i t .  Mtle qupins extend th rcu rh  t h c  scccnri zn:! t h i r L 1  s t m i c s .  The small 
'enrecli' win\:ws cf t h e  t h i r !  s t ' x y  are c . i re fu l ly  rc lz tc . !  t- thcse  5encrith. 
cci-nice i s  c rownd ?iy 9. stcc:, t i l e  rccf with n -c,!i:ientcr'! A-mcr winr'7w. 

The rorf 

Nos. 24 an:? 25 .  In  s t r i k i r . 7  c o n t r a s t  t >  t h c  r.!j.>ininn hnuses i s  t h i s  ~ n i r ; ~ ~ i t h  
y?!lcw "nmin b r i c k ,  l imestone base ?wa t r i m ,  an: r c l  t i l e  r c n f .  They were b u i l t  a t  
t h e  t u r n - ~ f - t h c - c e n t u r y ,  nn,! were f i r s t  nccu:icA i n  190: by l'illi.m G .  G'LIm~rc a t  
P i , ) .  24 m,! by Desrnm! Dunne, ?.n n?ver t i s inq  cxccut ive ,  ?t W .  25. In thci; c.?lor, 
t c x t x n l  c o n t r a s t s  an.! p i c tu re sque  wissinir, they  mi- rcminisccnt p f  t h e  Tl.nmnesque 
Xevivnl. C l a s s i c a l  i n f iucncc  nay 5, sccn i n  ci Greek f r e t  v - l ? i n 7 ,  which t i c s  t h e  
tw- b u i l  1in-s tc;:tethcr r"3cve t h c  f i r s t  f l w r  wiw'ows. rqx?-te'~ i n  lnr-er scale xs 
t h e  cn f rmcnen t  f r r  t h c  secw,.; f l o r r  win:!nws n t  W .  24;  a 5 c n u t i f u l  wtheni-tn arid 
pe l r ,c t to  f r i e z c  oypenrs a t  t h c  secnn! flmr cc rn icc  j u s t  hcnenth t h e  ;:itchc-! t i l e  
r-?f. C ' -n t r ihu t in-  t:, thd Ticturesqiie c f f x t  nf t h e  Tni r  i s  t h e  ? t - l y > w i i  tnwcr 
?t t h c  l e f t  s i 3 c  -f %. 25 ,  crr,wxo'I 5y  i? s t ee?  t i l e  r c s f .  FL h a l u s t r x l d  balcony 
cr?wns t h e  cxvc . '  cnc - s t c ry  L,ny winJw an! t h c r i  i s  zn e l c - m t  wrrurh t  i rm an.: 
2-lnss frrint ,loor a t  i h .  2 C .  
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PROS?ECT PAiiK PEST Jctween Carroll  S t r c e t  6 Montgomery ? l ace  

(The res t  nf t h e  b lockf rnnt  t o  t!te E!-qtyvcry X ? c c  c mc’r i s  nnt inclule?. i n  
t h e  : i i5 tor ic  District .) 

‘YEST SIDE (Nos. 28-32) 

N.1. 28. A t  t h e  smth r re s t  c-‘mer of Prr-sycct Pa rk  Vcst m;! M?ntvrncry rlace 
s t m d s  one cf t h e  f i n e  man:,inns of Park S l r p e ,  b u i l t  i n  1331 f n r  lior;?ce i‘rntt, of 
SPA Cnr rn l l  S t r e c t .  I t  was. ilesinne! by Coston a r c h i t e c t  Chnrlcs Prirham, n f  
S t u r - i s  E .?risham, n Sostor’ f i r m  b e s t  known fo r  t h e i r  mnrrnificent A lbe r t  C .  krrap:: 
m?nsinn on Commonwenlth Avenue. Thc P ra t t  hcusc,  n l t h m 7 h  smaller i n  s c a l e  and less 
e lnhqrn tc  than  scme of t h e  o t h e r  mansions, has  i n t c r e s t i n v  d e t n i l  an(! R q u i e t  :?i-:iity 
~f i t s  nwn.  The T ic tu resque  r o o f l i n e  wi th  i t s  stee? ryhles i s  i n  s t r i k i n .  c o n t r x s t  
t r  t h e  r epose fu l  q u a l i t y  r , f  t h e  snnnth w ; ? l l s .  Despi te  i t s  l m i c a l l y  Frenc!i 
Rennissnnce c h a r a c t e r  ani! clrnnnentntinn, t h i s  house d.isFlnys sono zrche? w i n h k s  
i n  t h e  1:?manesque h v i v e l  t r a 2 i t i - n .  
su r f zce  nnc! ? i s p l a y  snme fr! scinntin:: s c u l p t u r > l  i nven t ions .  vrntcsqur: nnimRls, 
hwnnn masks, s t m e  rel ief  ?-.riels, 2nd hern l r ’ ic  i n imz l s  s e rv ina  7.5 f in i - . l s .  T r l l  
m s c n r y  chimneys, f l znk iny  t h e  c e n t r a l  Sable  n k v c  t h e  twO-st?ry k2.y nn E+!!c?ntqomery 
rlrlcc, Five d r a m t i c  v c r t i c n i  emyhasis. 
n x L . 1 ~  len:! a h iyh ly  o m m e r : t n l  q u a l i t y .  
frmt i s  .? s t e q  nnt-lc w i t >  -. - n l l n l i a n  w i n ’ - , w .  fanciful!  t-11 ‘(3rner rrin-’ow, t”  
t h c  l e f t  o f  t h e  q n t l e ,  hqs A coye r  f i n i a l .  
surmnunterl by a h a l c m y  G i t h  r i c h l y  ornnmcnte! y n e l s  an! r m ? a n t  l i o n s .  
r e s i2encc  i s  5cst ?.iyrccia:c3 f r o n  . x r n s s  t h e  wenuc  where k t h  c l e v i t i o n s  may be 
w e n  a t  nnce. 

The Inclixnr. l i i w s t c n e  wnl l s  h?vc 7. h;lmmerec! 

Two Flemish -1wmers a t  ench s i d e  of t h i s  
C r w n i n c  t h e  curved two-s tnry  b y  Z t  t h e  

2 :leeply rccessc‘ arched .!norway is 
Th i s  

Nns. 29 and 31, constructec: i n  1313, are  n p a i r  n f  t a x - e x e m t  hui l ( l inCs ,  
e r e c t e J  a t  3 time when t h e  C i ty  wished t r  e n c w r a v e  new cons t ruc t ion .  These rea’ 
b r i c k  t x i l l i n g s  k i d  up i n  Flcmish bon,!, b u i l t  fr,r Ynl te r  Krnslnw m . 1  ,’esi,qnell by 
Crnnklyn  a r c h i t e c t  fV. J .  “IcCarthy, are nco-Fcdcrnl. T y p c n l  o f  t h i s  s t y l e  are t h e  
muntined archad winlows, s t m e  panels with  sw?.?s nn.! t h e  nrchc’ :1-.rmer win-’.ows in 
t h e  s t e e r l y  nitche-1 r-G. 
keystones recall Georc;ian rrecedent an,’ are t p i c q l  nf t h c  crmbinatinn cf s t y l e s  
u seJ  so  f r c e l y  by a r c h i t e c t s  n t  t h i s  rcriqfl. 
r i r chd  en t rnncc  t o  garayes a t  t h c  rear, s i n i l n r  t n  t h e  nrrmvement n t  N ? s .  13  and 
15. 

The splnye? f l a t  r?rches of t h e  sccnn’ s t o r y  windows wi th  

” u i l t  3 s  R u n i t ,  t hey  share  2 low 

W .  32. This r u y o , !  Rornanesouc ‘levival house ,  Nn. 32 w ? s  b u i l t  i n  1560 2s a 
cm-eninn t n  Nc. 33 ( s incc  r n z c ! )  fo r  Frank Squ ic r ,  il y q ? e r  perchant i n  New York 
nn,! 2 ?r-o.klyn k r k  CnTissimcr.  I t  was .:esione<! F-y rrcoklyr. a r c h i t e c t  
Geor1:e ‘1. Chn-wl l .  Thc wa l l s  ?-re of r w z h - f a c e ?  : c l l c v i l l c  kmwnstone cmbinetl  
with brickwork a t  t h c  u ? p r  flsqrs. 
The h w s e  i s  n?-r-ncher! ?iy an im:ressive L-shaw,: s tn??,  which lea-1s up t o  R eccn ly  
recessed  z r c h c i  docrwny enfrme,! by a !>r-i-’ hr.n.1 nf c n v c  ‘ 
nnnele(1 p i l a s t e r s .  
s t r r i c s  of t h e  t h r e i - j i l c d  l e y .  Thc stee;ly q i t chc , l  h i c k  V>hle, wi th  twc nrchef’. 
w1nLcws nn! i?n srche,! s 1 r t  winflow, i s  t‘cline?.te‘ :‘y n ksye! s t m e  cqyinff which i s  
sweqt a t  t h c  t - 7 ’  t o  fnm P. f i n i a l .  

7;ie t w p  r l n t c r i i l s  are  hnrnnnious i n  c o l o r .  

ornnnlcnt cnrrio-‘ m 
S t m e  t r n n s m  l.ms q ivc  n r t i c u l i t i a n  t n  t h c  winc!nws n t  both 

(Thc- rennin.’cr 3 t h i s  s t rcct  mi1 t h e  h l r i c k f r m t  hetween G ? r f i ? l ( ’  p lace  ?.nd 
F i r s t  S t r c e t  src n u t s i  IC t h e  t ! i s t r r i c  D i s t r i c t  .) 

-32- 



PROSPECT ?&RK !:'EST Tetween First & Secnn.' C t r e e t s  

WST SIDE (NOS. 48-57) 

No. 49 (48-51). The mnnuientnl s tme  mansion i?t n9 i'ros?cct Pa rk  'Vest -- t h e  
liullxrt ::case, now t n c  .?rnoklyn E th ica l  Cul ture  Schnr\l -- i s  t h e  m q s t  in7qsinp 
s u r v i v x  cf t h c  n m y  f r e c - s t m d i n f  mnnsic,ns th3.t were nnco y -on inen t ly  feature: '  
,?lnnq rrnswct ?ark :''est. I t  was b u i l t  fcr Henry C,--rltcn iIu1l:crt (1331-1312), note!' 
f i n n n c i c r  nn-.' i n l u s t r i n l i s t  wh7 wzs i n  t h e  ??.yer s u y l y  ' -us incss  ?.n' s,zt on t h e  
lr.?rJs nf  coun t l e s s  prnmincnt corlynnics, inc1u.inT t h e  New Y-rk Life Insu rmce  6 
Trus t  CTmany an; t h c  :'ullaan 'plnce Cnr Cv:clny nf Zhic?.,-, . Ile c a l l c !  ii:m t5e 
yrominent rronklyn a r c h i t e c t  fdmtrnsc :I. !?clrris t n  i es i7n  n rcsi  !encc which wnul.! 
f i t t i n q l y  symbolize h i s  successfu l  c m e e r .  The mansion, !milt i n  1692, i s  an out -  
s tan ' inc .  cxnnvlc of t h e  Ftcmnncsquc ?cv iv r l  s t y l e .  
,!wFte,!ly ins7irc.: :-,y t h e  work of I-lenry W b s w  Richnr 'son, ?ut were comLine.! i n  a 
q u i t e  P r i v i n a l  way. One r,f t h e  mst : ' r amt i c  f m t u r e s  of t h e  nmsi-rl  i s  i t s  
-icturcsquC cas te l la te ( - !  n r z f i l e  i?t t h e  sky l inc  ~ crcctei .  I-,y t h e  Twwtr?.tion of t h e  
rp. ,>fline by !.?.ys, tnwers,  a n b l c s ,  !r,ncr w i n  ' f ~ w s ,  anrl t n l l  chimneys ?r?-n.?-e,' ir. t he  
v e r t i c a l  c l u s t e r s  r ep resen t in -  t h e  f l u e s  wi th in .  The e n t i r e  h i l ' i n n  i s  Ziven 
cc>herence liy t h e  use af  ?. .rhi-cisl. -TP.;~ l imestcnc - -  2.n unusunl wteri 'q.1 f o r  t h c  
Rrmnnesquo i lcv iva l .  The i 'arkcr Trny s l i t c  qf t h e  t z l l  r:-,:fs -l iffcr r n l y  s l i T h t l y  
111 c - > l o r .  Even t h e  limestme ret:A.inino w q . 1 1 ~  nlpn- t h e  si, 'ewnlk n re  9. c z r c f u l l y  
c - n s i  Icre.1 con t inuz t inn  n f  t h c  nonqchr-mstic c n n y s i t i n n .  

'?-my fif i t s  zlements were un- 

The Fsnlnncc ', nlmrjst s;f l-etricqql nrq?.nizEti,m of t h e  I 'rcsiwct I'ark Vest f r c n t  
r e f l e c t s  t h c  f a c t  th?.t t h e  i lu lbcr t  n3nsi-w WPS n r i 2 i n a l l y  t w v  resi,!ences j o i n e l  
t v e t h c r  t h e  l a r y e r  one -n t h e  cqrner  w-.s t h c  home cf I-Icnry C .  !:ulbert , an(! t h e  
s l i o h t l y  s n n l l c r  w e  t o  t h e  snuth wis occu;;ieL! by h i s  dPu?htcr Susie  nn.! h i s  sm- 
In-law, ,Josern 11. Sut;.hin, i Tar tncr  i n  t h e  firr: c,f Y. C .  Ibl!xrt F; C-nyny. 
' ? re ly  I- ti:j:; p?rent-,TfFs;x-inlT nrrnnrenent 7f houses,  a n ~ ? r e n t l y  c w m n  i n  t h e  
~ r i "  been hanc!ler! more s k i l l f u l l y .  Thc d u x l i t y  i s  a u i t e  v l n i n l y  exvresser! i n  t h e  
t w -  cqunl,  ?ut s u b t l y  q i f f e r c n t ,  cr'rner tnwcrs; i n  t h e  ?nirs -f Zorners .on' !nys 
tetween t h e n ;  end i n  t h e  superb n s i r  qf a rches  cvcr  t h e  en t rcncc  'ccrs, sn !:eauti- 
f u l l y  jo ined  by a s i n q l e  robus t  crlumn t h a t  thcy  fgrr .  c! y n n t  of focus f v r  t h e  f r o n t .  
%her un l fy inp  e l encn t s  ?.re t h e  t h i r '  f l r r r  l n q - i i i  m l  the sh:rc.' cn tmnce  s tms ,  
S P  -ran:' i n  c m c e y t i o n .  

The ? i f f e r e n c e s  lletwetm t h e  t w -  cc rncr  twers  ?rc subtle. The nnr th  tqwcr i s  
t h o  mqrc s t r ik in ; : ,  1zr::cly hecause of i t s  p lyc -n r? l  shaqe. h,:wever, it is r c u d  n t  
t he  f i r s t  flwr, with co rbe l s  ?rcvi,!in; t h e  t r a n s i t i ? n  t n  t h c  - o l y y n z l  u p e r  
f lcwrs  a n '  rt.,of. The scu th  tower,  "y c 'mtrns t ,  is :-, ,lyconal ?t s t r e c t  l e v e l  anr' 
roun:! nbwe, t e r n i n a t i n q  i n  R steen conicnl  rn-mf. I n  q h e r  ' c t a i l s ,  t h e  towers 
nre  s i m i l a r ,  with p a r t i c u l a r l y  n o t i T i l e ,  xrcr!,le? ! v i  !e-archc.', win!i-ws with s tone  
t r i n s n n  bars sc?arate?. by dwF.r€ cclumns n t  t h e  t h i r !  f l c o r s .  Gctwecn t h e  towers 
t h e r e  ? re  two 2nrmcr winclnws wi th  s tone  trnnsqm Imrs i n !  mul l inns ,  crnwne<! by 
filiclls anrl r i c h l y  carve  I v h l e s ,  which reye?t t h c  h:mAsome f n l i i t e  enfrnmement nf  
t h c  lw&?. be1Z-w. An in t e re s t in , :  f ea tu re  c f  t h e  colunns i n  t h c  1c:qin i s  t h e  
con t r a s t  between t h e  swirlell  yrcovinv ,)f the  unper n o r t i e n  .f t h e  shn f t  m! t h c  
s n x t h  t rez tmcnt  of t h e  l o n p x ,  lower y r t i o n .  

The qener3 l ly  r?,uo,h-face', rnnt'om nshlnr  stoncw-rk a t  t h e  f r n n t  is c ivcn  
i n t c r e s t  hy the use cf a l t e rnn t in .  !,Rn's of Ixonl an,' nnrr-ii stonework i n  t h e  
tnwcrs -n,3 R t  t h e  sit!c wal ls .  In t r ic? . te  an(! b e a u t i f u l  f o l i n t c  r e l i e f s  zn<l hannc's 
G ornnnent,  i n  flowin!! m t t e r n s ,  ;rnvide a remarkably ef fcc t iv : .  con t r a s t  t c  t h e  
r3 .':e,! c h a r x t e r  r,f t h e  wnlls . 
c.n' ' yzmt inc  t rn ' ! i t inns .  The IJan' n f  c.?rvci! s tone  n t  the s?rin!yline -f t h e  
er.tr?nce x c h e s  h i s  n C i f f e r e n t  p a t t e r n  i n  c x h  s e m e n t ,  but  a l l  nf t h e  y n t t e r n s  
cre r c l n t e d  t n  t h e  nn ,mi f i cen t  cnrvinv rf t h e  cn;)itz?! on t h e  c c n t r n l  column 
lx?tiicen t h e  2wrs.  :$nother e s y c i e l l y  s t r i k i n ?  f e n t u r e  i s  t h e  cnrvz '  enframenect 
r f  t h e  t h i r d  s t q r y  lCi;.?i?.. 

The extr?nril innry nrnnnent com5ines Rcmancsque 

R e  e x t e r i q r  cf t h e  m?nsirn is amnzinjly wel l -preserve!  I n '  hns been use1 f o r  
?lninst h a l f  R century  as n p r i v a t e  s c h m l .  
i nd ica t e s  v i r t u a l l y  nc a l t e r e t i o n .  
n f  r m s y e c t  ? a r k  West en11 con t r ibu te s  s i g n i f i c a n t l y  t n  i t s  imyisinr: chrirnctcr.  

C?mpariscn with e a r l y  rw1~lishe.l vizws 
The h rase  rcn- ins  m e  r,f t h a  w t s t i n d i n :  s i ? h t s  
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PROSPECT PARK 'EST %tween Firs t  6 Second S t r e e t s  

No. 5 3 .  This  muision, now t h e  Brooklyn E t h i c a l  Cul ture  Socie ty ' s  Meeting 
House, i s  t h e  only o%her house on t h e  b lockf ront  and i s  separated from t h e  school 
by a yard.  
Ron A m i  Cleansing powder. 
o f  s t e p s  f lanked by h e r a l d i c  l i o n s ,  i s  t h e  work of t h e  well-known a r c h i t e c t ,  ~ ~ i l l i m  
€3. Tubby of Man!iattan. I t  i s  one of  t h e  b e s t  examples of t h e  r a r e  neo-Jacobean 
s t y l e  i n  b!ew York C i t y .  The dark rec? b r i c k ,  l a i d  up i n  Flemish bond, and t h e  r e d  
t i l e  r o s f ,  c o n t r a s t  e f f e c t i v e l y  with t h e  white  l imestone bay window enframements arid 
gargoyles .  A r c h i t e c t u r z l l y  t h e  enphasis  is concentrated a t  t h e  symmetrical s t r e e t  
facade which i s  crormed by a s tepped,  curved gable .  The symmetry i s  f u r t h e r  na in-  
t a i n e d  by t h e  equal t reatment  of t h e  f r o n t  door and arched window and by t h e  pa i red  
p i l a s t e r s  f lanking  them. The wide second f l o o r  bay i s  surnounted by a s tone  b a i -  
u s t r a d e  forming a balcony f o r  t h e  handsomely enframed windows of t h e  t h i r d  s t o r y .  
In  t h e  upper p a r t  of t h e  gable ,  an i n t e r e s t i n g  window i s  t i e d  t o  t h e  top  o f  t h e  
t h i r d  f l o o r  windows below by a Tanel ,  a s tone  d r i p  molding and a carved medal l ion.  
A f i n i a l  CrOh'T1S t h e  bold gable  and completes t h i s  f i n e  composition. The south 
wall  i s  dominated by a s i n g l e  s t e e p  ,sable and two t a l l  chinneys.  
from t l i i s  w a l l ,  a t  f i r s t  f l o o r  l e v e l ,  i s  a low b a l u s t r a d e 3  wing added by Tubby i n  
1907 t o  house a sunny morning room with a basement b i l l z r d  room belov--al:  s e t  i n  
a spacious yard ( ~ J o s .  55-57) which extends t o  Second S t r e e t  a n i  is enclosed by a 
handsome wroupht i r o n  r a i l i n g  with br ick  p i e r s .  

I t  was cons t ruc ted  i n  1900-01 f o r  p r i l l i a p  ?. Thi lds ,  t h e  o r i g i n a t o r  of 
This  maenif icent  res idence ,  approached by a broad f l i g h t  

Pro jec t ing  o u t  

PROSPECT PARK YEST Eetween Second 6 Third S t r e e t s  - - _- -- 

No. 61, a t  t h e  southwest corner  of  Second S t r e e t ,  was zlso designed by 
i ' iilliam ti .  Tubby and b u i l t  i n  1919 f o r  '7il l iam E. C h i l a s '  married daughter  Nary, 
P h .  Ernest  G .  Draper. T h i s  br ick  res idence ,  with a t i l e  roof and bold ly  pro- 
j e c t i n g  copper corn ice  c a r r i e d  on b r a c k e t s ,  c o n t r a s t s  s t y l i s t i c a l l y  with t h e  
e a r l i e r  houee designed by Tubby a c r o s s  t h e  s t r e e t .  
i z o n t a l  s tone  bandcourses and panels  a t  t h e  t o p  s t o r y  lend f u r t h e r  i n t e r e s t  t o  t h s  
English crossband br ick  v a l l s .  
I t a l i a n  p r o v i n c i a l  a r c h i t e c t u r e  -which enjoyed a b r i e f  vogue i n  t h i s  country.  
though t h e  house bas a Prospect  Park "est address ,  t h e  en t rance  i s  on Second S t r e e t ,  
an arrangement which i s  t y p i c a l  of many corner  b u i l d i n g s .  

Shallow p r o j e c t i n g  bays,  hor-  

i n  genera l ,  t h e  des ign  i s  reminiscent  of P!orth 
A I -  

Kos. 63, 64 ar.d 65, t h e  t h r e e  ad jo in ing  houses ,  were b u i l t  i n  1919-20 for 
LJal ter  Kraslow, of Brooklyn Heights,  and d e s i p , e d  by Erooklp.  a r c h i t e c t  ''Jillian 
T .  IkCarthy,  with C i t y  tax abatement p r i v i l e g e s .  The growing importance of t h e  
autoinobile i s  r e f l e c t e d  ii- t h e  driveways between t h e s e  houses leading t o  rear 
garages ,  a s  a t  Nos. 13 and 15 an5 at llos. 29 and 31. Each driveway i s  en tered  
beneath a b r i c k  archway epclosed by wrought i ron  g a t e s .  These symmetrical houses,  
modified Georgian i n  s t y l e ,  a r e  cons t ruc ted  of b r i c k  ].aid up i n  Flemish bond v i t h  
double s t r e t c h e r s .  I n t e r e s t i n g  f e a t u r e s  a r e  t h e  loggias  a t  t h e  second s t o r i e s ,  
arched a t  t h e  c e n t e r  house,  and t h e  t r e l l i s e d  sundecks a t  t h e  top  f l o o r s  of t h e  
end houses.  

(The reaa inder  of t h i s  b lockf ront  to Third S t r e e t  and t h e  b lockf ront  between 
Third and Fourth S t r e e t s  z r e  o u t s i d e  of t h e  H i s t o r i c  D i s t r i c t . )  

PROSPECT PARK 'IEST Between Fourth & F i f t h  S t r e e t s  

'%ST SIDE (Nos. 84-93) 

The b lockfront  between Fourth and F i f t h  S t r e e t s  i s  occupied by f o u r  apar tnent  
houses known as P!os. 86, 88: 90 and 92. Each is  fou r  s t o r i e s  !iigh, with shallow 
curved bzys f lanking c e n t r a l  p r c j e c t i n g  s t a i r w e l l s .  They were b u i l t  i n  1908-09 
for t h e  Eoundiree 2 e a l t y  Company, t h e  owner-arch i tec t .  The r u s t i c a t e d  first f l o o r s  
and t h e  s t a i r : i e l l  project: ions a r e  p r e c a s t  stonework, a l s o  used as l i n t e l s , q u o i n s ,  
and bandcourses with dark r e d  b r i c k  walls a t  t h e  upper s t o r i e s .  
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PAOSPECT PARK I . S T  Between Fourth & F i f t h  S t r e e t s  

A deeply embossed sheetL1et.d a r c h i t r a v e  i s  crowned by a wen-proport ioned c l a s s i c a l  
roof c o r x c e ,  c a r r i e d  on console  bracke ts .  
with sons neo-Federal d e t a i l ,  a l though t h e  c e n t r a l  p r o j e c t i n g  s t a i r d e l l s  wi th  t h e i r  
curved s i d e s  and r i c h  d e t E i l  suggss t  +he inf luence  of t h e  French S e a m  Arts Style .  
Since t h e  i,incioJrs i n  t h e  s t a i r w e l l  are a t  t h e  landings,  t h e y  do not  a l i g n  wi th  
t h o s e  on e i t h a -  s i d e .  
r ~ n i a t u r e  b a l u s t r z d e s  f lanked by I o n i c  cohriu-cj, c a r r i e d  OD. l i o n ' s  head brzckets ,  
wiiich support  arched pediments. 
windows d isp lay  f e m l e  f i g u r e s .  
enfrnnements with pane ls  between t h e n .  
carved openwork p a d s .  
connected to t h e  wrought i r o n  fences  i n  f m n t  of a U  t h e  houses. 
rhythm of t h e  curved bays, punctuated bjr r i c h l y  d e t a i l e d  s t a i r w e l l s ,  produces a 
uniformly d i g n i f i e d  b lockf ront .  

The s t y l e  i s  g e n e r a i l y  nco-Classical  

The second s t o r y  landing windows above t h e  doorways have 

The bds r e l i e f  p m e l s  i n  t h e  pedinents  above t h e  
The trio upperaost  s ta inere l l  andours &are c o m n  

P r o j e c t i n g  i ron- f ra ied  v e s t i b u l e s  with Greek d e t a i l s  a r e  
These a r e  crowned by l o i r  p a r a p e t s  with 

The r e g u l a r  

?R@SPECT ?:BK E S T  Between F i f t h  & Six th  S t r e e t s  

KEST SI3E (NOS. 9$-107) 

Nos. 94, 99, i00, 101 and 102. (Nos. 9 5 ,  96, 97 a r e  omit ted from the  s t r e e t  
r,u;nSering sequence.) 
b u i l t  a s  townhouses, 140. 102 r e t a i n s  s t i l i  i t s  o r i g i n a l  L-shaped stoop while t h e  
o t h e r s  have Seen converted f o r  basement entrances.  
Charles  Hart .  
have three-s tory  curved bays surrmunted by b a l u s t r s d e s  which serve a s  decks f o r  t h e  
recessed f o u r t h  floor l o g g i a s  behind them. 
arched doorways; the  keystones support  t h e  f l u t e d  c o r b d e d  sills o f  t h e  windows 
above then;. C r o m n g  t h e s e  izindows, i n  t u r n ,  a r e  o v a l  windows + n t h  f i o w i q  f l o r d  
enframements. The t o p  f l o o r s  provide a polrerful un i fy ing  element f o r  t h e  row with 
t h e i r  loggias ,  h o r i z o n t a l l y  banded stonework, and bold ly  pro jec ted  cornices .  
has  another  entrance on F i f t h  S t r e e t ,  aqd L h i s  e l e v a t i o n  cont inues both  t h e  first '  
f l o o r  r u s t i c a t i o n  and banded stonework of t h e  t o p  f l o o r .  
a q m e t r i c a i l y  a r r d w e d  and have f8broken" pediments a t  t h e  t h i r d  s tory .  

O f  C h i s  row of f i v e  neo- I ta l ian  i ienaissance apartment houses, 

They were b u i l t  i n  1699 f o r  ' 

The handsome brownstone f scades  d i s p l a y  a weal th  of  ornament. Thsy 

The f i rs t  f l o o r s  a r e  r u s t i c a t e d  a d t h '  

Nc.91: 

The t i e r e d  windows a r e  
I 

Nos. 103-107. These f i v e  handsome b u i l d i n g s  were a l s o  b u i l t  i n  1899 as one-! 
Charles  G. Fetersoc,  who l i v e d  nearby on Seventh S t r e e t ,  corn- ' 

iUl t h e s e  houses re- 
family dwellings.  
missioned Brooklyn a r c h i t e c t  Axel S .  Hedman to d e s i g n  them. 
t a i n  t h e i r  handsome L-shaped s toops ,  except No. 103, where a basement en t rance  has 
been provided. Kice t h e i r  neighbors  t o  t h e  north,  t h e y  a r e  neo- I ta l ian  Renais- , 

sance i n  design, w i t h  l igh t -co lored  sandstone facades  above r u s t i c a t e d  basements. 
They d i s p l a y  some f i n e  o r n m e n t  and have three-s tory  bays, curved a l t e r n a t i n g  with 
three-s ided,  
ful l -width,  swell-f-mnt end f a c i n g  t h e  park. Oval-shaped windows a l t e r n a t e  w i t h  : 
squdre-headed o m s  a t  t h e  t o p  f l o o r s  i n  t lus  row and t h e  ornament of t h e  w a l l s  a t ; ,  
t h i s  l e v e l  and of t h e  roof  corn iccs  g i v e  t h e s e  houses a c e r t a i n  f e e l i n g  of  opuletxe.  
The long s i d e  o f  No. 107 on S i x t h  S t r e e t  has a columnar entrance porch surmounted 
by a low b a l u s t r a d e  behind nhich t h e r e  i s  a t r i p l e  window w i t h  e pediinent i n  t h e  
center .  , 

des ign  a t  i t s  west end. 

The corner  house, No. 107, w'hich i s  entered  on S i x t h  S t r e e t ,  has  a 

A t h ree - s to rywing  a t  t h e  r e a r  of the  b u i l d i n g  r e p e a t s  t h e  swel l - f ront  

PROSPECT PARK b E S S  Betvreen S u t h  & Seventh S t r e e t s  

\ Z S T  SIGE (NOS. 108-117) 

T h i s  b lockf ront  i s  t y p i c a l  o f  a n  a r c h i t e c t w a l  scheme used i n  many Brooklyn 
r e s i d e n t i a l  a r e a s  t o  uni fy  t h e  s t r e e t  v i s u a l l y :  
i s  enframed by higher  four-story resi l iences  a t  t h e  ends. (Conticued on next page).' 

a long row of  th ree-s tory  houses 
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-- PF’OSPIXT P,&Y ~ ivXST Between Si;cth & Seventh S t r e e t s  

It was b u i l t  i n  1896 by owner-bui lder-archi tect  Charles  G. Peterson,  t h e  sane 
owner who, i n  1899, h:tred a rc! i i tec t  m e 1  Hedman t o  des ign  t h e  row t o  t h e  nor th  f o r  
kin. 
t h e  avenue -- i n  t h i s  case,  t h e  park -- and t h e  higher  t e r r A n a l  houses fac ing  t h e  
s i d e  s t r e e t s .  It i s  Lnteres t ing  t o  n o t e  t h a t  t h e  higher  four -s tory  er.d house i s  I 
no wider than t h e  three-s tory  TOW houses bet:qeen them. \!hat makes t h i s  block pal’- 
t i c u l a r l y  f i n e  i s  i t s  r e l a t i v e l y  s imple treatr.leE%, wherein t h e  b r i c k  f r o n t s  accord 
so w e l l  with t h e  b r i c k  ends while  t h e  cornices ,  supported on evenly spaced console  
bracke ts ,  a r e  si ‘iilar throu,ghou’t snd p r a c t i c a l l y  continuous but ,  nonetheless ,  s t i l i  
re turned  i n  p r o f i l e  a t  t h e  ,?rids t o  make c l e a r  the  i n d i v i d u a l i t y  of each row house. 
I jh i le  t h e  row houses l ime a l t e r n a t i n g  curved aiid three-s ided,  t x o - s t o r j  bays, t h e  
er,d houses, errtered ai, the  s i d e  s t r e e t s ,  h?ve ful l -width,  swel l - f ront  bays fZcin& 
t h e  park,  f u r t h e r  emphasizing t h e  t e n z i n a l  q u a l i t y  of  t h e s e  b u i l d i n g s .  Bui ldings 
such as tnese ,  taken c o l l e c t i v e l y ,  were t h e  town-planners dream and, with regard 
t o  u n i t y  and coherence,  f i t t e d  r i g h t  i n t o  t h e  new “Ci ty  Beaut i fu l”  scheme proiau1ga- 
t e d  by t h e  p l a n n e r s  of  t h e  CrAcago Fair of 1893. 
t o  t h e  eritrancerrays aiid what l i t t l e  d e t a i l  Lnere is could b e s t  be descr ibed a s  neo- 
Renaissance.  Uhat i s  notab le  here  i s  t h a t  the  housas have s t y l e ,  b u t  not so much 
i n d i v i d u a l l y  as  c o l l e c t i v e l y  whorc t h e  wholc: block f ront  shows I?S th - t  t h i s  or7ier- 
b u i l d e r - c r c h i t e c t  was s t r i v i n g  f o r  something b e t t e r  than  t h e  avsrage -- a s o l u t i o n  
f o r  t h e  problem of hoir to handle t h e  rorv house 2nd o f  how to l end  i t  both i n t e r e s t  
and d i s t i n c t i o n .  
on Lhe s i d e  s t r e e t s .  These fi.czdes, though a block a p a r t ,  a r e  p r d c i i c s l l y  i d e p t f -  
c a l .  They have low curved porches e t  t h e  en t rances  and f e a t u r e  symmetrically 
placed ctiniiey-type proJec t ions ,  which begin 
corn ice  p r o j e c t o r s  a t  ~hLs same l e v e l .  

Funct iona l ly  th:ts sc!ieme i s  a good a r r a n g m e n t ,  wi th  t h e  row houses fac ing  

Fandsome L-shaped s toops  l e a d  up 

. 
Nos. 108 and 117 have t h e  long s i d e s ,  frornw!,ich they  a r e  entered., 

t h e  t h i r d  f l o o r s  and a r e  c a r r i e d  on 

PROSPECT P U K  IvZST Between Seventh 91 Mghth  S t r e e t s  

‘JEST SIDE (NOS. 118-130) 

Nos, 118-120. Build i n  1899 as p r i v a t e  res idences ,  t n e s e  t h r e e  n e s - I t a l i a n  
Renaissnnce b u i l d i n g s  z r e  very s l n i l a r  i n  des ign  t o  hTos. 94-102, which were b u l t  
i n  t h e  same y e a r ,  f D r  t h e  sm,e owner Charles  Hart. i l i l l i am J. Ryan, o f  Brooklyn, 
w a s  t h e  a r c h t e c t .  The houses a r e  of  broiinstone in t i1  r u s t i c a t e d  f i r s t  f l o o r s  which 
a r e  c a r r i e d  arour?d t h e  s i d e  e l e v a t i o n ,  as  a r e  t h e  handsome paneled corn ices  an2 t h e  
bilnded stonework of tne f o u r t h  f l o o r .  Logg-Ga-llke woniovrs a t  t h e  f o u r t h  f l o o r  a r e  
s e t  behind I o n i c  colwnns and s u m u n t  t h e  t h r e e - s t o r y  curved bays.  The bay a t  t h e  
corner  house ( N O .  118) extends t h e  f u l l  x i d t h  of  t h e  end and i s  curve-sided, re -  
f l e c t i n g  t h e  f a c t  t h n t  titis b u i l b x g  is  entered on Eighth S t r e e t  a t  No. 610. 
a handsome porch w i t h  coluirns, a t  f i r s L  f l o o r  l e v e l ,  i s  approached by an  c f f s e t  
f l i g h t  of s t e p s  p a r a l l e l  t o  t h i s  s i d e  of t h e  house. 

Here, 

Nos. 121-122. This  p a i r  o f  houses, b u i l t  as  one-faitlily d v e l l i n g s ,  i s  renark- 

W i t h  
a b l y  similar t c  t h e  ~ O ; J  i n  t h e  block LO t h e  north.  The houses were b u i l t  i n  1896 
f o r  l l i l l i a m  F u l l e r  and designed by Brooklyn Hei th ts  a r c h i t e c t  George X i l l e r .  
t h e i r  curved one-story bays arLd doorways f lanked by columns, t h e y  a r e  inf luenced 
i n  t h d r  d e t a i l  by t h a  I t a l i a n  Renaissance, despiLe t h e  rough-faced stonework 
of t h e  bays which r e c a l l s  Romanesque Zevival  pro to types .  The upper floors a r e  of 
b r i c k  and each house i s  crowned by i n d i v i d u a l  c c r r n c e s  c a r r i e d  on console bracke ts  
w i t h  d e n t i l s  beneath.  

No. 125 (Nos 123-1301 “The H i l l h u r s t  :.partmentsll i s  a l a r g e  b r i c k  corner 
b u i l d i n g  with c e n t r a l  entrance cour t  fac ing  t h e  park,  hilt i n  1916 f o r  Richard 
B r i d g e t t e  ana a e s i g n e i  by a r c , . i t e c t  IiarSy Moore. 
r e l y i n g  f o r  i t s  e f f e c t  on a r u s t i c a t e d  l imestone f i r s t  f loor ,  quoins and a top  
s t o r y  s e t  o f f  by a bandcourse which f o r m  t h e  s i l l s  of t h e  s i x t h  f l o o r  windows. 
i s  crowned by a corn ice  c a r r i e d  on  evenly spaced console  bracke ts .  
t i o n  on Lighth S t r e e t  is q u i t e  similar, but  i s  co. .pletely f l u s h  and without  eritry. 

It i s  d i g n i f i e d  i n  i t s  s i m p l i c i t y ,  

it 
The s i d e  eleva- 
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PXOSPECT PARK VEST Letwecn Eichth  fi Ninth S t r i c t s  

WEST SIDE (NOS. 131-1$0] 

NO. 131 (131-135) ani' N.1. 1 3 G  (136-137) a r c  tw s i x - s t o r y  apnrtmcnt houscs 
b u i l t  i n  1903 f o r  Bal lorson  anJ :rlcxlcr uld :'esigned by architect-buil . ' ,crs Sass E 
Smal lhc iser .  With t h e i r  two-story,  h i zh  rus t i co te i l  ?:?.ses an! c l n t o r e t e  en t rance-  
ways, t hey  ?-re typicsl  of t h e  Leaux Arts s t y l e  nf t h e  E c l e c t r i c  pe r iod .  The pro 
j ec t in ;  t w q - s t w y  high archei! on t rance  nf No. 131 has  r? cmcilvc prc i f i lc  t h r c u t h  
which t h e  r u s t i c e t i o n  l i n c s  arc curie:!. I t  i s  surnountc,! 5y  i. c x n i c s  s l a b  czrricc! 
on l z r p  d i s c o n a l l y  placed 5 rackc t s  crowne' by u r n s .  ,Vm/c t h i s ,  a t h r c c - s t m y  
t i c r  o f  win.!r)ws i s  cnfrmmed by mns'mry kcye.! t r ,  t h e  ?:rickwsrk - -  c? tlicnc which is 
rcpente !  z t  t h e  corners o f  t h e  L-suilLlin,;, bo th  a t  t h e  frmt nn,! t h c  si ' ,e .  
s t o r y  is crnwnctl by n (!entiled bnnrJcoursc, which sc rves  as s i l l s  f o r  t h e  t-y f l o o r  
win!ews. 
c i>rn icc  which remains i r? tac t  alonz t h c  nor th  s i 2 e  c,f Nn. 151. Sr?. 136 i s  i d e n t i c a l  
i n  t rec tmcnt  except t h a t  i t s  f r c n t  leer IS surmcuntei: by c? "broken" pc\!iment, em- 
nh-size,' by r?n archcc? window abovc it an.! a balcony z t  t h e  thir.! f l o o r .  

The f i f t h  

Th i s  buil:!iny:, and ;rcsuinnSly W .  136, were b ) t h  nncc c r c w n d  by t h e  hands'.. 

ho.  149 (No. 13:-1 ; O )  . This  han,!sonc f o u r - s t o r y  a y r t n c n t  house,  "The 
L i t ch f i c l ! , "  i s  J i s t i n c t l y  n c o - I t n l i a n  Cenaissancc i n  s t y l e .  
i s  zt No. 573 Ninth S t r e e t .  I t  was b u i l t  i n  1903 f o r  T'nco:!ore Jenk ins  an11 :3?rmnn 
Gnl i tzkz  am! was ~ ie s igned  by thd  F a r f i t t  !'rothers. 
ment an2 f i r s t  f l o o r ,  with R m n m  b r i ck  ?.b?bove. The winLlows havc terra  c o t t a  en- 
framements those  a t  t h e  top  f lc-r  have n r n i t e  :Tilasters bctwocn then .  Thc long , 

Ninth S t r c e t  si,?e hcs L-n en t rnncc  pcrch suFportc! on Tonic cqlunns nnc! crowned by 
2 hcavy arche.! pc:inc-nt, decorcte, '  by i! r i c h l y  enframc.! s h i e l ? .  
Joorwny, r e c c s s c s  a t  cnch f l o o r  i n g c n i w s l y  n c c v ~ ~ ?  !.ate t h e  f i r c  e sca rc .  
F r c p c r t i o n s ,  qus ins ,  e scu tchcms  m,' c rnn tc  rc:>f ctyrnice o ive  tlns builJinc.  i t s  
ncn- I t a l i a n  I:cneiss?nce c n a r c c t c r .  
m an nrnr?tL co rbe l  a t  t h e  sccmt: fl9c.r. 

The imposing en t rance  

I t  has TI r u s t i c a t e :  s tone  basc- 

Abovc t h i s  c e n t r n l  
Thc 

The ctiimncy a t  t h e  sou t i l cwt  cc rne r  i s  Carrie.: 

(The blockfrcjnt between Ninth znd Tenth S t r c c t  i s  o u t s i , l e  t h e  H i s t o r i c  District) 

TItOSPECT PARK VEST detwecn Tenth & Elcvcnth S t r e e t s  

VEST SIDE (Nos. 152-151) 

Nus. 152--156. This  uniformly tlcsignc,! rijyl c f  th reL nyartmont houscs, ( l c s i p -  
e2 by Zrooklyn architect Thomzs r u n n c t t ,  wns b u i l t  i n  1G99 f c r  P e t e r  Lsrson. In 
s t y l e ,  thc-se fou r - s to ry  bui1Jin;s r e f l e c t ,  c lass icc t l  i n f luence .  No. 152, t h e  
corncr  L u i l ' i n z ,  has  a snq:Th-Encc,! l i n e s t c n e  f i r s t  f l o o r  w i th  b r i c k  above and a 
curvc,! corncr  boy makiny t h e  tr;..nsition tr. t h e  Tenth S t r c c t  Si.72, whcrc t h e  ccn- 
t r n l  en t rance  Fcrch i s  I c c ~ t e ? . .  
(Nns. 15.: an2 156) ?.re i t!entical ,  with full-hcir$t, curve2 hnys flankin:: c e n t r a l  en- 
t r znces  , both of which have i7nrches with I s n i c  cc,lumns sunountci! by low Dalustrndcs.  
Above t h e s e  parches t h c r e  is a s i n g l c  p ! inen te , l  winf!ow. 
c r u i s e s  at i ach  f l o m  mr! arche2 winhws z t  t h e  t o p  flmrs fen? u n i t y  t o  these  
t h r c e  a p r t n c n t  h m s e s ,  whlch arc c,mstructed :f Ponm t r i c k .  
l i n k e  ! by a c m t i n u o u s  rmf c m n i c c  cnrria.! on ccnscilc Srnckcts  with c l a s s i c a l  
swags i n  t h e  f z s c i a .  

I 

The d j 3 i n i q  ?partnc?nt houscs f ac in7  t h e  park 

Hor izonta l  s t m e  bmi-  

They a r c  f u r t h c r  



Pi33SPEC'I PAiK 1 EST :ctwceii Tenth nnfl Elevcnth s t r c c t s  -- 

Y O ~ .  157-161. Th i s  ':roup r,f f i v e  fnu r - s to ry  apartment houses,  l w i l t  i n  1E99, 

They were k i l t  by owncr-lxiildcr 
is i n t c r c s t i n r  I ~ e c n ~ s e  thoy s t i l l  shpw t r n c e s  qf 2om?ncsoue Ikv ivn l  s t y i t . ,  
i n  s p i t e  o f  t h e i r  r e n e r n l  ly c l a s s i c 3 1  chnrnc tc r .  
C h r i s t i a n  Dncnccke 3rd  WCI-e desivned 1'y r rocklyn  a r c h i t c c t  Frank Hnlrnheri.. 
f r u r  a v x t m e n t  houses fnc;.ns t h e  ;)ark f n m  n unificc! :?rnuy, with f u l l - h e i r h t ,  
curvc? end bays and pni red  t h r e e - s t o r y  hays ::t t h e  c c n t c r .  In cnch case ,  t h c  bays 
f lank  -aired cborways. T!I, f i rs t  f1c.ox-s are mf snty-th-fnccr1 l i nes tone  nnc' t h c  
unpcr  f l o o r s  o f  2omn h r i ck .  ,111 nf t h e  windows a re  squarc-heacte*, bu t  t hose  a t  
t h e  f i r s t  and second f lmrs  hnvc s tone  trnnsnrn h r s  which a r e  repented ever t h e  
.'- r w a y s .  The c l a s s i c a l  rnof c e r n i c c s  hnve s w - t ~  ?n? l c f i n e  ench !iuiltlinn. The 
c v n e r  n-artnent house (%a. 161),  e n t e r e J  nn Eleventh S t r e e t ,  a l thcunh ,?lis-ned i n  
i t s  f l o o r  he igh t s  wi th  thy  r n w  f ac in?  t h c  nark ,  i s  treater!  q u i t e  d i f f e r e n t l y ,  wi th  
a r u s t i c n t e d  base  o f  l i - h t - c o l o r e d .  molded P r i c k .  The R m a n  hr i ck  ?hove t h i s  bssc 
i s  sivilir t o  t h e t  i n  t h e  adjnininl-  rnw, e x c c ~ t  t h a t  it: i s  mnde t o  s i m l a t e  riist- 
i c a t i o n  a t  t h e  f i r s t  flax, wIicrc-s thL r 1 %  L this  l c v z l  i s  f 11- s t - n c  
In t h c  co rne r  t w i l d i n q ,  ttle scu?re-hcc?e4 windows n r e  a l l  enfrnrner! i n  t e r r a  c o t t n  
a t  t h e  upper f l o o r s  ant1 t h e  prime un i fy in?  f e a t u r e  is 
The np-artnent house i s  enteret: on i t s  loni- s i d e ,  a t  h-. 649 Eleventh S t r e e t .  Th i s  
facai'.e i s  conp lc t e ly  symnet r ica l .  The dnnrw?y, f l n n k e ~ l  hy columns, i s  s e t  i n  a 
f u l l - h e i ~ h t ,  p r o j e c t i n o  b y  flanked by f l u s h  bays, nf about t h e  same width.  
i n  t u r n ,  are  enfrnmed by tIrr.nd pro jec ted  bays ,  t w n  windqws wide, an.! flanker? by 
curvcr! co rne r  hays a t  t h c  en&. The c e n t r a l  bny, aliovc t h e  doorway, has arche.'. 
rin:!ows crowned a t  t h e  t o p  by a bull's eye winJow. 

The 

t h l  sinil?r c l : , s s i ca l  rwf c '1' 

These, 

PZCSFECT ?ARK WEST Detwccn Eleventh f, Twelfth S t r e e t s  -- 
~ 

WEST SIDE (NOS 162-169) 

Vn.  162-163 i s  R larpe f o u r - s t c r y  co rnc r  a inr tment  house of ?>r ick  with its 
en t r ance  on t h e  s i d e  s t r e e t .  I t  i s  c!cscribci! undcr No. 642 Eleventh S t r e e t .  

hcs. 164 and 165 are two fou r - s to ry  a p r t m c n t  houses b u i l t  f o r  !'lillic?m Murphy, 
In  ?esiRn they  a r e  p r c c t -  accordinp to p lans  by ijrocklyn a r c h i t e c t  Thomzs genne t t .  

i c a l l y  i d e n t i c a l  t o  Mos. 154 nnd 150 i n  t h e  block t o  t h e  n o r t h ,  which were a l s o ,  
desi-ned by Eennctt €or another  owner. Azain, t hey  reflect classical  in f luence ;  t k  
only  not icenl ) le  d i f f e r e n c e  be in?  one of d c t 3 i l .  The windows above t h e  en t r ance  
porches have ornnmcnted blocks o f  s tone  i n  l i eu  of  pediments 
i! motif which i s  r epea ted  above t h e  pc?.rlor f l o o r  and t h e  thirc! s t o r y  winilows, which 
i s  not  t h e  cRse a t  N~is. 154 and 156. I t  i s  i n t e r e s t i n <  t o  no te  how a r c h i t e c t u r a l  
4es iqns ,  r e a d i l y  i d e n t i f i a b l e  wi th  c e r t a i n  a r c h i t e c t s ,  r c c u r  throuqhout t h e  Distr ic t .  
r e p r d l e s s  of t!ieir ownership. 

No. 166-169. WLth an unusual ly  Ion? f r o n t a r e  on prospec t  Park !Vest, t h i s  ' 
f o u r - s t o r y  apartment house of b r i ck  was b u i l t  i n  1900 fer Thomas Crawford, and ' ,  
des igned ,  l i k e  t h e  apartment a d j o i n i n r  i t  t c  t h e  no r th ,  by Thomas Bennett. Th i s  
nF-.rtment house i s  en te red  both from I'rosyect n a r t  !'rest and from Twelfth S t r e e t !  
The e n t i r e  f r o n t  facinc: t h e  park has a s t ronq  sense  of h o r i z n n t n l i t y ,  produce6 by 
many ornamental h a n l s  of t e r r a  c o t t a  a t  ench f l o o r .  
s e rve  as s i l l s  for t h e  windows a t  ench f l o o r .  ,211 of t h e s e  h c r i z o n t a l  l i n e s  are 
i n t e r r u p t e d  by a f u l l - h e i y h t ,  v e r t i c a l  bay nbr;ve t h e  o f f - c e n t e r  dnorwp-y, edSed by 
sirnilpr te r ra  c o t i a  bands and enclosiny! arched s t a r  landiny  windnws an? decora t ive  
t e r r a  c o t t a  pnnels .  A handsome en t r ance  Torch sup?orted on columns, with two-side4 
apprcaches,  s h e l t e r s  t h e  dowway. 
archecq widows and by m unusual c l a s s i c a l  co rn ice  c e r r i e d  m decy, b racke t s  wi th  
convent icna l  console  b r x k e t s  i n  between them. Fu l l -he iFh t ,  curve:! Says are 10: 
cnted  a t  each end o f  t h e  park fac;?de of  t h e  building, with shTllow curve4 hnys 
f l m k i n p  t h e  main en t r ance .  By conpar i son ,  t h e  Twclfth S t r e e t  s i d e  i s  q u i t e  narrow, 
m d  f e n t u r e s  an en t r ance  a t  No. 525 with an L-shzye.1 stop;) enfr+Jned hy c3lum.n~ - 
su7--,?rt in, .  hn e n t a 5 l a t u r e .  4hove i t ,  as on t h e  f r o n t ,  are arched s t a i r  windows with 
o r n m c n t a l  terra  c o t t a  pane ls  above and below then .  An i n t e r e s t i n g  t ier  of b l i n d  
windows and ;)nncls of b r i ck  nlipears j u s t  behind t h e  curved co rne r  bay. 

In a d e i t i o n ,  s tone  h a n d c o y s e s  

The t o p  f l o o r  i s  u n i f i e d  by t h e  in t roduc t ion  of 

, '  . .  

-3;- 



iY’EST SIDE (Nos. 170-178) 

.‘ . i? - 1 7 1 .  Tiis 1-r c c rriir -. 7 - c ~  ., ~ $ 1  ! ICUS.  1- L!>O;, *ThL i~2:>’,2rf , is  c!as- 
CIlbC’ U11’CI. ?to. 524 (?:, . 52,?-52::j Thc l f th  C t rcc t  

Ncs. 172-178. Thcsz f c u r  t l i cn i f ic , l  l imcstonc ?.;‘?.rtl?ei\t houscs  show t h c  i n -  
f iuencc  n f  t h c  Ecqlc ,Its Genux .Arts i n  t h c  r a t h e r  free iiandlin,. o f  t h c i r  Frsnch 
itcnzissnnce clcsipn elements.  They wcrc h i l t  i n  1901 f o r  Jncnb Livinqston ami, 
l i k c  No. 131 t n  t h e  n o r t h ,  wcrc dcs ipnc l  by n rch i t cc t -bu i l r l e r s  S x s  6 Smal lhc iser .  
Nr,s.  172, 174 an3 176, t h e  three nIinrtment hcuscs fncin.7 t h e  ;.i.rk have P cnrli?rehcns- 
rve  syrmetry of t h c i r  own. The c e n t e r  i x i l d i n . ,  fb. 174, h7.s fu l l -he imht ,  shallow 
curve(‘ b iys  flnnkin$: t h e  c c n t r z l  e n t r m c c ,  whercis t h e  t w 7  w t c r  ones ,  Nos. 172 an2 
176, h ive  fu l l -he i r :h t ,  three-siC!cd Snys. Thc f i rs t  f l o o r s  a rc  rusticate:!  2nd a l l  
t h r e e  , Imr rnys  nrc s imi l ; r ,  with n s c ~ ~ ’ n - L ~ ~ l c n n i e ~  cprriccl cn v c r t i c n l l y  i’l aced 
consnle t r n c k c t s .  The v e r t i c n l  consolc  brnckct tncmc r e c u r s  a t  t h e  t h i r f q  f l o o r ,  
bay winc‘cws . 
dwarf : - i l a s t o r s  set umler every f w r t h  o r  f i f t h  hrnckct with swa:Ts i n  t h c  f a s c i a  
between them. ;\lthouj?h it is entcrcd  frcm Th i r t ccn th  S t r c c t ,  No. 178, t h e  c m n e r  
n y r t m c n t  housc, Dlentls with t h c  r r ) w  fnc inc  t h e  ?ark. , 
brckcn only by n towcr n t  t h e  c c r n c r .  Tho l n n i  s i d e  nn Th i r t ccn th  S t r e e t ,  i s  of 
b r i c k ,  cxccpt t h a t  t h e  r u s t i c n t e d  f i r s t  f l n o r  of t h e  ad jn in ino  hcuses is rcpeatec! 
he re .  
windows above, sepnrntcc‘. by n carvcr! Fanel cr , !  t h c  windnws nf t h e  t h i r d  s t o r y .  

A continuous cm-nice su iyx - t c J  on ccnsolc  b racke t s  h2s unusunl Fairzc! 

I t  ~ B S  n f l u s h  fncnJe ,  

The en t rance  has  a balcony carriccj on v e r t i c a l  c m s o i e  brnckcts  with w i r e d  

PROSr’ECT p>,:XI< VEST Det’ncen Th i r t ccn th  & Fourtecnth S t r e e t s  -- 

WEST SIDE (Nos. 179-186) 

Nos. 179-186. This  rob*, l i k c  t h e  onc bctwecn S ix th  nnr! Seventh S t r e c t s ,  i s  
i n t e r e s t i n n  because it hzs ;i similar TlanninrT CwceTt .  Thc e n t i r e  b lockf ront  i s  
a r c h i t e c t u r n l l y  uniform, with t h e  cnd q a r t m c n t  houses czrricc! s l i y h t l y  forward, 
t h c  tfiarctnxl breaks i n  t h e  f ron t  ~ 7 . 1 1  l i nk in?  them t o  t h e  row fac inq  t h e  x r k .  
row :v.s b u i l t  f o r  Louis Zeer i n  1901, accor!in? t o  p l ans  by Zronklyn Rrcli i tect  
‘4illiani Debus, who als2 dcsi2nc.J sqmc f i n e  hcuses i n  t h e  Stuyvcsant HeirThts area. 
The Pr3s;wct PRik \*!:‘est row is .!esiwcc’ i n  B u n i f n n  s t y l e  of T r c h i t e c t u r e .  showinr: 
t h e  in f luence  of t h e  French @cole  rlcs Beaux Arts. This  is nos t  Zpparent i n  t h e  
f u l l - h c i c h t  r u s t i c a t i o n  gf  t h e  l imcstone ~ R C T ’ C S  and i n  t h e i r  arche2 cbxways 
which in t c r ru ;> t  t h e  l i n e  o f  t h e  co rn ice  ?t scccnc’ f l o o r  l c v c l .  The end apartment 
houses,  e n t e r e l  from t h e  s i d e  s t r e e t s ,  ?re t h e  same hc jqht  RS t h e  row fac inn  th: 
p r k ,  but u n l i k e  thcm have r u s t i c a t e d  brickwork nfiove t h e  r u s t i c a t e d  limestone”, 
f i r s t  f l no r s .  
ore cr?wncd by an unusual two-s tc ry  f e a t u r e ,  i n  which t h e  second and thir:! s t o r y  
p a i r e d  windows ere j o i n d  v e r t i c r t l l y  by cnrvcrl s t o n e  y i n c l s .  The t h i r d  s t o r y  I ! 
p i r e 2  winc!ow i s  arched, with t h e  l i n e s  vf t h e  r u s t i c n t i m s  carricc! i n  to meet!. i 
t h c  x-ch ns  s tone  vcusso i r s .  T h i s  c n t i r e  c e n t r n l  s c c t i o n  i s  set  . f f  ‘ , y  -*iqci-? - - /  

r i l r s t c r s ,  set Pr c m h e i s ,  extcnclin,- t hmuch  t h e  seconr! ant! t h i r d  f lmrs 2nd ‘ i 
surmounte.1 by s h q r t  f l u t c d  cncs ?.t t h e  f r u r t h  flew. Tine p i l n s t c r s  are repente3 
n t  e i t h e r  s i d e  of t h c  curve3 cnrner  bay ani1 nea r  t h c  Ixcnks i r  t? iz  f r r r i t  11,-11 facir.,; 
t h e  ;>ark. 
s t i l l  be seen  a t  t h e  south Erica~?c of t h e  apartmant housc nn Fcur teenth  S t r c e t .  
The doorr,nys are  approached by two-side:! s tooys  , with handsome wrought i rnn  hardrci 1 

The 

They hcve i 4 e n t i c n l  archcd e n t r i n c e s ,  f ianked by ova l  windows, 6.3~3 

Thc hanllsome rnof  c o r n i c e ,  which once crowzed a l l  t h c s c  bu i ld inns ,  m ~ y  

i n s s  runnin7 p a r n l l e l  t o  t h e  f r o n t s  of t h e  hii i l t i inzs.  L ;  





Berkeley F lace  e r t ends  from F i f t h  Avenue ens t  t o  Plaza S t r e e t .  Vest of F i f t h  
Avenue it  becomes Sacke t t  S t r e e t ,  t h e  o r i T i n a l  n?mc f o r  qerkcley l'lnce. Snckct t  
S t r c e t  i n s  chanyed t o  Ccrkeley I'lncc j n  1881, i n  honor of Ccorye Zerkelcy, an 
Episcopnl Min i s t e r  an2 educator who spent  t h e  y e a r s  1729-31 i n  t h e  ~?mericnn Colonies.  
The curricrilwn a t  Kiny's C o l l e w  (Columbia Col leze)  was h s e '  upnn many of h i s  
eAicntinna1 pr inc i i7 les .  
b e p n  i n  t h e  e a r l y  1370s, and wns completed by t h e  e a r l y  n i n e t i e s .  
i n  t h e  hlock from S ix th  .Iveitue tc, Seventh Avenue (lato back t o  t h c  e a r l y  lC60s and 
were t h e  only buil6incls on Snckct t  S t r e e t ,  cast o f  F i f t h  Avenue, which ajycar on 
t h c  Dri?ps Map of 1868. 
i n  t h e  Distr ic t .  

Tht: clevelopment of Rerkcley ? l a c e ,  w i th in  t h e  D i s t r i c t ,  
Two f r m e  houses 

'el-kelej ? l ace  i s  one of t h e  h-indsomest resir!cntinl  strer'ts 

BERKELLY ?LIKE 2etwccn F i f t h  & S i x t h  Avenues -._-_ ~ 

SOUTI! SIDE (NOS. 74-84) 

N o .  74-84. This  corner  house i s  l e sc r i5e t l  under Nq. 188 S ix th  Avenue. 
Thc r e s t  of t h e  S t r e e t  t o  t h e  west i s  not  includetl i n  t h e  H i s t o r i c  D i s t r i c t  

BERKELEY PLACE Cctwecn S ix th  6 Seventh Avenues - 

SOUTH SIDE (NOS. 86-168) 

No. 86-96. Th i s  co rne r  house wi th  carace behind it is c!escril>e-l unc!er No 
193 S i x t h  Avenue. 

Nos. 100 (98-100) an?. 1 3 2 .  Thesc two unusual houses,  east of t h e  co rne r  housc, 
rise t h r e e  f u l l  s t o r i e s  ahove low hnsements, have neq-Grec , ' c t a i l  and are crowned 
with mmisard r o o f s .  
s ipned  by t h e  a r c h i t e c t u r a l  firm of P a r f i t t  Bro thers ,  a r c h i t e c t s  o f  t h e  nearby S t .  
A q u s t i n e ' s  Church on Six th  ,lvenue (ou t s ide  t h e  Historic D i s t r i c t ) ,  Grace Methodist 
Church on Seventh Avenue and numernus houses wi th in  t h e  Distr ic t .  To t h e  west of 
No. 90-100 t h e r c  i s  a t en - fco t  accessiwy which l eads  back t o  B s t a b l e  a t  t h e  rear 
o f  t h e  l n t .  I n  1867 a two-s tory  a 4 d i t i o n  f o r  a p r i w t e  school  was mrtde a t  No. 102. 
O f  t h i s  p a i r  o f  f l u sh - f ron ted  brownstones, No. 100 r e t a i n s  i t s  o r i a i n a l  doorway ani! 
winr1o.i t r i m  o f  )!ova S c o t i a  s t o n e ,  r q l e t e  with nm-Grec ornament, whi le  SO. 102 
r e t p i n s  t h e  ori,rlinal hnndscme d e t a i l i n q  n f  i t s  mansard roof with dormer windows.' 
Thrce s t c p s  lead  up t o  t h e  main cntr:ince.of No. 100, which i s  flnnkcE by p i l a s t e r s  
with c r i s ? l y  carve4  capi t ;? l s ,  
s l a > .  
i n t e r s e c t s  t h e  parlor f l o o r  winc!ows a t  impost blcck l eve l  o f  t h i s  unusual house. 
Neo-Groc 3etai l  i s  much i n  evidence a t  t h e  win?ow enfrnmcmcnts. The t h i r d  f l o o r  
windows arc t i e d  t o w t h e r  by f l o r a l  bandcourses,  s i m i l a -  t o  t hose  at t h e  p a r l o r  f l o o r  

They were b u i l t  i n  1879-60 f o r  John S. Brooks and were de-' 

ahove which two console  b rncke t s  su?pnrt t h e  co rn ice  
At t h e  l e v e l  of t h e  c a r i t r ? l s  t h e r e  i s  a wide bxnd, of f l o r a l  des ign ,  which 

Nos. 104 and 106. Th i s  ?air of nen-Grec hrcwnstone dwel l inns ,  wi th  t y p i c a l  
incise?. J eco rn t ion ,  was hepun i n  1322 fo r  M .  M .  Va i l  from dcs i ?ns  hy Brwklyn-  
e r c h i t c c t  M.  J .  M n r r i l l .  The f r o n t s  have f u l l - h e i q h t ,  two-sided bays,  t h e  r i e h t  
s ide o f  which a t  No. 104, advances t o  meet t h a  end wall of No. 102. The rcrjf 
co rn ice  fo l lows  t h e  angular  p r o f i l e  of t h e  f r o n t s  nnt! i s  diviJcti  by w-odcn b racke t s  
with Fnncls betwcen them. The windows and doorways n re  e n f r m c J  i n  t h e  neo-Grec 
manner with incisec! ornament. I ron  c r c s t i n q s  crown t lw  co rn icc  s l a b s  o f  t h e  cn- 
t r a n c e s .  The o r i g i n a l  en t ronce  t o  No. 106 has  h e n  rcylnccc! Ly one a t  bascment-level 
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Nos. 108, 110, 112.  This  row of t h r e e  ncn-Crcc brownstoncs, hcnun i n  1883 
by owncr-bui lder -arch i tcc t  Von Vonst nnd PlarJ, o f  Crooklyn, is similzr t o  N w .  104 
an2 106. Thcy have i.:cised ,!ecorntion nnc! x r q t e r i z  n t  t h e  win<!ow pec!iments. The 
i r o n  c rcs t iny :  over  t h e  doorway co rn ice  s l abs  an? t h e  ironwork nf t h e  s toops  a r e  
prcservcct a t  two o f  t h e  houses. As n rcw, takcn t n r c t h c r  with Nos. 104 and 106, 
t h e  sharp n n i p l a r i t y  o f  t h e  b?.ys ncccntec! by t h e  roo f  co rn ice ,  makes an i n t c r c s t i n y  
s i l h o u e t t e  anainst  t h e  sky. 

NE.. 116 and 116 (No. 11-1 i s  - : n i t t c '  fron t h e  street numberin;: s y s t e n ) .  
The ncxt two houses ,  of f r n m e  cons t ruc t ion ,  itre t h e  o l d e s t  on Ccrkcley I 'lacc m! 
amoncl t h c  o l d e s t  i n  t h e  P z r k  Slopc are?.. JRmes Eredy so ld  t h c  land on which No. 
116 now s t ands  t o  Drocklyn a r c h i t e c t  X.J .  M n r r i l l  i n  Yay 1662,nnc! a lso owned t h e  
adjoinincl Trcyer ty .  In n l l  l i k c l i h o a l ,  M o r r i l l  was assoc ia t ed  wi th  t h e  cons t ruc-  
t i o n  o f  both houses i n  1062. Althouch both of t h c s c  frame hcuscs have been re- 
sur fnced ,  No. 118 retains nich of i t s  a r i g i n a l  nppxrance :  am! i s  npyoachcd by 5 

low woo(! s toop  with wrought i r o n  r n i l i n p s .  The  i!oorw:iy i s  s h c l t c r c !  !>y a pr--  
j c c t i n y  h m d ,  a l so  of wood, r c s t in :  on a y i r  of ln r - c  woo:! b r i c k e t s .  ,? s i n ~ l c  
5rncketcfi w n ~ d  roof  co rn icc  crowns t h i s  i n t e r e s t i n ?  littlc. housc. 

N n s .  120 ,  124, 126 (No. 1 2 2  i s  'rlittc' frm t h c  s t r c c t  nunherin? syste-1). 
Th i s  rcw of  t h r e e  hownstoncs was b u i l t  i n  1378 by rwner-!)uilder-architcct I l b c r t  
!$'ilkinson of Brooklyn Fieirhts. 
provi?.cd n t  basement l e v c l .  Thc evenly brnckctcd co rn ice  of  No. 126 remains,  as 
do  t h e  wrouoht i r o n  winday quarrls 3t t h e  hasemcnts of a l l  t h r e e .  
y r o p r t i o n s  of t h i s  row are q u i t e  harmminus with those  ~f t h c i r  neiphbors t o  t h c  
cast .  

The s toops  have hecn rennved an<! cn t ranccs  are now 

The s c a l e  nnd 

Nos. 123-149. These scven houses,  l i k c  t h e i r  nc iyhb i r s  x r c s s  t h e  s t r e e t ,  Nos. 
127-135, wcre planncJ tc accnnndata t h r e c  fsmilics each an:! were b u i l t  hy Thonas .',. 
Crush nf For t  Grecne. rrooklyn a r c h i t e c t  Fre( 'orich E .  Lockwon;! desiyned Nos. 12C- 
1.10 i n  1S32. They are  t h r e e - s t o r y ,  neo-Grcc brownstones with brackete:! roof 
co rn ices  and h ich  s toops .  A11 t h e  5tonr.s an8! hnn(1rail inqs arc nrcservcd ,  except n i  
Elo. 136 where wino-walls, surmounted by n p a i r  nf unusual s tone  s ~ h i n x e s ,  have bccn 
ac!-'c.!. The hmlsomc nco-Grcc cnfr:imcmcnts of t h e  brood doorwiys n re  rcpcatc.1 on 8 
smaller s c a l e  a t  t h c  windows. Thesc cnframcmcnts have bccn removed at  two of t h c  
houscs.  

(Nos. 142 and 144 hnve bccn ni;ittcd frm t h c  s t reet  numbcrinv s y s t e m . )  

Nos. 1.16. l K ,  155'. rhese t h r e e  French Secontl Empire brownstnnes a r e  
t h r c c  stm-its 3bOVC h i r h  r u s t i c a t c J  basements. Tlicy wcre b u i l t  on lots s o l 1  l a t e  
111 1675 by :'enjamin Estes t c \  bu iLlcr  Samuel Iienry, m i 1  are Tcmarknbly simil.?r t3  
t h e  row on t h e  e a s t  side rf Seventh )\venue between S t .  J chn ' s  P l n - e  ant! Lincqln P lncc  
lnckinr. only t h c  n n n s v ?  r'cfs. Q n l y  16 '8 '  wile,  they  h:ivc s iny , lc  l . i r y e  Fa r lo r  f l o o r  
1~in:I~~ws mi! scymentol-arched winJows a t  I~isciicii t  l e v e l .  There nre two win!rws 'It 
e2ch of t!ie uppcr f lmrs ,  a l l  arc sr(Linrc-hci,le~l WC! Iinvc hnnilsomc c n f r n n e w n t s .  ?:IC 

cntr ,Inccs,  apprc.achc ! by hi?h s tnops ,  w-c nrc;,cll nn:' arc surmountec' by Inw nrchc ! 
p e  ' imcnts cnrriecl on ncnntlius lcqf console l i rackc ts .  The o r i v i n n l  dcuSle ?.oms, 
t w r  7f which r enn in ,  i r e  exce ; ) t ion i l ly  t ? l l  an,' hnvc hcnvy r?oI(lin?s frwincy t h e  :>11 l? j  

The curved to:, panel of c x h  ,!om is ql.?zct! t o  allow l i g h t  i n  t h e  v e s t i b u l e .  The 
rcqf co rn ices  rest on ;? s e r i e s  of c l o s e l y  s?ncec! ne,>-Grcc brnckcts .  

NO. 152 i s  n cnra::e, with c h w f f c u r ' s  quar te rs  above, ? m i l t  i n  1935 fnr 
h l f r c j  E .  C l e q q ,  who thcn l ivcd  a t  Nn. 104 Eiphth :,venue, t h e  formcr I,uckcnl:-.ch 
nnnsicn, which he  hac' bounht i n  1927.  Cleo: w;?s 2. vice-president of t h e  Ycrr 
S t o m s h i p  Company. Thc 7nr?oe was clcsicnec! by t h c  Grooklyn .irchitcctur?.l firm nF 
Eluryliy 8 Lchmann. This  charminv, small two-story l?uil*linc-, i n s i l i r e l  !>y Tu".r 
,?rchi t c c t u r e ,  i s  cons t ruc ted  of t a l w s t r y  b r i ch  with Iimestonc t r i m .  T'nc i!rwnf! 
flnni- cnntn ins  n wide seqmcnt?l-nrchc.! cn t rnncc  t o  t h e  v'?r?.'rc, with Txnclcr! woo,! 
(1ncrs. To t h e  l e f t  i s  t h c  cn t rancc  t c l  t h c  u?pcr  floc.rs, sl icitcrctl  !,y 2 p e n h c , '  hcw7 
Thc w p l l  ?Imve tile cntrniicc is rcccssc1  T f c v  f e c t  t o  mcet n cliimncy s tock  which, 



PS-HD 

::ERKELEY PLACE 1 : e t w c m  S i  qth & Seventh Avcnues 

toqe the r  with il high  peaked p b l c ,  g i v e s  a p ic turesque  s i l h n u e t t c  t n  t h e  bu i ld ino .  
Sc t  i n  t h e  gable ,  above thl? parage door ,  i s  a three-s ided  o r i e l  with casement winhwc 
crownec! by a c r e n e l l a t e d  pirnpet .  

Nos. 154, 156, :lS. Devn  i n  1886, t h i s  r q w  o f  t h r e e  neo-Grec b r i ck  houscs 
have t h r e c - s t o r y ,  two-sided bays r i s i n a  f u l l  he i zh t  which are crowncc!, except a t  
No. 158, by unusual ly  s t e e p  s la te  r o o f s  of polygonal form q i v i n j  t h e  e 'ffcct  of tower' 
The main r o c f  co rn ices ,  j u s t  below t h e s e  stee? r o n f s ,  are supported on c o l o n e t t c s  
nncl crowner? by small a rcheJ  pediments a t  t h e  apexes of  t h e  bays.  To t h e  lef t  o f  
t h e  bays, lower mansard r o o f s  con ta in  s i n g l e  dormer windows. 
l i n t e l s  d i s p l a y  an unusual fan-shape: d e t a i l  The f r o n t  
en t r ances ,  approached by hivh s toops ,  are s u n o u n t e d  by l i n t e l s  c a r r i e d  nn b r a c k e t s .  
The ba lus t e red  h a n d r a i l i n z s ,  t h e  newel p o s t s  and t h e  yard r a i l i n q  n t  No. 154 are 
t h e  ori!!inals. 

The s t o n e  windcw 
a t  t h e i r  u:)per co rne r s .  

Nc. 1 5 8 A .  This  bu i ld ing ,  with a store a t  street l e v e l  and apartments above, 
was Jes igncd  by Crooklyn a r c h i t e c t  J .  G .  Glover i n  1892 f o r  M.H. Kern. Thc wall 
y lane  o f  t h e  buildin:: i s  advance:: and then  c a r r i e d  back d i avona l ly  t o  mcet t h e  
end wall of No. 160,thus effectin!. a smooth t r a n s i t i o n  bctwcen t h e  two. The s t o r e  
f r o n t ,  with two d i s p l a y  winhws beneath a bracke ted  r o o f l e t ,  p re se rves  i t s  oriqina! 
appearance.  
low t h e  c o r n i c e  and t h i r J  f l o o r  winllqwsills .  
No. 78 Seventh Avenue. 

The facadc  i s  t r e a t e d  with c!iamnns' Fatternell  bands of brickwork be- 
I t  occupies t h e  former rear yard of 

No. 160-168 has been 'cscri!,c.? unJe r  No. 78 Seventh Avenue. I t  has a roo f  
c o r n i c e  which i s  ve ry  similar t o  t h o s e  o f  Nos. 154-158, t hus  r e l a t i n g  t h i s  co rne r  
apartment house t o  t h e  t h r e e  neo-Grec r e s i d c r x c s  t o  t h e  west. 

NORTll SIDE (NOS. 85-167) 

No. e5-95(97). This  corner  house has  been descr ibed  under Nc. 191 S i x t h  
Avenue. 

Nos. 99-109. These # i ix  Rornanesquc Revival qvwtment houses appear from t h e  
strect t o  be t h r e e  Dui ld inps ,  s i n c e  they  sha re  en t rances  under cavernous s tone  
arche5 loca ted  a t  t h e  ceneer o f  each p a i r .  
he inh t  shallow curved bay';. The b u i l d i n r s  were benun i n  1088 f o r  Yessrs. H i l l  & 
Sharp of krooklyn and were  desirncc! by t h c  well-known Manhattan a r c h i t e c t  C.P.H. 
G i l b e r t  who was a c t i v e  ebewhere  i n  t h e  Distr ic t .  
l y  symmetrical f o u r - s t o r y  b r i c k  facade  wi th  randnn a s h l a r  basement. Te r ra  c o t t a  
pane ls  with handsome and iinusual f l o r a l  F a t t e r n s  
beneath t h e  t h i r d  f l o o r  wind3ws. 
arc crownec! by peake.3 s la te  Fables which are set a t  co rn ice  l e v e l ,  j u s t  above t h e  
a c t u a l  roofs of  t h e  bays.  J u s t  belcw t h e  bracketer'  c z r n i c e ,  between t h e  bays,  
t h e r e  a r e  sections of pattcrnerl  brickwork. Thcrc i s  a bolr! s i l l  course  with cnr -  
b c l l e d  brickwork suppor t in?  t h e  rouqh-facec! s tone  winc!owsills a t  t h e  second f l o o r  
which runs  t h e  e n t i r e  1enl:th o f  t h e  row. 

These en t rances  a r e  f lanked  by f u l l  

Each p a i r  of u n i t s  has ai completc 

a4orn t h e  walls an:! t h e  bays 
With t h e  exceFtion of t h e  ex! bays,  a l l  t h e  hays 

Nos. 111-117. h i l t  i n  1673 by architect-owner-carnentcr F .  V .  Swim of  
Zrooklyn, t h e s e  fou r  brownstone houses are esch t h r e e  s t o r i c s  r-tcve 8 hioh base- 
ment. 
t h e  s i n 7 l e  p a r l o r  and basement windows be in2  unusuzl ly  wide. 
have t r i a n , v l a r  pediments supported on neo-Grec console  b racke t s  enfmminq arches  
which a r e  embellished with f ace t ed  keys tones .  The hrncketec! roo f  co rn ices  repent  
t h e  ncc-Grcc theme, except a t  No. 117, where t h e  co rn ice  has  been removed. 
flandscme ba lus t e red  handIa i l inTs  remain a t  t h c  s tocps  of  Nos. 115 and 117. A 
basement er-trance has  been provic!ed a t  No. 113. 

L e s s  than  s i x t e e n  f e e t  wide, t hey  have only  t x o  windows a t  each upper f l o o r ,  
The o r i q i n a l  entries 

- 13- 
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Nos. 119, 123, 125 (No. 1 2 1  has  been omi t ted  from t h e  street numberin. system.] 
Tnese t h r e e  brownstones d i s p l a y  c e r t a i n  neo-Grec f e n t u r e s .  
b u i l d e r l e v e l o p e r  Robert S.  ?uss in? ,  t hey  rise t h r e e  s t o r i e s  above hiph r u s t i c a t e d  
basements. 
a t  Nos. 1 2 3  and 125 lead up t o  arched doorways with peziments carricr!  on bracketts 
above cnganec! columns. Reminiscent o f  t h e  I t a l i a n a t e  s t y l e ,  t h e  co rn ices  o f  t h e  
t a l l  pa r lo r  f l o o r  windows are carried cn carved console  b racke t s .  Fu r the r  em- i ~ 

h e l l i s h i n ?  t h e s e  windows a r e  narrow j v n e l s  beneath t h e  s i l l s  which d i s p l a y  r i r cu l ' a r  
-3tifs a t  t h e i r  cen te r s .  A l l  t h r e e  houses r e t a i n  t h e i r  uniformly bracketed r o o f :  
co rn iccs .  

Q u i l t  i n  1874 by t h e  

Lrond s toops ,  with t h e  o r i ? i n a l  bn lus t e red  handra i l i n7s  nn.1 newel p o s t s  

t i  
i 8 )  

In  1080 t h e s e  f i v e  brownstones were h u i l t  by owner-architec5- 
bu i lde r  T. H .  h u s h  of Grooklyn. They were planncd t o  accomodate t h r e e  f a m i l i e s ;  
each ,  a r a d i c a l  depa r tu re  i n  t h i s  a r e a  o f  s i n c l e  fami ly  J.welliny,s. With t h e i r  
f u l l - h e i s h t ,  two-sided bays ,  heavy bracketed corn ices  and i nc i sed  ornament, t hey  ' 
are t y p i c a l l y  neo-Grec. Thei r  a g i t a t e d  co rn ice  l i n e  c o n t r a s t s  pler?sinply with i 
t h e  f lu sh  f r o n t s  o f  t h e  houses t o  t h e  west. The low s toops  '?rc unusual f o r  n e w  i 
Grec houses i n  t h e  rark Slope a r c a ,  nnd, with t h e i r  low wing-walls with wrouqht * i ron  

. ,  
Nos. 127-135. 

r a i l i n g s ,  t hey  a r e  very  open i n  c h a r a c t e r .  . ,  

: i  

These s i x  brownstones with f u l l - h e i T h t ,  two-si-!e: bays were, I Nos. 137-147. 
b u i l t  by Park S l o p  a r c h i t e c t - c a r p e n t e r  J .  J .  Gi l l i nan  i n  a s soc ia t ion  with t h e  ' 
developer -bui lder  John Monas. Nos. 143-167 were b u i l t  i n  18G5 and Nos. 135-141 I 

werc b u i l t  i n  1888. 
approacher! by s toops  a t  a l l  t h e  houses.  Some of them r e t a i n  t h e i r  o r i g i n a l  balus; 
t e r e d  cast  i r o n  han( t ra i l in9s  2nd t h e i r  yard r n i l i n n s ,  b e s t  seen a t  No. 113. The, i 

neo-Grec pediments of t h e  l i n t c l s  above t h e  en t rances  are repea ted ,  on R s m a l l e r !  
s c a l e ,  a t  a l l  t h e  windows with t h e i r  c h a r a c t e r i s t i c  "ears" 2nd inc i sed  dccorztiQni.  
These two qroups of houses d i f f e r  on ly  i n  t h e i r  roof co rn ices .  The ear l ier  Proup 
has  heavy b racke t s  beneath which t h e r e  i s  a series of c l o s e l y  :pace? spindles seta 
i n t o  t h e  f a s c i a .  The la te r  :roup i s  less e l abora t e  and has bracke ts  with a series 
o f  ho r i zon ta l  molc!inEs belcw them. 

Neo-Frec i n  s t y l e ,  they  have t h r e e  s t o r i e s  above hiTh basements, 

Nos. 1C3-153. These t h r e e  "f la t  houses", f o r  fou r  f ami l i e s  each, were bepun 
The c1csic.n of t h e  bui ld ings  i s  l a t e  i n  1093 f o r  owner Delanns of Cerkeley P lace .  

Romanesque Revival with rough-faced l imestone a t  t h e  f i r s t  f l o o r  and l i ah t - co lo red  
b r i ck  above. Limestone zrches crown t h e  windows above t h e  arched en t r ances ,  which 
are  f lanked  by co lone t t e s  with basketwork c c p i t a l s .  
a t  t h e  first f l o o r  a r e  divitled by wood mullions and have transom ba r s  wi th  stainec!- 
g l e s s  transoms. Above these  t r i p l e  windows, shellow t h r e e - s t o r y  bay windows, res t inR 
on ornamented co rbe l s ,  rise up t h r e e  f l o o r s .  

The squareheaded t r i p l c  windows 

The roof  co rn ice  i s  supportec' on evcn- 
ly spaced b racke t s  above a row o f  d e n t i l s .  , #  

i t  

No. 155-157 is a one-s tory  garaye which f i l l s  t h e  former rear yard o f  No. 76 
Seventh Avenue. ; *  

167 i s  t h e  Inn2 s i d e  o f  t h e  corner  bu i ld ing ,  which i s  descr ibed  ~ 

t~ 
3 ,  

No. (159-) 
> 1  under No. 76 Seventh Avenue. 

GERKELEY PLACE Cetween Seventh 6 Eighth Avenues i i  

SOUTH SIDE (NOS.  170-252) 

i d  
" 7 .  1:0(170-132) i s  th? entrn.?ce of t h e  apartment housc which h3s a s t o r e  : I 

a t  No. 75-77 S w e n t h  Avenue. This  symmetrical fou r - s to ry  Komanesque Revival ', 

facade  has a series of a rches  with f l u s h  vousso i r s  se t  i n  rough-faced stonework! 
a t  t h e  f i rs t  f l o o r .  One of t h e s e  a rches  has  a small  door beneath it and t h e  i 
easternmost a rch  se rves  as t h e  entranceway t o  t h e  apartments above. 4 ;  

: 
1 ,  
t i  
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A r!isplny window o f  t h e  store occupies t h e  westernmost a r ch .  
convention21 .?lonr t h e  c c n t c r  s e c t i o n  of t h e  upper f l o o r s ,  with scqmental a rches  
a t  t h e  thirc! f l o o r  an:! f u l l  a r ches  a t  t h e  f o u r t h .  ,'it t h e  enJs  of t h e  faca?.e 
a r e  thrce-side.' mctal  bay brint!ows, which extend throuqh t h e  second and t h i r l  f l o o r s ,  
crowned by t r i p l e  windows wi th  a rches  a t  t h e  f o u r t h .  
mounted by a low p a r a p e t ,  ciisplnys an ornnmcntal f r ieze i n  low relief.  A dcep open 
l o t  a t  t h e  rear ,  e a s t  s i d e ,  has  permi t ted  t h e  i n c l u s i o n  o f  win(!ows a l o n r  t h i s  s i d e .  

Thc f e n e s t r a t i o n  is 

A t e r ra  c o t t a  c o r n i c e ,  su r -  

Mos. 134-202. These t e n  nco-Grec brownstones were b u i l t  bring t h e  yea r s  

These houses form a unificc! row a l thoueh  c e r t a i n  v a r i a t i o n s  i n  
1582-83 by owners Edward S. S turyzs  and John Magi l l ican ,  i n  a s s n c i a t i o n  wi th  arch- 
i t ec t  Amzi Hill. 
de t a i l i nc !  appzar .  
two-sic!ed bays and a l l  o r i r : i n a l l y  hart h i ch  s t o q i s .  A t  t h r e e  houses t h e  s toops  
havc been replaccc! by basement en t r ances .  
a r c h e s ,  except for t h o s e  at Vos. 131! and 136 which are squarc-heaJed. A l l  t h e  
doorways a r c  f lanked  by grc1ovc:l p i l a s t e r s  en? b racke t s  s u ? p o r t i q  simple cc rn ico  s l a b  
which a e  s t i l l  crowned by d e l i c a t e  i r o n  c r e s t i n g s  wi th  co rne r  f i n i a l s  a t  many of 
t h e  houses.  Typica l  neo-Gsec inc i sed  ornament a f o r n s  t h e  win.?ow enframemcnts ana 
many o f  t h e  windows are susmounte? by "cared" pedimental  l i n t e l s .  
which fo l low t h c  p r o f i l c s  of t h e  bays,  have pane l s  between t h e  brockets  a t  ?!OS. 
190-202 and are decora ted  with low r e l i e f  o r n m e n t  n t  140s. 124-183. 

They are t h r c e  s t o r i e s  hiRh above bascmcnts, have f i i l l -he i ?h t ,  

Thc o r i z i n a l  doorways have segmental 

The roo f  co rn ices ,  

No. 204, 
with two-s tory ,  t h r e e - s i d e l  masonry o r i e l  se t  on 3 heavy brxketecl co rbe l  above t h e  
bpsement windows. I t  was publ i shed  i n  1 C B 5  i n  The Architect-  :ynJ! -PEiJ$jnE Weekly, 
?n a r c h i t e c t u r a l  marpzine, 
.+csizned by J .  !I. l i n l t c r ,  5 r c h i t c c t .  ?,lthouqh t h e  housc has  n rou?h-faced evenly 
coursed f r o n t  wall ,  up thrciurh t h c  f i r s t  f l o o r ,  wi th  rounr! arched e n t r y ,  t h e  b r i ck  
w a l l s  o f  t h e  upper f l o o r s ,  crownec! with c c o r n i c e  c!ccorntec? with swaps ant! a Flemish 
Table above t h e  dormer, 
There i s  a r e f r e s h i n ?  s i m p l i c i t y  i n  t h e  C c l i c n t e  let:!il of t h i s  house BS c o n t r a s t d  
with t h e  s c a l e  o f  t he  hrowrmoncs to t h e  wcst. 

completely d i f f e r e n t  from i t s  angular  ne i ahbc r s ,  has  a f l u s h  face 

an2 w'is described as bein?  cwncd by D. A .  Goodry an4 

show t h e  in f luence  o f  t h e  then  popular  Queen Annne s t y l e .  

b!n. 206 i s  a s i x - s t o r y  b r i ck  npnrtment h w s c  with l imestone fnc inp  a t  t h e :  
f i r s t  f l o o r .  I t  was b u i l t  i n  1928 f o r  t h e  Neiel Co., Inc.  ,and was desij7ned by; 
Erooklyn s r c h i t c c t  Hi l l iam C .  blintcr.  The: brickwork cf t h e  upper f l o o r s  i s  ~ f '  
Enqlish bond and a b r i c k  r z n e l ,  wi th  v e r t i c a l l y  p laced  diamonls,  appears on t h e  
f r o n t  f ace  of  t h e  F a r a p e t ,  t h e  t o p  of which forms a low pediment. 

b 
Nos. 208-212. These t h r e e  brownstone houses a r e  tlcsiqnet! t o  for? an i n t c r e s t i n y  

A t  the cnd hcuses ,  f u l l - h e l F h t ,  Plmost symmetrical, whole. 
two-sidcd bays are c a r r i e d  forworc! t o  meet t h c i r  more advanced ne iohbors ,  whi le  t h e  
c e n t r n l  house, No. 203, has  a two-side:! bay t o  t h e  r i r h t  of t h e  f r o n t  4hor .  
houscs nre  ve ry  r e c t i l i n e a r ,  with horizontr.1 bnndcourscs i n t e r r u p t e d  by v e r t i c a l  
p i l a s t e r s  which form panei:, I,encg.th t h e  windows. 
b a s - r e l i e f  ornament and small pnne l s .  That a t  No. 205 r e t a i n s  i t s  o r i Q i n a l  rogf CYS: 
inc. cf cast i r o n ,  whi le  No. 210 has bccn s u n o u n t e d  by a low monsnrd roof  w i t h  dcr-nc: 
The dormer wlndow with broken pe.!iment enphasizes t h e  bay. 
bccn provideJ It No. 2 1 2 .  

They were becun i n  1386. 

T$ese 

The co rn ices  are cnlivener! by 

.? bnsemcnt en t r ance  has 

: 
No. 220 (No. 214-232:l. Th i s  seven-s tory  b r i c k  apartment house i s  symrnetricnl- 

l y  d e s i m c d  around a shallow c e n t r n l  en t r ance  c o u r t .  I t  was b u l l t  i n  1955 f o r  t h e  
Tumar Dcvelopment Corpora t ion  an:! was desiqnc-! by t h e  a r c h i t e c t u r a l  firm of Kavy E 
Kavor i t t  . Flankinr: the en1:rance cour t  a r c  t w r J  t iers of sin(7le r!nuble-hunp viindqws, 
t h c  s tone  s i l l s  and l i n t e l ! ;  o f  which ,ire c a r r i e d  i n  toward t h e  brcak i n  t h e  w z l l  ?t 
t h e  c m r t  t o  q ive  t h e  e f f e c t  of co rne r  windows. 
m-14 have h o r i z o n t a l  Luntln:; and s tone  s i l l s .  

All t h e  o t h e r  windows are paire.! 
A b r i c k  p m a p c t  crowns t h e  bui ld inc , .  
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BERKELEY PLACE Between Seventh & Eighth Avenues 

Nos. 234-238. These t h r e e  handsome brownstones were begun i n  1887 by owner- 
bu i lde r  William Gubbins, who a l s o  e rec t ed  a number of houses on nearby Eighth 
Avenue. 
who o f t e n  worked i n  a s s o c i a t i o n  with Gubbins. Although seemingly q u i t e  conven- 
t i o n a l ,  with f u l l - h e i g h t ,  t h ree - s ided  bays ,  they  have some very  unusual d e t a i l :  
c o l o n e t t e s  set i n  t h e  angles  of t h e  bays,  v e r t i c a l  grooving i n  t h e  pane ls  
beneath t h e  second and t h i r d  f l o o r  windows and small squa t  p i l a s t e r s  between 
t h e  a t t i c  windows. 
s toops  wi th  low wing-walls surmounted by handra i l i ngs  t e rmina t ing  i n  newel 
p o s t s .  
curved molding which harmonizes with t h e  c o l o n e t t e s  o f  t h e  bays. 

They were designed by t h e  well-known Brooklyn a r c h i t e c t  Char les  Vlerner, 

A l l  r e t a i n  t h e i r  o r i g i n a l  pa i r ed  doors ,  approached by high 

The enframement o f  t h e  en t rance  a t  No. 234 has  carved ornament and a 

No. 240 i s  a f i n e  Romanesque Revival town house b u i l t  f o r  James Fos te r  i n  
1187-88 and designed by Manhattan a r c h i t e c t  F .  Carles Merry. I t  i s  remarkably 
similar s t y l i s t i c a l l y  t o  t h e  co rne r  house, No. 52 Eighth Avenue, a l s o  designed 
by Merry. 
random a s h l a r .  The arch o f  t h e  main en t r ance  i s  f lanked  by columns of unusual 
des ign .  t hey  seem t o  grow from t h e  s tone .  Faces pee r  from t h e  fo l ia te  carv ing  
which surrounds t h i s  en t rance .  
i r o n  ra i1 i r .g  and by a l a r g e  t r i p l e  window set i n  a terra c o t t a  enfr,amed arch .  
In  a broad band of brickwork, between t h e  l i n t e l s  o f  t h e  first f l o o r s  windows 
and t h e  s i l l s  of those  a t  t h e  second, a diamond-shaped o v e r a l l  p a t t e r n  i s  
c rea t ed  through t h e  use  of molded b r i ck  wi th  bosses .  The wall above t h i s  l e v e l  
is b r i c k  and t h e  t h r e e  second s t o r y  windows of t h e  bay are set  under a cont in-  
uous d r i p  molding. To t h e  l e f t  of t h e s e  windows, an ornamental co lored  g l a s s  
window with arched t o p  lpnds a dramat ic  emphasis t o  t h e  f r o n t  door below. 
The roof co rn ice ,  supported on curved b r a c k e t s ,  has  t h r e e  small, square  a t t i c  
windows set i n  t h e  band o f  t h e  f r i e z e  below. A n  L-shaped s toop ,  wi th  curved 
sweep a t  t h e  bottom, has  random a s h l a r  s tone  wing-walls lead ing  up  t o  t h e  arched 
doorway. 

No. 242-252 i s  t h e  long s i d e  o f  t h e  mansion which i s  descr ibed  under 

The first f l o o r  and basement are faced  with Eucl id  stone, set  i n  

A two-story curved bay is crowned by a low wrought 

No. 52-52 Eighth Avenue. 
r e a r  yard .  

A one-s tory  b r i ck  a d d i t i o n  now occupies t h e  former 

NORTH SIDE (NOS. 169-251) 

N o .  169-179 i s  t h e  long s i d e  of t h e  two-story bu i ld ing ,  with ex tens ion  
behind i t ,  desc r ibed  under No. 73 Seventh Avenue. 

No. 181, a one-family brownstone, was b u i l t  i n  1881-82 by neighborhood 
owner-arch i tec t  I V i l l i a m  Flanagan. 
Neo-Grec i n  s t y l e ,  it has c h a r a c t e r i s t i c  i n c i s e d  decora t ion  and preserves i t s  o r i g -  
i n a l  cast i r o n  s toop ,  yard r a i l i n g s  and bracke ted  roof co rn ice .  

k two-sided masonry bay rises f u l l - h e i g h t .  

Nos. 183-195 (No. 189 has  been omi t ted  from t h e  s t reet  numbering system). 
This  row of s i x  French Second Empire dwel l ings  i s  very  similar t o  t h e  b lockf ront  
of 1871-72 on t h e  east s i d e  of Seventh Avenue between S t .  John ' s  P lace  and Lincoln 
Place, and was e r e c t e d  by t h e  same two s p e c u l a t i v e  b u i l d e r s ,  Robert S. Bussing 
and P h i l i p  1. Cootey. No. 193 r e t a i n s  most o f  i t s  o r i g i n a l  f e a t u r e s  and has,  
as do t h e  o t h e r s  i n  t h i s  row, t h r e e  f u l l  s t o r i e s  above a high r u s t i c n t e d  basement 
and a mansard roof  with dormers. 
approached by a h igh  s toop ,  was flanked by consoles  suppor t ing  t h e  pediment. 
These consoles ,  carved with acanthus ,  are repea ted  on a reduced scale a t  t h e  
long p a r l o r  f l o o r  windows where they  suppor t  co rn ice  s l a b s .  
basement l e v e l  have been provided a t  some o f  t h e  houses. A t  No. 193 t h e  o r i g i n a l  
cast i r o n  handra i l i ngs  and yard r a i l i n g s  have been r e t a i n e d .  
p re s iden t  of t h e  Montauk Club a t  t h e  time when it was be ing  b u i l t ,  l i v e d  a t  No. 195. 

Nos. 197-221 (Nos. 201 and 209 have been omitted from t h e  street numbering 
system). These e leven  houses are t h e  f irst  o f  two long rows o f  neo-Grec brownstones 
begun i n  1883 by Brooklyn owner-arch i tec t  J .  Dougherty E Son. They are t h r e e  
s t o r i e s  above high basements which a r e  d i s t ingu i shed  by ho r i zon ta l  grooves j u s t  
below t h e  tops  of t h e  windows. 
t h e  txo-s ided  masonry bays a t  cach Floor.  

O r i g i n a l l y ,  each o f  t h e  arched entranceways, 

New en t rances  a t  

Char les  Moore, 

Horizontal  molded bandcourses d e f i n e  and emphasize 
Vost of t h e  houses r z t a i n  t h e i r  o r ig ina l  



h ieh  s toons  lcnc?inq up t p  sc?mcntnl-arched o r  squnrc-hended doorways, which zrcr ;  
f lmkw!  hy qronve? 7 i l a s t e r s  an(! b racke t s  supvor t in?  co rn ice  s l a b s  crnwnec! by 
i r n n  c r c s t i n p s .  The s tone  jnmbs o f  t h e  windows, above t h e  basement, have unusu31 
c h a i f e r i n q  a t  t h e  edzcs. The l e f t  s i d e  n f  t h e  bay .?t No. 197 is carriccl w c r  5 1  
t o  meet t h e  end w a l l  o f  No. 195, makinq a smooth t r a n s i t i n n  from t h e  f l u s h  frr?nt$ 
nc t h e  French Secon3 h p i r c ,  houses t o  t h e  more a~itate.!  nc+Grec row. The wn4! '  
roof c o r n i c e s  d i s p l c y  an i n t e r e s t i n ?  combina t im  o f  f l e u r s  [ !e l i s  an-! rosettes sic! 
follmw t h c  angular  ; ) rof i les ,  o f  t h e  bays.  
x t  ?In. 21 i  and t h e  o r i ? i n a l  c a s t  i r o n  hpndra i l i nqs  an81 yzrc! r n i l i n x s  a r e  b e s t  seen ?.t 

i 

The n race fu l  cast i r n n  roof c r e s t i n v  remnin: 

-~ 
Un. 217. It No. 221 an en t r ance  has heen nrwi . ied  n t  basement l e v e l .  , >  

I ,  , I  

flos. 223-235. This r rw o f  seven ncr\-Crcc brrwnstoncs,  e r cc t ed  i n  ?C83-G4, ;w.s 
b u i l t  Fy t h e  same cwner-architect117nsically, it i s  ve ry  similm t o  t h e  a 6 j c i n i n e .  
y r w y .  The entrclnce Awrwrys,  howcvcr, n r c  d i f f e r e n t ,  wi th  crmcnve y m e l s  bcnegth 
t h e  w r c  CrnRte co rn ice  slabs. Nns. 223, 231 anJ 235 r e t a i n  t h c i r  n r in ina l  c ? s t  
irw hanr!rxli& 
over t h c  e n t r m c e  cq rn icc  sln?:s. 

?.t t h e  s t w p  nn? scme hnuses i n  t h i s  row re t ;? in  t h c i r  c r e s t i i l e s  , 
' i  

(b!cs. 237 nnd 239 have 'Jcm nn i t t c , '  from t h e  s t r c c t  numberin? system). ! <  

No. 241-251 is t h e  I m ?  siAc of t h e  mnnsar!-rnnfcc! cs-rncr !wi l ? inv ,  L!cscribcJ 
un!cr No. 50 EiEhth Avenue. 

7 .  
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SOETF! SIDE ( N O S .  254-276) 

t , 
1 

h 

1. 

N J .  254-262 i s  t h e  l m 7  siik ?f t h e  co rne r  h ruse ,  wi th  r c n r  l o t ,  k s c r i h o ' ; +  

Th i s  row -6 f i v c  handsvnc brownstnnc r c s idcnces  i n  t he  sh r rk ,  

under t h .  51 Einhth Lvenuc. 
* ,  

Nns. 264-272.  
r? rk  !?lock p r e s e n t s  n t l i s t i n ~ u i s h c '  y p a r a n c e .  These t h r e c - s t o r y  houses ?tvvei hi?!. 

t r  t h e  p l ans  nf a r c h i t e c t  Char les  "'crner. The t w c  men were a c t i v e  t y e t h e r  else- 
where r n  Gerkelcy an! i n  t h e  Distr ic t .  
hei,*ht w i th  bo13 brnckete , i  ml Fanclerl cn rn icos  which make an i n t e r e s t i n ;  p r o f i l e  
w a i n s t  the sky. 
an,: massive newel prs ts ,  t h o  Inu!ilc f r n n t  c'wrs are  f lanked  by ;.il.-stcrs. l?b-vei 
t h e s e  p i l r s tc rs ,  breckets c a r r y  s tme ba lccn ie s  wi th  ornamental pme l s .  bscment 
entrances hnvc been prnvilled n t  bJos. 264 :?nJ 270. The o v e r a l l  effect of t h e s e  110uses 
i s  s e v c r c l y  r c c t i l i n e 3 i .  Th i s  i s  y r t i c u l n r l y  n o t i c e a b l e  i n  thd  t i e r e 6  windows'! 
nbrve t h e  e n t r n c e  ?.qrrs,  wlicrc t h e  enfr3memcnts -?re mrde v e r t i c a l l y  ccnt inucus t ,  
and i n  t h e  seve re ly  simple t rcatmnt  of t h e  snn r th  stnnew-rk of t h e  b ~ y s  which . 
arc relicvc.? by h c r i z c n t n l  ,mmvin*- cnt! t y  enre- 

5asements were a l l  !wi l t  i n  1 9 3 5 4 7  by owner-builc!er Villim Guhbins, accorc!innl i ~ 

The th rcc - s i4cJ  k3ys r ~ f  t h c  h w s e s  are f u l l -  

:.pproachei! by high s t c n r s ,  with halustere:! c a s t  i r o n  han.!rzilipgs 

s r n x x m t a l  Tancls beneath the f  w i d o t  
I :  

NO. 274-276. This  lary house was b u i l t  fcr Georyc ". Tnnzemsn i n  1890-91' 
m d  desiFne.2 by t h c  well-kncwn M m h a t t m  a r c h i t e c t u r a l  f i m  of L ~ n t  & Rich. 
Tenqenan was ?. 2rc-klyn c n p r t a l i s t  kh?se f o r t u n e  WP.S mar'e through t h e  b y n l  ?-n*!/ 
Cleveland Cnkin; P-wder Compnny. h son-in-low cf t h e  note4  Hr?,eclanc! fami ly ,  he  
served ?s a trustee of t h e  !lna?lmi! Laboratory i n  Cobble H i l l .  
m ~ c I 1  - a h i r e 3  by a r c h i t e c t s  t h a t  it w a s  illustrate:! i n  one of t h e  very  few h e l i p c h r o n  
p r i n t s  of t h e  "Iin?crinl Edi t ion"  c f  t h e  .American Arch i t ec t  & Cuilr!inr News. (?late 
No. 3.'!ci, Feb. 27,  1392). % s i c a l l y  Ronanesque Revival i n  i t s  p i c tu re sque  espuPl$try, 
it nonethe less  hera lded  thc  new Class ic i sm i n  many of i t s  d e t z i l s .  
h r l f  s t o r i e s  !iiqh, it has  a two-story curved bay t n  t h e  l e f t  o f  t h e  en t r ance .  khc 
P m m e s q u e  k v i v a l  f e a t u r e s  inc lude  t h e  n a s s i v e  rnuqh-faced p r a n i t c  wall which La- 
f rmes t h c  o y n  t e r r a c e  i n  f r o n t ,  t h e  Roman b r i c k  used a t  t h e  secmc'. f l o o r ,  the!: 
l o p ? i a - l i k c  window with columns between t h e  wincicws above t h e  f r c n t  door and the.  

f t  

The housetwas so; 

~ - -  
Twn cmr! one' 

i 
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ELRKJ2LEY PLACE Between Eighth Avenue E Plaza S t r e c t  

i r  

g r e a t  c e n t r a l  dormer window, with cherub b r a c k e t s ,  s e t  i n  t h e  t i l c  roof  with sna i l  
l i g h t s  i n  t h e  upper sash  of i t s  windows. 
b r e l  with copper-faced Dutch s t e p s  running up t h e  s i d e s  t o  meet t h e  high ynn&cd 
chimneys nea r  t h e  apex o f  t h e  roo f .  The emerging Class ic l sm i s  a t  once ev iden t :  
i n  t h e  f r o n t  door enframemcnt, where a handsome egg and d a r t  frame i s  surmoidted 
by an e n t a b l a t u r e  with t h e  anthemion honeysuckle motif i n  t h e  f r i e z c ;  i n  t h e  de- 
t a i l s  of t h e  l o g g i a - l i k c  window above i t ,  inc lud ing  t h c  Ionic  c a p i t a l s  of t h e  
columns and t h c  s h c l l  mot i f s  cen tered  i n  each of t h e  l i n t e l - b l o c k s :  and I ,  

i n  t h c  very  d e l i c a t e  co rn ice  a t  t h e  eaves which a l s o  extends around t h e  top  &€ 
t h e  curved bay. 
t o  t h e  r i g h t  of t h e  cn t rnncc .  A narrow a l l e y  t o  t h e  l e f t  o f  t h e  house serves '!  
t h c  rcnr of t h e  l o t .  

The roof i s  a q u a i n t l y  designed gam5 

A rccessed  window, with bo ld ly  pa t t e rned  s t a ined  g lass ,appcars  

t 
(KO. 278-234 i s  t h c  s h o r t  s i d c  of t h c  "3erkclcy Plaza Apartments,"' i '  

No. 39-41 Prospect P a r k  West, which i s  o u t s i d c  t h e  Hi s to r i c  9 i s t r i c t . )  

i i 
WRTII CIDE ( N O .  253-263) 

No. 253-263 i s  t h c  long s i d e  of t h e  corner  house, with r e a r  l o t ,  
descr ibed  ilndcr Pro. 49 Eighth lvcnuc. 

(No. 265-279 i s  t h c  ln rgc  corncr  npnrtmcnt house,  No. 25 Plaza j 

t 
S t r c c t ,  which i s  ou t s ide  t h c  k l i s tor ic  D i s t r i c t . )  

CARROLL CTRLET 

i 

One of t h e  most se rene  and charming s t r e e t s  i n  t h e  D i s t r i c t  i s  ) 
C a r r o l l  S t r e c t ,  named i n  1869 f o r  Char les  C a r r o l l  of C a r r o l l t o n ,  Maryland, n i 
s igne r  of t h e  Declara t ion  of Independence. 
b lock f ron t s  between Seventh and Eighth Avenues. 
Avcnuc a r c  v i s u a l l y  u n i f i e d .  i r ?  c o n t r a s t ,  thQse  t o  t h e  east con ta in  an in -  
t e r e s t i n g  v a r i e t y  of a r ch i t ec t -des igned  r e s idcnccs  and some h ighly  individual!  
groups. 
s toops  dominate t h e  western b lockf ron t s ,  whilc a s t r i k i n g l y  harmonious blend : 
of m a t e r i a l s ,  t e x t u r e s ,  co lo r s  and s t y l c s  appcars towards t h e  e a s t .  
t h i s  handsome s t reet  a t  t h e  Prospect Pnrk !lest end arc two grand l imestone ' 

i! mnnsinns which f a c e  each o t h e r .  

Tal1 London p lanc  trees l i n e  t h c  : I ;  
The b lockfronts  west of Eighth 

f 1 
, I  

Brownstones with rhythmica l ly  repea ted  f u l l - h e i g h t  bnys and high 

TerminatinR 

F 

? 

f CARROLL STREET Between Seventh Avenue & Polhcrius Place - 
; 
i :  

i, 
Nos. 776-782, t h e  f i r s t  fou r  houses wi th in  t h e  District on t h i s  i ,  

s i d c  of t h e  s t rce t ,  were begun i n  1895 by Brooklyn -irchitect-owner Edward t $  
S .  Bet t s .  These fou r  houses were dcsigned t o  c r e a t e  R un i f i ed  s t r e e t  facade,:  
us ing  Roman b r i c k ,  l imestone trim 2nd a continuous copper r a o f  co rn ice .  The f ;  

o r i q i n a l l y  surrounded t h e  two en t r ance  door wzys and t h e  windows between then:.: 
Separoted only  by mul l ions  with p i l a s t e r s ,  t h e s e  windews a r e  h o r i z o n t a l l y  ' <  

un i f i ed  by t h e i r  cnfrnmemcnt, t h e i r  s tone  transom ba r s  and t h e i r  
cnntinucus s i l l s .  Thc -.vor?ll c f  Fect of symnccry i s  f i~a in t? inc '  
!'y t h o  t lxoc-si . 'cd c-pper-c-verci nr ie ls  n t  t h c  second f l o o r  l eve l  of t h e  two' ,  

SOUTH SIDE (NOS. 776-784) 

two c e n t e r  houses are unusual ly  nrrangcd with a s tone  enfrnnement which h .  

t :  
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C?IR!:OLL STREET 

end houses.  i 'aother o r i e l ,  probably an a!!iticn, v p e n r s  ?.t No. 720 an.4 prc.viq!es 
t h e  only  no te  o f  a s p i l e t r y  i n  t h e  e n t i r e  c o m y s i t i o n .  The t rez tment  of t h e  d o n r ,  
xnd win-!c,w enframemen1:s a t  t h e  en? houses i n t c c r a t e s  t h e  elcments i n  a manner 
ak in  t o  t h e  innnvat ive  s t y l e  emerr inr  a t  t h e  s x e  t i n e  i n  C h i c y o ,  with F r m k  ' 8  

Lloyd I 'kipht i t s  most no tab le  p - a c t i t i o n e r .  t 

No. 7S4,  a t  t h e  w r n c r  o f  Pclhemus P lace ,  was besmn i n  1283 anL? aes i zne !  b y ;  
3-wkly-n a r c h i t e c t  Char les  'Yerner f o r  !~illi:m A .  Hal l .  
with rough-faced browristnne t r i m .  
an  unusual horseshoe-arched en t r ance  p r c h ,  surnountei! by a duck with s n  oFenwo;k 
s tone  pa rape t .  A s t r i k i n g  Fenturc i s  t h e  m l y i y n a l  hay a t  t h o  co rne r ,  nc?w r a i s e j  
one f l o o r  above t h e  o r i g i n a l  r o o f l i n e ,  t h e  d iagonal  o f  which may be seen from 
Polhemus Place. i 

chimney s t x k ,  exFressin:; t h e  f l u e s  wi th in ,  c n r r i d  on a h r i ck  co rbe l ,  nnrl a rche2  
windows and recessed  bay wiii!ows. 
t h e  ends o f  t h e  rskinc: enve Li--s-?r:n ir. t h e  c?:::?.?s 6f t:1c..tol:rrctzes ?.t t k e  :Toat 
en t r ance  porch. 

I t  i s  constructe-t  of b r iyk  
; :es icn l ly  Romanesque Revival i n  s t y l e ,  it has  

. 
The sir!.e e l e v a t i o n  on Polhemus Place  has  an i n t e r c s t i n g  b r i c k  

Romnncsque ca rv inz  apea r s  i n  t h e  b locks  a t  . 

1 ,  

ChRROLL STREET Eetwccn Folhmus Placc  & Fiske  P l x e  -- 
, 
I 

. I  SIDE (Nos. 736-CO4) i i  
!! 

This  row of n i n e  houses occupies  t h i s  e n t i r e  b lnck f ron t .  
ln39 by b u i l d e r  John MavilljCan o f  Tcrkcley Place. 
above h igh  basements, with f u l l - h e i g h t  , three-sir!ed mnsonry b rys .  MolJings provi5e  
h o r i z o n t a l  accen t s  anc! i n t e r e s t i n g  shsdows a t  each f l o o r  of t h e  bays.  With only,cne 
except ion ,  a l l  have retaineL! t h e i r  o r i y i n a l  rouqh-faced hrownstone s toops  an:: al$o 
t h e i r  handsome, o r i p i n a l  double doors ?m! doorways. The usc  o f  t h e  rouqh-faced] Stone 
i s  r q e a t e d  i n  broac! ban<& heneath a l l  t h c  windows. Thcse houses me t y p i c a l  Pfrk 
S l o r e  brownstones o f  t h e  l a t e  1827s, wi th  mascnry t r a n s c x  b a r s  and s t a i n e d  g l a s s ;  
t r a n s o m  a t  some of  t h e  p r l o r  f l o o r  windows. In  t h e  work t h a t  Efagilliyan dir! bn 
t h i s  block i n  t h e  l a t e  13305., we see a s t y l i s t i c  p ropres s ion  typic?-1 of thet  follow- 
er! by so many o t h e r  bu i lders ,  i n  t h e  area. Gra-lually t h e  neo-Grec was supenz.l&i 
by t h e  inc reas inE ly  popular ,  more fsrmnl c l a s s i c a l  s t y l e s  and by t h e  Queen bane; : 
s t y l c .  No. 802-ZO4 has  a l m y  h r i c k  facaJe with full-hei:Tht bay anc! corbelleml f{ 
chimneys on F i s k e  i l n c e .  Nrb. 7G6 has  an en t r ance  ?n Polhemus rlace. 

I t  was begun i n  i '  
n i e y  are t h r e e - s t o r y  brownstones 

!-I 
!. . %  

CARROLL STREET Cctwecn F i s k c  Place & Eivhth Avenue #; 
i ?  
'E . 

SOUTH SIDE (Nos. C06-024) 1: 
g.. 

Nos. 606-312. This  rnw o f  f c u r  resi;'.ences was b u i l t  i n  1391-92 anc! was deb: 
signed by a r c h i t e c t  J c h n  C .  r u rnc  o f  Manhattan f n r  !Yl l iam I m i n e  who l i v e d  wsS;t!  
o f  t h e  District. Romanesque i n  t h e i r  o v e r a l l  j e s i -n ,  t h e y  nonethe less  he ra ld  the 
new Classicism i n  some o f  the i r  d e t a i l .  These t h r c e - s t w y  brownstones are an 5 
i n t e r e s t i n p  c o n t r r s t  t 3  t h e  hcuses b u i l t  two yea r s  earlier on t h e  b lockf ron t  t o  
t h e  west. 
c!ivified.  r e s idences  have a combination qf f l u s h  walls wi th  curved two-story bays. 
!'road bancls cf f o l i a t e  carve2 ornament, i n t e r spe r sed  wi th  human masks and animal1 
f i g u r e s ,  c o n t r a s t  wi th  t h e  cctherwise smonth stonework of t h e  hays.  The entnnc:? 
doorways ilrc approachel by L-shnpcr' stoops,  except a t  No. 606, where 3 basementi, 
en t r ance  has  bcen ?rovidec!. 
span? re l  r a n e l s  a t  Nos. C10 anc! 812. The f l ank ing  rilasters, surmountc? by ca rve1  
c n 7 i t a l s  and b r a c k e t s ,  suppost unusual s tnnc- roofed  e n t c b l a t u r e s .  The winhws : 
nbove t h e  ?omways have arched nc,!imonts, with human hea:!s mr! carv ing  i n  t h c  ; 
tyny?nn, suFportec! nn Cecp b recke t s .  

While t h e  e f f e c t  o f  that  b lock f ron t  was one of s h a q  s n g u l e r i t y ,  thehp 

These tloorw?.ys havc scmi -c l r cu le r  a r ches  wi th  carve?! 

? :  

The shee tmeta l  roo f  co rn ices  a r e  c l a s s i c &  

i i  
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i - ,  
in detail with dentils and brackets. 
of the L-shaped stoops, which have arched openings with grilles at sidewalk leve'l. 
The brick side of No. 806 is described under No. 1-7 Fiske Place. 

Paneled stone wing-wzlls are striking feajtures 

The red brick apartment house at the corner, No. 814-824, which closes 
the blockfront, is described under No. 130 Eighth Avenue. F i  

i ,  
CARROLL STREET Between Seventh 8 Eighth Avenues 

NORTH SIDE (NOS. 749-801) 

1 
Two local builders who lived within the District, John Magilligen 2nd 1 

Irjilliam Flanagan, developed this entire blockfront between 1886 and 1889, with thc 
exception of only one house. 4 

Nos. 749-763, the first eight houses within the District on this side were 
begun in 1886 by the neighborhood architect-builder John Magilligan. ~ 

brownstones with full-height, two-sided bays are typical examples of the French. 
neo-Grec style more fully described at Nos. 115-137 on the north side of 
St. John's Place. Of this three-story row above high basements, only two retain 
the cast iron handrailings, balusters, newels and yard railings of their stoops. 
It is likely that they all had small balustrades nbove the cornice slabs of  the 
entrances, but only one remains, at No. 753. The roof cornices have moldings I 

and panels. 

t i  

These 

_ I  

- 2  

Nos. 765-775. 12-1887 John Magilligan began building these six brownstone?, 
introducing to the blockfront full-height, three-sided masonry bays. In prac- 
tically all respects, these buildings are similar to NGS. 927-341 President 
Street and have some neo-Grec detail. 
yard railings and handrailings with sturdy newel posts remain at the stoops. 
No. 765 and No. 769 the charming carved panels, beneath the central parlor 
floor windows, and the capitals of  the pilasters of the bays are enlivened by 
cherub heads depicted in various mods. 
of Flagilligan's row to the west, with the addition of brackets. 

Many of the original cast iron balustered, 
A t  

I .  

The roof cornices are similar te those; 

' ,  
Nos. 777-789. This row of seven brownstones was also built by owncr- 

crchitect John Magilligan but was begun a year later, in 1888. 
houses are similar to those he built across the street in 1889 (Nos. 786-794), 
with full-height bays with curved sides. These houses are approached by high, . 
L-shaped stoops with low, rough-faced stone wing-walls. 

Stylistically, the 

This rough-faced stonewwk 
reappears in bands beneath all the windows. 8 

Nos. 791-797. William Flanagan, one of the principal developers of the i ;  
District, was the owner-architect of this masonry row beyn in 1902. The orna-!, 
ment of these handsome houses alternates in an ABAB pattern. Nos. 795 and 797 arc 
of brownstone; the other two are limestone which became more popular after the ? ,  

turn-of-the-century as the nco-Classical influence increased. These houses have 
full-height curved bays, accented by horizontal moldings and panels of ornament:: 
At Nos. 791 and 795 the piers of the bays and the pilasters flanking the 
doorways are rusticated and these entrances are crowned by triangular pediments. 
enframing cartouches. Nos. 793 and 797 have pilasters with ornate capitals ' 

separating the windows at the parlor floors, Ionic at No. 793 and Corinthian at. 
No. 797. I 
the entrances, support entablatures crowned by ornate crestings. The L-shaped 
stoops of these houses have square, fluted posts at Nos. 793 and 797, carved ; 
panels in bas-relief and small segmental-arched openings with iron-grilles 
on the street side. 

These orders, repeated at the semi-engaged fluted columns flanking 

3 

1 
j '  

/ '  

I .  
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No. 799 is the only house on the blockfront not built by either Magilligan' 
o r  Flanagan. It was built in 1889 and designed by Brooklyn architect Albert E . ' l  

White for James C. Jewett. White also designed Nos. 876 and 878 President Street. 
Originally it may have resembled the President Street houses, but in 1918 the house 
was altered to its present neo-Federal appearance by architect George Chappell of 
Manhattan who had a long and distinguished career in the history of Brooklyn 
architecture. It is faced with Flemish bond, buff-colored brick and has an Englbh 
basement. The basement (first floor) walls are faced with stone in random ashlar. 
The main feature of 'the facade is the handsome copper-clad oriel, centered at the 
parlor floor, with arched central window set in a pediment. 
paneled window lintels are also typical of the neo-Federal style. 
and stone parapet crowns the stone roof cornice. 

' 

The second story 
A paneled briFi: 

No. 801, the red bri,:k apartment building at the end of the blockfront, is 
described under No. 118 Ei,<hth Avenue. 

CARROLL STREET Between Eighth Avenue & Prospect Park West 

Nos. 115 and 123 Eighth Avenue provide a fine introduction to this handsomk 
street. The Carroll Street side of No. 123 Eighth Avenue has a refined, urbane 
quality when compared with the robust vigor of the -eat Romanesque Revival house, 
No. 115, on the opposite corner. The blockfronts between Eighth Avenue and Pros- 
pect Park West contain soma of the most notable houses in the District, many de- 

' 8  
signed by prominent Manhattan architects. 

$ 
x :  SOUTH S I D E  (NOS. 826-898) " 1  

):.; 
Nos. 826-836 is the long side of No. 123 Eighth Avenue. It is crisply % '  

handled in a perfectly symmetrical manner, and is neo-Italian Renaissance in char- 
acter. The formal vertical grouping of the windows at the center is enlivened -: 
by the ornate enframements of the oval and square windows which flank it. Tiers: 
of windows at the ends of this side elevation lend further emphasis to this wnllj. 
The high wrought iron yard railing is o:)en, airy and elegant. 

t 

No. 838 (No. 840 has been omitted from the street numbering system). 
unusually fine Romanesque Revival brownstone residence probably designed by the.; 
noted Manhattan architect Charles P . H .  Gilbert at the same time as the neigh3orhg 
houses, Nos. 842 and 846. No. 838 was commissioned by James H. Remington, a di$- 
tinguished lawyer, a president of the Unite6 States Law Association, a member of;' 
the Montauk Club, and n well-known collector of books and pictures. The corner; 
tower crowned by a conical slate roof is the most striking feature of this pictur- 
esque asymmetrical house, providing a dramatic contrast to the lower, symmetrically 
organized classical elevation of the house to the west. It is balanced by a strong 
vertical composition at the left. 
with its adjoining window and forms a frame f o r  the curved corbel of the three-,' 
sided bay window above. 
dows in the plane of the wall, the whole being crowned by a triple-window dormer, 
with richly ornaaented peaked gable and finials. Low stone walls enclosing the i 
areaways sweep up to form the wing-walls of the stoop. 
most entirely with rough-faced stone laid up in random ashlar, with smooth-faced 
trim at doors and windows. 

This! is 

The arched doorway, with dwarf columns, is paired 

This bay window is in turn surmounted by four arched Gin- 

The house is surfaced aL- 

No. 842.  This wide h.mdsome residence, designed in 1887 by C.P.H. Gilbert 
in late Romanesque Revival style, was built for George W. Kenyon. Three stories in 
height, the house is constructed of buff-colored Roman brick with brownstone trim. 
In design, the house echoes the asymmetrical composition of No. 838, with its tier 
of square-headed, mullioned windows with masonry transom bars at the right, crow-ed 
by a gable enriched by chevron-patterned brickwork and four slit windows. 
left side of the house is dominated by a curved bay at the second story and the 
entrance doorway, which is *;lightly off center and has unusual V-shaped stonework 
in the arch. Like its neighbor, No. 846, the arched entrance is approached . 
by a low stone stoop. 

The 

],lo. 846 (No. 844 has been omitted from the street numbering system). This 
fine residence of 1857 is quite individual in the subtle quality of its design, ' 
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perhaps reflecting the taste of its owner, Charles Robinson Smith. 
built according to plans by C . P . H .  Gilbert. In style, it is transitional from 
late Romanesque Revival to neo-Italian Renaissance. The light-colored, rough- ,, 
faced stonework at the first floor, typical of the Romanesque Revival, is effec-! 
tively contrasted with the smooth, deep orange-colored brick used at the upper i 
floors. It has an unusual asymmetrical arrangement at the parlor floor, with .:' 
an exceptionally wide, Romanesque Revival arched doerway balanced by the square- 
headed mullioned window at the left. 
similar to No. 838, sweeps up to the entrznce. 
stories, equally well-handled, and the roof ccrnice presaqe the newly awakened 
interest in Italian Renaissance architecture. The roof cornice is extremely 
unusual, with a deep overhan? carried on projecting rafters and carve2 end brackets 
terminating in animal heads. 
fret design beneath dentils, all in brick. 

It was also 

A low stone stoop with curved wing-walls, 
The fenestration of the upper 

The wall between the brackets displays a modifier? 

(Continued on the next page) L 

p 
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M .  i?M wns b u i l t  i n  1905 and i s  n nnrrow four - s to ry  house rcflectin!: 
t h e  pnpu ln r i ty  of red  b r i ck  with l i iws tone  t r i m  n t  t h c  turn-of - the-century .  The 
a r c h i t e c t  was p!illiam 3. Greenman, who 1 i v e J  a t  Nn. 9 Prospect P a r k  '"est at  t h a t  
time. 
E c l e c t i c  pc r iod .  The two-story,  c c n t r n l ,  t h r e e - s i d e l  bay i s  c a r r i e d  on f l u t e d  
cqlumns s e t  on low s t e p s  i n  f r o n t  of t h c  f i rs t - f lmr cnt rancc  (loorway. The s tone  
bay i s  cmph>.sizeri where it is keyed t o  t h e  brickwork betwecn t h e  wiJc s t o n e  bands 
a t  t h e  sccnnd ancl t h i r d  s t o r y  l e v e l s ,  which r cpea t  t h c  mntc r i a l  of t h e  smooth wall  
below. The windows have muntins te rmina ted  by s m n l l  pointed a rches ,  r cpea t inp  t h c  
motif  found i n  t h e  ironwork n t  t h c  f i rs t  f l o o r .  

I t  i s  an i n t e r c s t i n p  exnmple  of t h e  f r c e  cnnbinntion d s t y l e s  o f  t h e  

110. 850-52. This r e s idence ,  b u i l t  i n  1922 f o r  I k l r s .  Emily Da lze l l  
whosc fami ly  vas engage.1 i n  t h e  l i g h t c r a p  bus iness ,  was designed by t h e  notcd 
a r c h i t e c t  :ictt 6.  Schmidt, '3f Manhattan. I n  s t y l e  it i s  neo-Fcdernl,  and cons t ruc t  
ed of buff-colored Flemish boncl brickwork. 
p r i v a t e  r e s idences  b u i l t  i n  t h e  District. The housc has  an English basement ( f i r s t  
f l n n r )  en tered  j u s t  above s t r e c t  l e v e l .  The arched doormy,  with lcnded l u n e t t e  
and f lu t cd  columns, i s8  complemented by t h e  two archei1 windows w i t ! )  muntins n t  
t h e  l e f t ,  set i n  shallow arched r cces scs  wi th  s tone  r o s c t t e s  between them. 
r a t i n v  t h e  Enr l i sh  basement from t h e  f l o o r  abovc i s  a s tone  bandcourse provitlinq 
R hnse f o r  t h e  b r i ck  quoins .  
hnvc splnycc! b r i ck  f l * i t  erclies. 
t h c  neq-FeJcrnl a t t i c  s t o r y .  

I t  w2s onc o f  t h e  l n s t  g r e a t ,  

Sepn- 

The rectnn1:ular upper s t o r y  windows with muntins 
;, d e l i c a t e  c a r n i c e  sepnrn tes  the t h i r d  f l o o r  frnm 

(No. 854 has  been omitted from t h e  street numbcrinl: system.) 

b!n. 356 and 855. This  cxcep t ionn l ly  handsome, un i f i ed  p a i r  of houses,  
t h r e e  and one-half  stories h igh ,  was b u i l t  i n  1889 for Ford, Mnqen & Grant .  
t h e  a rches  of t h e  f i rs t  f l o o r  Ere Roinanesque Peviva l ,  t h e  houses arc b a s i c a l l y  
neo-Colonial i n  c h a r a c t e r .  Random, rough-faced brownstone was used f o r  t h c  
basement and f o r  t h e  h igh ,  d iv ided  s toop ,  providin: an e f f e c t i v e  c o n t r a s t  i n  
c o l o r  and t e x t u r e  t o  t h e  smooth-faced, orangc-colored Roman b r i ck  above. The 
des i cn  of  t h e  f i r s t  f l o o r  i s  s k i l l f u l l y  handled ,  with t h e  pa i r ed  doorways and 
wi4e f lankinF windows u n i f i e d  by t h e  rhythm o f  t h e i r  a rches .  
arc e s n c c i n l l y  ev iden t  i n  t h e  f a n  d e s i r n  o f  t h e  nrchcd l u n e t t e s  above t h e s e  tloors 
pnd windows, a l t h o u ~ h  t h e  s t a i n e d  glass i s  i n  t!ie Romnnesque ".viva1 t r a d i t i o n .  
The double-huny windows have twelve l i n h t s  i n  t h e  upper sa sh ,  with p l a t e  class 
below, t h e  mun t iw  .ci;>,-  7 p .>-rr.l - 1 1 1 , , ~  :L.vivzl fcr.turc. The flat arches  a t  t h e  
heads have slencier carvcd keystones.  Pedinented dormers anJ t a l l  co rbe l l ed  
chimncys a r e  set i n  t h e  slat12 roof above t h e  garlnnded shee tmeta l  co rn ice .  

Vhi le  

The Colonial  f e a t u r e s  

?lo. 860. Tlie p i c tu re sque  conbina t ion  of P.onnnesque Revivnl and queen 

This  narrow re s idence  of Rown b r i ck  and brownstone has Trea t  
h n c  elements i s  exe-p l j f icd  by t h i s  house b u i l t  n t  about t h e  same time as t h e  
Pdio in ino  houses. 
charm 2nd suqyes ts  t h e  inf luence  of "lilson Cyrc nf Ph i l ade lph ia .  
n e c i n l l v  npn;rrent i n  t h e  larrle arched win6.w next t n  t h e  doorway and i n  t h e  s t c e p  
?able  w i t h  i t s  paired arched windows and t h e  ~ l c l i v l i t ~ u l  hooded dnrmers set  hiyh 
i n  t h c  roo f .  

This  i s  es- 

:lo. 862 was b u i l t  i n  1359 f o r  Zbby J .  Cri!ls, and desiqned by t h e  
b o o k l y n  n rc l i i t ec t  F.R. Lnnys,ton i n  a s t y l e  coipbinine Qovanesque Revival and 
Rcnaissnnce e lements .  
I S  a two-s tory ,  shallow hay wi th  curved c o r n e r s .  The use  o f  a two-story bay a t  
t h e  u?ner f l o o r s  and o f  l i gh t - co lo red  b r i ck  above R rough-faced basement and 
limestme t r i m  g ives  a c h a r a c t e r  t o  t h i s  house wliicii i s  s i m i l n r  t o  I,anj:ston's work 
O F  t h e  + m e  ver iod  on Lincoln Place near  S i x t h  ;'\venue. Sn cnt rnnce  has  been 
provided a t  t h e  basement l c v e l .  

Fisinr! from a f l u t c d  corbe l  r e s t i n ?  on an o rna te  console  

"os. 864-372. ' r i l l i n n  E. Tubby, a well-known 'Ianhattn:i a r c h i t e c t ,  de- 
s iqne?  t h i s  p i c tu rc squc  row o f  f i v e  houses,  which IUS h u i l t  i n  13S7. Tubby was 
t'ie a r c h i t e c t  of t h e  l a t e r ,  hnndsoiw Jacobean s t y l c  tovnhousc n t  Yo. 5 3  Prosrcct 
?ark Vest. 
a bronc! range of c o n t r a s t s  i n  the materials used .  
h r i c k ,  t i l e ,  wooJ and s h e ~ t ~ i e t n l .  
R p ic tu resque  p r o f i l e  above t h e  co rn ice  recall in.:  t h e  work o f  t h e  Enf.l ish 
a r c h i t e c t  Richard Norman Sliaw, with whom t h e  s t y l e  i s  z e n e r a l l y  associate.1. 
The !ow-lyin? h o r i z o n t n l i t y  i s  achieved nrirnnrily hy eTtcndin- t h c  t i l e  
o f  t h e  s l o p i n ?  r o o f s  doim over t h e  v c r t i c n l  t h i r d  f l o o r  wall  t o  n l i n e  j u s t  
above tlic second s t o r y  wintloi\is. Tliis i s  fu r t l i e r  criphnsizcr! by the continupus 
bandcourse above t h e  f i i-st  s t , > r y ,  t h e  shape and n n i r i n r :  of t!ie wimlows and 
bays and t h e  broad low arches  of t h e  en t r ances .  

F ine  examples of t h e  h e e n  lnne  s t y l e ,  t h e s e  f i v e  Iiouses d i s p l a y  
rouzh-faceJ hrownstonc, 

The qroup has n rambling c h a r a c t e r  with 

C h a r n c t e r i s t i c a l l y  Oucen Znnc, 
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the upper sash of the windows and bays is divided into many small lights while the 
lower half is generally of plate glass. 
entrances are arranged so skillfully that one is unaware that there are five units. 
The subtle variations in design are nowhere more apparent than at the red tile 
roofs: at No. 864 the roof is slightly convex with a broad, low dormer at the 
center; at Nos. 868 and 870 pseudo-hipped roofs are set against the incline of  
the main roof, flanked by hooded dormers at No. 868 and with a distinctive central 
I*eyebrow" window at No. 870. The crowning terminal feature of the row is the 
high Flemish gable which rises directly out of the third floor at No. 872. 
Flemish feature appears in the stepped party walls at the roofs, separating the 
houses. The entrances of Nos. 870 and 872 are still set back behind the great 
archway. No. 872 retains most of its original features including the fascinating 
iron work at the shared stoop with high central wing-wall. 

The paired Romanesque Revival arched 

Another 

No. 874. The neo-Georgian residence at No. 874, was designed in 1904 by 
the firm of Mowbray & Uffinger and was built for the senior partner, Louis M. 
Mowbray. Red brick is laid up in Flemish bond with contrasting stone used at the 
English basement (first floor) and in the trim. The Palladian window, with blind 
arch centered over the columnar entrance porch, is the dominant feature. A brick 
parapet with balusters, rising above a classical cornice, gives appropriate 
finish to this handsomely proportioned building. 

Nos. 876 and 878. This pair of houses designed by the Brooklyn architectural 
firm of Chappell & Bosworth in 1911, was built for Arthur and Edward Beggs. They 
are alike except for differences between their entrance porches and the two-story 
limestone bay at No. 876. The handling of the red brick and stone and the detaiis 
is somewhat akin to the neo-Georgian of the period, but more original in concept. 
Horizontal bands of stone at the second and fourth story sill levels and a contin- 
uous modillioned roof cornice unify the houses. 
third floors have enframements of stone and are linked by brick panels at the 
fourth floor. The windows are divided by pointed muntins at the top, similar 
to those at No. 848. 

The windows of  the second and 

Nos. 880-888. In 1894, this group of five late Romanesque Revival houses 
was built for E. W. Ford. 
boring houses on the block. 
cornices are approximately level with those of the houses to the west. 
group, with rough-faced limestone and light-colored Roman brick, these five houses 
present generally flat, chunky facades with an emphasis on the horizontal. Inter- 
rupting their massive walls are two-story rounded bays at Nos. 882 and 888, the 
latter defining the eastern end of the group. 
Romanesque Revival there is a great variety of window treatments: 
flat arches, paired and triple windows, some with stone mullions and transom 
bars. Nos. 880, 882 and 888 best reflect the qualities of the late Romanesque 
Revival, while the cornice of No. 886, with its swags and dentils, illustrates 
influence of the new classicism of the World's Fair of 1893. 

They are very different in style from the later neigh- 
These houses have high straight stoops, but the roof 

A robust 

Within the vocabulary of the 
round arches, 

In contrast to the Romanesque Revival houses t o  the west, the side of 890-838, 
(also described under No. 18 Prospect Park West), has an elegant neo-Italian 
Renaissance refinement expressed in the rusticated first floor with smooth-faced 
limestone above. Two pairs of fluted Ionic pilasters, one at each end of the 
building extend up to the roof cornice from above the rusticated first floor. The 
outstanding feature of this perfectly balanced elevation is the handsome Palladian 
window at the center of the first f loor .  
Slope area are the two great chimney stacks. 

Emphasizing this high point of the Park 

NORTH SIDE (NOS. 803-8731 

Nos. 803-813. This extremely handsome large double Romanesque Revival 
house at the corner is described under 115-119 Eighth Avenue. 
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No 215 was b u i l t  i n  1336 fer t h e  Chnrles 1'. Ch3pln fami ly  which move:' hzrc  

f r - m  '., ScccmJ i'lncc i n  C ? r r o l l  G;?r.'cns. Tht h m s c  i ~ n s  'csiqncc' i n  2nnmesquc 
i'e\rivnl s t y l c  by ' r w k l y n  P r c h i t c c t  H .  L .  t l n r r i s .  There is ?n i n t c r c s t i n r  c c n t r a s t  
I>ctwccn t h e  brit€. q x r  fl9crs nn ' t h ?  f'r-wnstme l - c l w .  
c 1  s tone  i n  t h c  h x c i t e u t  ?nJ l-.wcr hn l f  -f t h c  ;'?rlnr fl-r n r o v i ' e  n f n i l  fnr t h o  
s m 4 l  sc,?lc rnnlon  -3,;hlrir i n  t h c  u ? y r  h-.lf. Twn 1 ~ 1 "  Trchcs cnfrnmc rho  wi!c win- 
,!( w s  o f  t h e  p n r l o r  f Lnm, cnc rf which w?s t h e  n r i y i n n l  e n t r m c c .  The m c h c s ,  
r c c t i n -  ?t t h 2  c c n t c r  belcw t h e  sccl ,n' s t r . ry  r r i c l ~  h ive  r n u q h - f x c  v-ussin-rs 
sprinTiiif :  frca 3 c c r r - t c  1 b m ' c w r s c s  scrvinl. TS iri?ost b l x k s .  Th i s  curve:' e r i c l ,  
w i t h  u n u s i n l l y  hcnvy stc'na : m l l i m s  k t w c c n  h i ? h ,  n i r r : w  win+ws, rcsts c-n P TrTce- 
f r i l l y  curvc!  c r r b c l  which Fcl lnws t h c  i i n c  o f  t h e  v c h c '  winr!cws ' l i lcw. 
reccssc,! eiitrnncc has h e n  1)r'vi ' e  1 -.t ?>-.semcnt l c v c l .  

Larqc :blqcks ,-f rounh-fnc- 

A \ 'cecly 

3-s. 317-831. T h i s  r':w o f  e i q h t  i:r-n?ncs:;ue i'cviv?l hnuscs w?.s b u i l t  i n  1596 
fcr  C .  P. !)cnriny nn ! 'esi$Tnc! '.y ' rocklyn  n r c h i t c c t  T ! I . T ~ ~  t k b h ! :  n ,  !::.th frog t h e  
Ccbblc icill nrc-. The hou:jcS ?.re i.rwns:wc n: t h e  f irst  f lwrs  a n '  T.nscwnts, 
w i t ! .  ::m;icn b r i c k  ,?ht vc .  The  cn,' r o s i  !cncos nf  rlic (:reup, %s.  817 nn' C31, ?lave 
f u l l - h c i - h t ,  sha l l1  w bm-w f r o n t s  which p r -v i  !e c f f e c t i v e  t c r n i n . ? t i m s  f n r  t h c  r p w .  
The s i x  houses bctvccn thcri, $:s. :;19-$27, , ,rit:in?lly h z '  p n i r e '  s tnnps  Tivinn 
cm!~!i?sis t -  t h c  cn t rnnccs .  
Iiiuscs. The r o p c t i t i n n  C F  t h e  rwn.l-r.rcheq1 wii i ! r ivs  i n  t h c  tq- s t o r y  i s  4n unifyinl 
fdo tu rc  nf mst t-,P t h e  c e n t e r  hcuscs .  'it f\l(-s. SI'), C 2 1 ,  1127 nn.: 329 t h e r e  ?re  i n -  
te rcs t in i : ly  enfrzne. '  triTlc wind-ws 2.t t h e  t h i r  I f lwr l e v c l .  
curvc!, tw-st-ry bays i n  t h e  nirLl1e y i r  c o n t r n s t i n p  u i t h  t h a  wlycpn? . l  b?ys ?f 
t h c  p n i r s  f l ank in?  then .  
?.nrl s t ,-ops.  

^*sendnt cn t rnnccs  h?vo bcen prnvi!c '  7-t s v c  o f  t h c  

Thcro ?re sh:lll.-i. ~ 

C'ISVU! [:oiianeswc ' ' rnvwnt  c n b c l l i s h e s  t h e  p--.Tlw f l c - r s  

(Nc. 333 has b ~ e n  :rnitte- '  f r r . 9  ;!IC s t rc -c t  nuribcrini: s y s t m . )  

Nrs. 335-C51. The m x t  n i n e  heuses wcrc b u i l t  !iy t h e  ncinhl>c.rhc-+-d wner- 
bu i lde r -Trch i t ec t ,  :!ill1 irn F l i n n y n .  P!ns. 3 3 C - Y 5 ,  2 r w  (if s i x ,  wcrc b u i l t  in 
l:?X, tiw ycnrs  n f t e r  Nos. 2:7-851. Thc i r  hciT?it ,?n i ~ c ~ ' - ~ c n ? ~ i s s ~ n c c  c h z r x t c r ,  
S D  t p i c a l  o f  t h e  ni !-11353s, cr .n t rcs t  wi th  t h e  I\ri-mesque l e v i v n l  h c u s c s  n,Ij?ininc 
thcm t- t he  w e s t .  T!icy qlsi prrari :c an i n c ' i c a t i m  r.f  F1?nnv-?.nss , - 1 e v c l p y m t ,  3s 
seen  s i x  ycn r s  leter i n  his rrw r l t  i 'ns .  731-737 Cam-11 S t r e e t ,  hctwecn Scvcnth mil 
Einhth Avcnues. llcrc hc ha; u s e '  t i r w n s t  )nc m.' l imcstf 'nc f n r  t h e  h7ust.s. In 
bns ic  (1cs im they  n r c  211 ,!llkc, w i t h  thrr3c-stnry e l l i y t i c a l  r? . smry  b y s ,  t h rce -  
s i t l c ;  a t  t h c i r  to!' f leOis .  
up throuyh two ntories.  
StPincil "lass transnms -S,w:! t hcn  an:! c a r v e ?  c r n m e n t  i n  t h e  wi l e  b m ' s  ZFPears 
a b w c  t h e  p n r l n r  flf\Or winl'\ws m! n t  t h c  entr?.nces. Thc en t r ance  .?t b%. P45, r c -  
:>lace 1 ! ' y  2 win low a t  i.'r,. X 7 ,  ha.: cTrvc'I ml  'in.- Cnfr?.iScnerits i n  c 'sntrnst  t n  t h e  
colunnnr cnfrnnlencnts at th: o t h c r  h w s c s .  Thz k u h l 2  . 'vrs n t  ?lo. ?G5 have s i x  
1 i f : h t s  t!ecr\rntC? with w n u r f i t  irm r r i l l c s , w i t h  2 l i o n  ?ask i n  t h c  c e n t e r  4 e r x h  
l i n h t .  
Frc2ks above t h e  bnys ..r the. l n t c r  h w s c s  t c .  t h e  west. 
r.f t h e  c n t i r c  row h-vc f l c r r l  !csir:ns i n  t h e  f r i a z c s  . in '  c n n t i n u w s  'CCP bracke t  
suy r? r t  s . 

Cclcne t t c s  s cy l rn t in ; r  t h e  win!?ws qf t h e s e  :t-.ys exten:' 
Th:: p m l - r  f l v r  win-','ws h ~ v c  mnscnry t r n n s v  b m s  with 

Nos. X7-;2Sl have f l u s h  w n l l s  ? t  t h a  tc,p stnrics ns oypse-' t '  t h e  w c l l  
The s h c c t w t n l  rnof c ' irnicm 

W .  853 w i s  c rccLzl  i n  1 ' 3 2  by I)uil,:er Harvey ?4urAock, t h e  Jevcl y c r  c.f Mont- 
f ' w x y  Place .  
k r n e r .  
Thcrc i s  a v x r i c t y  n t  ench f l o w  i n  i c x t a r c  an.! cclnr, ?r-vi-!c'! !.BY b r w n s t c n e ,  
1 r i c k  nnc! t h e  ornnnenta l  t r e a t n e n t .  Tnc hausc i s  n ~ ~ p c z c h c ~ '  by nn L-sfi?FeJ stor?? 
with ?. ncn t ly  curvc,!, low s tone  r a i l i n g  fncc  1 with rx-h- fncc ; '  rzn!cm "sh1 . r  n?s- 
mry .  
s . 7 ~  stmework.  .., <'ccply rcccssed  m t r n n c e  ycrch i s  sp-mnc' by -I w i h  a rch  r e s t -  
i n ?  on s q w t  colunns with carve:. c?.yit?ls. 
v u n t s  t h e  norch. A t  t h c  r i g h t  of  t h i s  porch, ii th rce-s ick ' .  11q.y r i s e s  two sttlrics 
t e n i n a t i n : ,  i n  n b?.lcony w i t h  b r i c k  pnrape t  n t  t h c  t h i r !  f l n o r .  The i z i n  w--11 
pl-:ne of  L r i c k  i s  crL,une,! !?y 9. ne%kc: *:?.':lc v i t h  s tone  f i n i a l  nn-' copinp en  e i t h e r  
s i ' c  of  which riszs 3- s t e e p  sl?.te r o o f .  Thc v l . 1 ~  i s  f1nnke:l by yseulo-ba i - t i : a rc ,  

This han 's3ne Eonnncsqui k v i v * . l  h w s e  wns ?csimc ' by Chnrles 
I t  offers 2- stu!y i n  t h c  picturcs '!uc mssin:! c h n r n c t c r i s t i c  .-xf  t h i s  s t y l c .  

The h s c n c n t  wll ,  cxtcni'ini. UT' tc. t h c  y x 1 - r  f l r r > r  w i n j e w s i l l s ,  hns t h e  

An cnenrwrk s t w c  b-nlcnny wll sur- 

- 5 5 -  



,. 

0 

PS-!," 

CrWlmL!, S'FEET 7etween Eighth Avenile Fr Prospect park "est --- 

l inked by a pebble-surfaced ho r i zon ta l  ban6 which serves a s  a l i n t e l  f o r  t h e  t h i r d  
f l o o r  band of  windows. This t r e a t n e n t  i s  used again i n  t h e  voussoi rs  of t h e  t h r e e  
arched windows i n  t h e  zab le .  

Vos. 855-861. This  f o u r  house row was b u i l t  i n  1892 f o r  Allan Brothers 5 Con- 
pany, Arbuckle Building, Drooklyn, an6 was d e s i p e d  by Brooklyn a r c h i t e c t  S t an ley  

polden. Th i s  handsone row i s  s k i l l f u l l y  d e s i p e d  as a u n i t ,  i n  which one i s  
not so much aware o f  t h e  ind iv idua l  houses as t h e  group. 
Ronnnesque Revival i n  s t y l e .  t h e  houses d i s p l a y  much I t a l i a n  Renaissance d e t a i l .  
I n t e r e s t  i s  achieved by an a l t e r n a t i n c  ARAR p a t t e r n ,  an3 by a co lorcul  u se  of 
m a t e r i a l s -  l imes tone ,  rough-cast  b r i c k ,  orav.ge rlonan b r i c k ,  copper and dark r ed  
t i l e .  
a t  t h e  basement wal l s  extending up t o  t h e  l imestone b e l t  course  a t  n a r l o r  f l o o r  
windowsill l e v e l .  The A type  bu i ld inas  have n y r m i d a l  r o o f s  above deeply pro-  
j e c t i n g  eaves with o rna te  a rch ing  copper b racke t s  and wreaths below. The ' 3' type  
houses have s i q i l a r l y  placed pseuJo-hipped rooFs  s e t  a n a i n s t  t h e  s lopes  of t h e  m i n  
roo f s .  The ' 4 '  type houses have l a r g e  t r i p l e  windows a t  t h e  t h i r d  f l o o r s ,  with 
columns crowncd by Eyzantine co rbe l  b locks  supportinp. t h e  l i n t e l s ,  c rea t inr :  t h e  
e f f e c t  of open loggias  and enhancing t h e  apparent width of t h e  bu i ld inns .  
oinamcnted copper o r i e l s  with t i l e d  hip?ed roo f s ,  a: t h e  second f l o o r s ,  a r e  t h e  
dominant f e a t u r e  of  t h e s e  houses. 'The a rches  abo>.re t h e  en t r ance  doorways and win- 
dows a r e  unusual i n  havin;: r i b s  O F  molded b r i ck  which s p r i n z  from carved c a p i t a l s  
set above cmved l ines tone  japbs .  
s t a ined  g l a s s  l u n e t t e  set' i n  the  a rch .  The G type houses have 9ennissance panels  
above t h e  doorways and arched windows a r e  s i m i l a r  EO t hose  o f  t h e  ' 'A> t ype ,  with 
t h e  a d d i t i o n  of charming heads i n  t h e  impost blocks and staine:l g l a s s  a t  !do. 857. 
A riore convent iona l  f e n e s t r a t i o n  ob ta ins  ahove. 

Althouyh b a s i c a l l y  

A 1 1  t h e  res idences  have s t r a i r rh t  l imestone s toops  and rough-cast  brickwork 

Richly 

T'ne l a r g e  window at: !IO. OS5 has  a 2racefu l  

No. 8 6 3 .  This  handsoine bu i ld ing  was desiqned by the  well-known firm of 
&poleon LeBrun & Sons, of Vanhattan,  b e s t  renemberPd for  t h e  VetroDolitan Lj f e  
Insurance rjuilding and Tower on 'laadison Square. 
R .  I lebster,  2 c i v i l  engineer .  Th i s  r e s idence  has  an e legant  s i m p l i c i t y  and a f u l l -  
he i eh t  curved bay. 
mellow o v e r a l l  effect .  
newel pos t s  with l a u r e l  wreaths i n  t h e  f r o n t  pane ls .  
a r e  handso9nnly r u s t i c a t e d  and t h e  r u s t i c a t i o n s  a r e  c2rrie. l  i x t o  t h e  voussoi rs  a t  t l .2  
arche?. doorway. This  stonewcrk : :ss a f i n e l y  hnwere.! tcxturec! su r face .  A Greek 
f r e t  i n  a ho r i zon ta l  bandcourse o ? n s r s  below t h c  second s t w y  i.;indowsills. 
s tone  enf rmei ren ts  erthance t h e  virtiows i n  t h e  brick v n l l ;  of t h e  upaer f l o c r s .  
l'he most unusiral f e e t u r e s  of th15 f i n e  r e s idence  a re  t h e  Crieze of t h e  ex tab la tu re  
with i t s  p ie rced  windows and d e n t i l s  and t h e  gracefu l  ba lus t r ade  a t  roof l e v e l .  

I t  was b u i l t  i n  1890 f o r  "illiam 

The na ter ia l s - -brownstone  and a reddish  Ronan brick--pro?uce a 
A lo?i brownstone stoop w i t h  i r o n  handra i l i ngs  has  s tone  

The basevent and f i r s t  f l o o r  

Brown- 

Hcs. 865-875. There is  a c l a s s i c  s e r e n i t y  i n  t h e  broad w a l l  expanses of t h e  
lipicstone res idence  a t  t h e  co rne r  o f  C a r r o l l  S t r e e t  and Prospect Park !'lest (also 
descr ibcd  under i'o. 17 P r o y x x t  Park " 'est) .  The dominant f e a t u r e s  of t h e  C a r r o l l  
S t r e e t  facade  are t h e  charmins Ionic  loxpia a t  t h e  t h i r d  s t o r y  and t h e  arched 
windows a t  t h e  f i rs t  f l o o r  l e v e l .  

This  s h o r t  s t reet  provi(!es a ? r e a t  c o n t r a s t  between t h e  e a s t  s i d e ,  with two 
modern apartment houses ai:,! an e a r l i e r  one of t h e  e a r l y  19OOs, and t h e  west s i d e ,  
which has a s i n g l e  apartment house and a row of townhouses, of t h e  1880s and 1590s. 
on t h e  west s i d e .  'The gene ra l ly  loiw cha rac t e r  of t h e  row houses i s  i n  s c a l e  x i t h  
t h i s  s h o r t  s t r e e t .  Represented among t h e  s t y l e s  a r e  s o w  f i n e  examples of l e t e  
neo-Crec, Romanesque ':evival and n e o - I t a l i a n  Renaissance. 

-56- 



FICKE PLACE Between C a r r o l l  S t r e e t  6 Gar f i e ld  Place. 

EAST SIDE (Nos. 1-7) 

No. 1-7 is t h e  long s i d e  of t h e  co rne r  house descr ibed  under No. 806 Car ro l l  
S t r e e t .  

No. 9-17 i s  t h e  r e a r  p o r t i o n  of t h e  l a r g e  apartment house descr ibed  under 
No. 140 Eighth Avenue. 

No. 19 (f!o. 19-21) i s  a f i v e - s t o r y ,  e igh t - f ami ly  apartment house, b u i l t  
i n  1923, f o r  t h e  Fiske Real ty  Corpora t ion ,  and designed by t h e  a r c h i t e c t u r a l  
firm of S lee  f, Royson. 
a r ches .  sp laycd ,  wi th  keystones.  A c e n t r a l  doorway with neo-Georgian enframement 
tins f l u t e d  p i l a s t e r s  suppor t ing  an e n t a b l a t u r e  surmounted by a d e n t i l e d  pediment. 

23 i s  a small fou r - s tn ry  b r i ck  apartment house b u i l t  i n  1904 f o r  owner- 

I t  i s  b u i l t  of Flemish bond brickwork and has f l z t  br ick  

FJo. 
b u i l d e r  rhirtagh of 133 Gar f i e ld  P lace .  
r i g h t  of t h e  doorway and rough-faced stoneworl; a t  t h e  f irst  f l o o r  and window 
l i n t e l s .  
c o r n i c e  with s h e l l s  and console  b racke t s  ref lects  t h e  in f luence  o f  t h e  ClassicisE: 
of t h e  F c l e c t i c  pc r iod .  

I t  has a f u l l - h e i g h t ,  curved bay t o  t h e  

Despi te  t h e s e  Romanesque Revival s u r v i v a l s  a t  t h i s  l a t e  d a t e ,  t h e  roof 

N O .  (251-31 i s  t h e  long s i d e  o f  t h e  co rne r  house descr ibed  under No. 251- 
253 Gar f i e ld  P lace .  

'''EST SIDE (Nos. 2-30) 

No. 2-10 i s  t h e  long s i d e ,  and deep rear ya rd ,  of t h e  co rne r  house descr ibed  
under No. 802-804 Carroll !;treet. 

Nos. 12-16. Th i s  group of t h r e e  l a t e  Romanesque Revival houses was b u i l t  
be fo re  1897 f o r  owner-builder G i l fo rd  R .  Bartaux. The t h r e e  houses form a 
b a s i c a l l y  uniform s y m e t r i c a l  composition, wi th  t h e  exccption of  t h e  d i f i e r i n g  
sccond f l o o r  bay windows of b!os. 
t r i a n g u l a r  gab le  and has  a s i n g l e  window; No, 1 2  has  a double window div ided  by 
a mullion and a p i t ched  roof resembling stonework. 
Pa l l ad ian - type  window a t  t h e  second f l o o r ,  b u t  executed i n  t h e  Romanesque Revival 
manner, with heavy masonry mul l ions  and an a rch  o f  b r i ck  headers te rmina t ing  a t  
i t s  base  i n  fo l ia te  carv ing .  The t h i r d  f l o o r  windows a r e  a l l  arched, with t h r e e  
a t  t h e  c e n t e r  r e s i d e n c e  and two a t  t h e  f l a n k i n g  houses.  
rough-faced stonework while: t h e  upper f l o o r s  are of Roman b r i ck  trimmed with 
s tone .  The first f l o o r ,  above t h e  high basements,  is t r e a t e d  with narrow bands 
of s t o n e  a l t e r n a t i n g  wi th  wide bands of brickwork. 
as l i n t e l s  f o r  doors  and windows, i s  a wide un i fy ing  band of carved f o l i a t e  
des ign ,  i n t e r r u p t e d  by t h e  o r n a t e  v e r t i c a l  keystone of t h e  arched f r o n t  door 
of t h e  cc i i te r  house.  Beneath t h e  eaves of t h e  roof a t ex tu red  effect i s  
achieved by a band o f  Flemish bond brickwork i n  which t h e  headers  are a l l  
r eces sed .  
c o r n i c e  l i n e  between t h e  houses.  
windows flanked by p i l a s t e r s .  
similar des ign  on Polheillus Place (Nos. 11, 15 and 17) and p resen t  a remarkably 
u n i f i e d  appearance t o  t h e  street .  

12 and 16. A t  No. 16 t h e  bay i s  crowned by a 

The c e n t e r  house has a 

The basements are of 

Above t h i s  f l o o r ,  and se rv ing  

Carved r a f t e r  ends suppor t  t h e  eaves  and small heads punctua te  t h e  
The c e n t e r  house h a s  an a t t i c  s t o r y  with t h r e e  

These houses are back-to-back with t h r e e  houses oE 

No. 18-20. These two handsome but  d i s s i m i l a r  townhouses were b u i l t  i n  1889- 
90 f o r  J .  F. Ranson and were both  designed by t h e  well-known Brooklyn a r c h i t e c t u r a l  
firm of Parfitt Bros. Both houses d i s p l a y  Romanesque Revival and neo- I t a l i an  
Renaissance f e a t u r e s .  Although t h e  basements and t h e  roof  pa rape t s  are a l igned ,  
t h e s e  houses each have a d i s t i n c t  i n d i v i d u a l i t y  e s t a b l i s h e d  by t h e i r  des igns .  
No. 
band. 
carved c o r b e l ,  which se rves  as a deep windowsill  f o r  t h e  s i n g l e  window above t h e  
door .  
with a low quadruple a t t i c  window along i t s  base ,  and decora ted  by evenly spaced 
bosses  above. P!o. 
above t h e  doorway, has  a Renaissance cha racce r ,  with i t s  seve re ly  r e c t i l i n e a r  
t h rce - s ided  bay and porch with p i l a s t e r s  framing t h e  pa i r ed  windor,s. 
crovmed by a t r i a n g u i a r  pediment with f l o r a l  ornament. 

18 has  2 two-s tory ,  t h ree - s ided  bay decora t ed  a t  mid-height by an ornamental 
An arched doorway, t o  t h e  r i g h t  of t h e  bay, i s  surmounted by a handsome 

The t h i r d  f l o o r  wall i s  f l u s h  above t h e  bay and i s  crowned by a high gab le  

20, d e s p i t e  i t s  Romanesque Revival arched windows and pa rape t  

This  bay i s  
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FISKE PLACE Between C a r r o l l  S t r e e t  Fr Gar f i e ld  Place -~ 

a 

J. 
.l . 

Nos. 2? and 24. These two neo-Grec apar tnent  houses were b u i l t  i n  lSS8 f o r  
F .  Ransom o f  244 13th S t r e e t ,  Brooklyn, and were designed by Brooklyn a r c h i t e c t  
D .  Reynolds, who a l s o  was a c t i v e  i n  t h e  Ftuyvesant !:eights H i s t o r i c  District. 

They a r e  f o u r - s t o r i e s  high and are symmetrically composed, as a p a i r ,  with t h e i r  
arched doorways s i d e  by s i d e  a t  t h e  c e n t e r ,  f lanked by f u l l - h e i g h t ,  t h ree - s ided  
bays.  
heavy bracke ted  co rn ice  crowns each hu i ld ing  . 

The low s toops  r e t a i n  t h e i r  cast i r o n  hand-ra i l ings  and newel p o s t s .  A 

h!o. 26-30 i s  t h e  long s i d e  of t h e  co rne r  house, with rear yard ,  descr ibed  
under No. 249 Gar f i e ld  P lace .  

*** 

GARFIELD PLACE ~ . -  

Gar f i e ld  Place was o r i g i n a l l y  c a l l e d  Macomb r t ree t ,  but t h e  name was changed 
two years  a f t e r  t h e  a s s a s s i n a t i o n  of Pres ident  Janes  A .  Ga r f i e ld ,  i n  1881, t o  honor 
him. On t h e  south  s i d e ,  t h e  block between Seventh and Eighth Avenues i s  a long 
one with predominantly brownstone-front rows of s u b s t a n t i a l  un i formi ty  with poly- 
gonal masonry bays,  which g i v e  a p l easan t  rhythmic flow. On t h e  no r th  s i d e ,  how- 
ever ,  t h e r e  a r e  p l easan t  and unexpected i n t e r r u p t i o n s  i n  t h e  l eng th  o f  t h e  b lock ,  
where two s h o r t  but charming S t r e e t s ,  Polhemus Place and Fiske  P lace ,  i n t e r s e c t  
Gar f i e ld  Place.  A t  t h e i r  nor th  ends,  they  i n t e r s e c t  Ca r ro l l  S t r e e t  i n  t h e  same 
manner. 

GARFIELD _- - PLACE Between Seventh E Eighth Avenues 

SOUTI! SIDE ( N O S .  214- ( 2 6 6 ) )  

(Nos. 204-212 a r e  ou t s ide  of t h e  H i s t o r i c  D i s t r i c t )  

/ 

Nos. 214-220. These f o u r  neo-Grec brownstones with f u l l - h e i g h t ,  two-sided 
bays were b u i l t  i n  1884 by owner-builders Martin & Lee o f  440 C l e n o n t  Avenue, 
Brooklyn, who were re spons ib l e  for  much o f  t h e  development of Gar f i e ld  P lace .  
They b u i l t  many houses wi th in  t h e  District and Char les  ! 'erner, t h e  Brooklyn 
a r c h i t e c t ,  whose o f f i c e  was i n  t h e  Gar f i e ld  Building, d id  milch of t h e i r  a r c h i t e c t -  
u r a l  work. 
apex of t h e  bay, i n t e rcep ted  a t  each f l o o r  by ho r i zon ta l  moldings. 
co rn ices  fo l low t h e  l i n e  of t h e  bays and r e f l e c t  them. Ornament i s  kept  t o  a 
minimum but appears i n  t h e  b racke t s  above t h e  doorways and i n  t h e  fu l l -he igh t  
p i l a s t e r s ,  with t h e  p i l a s t e r s  f l ank ing  t h e  windows grooved a t  t h e  t o p  h a l f .  
o r i g i n a l  i r o n  handra i l i nes  a t  t h e  s toops  may be seen a t  a l l  o f  t h e s e  houses except 
Po. 214. 

These houses are a l l  similar and have a f u l l - h e i g h t  p i l a s t e r  a t  t h e  
The bracketed 

The 

Nos. 222-228.  Six yea r s  l a t e r ,  i n  1890, t h e  sane b u i l d e r s ,  Martin & Lee, 
cons t ruc ted  t h e  next  row. 
ers t o  create v a r i e t y  wi th in  t h e  t r a d i t i o n a l  c i t y  row i n  c o n t r a s t  t o  Nos. 214- 
220 ad jo in ing .  
smooth-faced masonry, and i n  t h z  planning of t h e  facades .  The wide r ec t angu la r  
bay o f  )Io. 222 breaks t h e  p a t t e r n  o f  angu la r i ty  between t h e  two-sided bays t o  t h e  
west and t h e  th ree - s ided  bays of t h e s e  houses t o  t h e  east .  Mere one no te s  s u b t l e  
v a r i a t i o n s  i n  t h e  c a p i t a l s  of t h e  columns f l ank ing  t h e  doorways. Surmounting t h e  
columns, elongated consoles support  t h e  co rn ice  s l a b s  of t h e  doorways. 
t h e i r  handsome o r i g i n a l  double doors.  There i s  j u s t  a h i n t  o f  t h e  Romanesque Re- 
v iva l  i n  t h e  rough-faced s tone  a t  t h e  basement l e v e l ,  repeated i n  bands below the 
s i l l s  o f  t h e  upper f l o o r  windows: i n  t h e  use of transom b a r s ,  with s t a i n e d  g l a s s  

These houses r e f l e c t  a t r end  on t h e  p a r t  of t h e  bui ld-  

Th i s  i s  evidenced i n  t h e  combination of n a t e r i a l s ,  con t r a s t ed  wlth 

A l l  r e t a i n  
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GIWFIELD PL4CE Eetween Seventh 6 Eighth Avenues -- - - - . ~  

above, a t  t h e  p a r l o r  f l oo r  windows of Nos. 222, 224 and 228: and i n  t h e  door en- 
framements. Beginning with P!o. 222, t h e  heavy L-shaped ty-pe o f  masonry s toop  
cont inues  eastward f o r  t h e  r e s t  of t h e  b lock .  

I!os. 230-238. These f i v e  houses were b u i l t  i n  1891 and are e s s e n t i a l l y  
similar t o  Nos. 224-228, with c e r t a i n  s u b t l e  v a r i a t i o n s .  
s t a n c e ,  a r e  simply enframed with Erooved moldings surmounted by handsome co rn ices ,  
i n  l i e u  of t h e  colunnar trleatment with b racke t s .  

The doorways, fo r  i n -  

?!os. 240-246 were b u i l t  i n  1891 by Jeremiah J .  G i l l i o a n ,  a l o c a l  a r c h i t e c t -  
bu i lde r  of 97 S t e r l i n g  P lace .  The four houses are  q u i t e  s i m i l a r  i n  appearance t o  
110s. 230-238, except t h a t  1:ransom ba r s  have been omi t ted  a t  t h e  p a r l o r  f l o o r  win- 
dows and t h e  rough-faced si:oncworl< beneath them has  been l a i d  up i n  courses .  
Alfred P .  S loane ,  of General Motors fame, r e s ided  a t  No. 240 as a young man. His 
sister,  iGrs. P r a t t ,  a l s o  11.ved i n  t h e  Park Slope area, a t  125 Lincoln P lace .  

EIoS. 248-256. Th i s  charming group of twenty-foot wide brownstones i s  t h e  
c r e a t i o n ,  b a s i c a l l y  Romanesque Revival i n  s t y l e ,  o f  a r c h i t e c t  l ielner Westeen. 
They were b u i l t  i n  1891 fox L .  Anderson F, h o . ,  Ct?rpenters on Dean S t r e e t ,  i n  an 
a l t e r n a t e  4KJACA p a t t e r n .  There i s  an abundant exuberance o f  d e t a i l  a t  t h e  en- 
t r ances  and pane l s  beneath t h e  p a r l o r  f l o o r  windows inc luding  hunian masks, l i o n s ,  
r e p t i l e s  and cornucopias with f r u i t ,  soioe hidden i n  t h e  f o l i a t e  scrolls which term- 
i n a t e  t h e  s toop  r a i l i n g s .  
t h e  “5 ’  house has a two-story bay forming a balcony For t h e  t h i r d  s t o r y ,  above which 
i s  a modified Pa l l ad ian  window. 
inc lud ina  t r i a n g u l a r  pediments above windows and round-arched windows ou t l ined  
w i t h  rough-faced vousso i i s  and d r i p  molds. Carved c o r b e l s ,  beneath t h e  second 
f l o o r  windows of t h e  “A. houses,  o f f e r  p l easan t  c o n t r a s t  t o  t h e  sharp  a n g u l a r i t y  
of t h e  surrounding windows. The doorways of t h e  ‘A. ’  and “9‘. houses a r c  flanked 
by columns wi th  baske t  c a p i t a l s ,  crowned by c u r v i l i n e a r  c r e s t i n g s  of f l o r a l  des ign  
a t  t h e  “A” houses and by e n t a b l a t u r e s  with curved b racke t s  and r i c h l y  carved 
convex f r i e z e s  a t  t h e  “0‘ houses.  The roof co rn ices  with t h e i r  widely spaced 
console  b racke t s  and c l a s s i c a l  d e t a i l  are t y p i c a l  of t h e  freedom of  t h e  ?Jeen 
Anne s t y l e .  

The “A’ house has  a f u l l - h e i g h t  polyzona1 bay, while 

?{any i n t e r e s t i n g  d e t a i l s  are repea ted  throughout 

i!os. 258-264. The next group of four  hcuses was begun i n  1894 by John J .  
Magillisan, owner-builder.  [!e l i v e d  on Rcrkcley P l x e  and d id  a g r e a t  d e a l  Of  
bu i ld ing  i n  t h e  nor th  end oE t h e  D i s t r i c t ,  o r i g i n a l l y  f avor ing  t h e  neo-Grec s t y l e .  
S t y l i s t i c a l l y ,  t h e s e  brownrcone houses are similar t o  Nos. 230-238, except f o r  t h e  
palvanized i r o n  co rn ice  with i t s  C l a s s i c a l  srw,q mot i f .  A basement en t rance  has 
been provided a t  P!o. 260. 

The co rne r  s i t e  (b!o. 266) i s  occupied by t h e  garJen  of No. 17-1 Eighth Avenue- 

NnRTII SIDE (NOS. 219-269) 

G A R F I E L D  PLACE Between Seventh Avenue 6 Polhews  Place  - 

(The bu i ld ings  t o  t h e  v e s t  of \lo. 219 a r e  o u t s i d e  of t h e  Historic D i s t r i c t . )  

Nos. 219 t o  229 were designed by Erooklyn a r c h i t e c t  Char les  ‘rerner and b u i l t  
i n  1890. The masons and owners were lilartin 6 Lee. No. 219 and No. 229 have pro- 
j e c t i n q  f u l l - h e i g h t  bays framing t h i s  small  b lock f ron t ,  and t h e  r e s t  of t h e  houses ,  
Nos. 221-227, are f l a t - f r o n t e d .  A r c h i t e c t u r a l l y  t h e s e  brownstones, with t h e  
except ion  of Vo. 229, are q u i t e  simple with v e s t i q e s  o f  neo-Grec d e t a i l i n e  i n  t h e  
inc i sed  mot i f s  on t h e  parlor and second s t o r y  windows. There i s  rudimentary 
f l u t i n g  i n  t h e  p i l a s t e r s .  
f e r e n t  mot i f s  on t h e  galvanized i r o n  co rn ices  on each house. No. 229 i s  d i s t i n c t  
from t h e  o t h e r s  i n  t h e  group, being l a r g e r  i n  s c a l e  a n d , s i m i l a r  i n  des ign  t o  )!os. 
222-228 a c r o s s  t h e  s t ree t ,  by t h e  same b u i l d e r s  i n  t h e  sane  yea r .  
topped with an open wrouyht i r o n  c r e s t i n e  curves  around t h e  corner  i n t o  Polhemus 
Place ,  p rovid ing  a p l easan t  t e rmina t ion  t o  t h i s  s h o r t  b lock f ron t .  

An a t tempt  a t  i n d i v i d u a l i t y  can be  noted i n  t h e  d i f -  

A low s tone  wall 

0 :  

-5:- 
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GARFIELD PLACE Between Polhemus Place  & P i s k e  Place 

NOS. 231-239 were d e s i f p e d  by Brooklyn a r c h i t e c z  J . D .  A r c l i f f e ,  aea in  
f o r  Martin E Lee who developed t h i s  row i n  1892. 
Revival bu i ld ings  a l t e r n a t e  curved ,  f u l l - h e i g h t  bays wi th  f l a t  f r o n t s .  A 
d e f i n i t e  e f f o r t  was made he re  t o  make each house d i f f e r e n t  ye t  completely harmonious 
as a group: 
windows and main en t rances  are arched ,  but a t  No. 233 t h e  elongated f o l i a t e d  
terra c o t t a  keystones,  reaching  t o  s i l l  he ight  of t h e  second s t o r y  windows, a r e  
a s u i t a b l e  balancing d e t a i l  and accent  f o r  t h e  a rches .  
a t  No. 237 a r e  accented with bold  voussoi rs  of rough-faced stonework. 
corner  house, No. 231, has  an i n t e r e s t i n g  d r i p  molding over i ts main en t r ance  and 
above t h i s ,  where one might expect t o  f ind  a balcony i n  a l a r g e r  house,  i t  i s  
merely suggested with a row of dwarf columns, t h i s  " r a i l i ng"  being simply t h e  
he igh t  o f  t h e  ad jo in ing  s t r i n g  course .  
each house. 

These s i m p l i f i e d  Romanesque 

i n  t h e  two houses wi th  f l a t  f r o n t s ,  Nos.233 and 237, t h e  p a r l o r  f l o o r  

The same arched openings 
The 

The co rn ices  are also ind iv idua l  t o  

Nos. 241-249, wel'e b u i l t  i n  1888 f o r  H. Lans,lell from des igns  by 
Brooklyn a r c h i t e c t  Robert Dixon, who had h i s  o f f i c e s  a t  219 Montague S t r e e t .  
I t  was Dixon. working with b u i l d e r s  John and I s a b e l l a  Gordon, who was r e spons ib l e  
f o r  much of t h e  development i n  t h e  1870s of t h e  wcst s i d e  of S ix th  Avenue and of 
many o f  t h e  houses on Lincoln Place between S i x t h  and Seventh Avenues. 
almost i d e n t i c a ?  brownstone houses with th ree - s ided  bays r i s i n g  fu l l -he igh t  are 
very  r e s t r a i n e d  neo-Grec i n  s t y l e  and se rve  t o  i l l u s t r a t e  t h e  "last gasp" of t h a t  
s t y l e  be fo re  i t  gave way t o  t h e  Romanesque and Classical Revivals which were t o  
become so popular f o r  t h i s  type of row house. 
a t  NO. 247. 

These f i v e  

A basement en t rance  has been provided 

GARFIELD PLACE Between Fiske  P lace  & Eighth Avenue 

More than  a decade la te r ,  t h e  ubiqui tous  e ight - fami ly  apartment house - 
which one f i n d s  i n  profus ion  i n  t h e  southern p a r t  of t h e  District and on Eighth 
Avenue, s t a r t e d  appearing, Three such bu i ld ings  a r e  Nos. 251-253, 259 and 261 
Gar f i e ld  P lace .  
t hey  bear  such romantic rimes as "Serine", "L i l l i an"  and "Ontrinue". The f r o n t s  
are o f  buff-colored Roman b r i c k  wi th  l imestone f ac ing  a t  t h e  first f l o o r  and 
t r i m .  The c e n t r a l  en t rances ,  wi th  small porches,  r i se  a few s t e p s  above the 
s t r e e t  and a r e  flanked by shallow bow f r o n t s .  
bu i ld ings  a r e  more or less i d e n t i c a l ,  designed i n  t h e  popular tu rn-of - the-century  
neo - I t a l i an  Renaissance s t y l e .  

Bui l t  i n  1903 by Heilry Pohlmann o f  1235 Third Avenue, Manhattan, 
. 

VJith s u b t l e  v a r i a t i o n s ,  t h e  t h r e e  

The corner apartment house (Nos. 263-269), "The Belvedere", i s  
descr ibed  under No. 162 Eighth Avenue. 

GARFIELD PLACE Between Cighth kvenue & Prospect Park lirest 

SOUTH SIDE (Nos. 266-316) 

NO. 276 (266-276). The Temple House a t  t h e  southeas t  corner  b c l o n p  
t o  Temple Beth Elohim ac ross  t h e  street. Begun i n  1925, t h e  Temple House 
( a l so  descr ibed  under No. 175 Eighth Avenue) was b u i l t  t o  provide  space fo r  
t h e  temple school,  with r e c r e a t i o n a l  f a c i l i t i e s  which are now shared with 
t h e  E th ica l  Cul ture  School a t  49 Prospect Park k!est. This  is one of t h e  
few bu i ld ings  o f  t h e  l a te  1920s wi th in  t h e  District. flowever, i t s  he igh t ,  
t h e  var iega ted  gray and ochre  c o l o r s  i n  t h e  s tone  and t h e  r e s t r a i n t  i n  t h e  
o v e r a l l  des ign  do not s t r i k e  a d iscordant  no te  wi th  t h e  neighboring 
res idences  on Garf ie ld  P lace .  Compared with t h e  e l egan t  classical l i n e s  
of t h e  temple it serves ,  it a f f o r d s  an exce l l en t  s tudy  i n  changing 
a r c h i t e c t u r a l  t a s t e s  dur ing  t h e  f i r s t  q u a r t e r  of  t h e  20th century .  Above a first 
s t o r y  banding, round arches  rise two s t o r i e s  surrounding t h e  windows i n  a v e r t i c a l  
run. Decoration i s  seen i n  h e r a l d i c  devices with r e l i g i o u s  mot i f s  carved i n  
s h i e l d s .  The ent rance  doorway ar.d balcony above, a t  t h e  extreme e a s t  end of t h e  
bu i ld ing ,  have a d i s t i n c t l y  Moorish f l a v o r ,  f e a t u r i n g  symbolic ornament. t h e  S t a r  
of David, t h e  Menorah and t h e  Lion of Judah. 

-60-  
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SO1:Tli SIDE ( N O S .  766-316) 

Nos. 2 7 8 ,  280, 283.  T h e s e  t h r e e - s t o r y  h rowns toncs  w i t h  lorv 1vsci:ieilts 
and I,-skinned s toops  r4ert2 ’ I u i l t  i n  L9lfl h v  Cohen Rros for  t b e  Arwin R e n l t v  
Coiiqnny. The  ilse of hrowiistone as  l a t e  as 1.910. i s  n n a c l i r o n i s t i c  here.  
Tile f i i i l - h e i g h t  a n y l e d  1)ay and c o r n i c e  1 i n e  OF V n .  2’8 yirovides n c o r i t i * n s t  
to  tlie Imwcd forms a t  N o s .  21’0 and 282  V i e  c c n t c r  house 1-as r1nilst!nl 
d e t a i l :  nhove t h e  o a r l o r  wjndnws v e r t i c a l  p a , i e I s  c l i sn lny  f l o r a l  inoi-ifs 
a n d  1)etwPen thcm a r e  e1on::ntcrl rinncl s c n r r i c t l  oil c a r v e d  c o r b e l s  w? t h  fe i i ia le  
heads .  A t  No. 282 t h e  wiriclow? of- t h e  Iiny a r e  s e p n r n t e d  by r g i d e  f luted 
p i l a s t e r s  w i t h  low c n r v c ~ !  c a p i t a l s .  T1:c doLihle d o o r s  a r e  i n d i c a t i v e  of 
t h e  clinii::e i n  t ; l s t ~  of t h e  p e r i o d  froin wood t o  i r o n  and  p l n s s .  

Nos. 2 8 4  and  286. ‘i’iiis i i a i r  of handsome 1 , e s idences  %as e r e c t e d  i n  
1‘100 nntf cksi,Tned t ) y  owner-arcThi t e c t  P e t c r  De lnney  for Ahrnham S t - e r z e l ~ m ~ l : ,  
whose son  L e s t e r  s t i l l  l ives  a t  V o .  286 Tlicir h i + >  L-slinped s t o o p s  w i r l ,  
l i o n s  Iicarls a f f o r d  impress  ivp  a l i ~ r o a c F i r s  t o  t h c  f r o n t  d o o r s .  The bouscs 
a r c  p r a r t i c a l l y  i d e n t j c a l  e x ( q 3 t  t l i a t  Pic. Z R I !  i s  brots7nstone and Vo. 3 8 6  
is limcs t o n e .  A t  h o t h  hot iscs t i l e  roii~:li-fnced s t o n e  a t  lm:.eincnt l.cvcl 
Rives tl1e i inp rcs s ion  t l r a t  t I i ~  I ~ ~ 1 1 - t ~ c i ~ ~ l i t  ~ i i i - w d  ’ ~ ~ y s  a r e  s o l e l v  s t inpor ted  
1.y s tone  p i e r s .  Tile rtirve of  the smnotli-faced h a y  i s  er;ipl~<i.;izecl ;-y tlie 
quarrq-faced s tone o f  t h e  ma i n  w a l l  p l a n e  ant1 I > \ *  hci:>:ls o f  F i n e  ornnriicnt 
a t  ear11 s t o r y .  Stleetniet-<i? 1-oof coriiices >,it[, classical sce;?’:s crown tlie 
llo~lsc’s. 

N n s .  21-18-2011. ‘This row of f o u r  l)rowns t o n e s  was des iyncd hy owiier- 
a r c l i ~ t ~ c t  Fred  Griswold Fi r i t1  c.rectec1 in  lf?‘’!l. S t y 1  rst i c o l l y  t h r y  dre 
s i i n i l a ~ ~  t o  h o s .  r17’-501 o n  tfir n o r t h  s ide  of F i r s t  S t r e c t  Iwtwccn Sc! ,c l~ t l :  
and  C i z l 1 t l i  Aveiiiies Isy tlie s m c  : l v r l i i  i c c t .  wllo l i v c d  a t  r lq7 I ‘ i r s t  S t r e e t  
l‘hesc lioiises 011 Cnr9f ieltl P1nr.c I i o t ~ e \ , ~ ~  a rc  < I  fi.11 story t a l i c r  w i t h  
h jy t i  !,-slic?pecl. innsoltry stool’s w h i l e  t h o s e  on F i r s t  S t r e e t  have ivon  
r3i l  L I V ~ S  and newels. ‘i’lte Gar F i e l t t  PI  ace Iiocises iinve lion~anesqiie Rev i \ . a l  
fea tures .  Lncludinq t h e  a rc l ied  opei\ i I 1 q s ,  tlie stone c a r v  ii)if and tfic lo(\, 
wal l s  p i e r c e d  Iiy d i m i n u t ; \ e  air4ies .it t i i t ‘  sttm1)q and i-l:;r6 f l o o r  l o l c n i i i c s  
zbove t h c  o r i e l s .  \ J e l l - n r o p o r t i o n e d  conso1r.s c . a r r i e d  on p i l a s t e r s  
scippor t tliese oriels. I (e !~s to~~cs  o v e r  a r c h e d  t l t r o r w n y s  a r c  cni-ved w i t h  3 

v n r  i e t y  o f  a n i m a l  i n o t i r s  No. 290 is a one s t o r y  1ii:;her t h n n  t b e  otl iers.  
b u t  tins t h e  same elaljoratl? c o r n i c e .  

Nos,  296  a n d  2.28 a r e  one  s t o r y  h i + e r  thnn  t h e  n c i y h b o r s  t o  tIhe i ces t  
and tliis i n c r e a s e d  h e i g l i t  conl’i:iLles t o  t i la c’nd o f  t h e  s t r e e t  T h e y  were 
b u i l t  accordjnq t o  c1csir.n:; ol owner-nrc-lli Lcct P e t e r  Dt=hiiy.  No. 796 ;n  
1992 and No. 7’33 i n  18’19 a t  tlie same time a s  t h e  row a d j o i n i i i n  t o  t h e  
ea s t .  These  r e s i d e n c e s  a r e  j d e n t j c a l  e x c e p t  t h a t  I”o. 296 ha5 a l i m e s t o n e  
f r o n t  rvliile No. 298 IS llrwwnsi-one. The i n t e r s p e r s i n  7 of t b e  limes tone  
i r i  tlie ?lrownsCone row is T 1iarl-in.rcr o f  tlte i i i o ~ e n s e d  u s e  and  predominance 
of this sna i -e r ic l  a f t e r  t h e  t i i r i i -o~- t l~e-cer~I -~ i ry .  Both h2ve Lliree-sided 
Iiays r i s i n c ;  tliree s t o r i e s ,  w i t 1 1  tTiple-aiqcLed wFrldows n l ~ o ~ e  them, s e t  i n  
flie main w a l l  p l a n e s  which a re  crowned l lv  cX1ass;cal c o r n i c e s .  
t l i e  carvet1 d c t n i l s  are Romanesque R e v I \ > a l .  ’lest s e e n  a t  t h e  doot*way of  KO. 
296 w i t h  its q r a c e f ~ l l y  e l o n g a r e d  leaf  fovins a t  t h e  h a s e s  of  t h e  nrcli. 
Hi2h L-shaped s t o o p s  w i t h  l i o n s  heads l e a d  I’D t o  tlw e n t r a i i c e s .  

S t y l i s t i c a l l y  

Nos. 300-308. T h i s  c l a s s i c a l l y  i n s p i r e d  row o f  f i v e  lmises also 
desi,ynecl 1)y o w n e r - a r c h i t e c t  P e t c r  Delaney. was 1 - : l i l t  i n  1.809. a l t e r n a t i n q  
Iwownstone a:id l i m e s t o n e ,  ‘3s a t  Nos 381! and 2 8 6 .  The end hoiises t e r m i n a t e  
t h e  row w i t h  s j m i l a r  ciirveil t h r e e - s t o r y  bays .  A l l  t h e  hot:ses r e t a i n  t h e i r  
h i ~ h  r u s c i c a t e d  I-Jasements dnd s t o o p s  a t  Nos 302 and  30R. C l a s s i c a l  sways 
are t h c  d e c o r a t i v e  theme 31: No 3 0 2 ,  where ci s1:1n11 r i c h l y  enframed wfndow 
surmounts  che doorway A t  1\10. 301’ t h e  most notn l ) le  f e a t m e s  a re  tb ,e  two- 
s t o r y  v i L a s t e r s  i n  t h e  lipper f l o o r s  of t h e  ciirved-s i d r d  hay. Enyaqed 
columns handsomely d i l r i d r  I-he windows o f  tlie F i r s t  two f l o o r s  of t h e  Imy a t  
No. 3 0 0 .  A no tewor thy  e l e m ~ n t  i s  the  o v a l  w i n d o w  aliove t h e  e l l t r ance  o€ NO. 
308,  well r e l a t e d  t o  t h e  crq-vins: of t l i P  d o o ~ t r m y  le lo iu .  
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Nos. 310-314. These  t h r e c  h rowns tones  were h i i l t  i n  1900 by Wi.lliam 
F lanagan .  a p r o l i f i c  d e v e l o p e r  on t h e  S l o n e  f o r  o v e r  twen ty  y e a r s .  They 
are a s e d a t e  e x p r e s s i o n  o f  t h e  C l a s s i c a l  and R e n a i s s a n c e  t r a d i t i o n s  p o p u l a r  
a t  t h e  t u r n - o f - t h e - c e n t u r y .  L i k e  t h e  a d j o i n i l l ?  rows t o  t h e  west t h e s e  
h o u s e s  have  t h r e e - s t o r y  masonry bays  and h i g h  basemen t s ,  
i t s  s t o o p  and semi-engazed C o r i n t h i a n  columns f l a n k i n g  t h e  doorway. The 
c a r v e d  ornament  is i n t e r e s t i n g l y  v a r i e d  from house  t o  house .  

)lo. 312 r e t a i n s  

No. 316 is t h e  l a s t  r e s S d e n c e  on t h i s  s i d e  of G a r f i e l d  P l a c e .  T h i s  
s t r i l t i n y  house h a s  t h e  "new loo!<" f o r  loll. w i t h  its la rze  exDanses of 
F lemish  bond bricliworlc, i t s  t i e r e d  windows and  i t s  s t u d i e d  iise o f  ornament .  
A s p a c i o ~ i s  h r i c l cwa l l ed  g a r d e n  a d i o i n s  it t o  t h e  e a s t ,  o v e r l o o k e d  hy a 
handsome q a r d e n  f a c a d e .  The h e i 7 h t  of this town hoiise ha rmon izes  w i t h  t b e  
n e i g h b o r i n ?  h rowns tones  t o  t h e  w e s t .  The f l a t  f r o n t .  w i t b  i ts  champ€ered 
c o r n e r s  crowned by t e r r a  c o t t a  c a r t o i i c l i e s ,  i s  siirmountecl h y  b o l d l y  o v e r -  
h a n g i n g  p i t c h e d  copper  e a v e s  s u p p o r t e d  on c o q p e r - c l a d  heams sucrn,esting 
N o r t h  I t a l i a n  p r o t o t y p e s .  The I t a l i a n  i n f l u e c c e  is a l s o  e v i d e n t  i n  t h e  
1 o ; g i a  b e n e a t h  t h e  f r o n t  Kahle  and  i n  t h e  t o w e r - l i k e  hay on  t h e  g a r d e n  
s i d e  which rises s l i - $ i t l y  above t h e  t i l e d  r o o f .  I t  is s i m i l a r  t o  No. 61  
P r o s p e c t  Par!< West h i l t  by W i l l i a m  Tulihy a y e a r  e a r l i e r .  The v e r y  f i n e  
hr ickwor l ,  i s  i n s e t  w i t h  d e c o r a t i v e  v a r i - c o l o r e d  ?Lazed t i l e  and c o l o r e d  
b r i c k .  The d a r k  r e d  h r i c k  is  f u r t h e r  s e t  of f  hy w h i t e  marble t r i m  a round  
t h e  c e n t r a l  e n t r a n c e  and  t h e  s m a l l  windows f l a n k i n < <  it. A t e r r a  c o t t a  
c o r n i c e  s l a h  w i t h  l i o n s '  h e a d s ,  ove r  t h e  main door  s u p p o r t s  a d e l i c a t e  
wrou$it i r o n  h a l c o n y  r a i l i n g .  s i m i l a r  t o  t h a t  on  t h e  na rden  s i d e .  Tbe 
wroiight i r o n  work r a i l i n q  ahove t h e  c a r d e n  w a l l  and e n c l o s i n y  t h e  f r o n t  
y a r d  i s  al-so a f i n e  exemple of t h e  t y u e  used  a t  t h j s  p e r i o d .  

(The a p a r t m e n t  house a t  t h e  c o r n e r  No. 40 P r o s p e c t  Pa rk  Icest. is 
o u t s i d e  t h e  H i s t o r i c  D i s t r i c t . )  

NORTH SIDE (NOS. 271-3231 

No. 271-261. On t h e  n o r t h e a s t  c o r n e r  of G a r f i e l d  P l a c e  aqd  E i g h t h  
Avenue is one o f  the  monumental e d i f i c e s  i n  t b e  H k t o r i c  D i s t r i c t ,  Temple 
Be th  Elohim ( d e s c r i b e d  tinder No. lG5 E i F h t h  Avenue).  The G a r f i e l d  P l a c e  
s i d e  of t h i s  l i m e s t o n e  stri icture is 4oiiiinated hy t h e  ininosing a r c h e d  
c e n t r a l  window. f l a n k e d  hy t h e  h j q h ,  narrow windows w i t h  a r c h e d  a e d j m e n t s .  
F u r t h e r  emphasis  is q i v e n  t o  ttie c e n t r a l  b,?)~ hy t h e  t r i a n K u l a r  pediment  
ahove i t .  A c l a s s i c a l  s i d e  door  Leads i n t o  t h e  low s e c t i o n  o f  t h e  temple  
a t  t h e  e a s t ,  s e p a r a t i n g  t h e  mass ive  t emple  from t h e  ne i r rhhor iqq  rowhouses .  

Nos. 283-269, a row of fokv  narrow Romanesque R e v i v a l  houses  w i t h  
s t o o p s ,  was e r e c i e d  i n  l f??9 h y  I ) , J i l de r  A u f ; , : ~ s t u s  C .  liTalllridjie o r  K c w  \lor:< 
C i t y .  and d e s i g n e d  hy Geory<e P. Ct ianpel l  o f  2u S t a t e  S t r e e t ,  N . Y . C .  A 
c o m p o s i t i o n a l  symmetry u n i f i e s  t h i s  row O F  t h r e e - s t o r y  houses .  o f  
v a r i e z a t e d  Ronian p i r ick ,  b rowns tone  and t i l e .  The end houses  have  0eaI:ed 
ga1)les and  are f l a n k e d  by chimneys r i s i n . :  above  the  r o o f l i n e ,  w h i l e  t h e  
two c e n t e r  houses  a r e  i n  a s l i y h t l y  r e c e s s e d  p l a n e  wi.th a p a i r  of S a h l e d  
masonry dormers  se t  i n  t h e  s t e e n  t i l e d  r o o f .  F e a t u r e s  o f  t h e  Romanesque 
R e v i v a l  i n c l u d e  windows w i t h  s t a n e  t r ansom h a r s ,  arcl:rd wjndmus w i t b  
d r i p  mold ings ,  f o l i a t e d  s t o n e c a r v i n s .  dwarf  coltiinns and q u a r r y  f a c e d  
r u s t i c a t i o n .  An i r i t e r e s t i n p  d e t a i l  i s  t h e  u s e  of s L w i c .  1 0 7 ~ n u , c -  i n  tlie 
Iirjc.kwwur!, of tlie q a h l e s  wtiicli LeriliinnLc i n  fol  i n L e  ca rwinq .  

Nos 231-299 a re  f i v e  rowhoiises which a r e  a f u l l  four  s t o r i e s  ahove 
h i r h  basemen t s .  They were b u i l t  i n  1899 hy  Par!< S l o p e  h u i l d e r - a r c h i t e c t  
W i l l i a m  F l a n a s a n ,  of 69 S e v e n t h  Avenue. H e  w a s  a p ro1 i f i . c  b u i l d e r  u s i n ?  
h rowns tone  and  neo-Grec ornament  for  h i s  e a r l i e r  houses  i n  t h e  n o r t h e r n  
p a r t  of t h e  District. These  hoilses g i v e  e v i d e n c e  t h a t  he  moved w i t h  t h e  
times: t h e y  a re  i n  t h e  t u r n - o f - t h e - c e n t u r y  n e o - C l a s s i c a l  s t y l e ,  a l t e r n a t e ? ?  
f a c e d  w i t b  hrownstone and l i m e s t o n e .  The hays  a l s o  a l t e r n a t e  e l l i D t i c a l  
w i t h  t h r e e - s i d e d  hays  r i s i n E  t h r e e  s t o r i e s  ahove tlie hasemen t s .  "lie t o n  
s t o r i e s ,  l i k e  t h e  houses  a c r o s s  t h e  s t r e e t  (Nos. 300-308'1, a re  i n  t b e  
main wa1.l p l a n e  o f  t h e  h o u s e s ,  ) > u t  t h e  F ,e ight  o f  t h i s  row d o e s  n o t  o v e r -  
whelm tl-e p l e a s a n t  r e s i d e n t i a l  sca le  of t h e  s t ree t .  The end t i o ~ i s e  No.291 
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h a s  an  e n t r a n c e  po rch  w i t h  round  arch surmounted by a two-sided hay  at 
t h e  second  s t o r y ,  h r o l y h t  fo rward  to meet t h e  p l a n e  o f  t h e  h o u s e s  a t  t h e  
w e s t .  Carved ornament  a p v e a r s  a t  t b e  f i r s t  and  secoiid f l o o r s  ami a t  t h e  
s t o o p s ,  and s t a i n e d  -:lass a t  t h e  p a r l o r  f l o o r  windows. 

Nos. 301-311. T h e s r  s i x  hoiises were  d e s i c n e d  hy Brooklyn a r c h i t e c t  
i\lnqnus D a h l a n d e r ,  who d e s i q n e d  some of t h e  f i n e s t  h o u s e s  i n  t h e  S t u y v e s a n t  
H e i n h t s  H i s to r i c  D i s t r i c t .  B u i l t  i n  1892 f o r  Wesley C .  Bush, who l i v e d  i n  
nea rby  P r o s p e c t  I l e i q h t s ,  t h e y  a r e  Romanesque R e v i v a l  i n  s t y l e  and  composed 
i n  a ABCBCD p a t t e r n .  Nos. 3 0 1 .  303 and  305 a r e  t h r e e  s t o r i e s  o v e r  h i n h  
lmseiiients, u n i f i e d  hy an  o r n a t e  s h e e t m c t a l  c o r n i c e  and bjl 1,-shaped s t o o p s  
of ro ty i i - f aced  s tonework .  Between t h e  two f l u s b - f r o n t e d  hoi i ses ,  Nos. 301  
and 305, is No. 303 w i t h  a f r i l l -he icght ,  roi:nded h a y .  A t  t h e  c e n t e r ,  a n  
engaged ,  handed stone s h a f t ,  s e t  ahove  a handsome c i r c : l l a r  o rnamen t .  
ri.ses two s t o r i e s  and  is crowned tiy a Ronionrsq.ie c a p i t a l .  The t ransom 
l i a r s  a t  p a r l o r  f l o o r  l e v e l  have s t o n e  nw? l ;ons  o r  a c a n i t a l  ahoiie them. 
s e t  between two s m a l l  s t a i n e d  q l a s s  windows. 
r i c h l y  enfrained doorways a r e  s e p a r a t e d  b y  dwa1.f co lumns .  
a c o n t i n i t a t i o n  of t h e  same themes. w i t h  a n  a d d i t i o n a l  a t t i c  s t o r y  
suggesL in9  a 1og:gia. The cente i ’  h o u s e ,  No. 30‘1, h a s  a t w o - s t o r y  o r i e l  of 
l i m e s t o n e .  s imi la r  t o  t h e  o n e - s t o r y  o r i e l  a t  No. 305. The u s e  of l . j i7ie-  

s t o n e ,  s t a r t i n g  a t  t h e  s e c o n d  f loor  of 1.10s. 301  and  309 ,  is a n o t h e r  
attenilit t o  c r e a t e  i n d i v i d u a l i t y .  T h i s  qrour, is t e r m i n a t e d  hy N o .  311 
w i t h  i L s  d e e p e r  hay  wti.ich advances  t o  meet t h e  end  w a l l  of t h e  n e x t  
I-io~ise. T i i i s  liay is topped  w i t h  a s t o n e  p a r a p e t  of dwarf  columns a t  t h e  
foiirth f l o o r .  ‘The group is  i m i f i e d  hy an  o r n a t e  s h e e t m e t a l  c o r n i c e .  

%e t r ansoms  above  t h e  
Nos. 307-311 a r e  

No. 313, hilt i n  1.689, is Romanesque R e v i v a l  i n  s t y l e ,  w i t h  t h e  
walls now smooth-sti iccocld and  l i n e d  t o  simulate s t o n e .  ’ t  h a s  a h i q h  
g a b l e  a t  t h e  l e f t  s j d e  and a peaked dormer s e t  j n  t h e  s t e e p  t i l e  r o o f .  
The hro!<en roof  l i n e  c o n t r a s t s  w i t h  t h e  wide  smooth c u r v e  of t h e  t w o - s t o r y  
bay .  The p a r l o r  f l o o r  windows a r e  d e e p l y  r e c e s s e d  and  d i v i d e d  bv s t o n e  
m u l l i o n s .  The second  s t o r y  winclows i n  t h e  hay a r e  a l s o  d i v i d e d  hy 
m i l l i o n s .  

No 3 1 5 ,  a l s o  l w i l  t i n  1883, is t o t a l l y  d i f f e r e n t  i n  style T t  
r e c a l l s  many of  t h e  London t e r r a c e  h o u s e s  o f  t h e  Renency p e r i o d .  w i t h  
rus t i c a t e t l  Encrlish basement .  T t  h a s  a t w o - s t o r y ,  t h r e e - s  i ded  hay  crowned 
by a l ia lcony w i t h  wrou::ht i r o n  r a i l i n g .  Tl-e e n t r a n c e  i s  approached  h v  a 
w i d e ,  low s t o o p .  T1ier.e is a handsome a r c h e d  f a n l i , y h t  i n  t h e  doorway. The 
t r i p l e - s a s h e d  windows, which one e x p e c t s  t o  f i n d  a t  t h e  F a r l o r  f l o o r .  a r e  
p l a c e d  a t  t h e  t h i r d  f l o o r  l e v e l .  two of  which T i v e  a c c e s s  t c  t h e  l ia lcony.  
T,ow windows a t  t h e  f o i i r t h  f l oo r  a re  surniot1nted by a simole d e n t i l e d  tnoldinr: 
b e n e a t h  a l o w  p a r a p e t .  

No. 31.9 w a s  b u i l t  i n  188’) f o r  Rodney A l l e n  Ward,  t h e  h r o t h e r - i n - l a w  
o f  Timothy L .  Woodruff .  L t .  Governor  of  New Yor ’c  S t a t e .  who a l s o  l i v e d  i n  
t h e  Dist r ic t .  TI was d e s i q n e d  hy t h e  d i s t i n - y i s h e d  a r c h i t e c t  C. P. H .  
G i l h e r t ,  whose work i n  t h e  D i s t r i c t  is c o n c e n t r a t e d  ma in ly  on Montgomery 
PI ace and i n  t h e  handsome R :c ! ia rdsonian  Rornanesqiie hoilse on t h e  n o r t h e a s t  
c o r n e r  of C a r r o l l  S t r e e t  and  E i g h t h  Avenrie (No, 111 EiThth Avenile). No. 
319 ,  a s u b s t a n t i a l  Romanesque R e v i v a l  h o l s e .  h a s  smooth wal l  p l a n e s  of  
o r a n q e - c o l o r e d  Roman F.r i c k  w i t h  rou~:h- faced  random s tonework  a t  t h e  p a r l o r  
f l o o r  and basement  l e v e l s .  The a r c h e d  windows and  en t r anceway  a re  
d e l i n e a t e d  w i t h  rouyh- faced  l i m e s t o n e  v o u s s o i r s .  The re  is a l o w ,  h road  
s t o o p .  An e l l i p t i c a l  bay e x t e n d i n ?  up t h r e e  s tor ies  is crowned by a t r i q l e  
window w i t h  c o l o n e t t e s .  A handsome c l a s s i c a l  c o r n i c e  crowns t h e  hui ld in . ;  

Nos. 321-323. A c h i i r m i n , ~  rna tch inq  p a i r  a r e  t h e s e  r e s i d e n c e s  i n  t h e  
p i c t u r e s q u e  a n d  r o m a n t i c  Qlieen Anne s t y l e  of the l a t e  1880s. They are 
l i e a u t i f u l l y  p r e s e r v e d ,  even  t o  t h e  s m a l l  1ip;lit.s j n  t h e  uppe r  s a s h  of t h e  
s e c o n d  and  t h i r d  s t o r y  windows a t  No. 323 .  Tliey have a p a i r  o f  pea!ced 
s h i n g l e d  Tab les  w i t 1 3  ova.1 winc!ows. T h e r e  i s  a q l e n s a n t  rhythm i n  t h e  
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a r c h e s  of t h e  windows and  d e e p l y  r e c e s s e d  p a i r e d  e n t r a n c e w a y s ,  r e p e a t e d  
a g a i n  i n  the s m a l l  windows on t h e  second  s t o r y ,  which h a v e  f a n l i z h t s .  
h o u s e s  are of o r a n g e  b r i c k  w i t h  s a n d s t o n e  t r i m .  R i s i n g  ahove  t h e  s l a t e  
r o o f  are chimneys crowned by cha rming  s w i r l e d  chimney p o t s .  

The 

N o .  35 P r o s p e c t  Pa rk  West a f i f t e e n - s t o r y  a p a r t m e n t  h o u s e  which 
t e r m i n a t e s  t h i s  s i d e  of G a r f i e l d  P l a c e , i s  o u t  s i d e  o f  t h e  Historic 
District .  I t  o c c u p i e s  t h e  s i t e  of t h e  f o r m e r  Georye C .  T i i y o u  mansion. 
M r .  T i l y o u ,  a n  e n t e r t a i n m e n t  i m p r e s a r i o ,  w a s  t h e  c r e a t o r  o f  t h e  w o r l d  
famous S t e e p l e c h a s e  Pa rk  i n  Coney I s l a n d ,  

* * *  

LINCOLN PLACE 

The s t r i k i n g  f e a t u r e  of t h i s  s t ree t  is t h e  wide v a r i e t y  of huildincl: 
t y p e s  and a r c h i t e c t u r a l  s t y l e s  t o  h e  found  h e r e  i n c l u d i n q  a c l u b  house ,  a 
s c h o o l ,  a c h u r c h  and s e v e r a l  a r c h i t e c t - d e s i g n e d  j n d i v i d u a l  h o u s e s ,  two o f  
which have  s p a c i o u s  g r o u n d s ,  set  among v o u p s  of row h o u s e s  and a p a r t m e n t  
h o u s e s .  The l a t t e r ,  hilt af ter  t h e  t u r n - o f - t h e - c e n t u r y .  a t t e s t  t o  t h e  
c o n t i n u e d  p o p u l a r i t y  o f  Pa rk  S l o p e  a s  a r e s i d e n t i a l  d i s t r i c t ,  The c o n t r a s t  
between t h e  n o r t h  a n d - s o u t h  s i d e s  o f  t h e  street  is s t r i k i n g :  t h e  n o r t h  
s i d e  c o n t a i n s  t h e  wide  r a n g e  and v a r i e t y  of h u i l d i n g  t y p e s  d e s c r i h e d  a h o v e .  
c o n t r a s t i n g  w i t h  t h e  u n i f o r m i t y  of row h o u s e s  on t h e  s o u t h  s i d e .  The 
s e c t i o n  of D e g r a w  S t r e e t  east o f  F i f t h  Avenue was renamed L i n c o l n  P l a c e  
i n  1873,  i n  memory o f  Abraham L i n c o l n .  

LINCOLN PLACE, Between S i x t h  & S e v e n t h  Avenues 

SOUTH SIDE (NOS. 86-168) 

No. 86-94 is t h e  l o n g  s i d e  of t h e  house  d e s c r i b e d  unde r  No. 175 S i x t h  
Avenue. On t h i s  s i d e ,  it d i s p l a y s  a s h e e t m e t a l  hay window a t  t h e  p a r l o r  
f l o o r  crowned hy an  o r n a m e n t a l  a r c h e d  ped imen t .  
h r i ckwork  rests on a c a r v e d  s t o n e  c o r h e l  h l o c k .  A t w o - s t o r y  s t r u c t u r e  
w i t h  g a r a S e  h e n e a t h  now f i l l s  t h e  r e a r  y a r d  (No. W ) .  

A chimney o f  grooved 

Nos. 96-110. T h i s  r o w  of  e i g h t  houses  p r o v i d e s  a f a s c i n a t i n g  and 
r a t h e r  r o m a n t i c  comhina t ion  o f  t h e  Romanesque R e v i v a l  and Queen Anne 
s t y l e s .  Designed by Brooklyn a r c h i t e c t  F. B.  Lanvston for James A.  B i l l s ,  
t h e y  were b u i l t  i n  1888-89, t o y e t h e r  w i t h  t h e  houses  a round  t h e  c o r n e r  on 
S i x t h  Avenue. The row a s  a whole h a s  T e a t  d i n n i t y .  w i t h  its heavy,  L- 
shaped  s t o o p s  and m a s s i v e ,  R i c h a r d s o n i a n .  rough-hewn s tonework  a t  t h e  
basement  and p a r l o r  f l o o r s  and d e f i n i n g  t h e  l a r q e  round-a rched  windows. 
An i n t e r e s t i n g  c o n t r a s t ,  which is b o t h  o r i g i n a l  and v a r i e d .  is p r o v i d e d  by 
t h e  delicate ornament  on t h e  l i n t e l s  above t h e  d o o r s .  A l l  b u t  two h o u s e s  
r e t a i n  t h e i r  m u l t i - p a n e l e d  d o o r s .  E l a h o r a t e  t w o - s t o r y  or ie ls  of s h e e t m e t a l  
show t h e  Queen Anne i n f l u e n c e .  They are adorned  w i t h  c l a s s i c a l  d e t a i l s  
and have  p i l a s t e r s  s u p p o r t i n g  a r c h e d  ped imen t s  a t  t h e  t h i r d  s t o r y  p o r t i o n s  
o f  t h e  o r i e l s .  The c o n t r a s t  i n  c o l o r  and t e x t u r e  o f  t h e  s t o n e ,  brickwor!c 
and m e t a l  gave  e a c h  house  i n  t h i s  g roup  an  e l e m e n t  of i n d i v i d u a l i t y  which 
s t i l l  s u r v i v e s .  N o .  1 0 8  was once  t h e  home o f  Frank MontEomery Avery, a 
p rominen t  l a w y e r  and e a r l y  memher o f  t h e  Montauk Cluh.  H e  housed h i s  
v a l u a b l e  l i b r a r y  and a r t  c o l l e c t i o n  h e r e .  

(Nos. 1 1 2 ,  1 2 0  and 1 3 8  have  been  o m i t t e d  from t h e  s t ree t  numbering 
s y s t e m ) .  
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Nos. 1111-154. T h i s  lony: row of b rowns tones  i n  t h e  neo-Grec s t y l e .  o f  
which a l l  h u t  Nos. 1 2 4  and 1 4 6  r e t a i n  t h e i r  h i g h  s toops,  is the  work of 
t h r e e  e n t e r p r i s i n g  devel .opers  and  h u i l d e r s  of t h e  1880s: 
h i s  w i f e  [ s a h e l l a ,  of 2 W i l l o w  S t r e e t  on t h e  H e i g h t s .  .John Monas an? ,J. .T.  
G i l l i p n  ne iqhborhood  h u i l d e r s  who h o t h  l i v e d  a t  92 Park  P l a c e .  

John  Gordon and 

John  and Isahel la  Cordon ,  w i t h  t h e i r  a r c h i t e c t  Rohert Dixon.  were 
r e s p o n s i b l e  for  t he  deve lopmen t  of  t h e  w e s t  end  o f  t h e  b l o c k  ( N o s . l 1 ~ ~ - 1 3 6 )  
a t  t h e  end  o f  t h e  1870s, s i s n a l i z i n n  r e c o v e r y  from t h e  d e p r e s s i o n  of t h e  
m i d - s e v e n t i e s .  P l a n s  were  f i l e d  for  the  t h r e e  cha rminn  hot l ses  a t  Nos. 
1 1 4 ,  116 and  118 i n  December 1,978, and t h e  res t  f o l l o w e d  i n  18'9. Neo-Grec 
d e c o r a t i v e  m o t i f s ,  wh ich  are h a s i c a l l y  t he  same t h r o u c h o u t  t h e  row, are 
b e s t  s t u d i e d  a t  t h e s e  t h r e e  hoi:ses which.  a f te r  a l m o s t  a centu l ry .  r e t a i n  
a l l  t h e i r  o r i g i n a l  f e a t u r e s .  e x c e p t  for some a l t e r a t i o n s  t o  t h e  f r o n t  doors. 
Two s t o r i e s  h i z h ,  t h e y  are a f u l l  s t o r y  lower t h a n  t h e  h o u s e s  t o  t h e  ea s t  
and  w e s t  of them, y e t  h e c a u s e  t h e i r  p r o p o r t i o n s  a re  so f i n e  t h e y  are i n  
no  way dwarfed hy them. S h a l l o w  two-s ided  h a y s  r i s e  t h e  f u l l  h e i g h t  of 
e a c h  house .  
door enframements  are s t i l l  remar!tahly c r i s p  and  t h e  r i c h l y  d e t a i l e d  
b r a c k e t e d  and p a n e l e d  roof c o r n i c e s  a re  t y D i c a l  of t h e  s t y l e .  
r e t a i n  t h e i r  c a s t  i r o n  h a l u s t r a t e d  h a n d r a i l s  t e m i n a t i n q  i n  imoosinq newel 
p o s t s  and  s p i k y  y a r d  r a i l i n q s ,  as  do  so many o t h e r s  j n  t h i s  row. Nos. 132  
and  1 3 4  have  f o u r t h  s t o r y  mansard r o o f s .  

The d e l i c a t e l y  i n c i s e d  neo-Grec d e c o r a t i o n s  a t  t h e  window and 

These houses  

John Monas, owner-mason. h u i l t  Nos. 140-1t!U i n  1889. a s s i s t e d  hy 
a r c h i t e c t - c a r p e n t e r  J .  ,J G i l l i q a n .  They were amonE the  l a s t  h o u s e s  to $0 
up on  t h i s  b l o c k ,  j u t  a r e  e s s e n t j a l l y  s i m i l a r  t o  t h e i r  n e i g h b o r s  t o  t h e  
w e s t ,  e x c e p t  for  t h e  more elahorate  t r e a t m e n t  of t h e i r  doorways: h e r e ,  
c o r n i c e - s l a b s  are s l i p p o r t e d  on deep  c u r v i l i n e a r  1 - r acke t s  which were 
surmounted by l o w  h a l u s t r a d e s  w i t h  f i n i a l s .  No. 142  s t i l l  r e t a i n s  f i n e  
p a n e l e d  d o o r s .  

The l a s t  f i v e  h o ~ s e s  of t h i s  b rowns tone  r o w ,  Nos. 1116-154. w e r e  h u i l t  
by Monas and  G i l l i g a n  i n  1 S S .  They are a l s o  neo-Grec i n  s t y l e ,  a l t h o u q h  
No. 1 4 6  h a s  heen a l t e r e d  to p r o v i d e  a hasement  e n t r a n c e .  W h i l e  No. 150 
h a s  t h e  same two-s ided  hay  a s  t h e  o t h e r  holises.  it was a p p a r e n t l y  E iven  a 
s p e c i a l l y  d e s i n n e d  f r o n t  for t h e  o r i g i n a l  owner ,  W i l l i a m  A .  A v i s .  The 
s t y l i z e d  f l o r a l  b a s - r e l i e f ,  employinp, t h e  nopnLar s u n f l o w e r  m o t i f  b e n e a t h  
t h e  t h i r d  f l o o r  windows, h e l o n g s  t o  t h e  new Qiieen Anne s t y l e .  Ano the r  
no tewor thy  f e a t u r e  is t h e  f o l i a t e  d e c o r a t i o n  a t  t h e  t o p  and  hottom o f  t h e  
s o l i d  masonry winq-wa l l s  of t h e  s t o o p .  

No. 158-160 (No. 1.56 h a s  heen o m i t t e d  from t h e  s t ree t  numberin? 
s y s t e m ) .  T h i s  is a f o u r - s t o r y  h r i c l ;  a p a r t m e n t  house  h u i l t  i n  1922. Tbe 
a r ch i t ec t ,  W i l l i a m  C .  W i n t e r s ,  a d j l l s t e d  i t s  scale t o  cornolement t h e  ne iqh -  
horin!: row houses .  T n t e r e s t  focLlses on  t h e  s t o n e  doorway w i t h  its p a n e l e d  
p i l a s t e r s  and s p l a y e d  f l a t  a r c h  w i t h  h i r h  k e y s t o n e  supnor t ing ;  t h e  c o r n i c e  
s l a b .  An i n t e r e s t i n ?  t r e , i t m e n t  of t h e  F r i ckwork  o rnamen t s  t h e  f a c a d e .  

The c o r n e r  Ilouse,  No. 168, is p a r t  of a d o u b l e  house  d e s c r i b e d  unde r  
No. 62 S e v e n t h  Avenue. I t  w a s  once  t h e  home of llosmer Buckinqham P a r s o n s .  
g e n e r a l  a g e n t  and  c a s h i e r  for Wells Fa r30  6: Company and  a p rominen t  rnemher 
of  the  Montauk Club .  

LINCOLN PLACE Between F i F t h  & S i x t h  Avenues.  

NORTH SIDE (NOS. 7 3 - 8 3 )  

N o .  73-83 is t h e  ion:! side of t h e  hollse d e s c r i h e d  u n d e r  No. 1 6 8  S i x t h  
Avenue and  i t s  rear l o t .  
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NORTH SIDE (NOS. 35-167) 

Nos. R L ( 8 5 - 9 5 ) .  The' c h u r c h ,  a t  t h e  c o r n e r  of L i n c o l n  P l a c e  and  S i x t h  
Avenue, is t h e  s i x t h  Avenue B a p t i s t  Church of l R S O  ( d e s c r i b e d  unde r  No. 171- 
1 7 5  S i x t h  Avenue).  

(No. 97 is  t h e  empty l o t  he tween  t h e  c h u r c h  and  N o .  99 . )  

Nos. 99-113 (No. 111 h a s  heen  o m i t t e d  from t h e  s t r ee t  nunherin,? sys t em1  
T h i s  row of s e v e n  h o u s e s  was h i l t  i n  15179-80 f o r  I s ahe l l a  Gordon. the  
wife of t h e  b u i l d e r  John  Gordon, a n d  was d e s i s n e d  by t h e j r  f a v o r i t e  
a r c h i t e c t ,  R o b e r t  Dixon. These b rowns tones  a re  s e n e r a l l y  t w o  s t o r i e s  h i g h  
and  have  two-sided h a y s  w i t h  d e l i c a t e l y  i -nc i sed  neo-Grec d e t a i l  a t  t h e  
doorways,  c o r n i c e s  and window l i n t e l s  which are "ea red"  ( a c r o t e r i a  a t  t h e  
e n d s ) .  The f irst  two horises,  Nos. 9 9  and  1 0 1 ,  a re  d i s t i n g u i s h e d  from t h e  
o t h e r s  h y  t h e i r  mansard r o o f s ,  d e s c r i h e d  on t h e  o r i q i n a l  b u i l d i n g  oermits 
as "French Roofs". The n e x t  two h o u s e s ,  Nos. 1 0 3  and  105, had f u l l  
s h i n g l e - c l a d  t h i r d  stories added i n  1898.  
b e e n  c o n t i n u e d  h e l m  t h e s e  t h i r d  s to r i e s  w i t h  corhels se t  h e n e a t h  h a l c o n j c s .  
A t  some o f  t h e  s t o o p s .  t h e  heavy  cast  i r o n  newel p o s t s  have  i inusua l  d e t a i l .  

The o r i q i n a l  c o r n i c e  l i n e  h a s  

Nos. 11s-119.  These  t h r e e  h o u s e s  w i t h  f l l i s h  h rowns tone  f r o n t s  a re  
two windows wide  and  have  l a t e  f t a l i a n a t e  d e t a i l .  These were t h e  
e a r l i e s t  houses h i l t  on t h i s  h l o c l t f r o n t  and were c o n s t r l i c t e d  hy owner- 
b u i l d e r  W i l l i a m  11. Hoover i n  18'4-75. Nos. 11' and  11C, r e t a i n  t h e i r  
handsome cast i r o n  b a l u s t e r e d  h a n d r a i l i n p s  and newe l  n o s t s  a t  t h e  s t o o p s  
and  t h e i r  y a r d  r a i l i n g s  w i t h  T a t c s .  The s toops.  a t  t h e s e  two hoiises. l e a d  
rip t o  a r c h e d  doorways crowned by low-arched ned imen t s  carric..i on Srnckcts 
The l o n ?  p a r l o r  f loor  windows a t  a l l  t h r e e  houses  have s t o n e  s h e l v e s  
h e n e a t h  them c a r r i e d  on c o r l i e l  h l o c k s  and  the k e y s t o n e s  o f  t h e  segmen ta l -  
a r c h e d  windows of t h e  r u s t i c a t e d  basemen t s .  

Nos. 121-125 were h u i l t  b y  I J i l l i a m  Gvldiins hy l R P O  on  l a n d  h e  pu rchased  
i n  1875. These  t h r e e  narrow f l u s h - f r o n t e d  Iirownstones were a l s o  two 
windows wide  and  more o r n a t e  t h a n  t h e  t h r e e  hotises t o  the west. The 
i n f l u e n c e  of t h e  F rench  neo-Grec s t y l e  is e v i d e n t  i.n t h e  hrac!tets s v n n a r t j i i q  
t h e  low-arched ped imen t s  o v e r  t h e  doors and i n  the d e s i g n  d t h e i r  r o o f  
c o r n i c e s .  
c a r r i e d  on  t a p e r e d  c o r h e l s .  The r u s t i c a t e d  basemen t s  have  segmen ta l - a rched  
windows and  the  h a l i i s t e r e d  c a s t  i r o n  s t o o n  h a n d r a i l i n g s  a r e  r e p e a t e d  a t  
t h e  y a r d  r a i l i n g s .  No. 125  w a s  f o r  many y e a r s  the  home of Flrs. A .  H .  P r a t t ,  
s is ter  of  A l f r e d  P. S l o a n  of t h e  G e n e r a l  Motors Companv, a l s o  a r e s i d e n t  
o f  t h e  ne i zhborhood .  

The windows a l l  have mold ing  enframements  and  t h e  s i l ls  a re  

Nos. 127-135. T h i s  row of f j ve  neo-Grec h rowns tone  hotises was hLiilt 
i n  1985-CG by owner-mason W i l l i a m  Gubbins and  w a s  des iTned  hy Brooklyn 
a r c h i t e c t  C h a r l e s  Werner.  The h o u s e s  a re  t h r e e  s t o r i e s  h i g h  w i t h  f u l l -  
he ight .  two-s ided  h a y s  d i s p l a y i n z  t h a t  neo-Grec ornament  s o  t y p i c a l  of t h e  
n o r t h e r l y  Pa rk  S l o p e  area.  The i n c i s e d  l i n e a r  d e t a j l .  h o t h  h o r i z o n t a l  and  
v e r t i c a l .  d i m i n i s h e s  toward t h e  t o p s  of t h e  h a y s .  A I i r acke ted  c o r n i c e  
w i t h  p a n e l s  crowns t h e  r o w ,  r e f l e c t i t q  t h e  a n y l a r j t y  of t h e  bays  a n a i n s t  
the  s k y l i n e .  Most of t h e s e  h o u s e s  r e t a i n  tlieir f i n e  c a s t  j r o n  y a r d  
r a i l i n z s  w i t h  wrouzh t  i r o n  nates and  t h e i r  h a l i i s t e r e d  bandra i l i . nFs  and 
massi-ve newel p o s t s  surmolinted hy u r n s  a t  t h e  s t o o n s .  
u r n s  theme is  c a r r i e d  a t  5.1-11 &le above  t h e  doorways.  Three  houses  
r e t a i n  t h e i r  handsome o r i g i n a l  d o o r s .  

The h a l t i s t r a d e  w i t h  

(No. 137 h a s  heen o m i t t e d  from t h e  s t r e e t  numbering system.! 

No. 139. T h i s  p i c t u r e s q u e  i n d i v i d i r a l  town hoiise s t a n d s  o u t  c o n s p i c -  
v o u s l y  between t h e  uniform row hotises which fl.anlc i t  on e i t h e r  s i d e .  I t  
w a s  h u i l t  i n  1881 for  John  Condon. a f l o r i s t  a t  734 'F i f th  Avenue. 
o p p o s i t e  Greenwood Cemetry. 
r e c t a n y u l a r  t h r e e - s i d e d  wi i rdow is crowned hy a p i c t n r e s q r i e  ny ran i ida l  slaLr 

A t  t h e  l e f t ,  a t l i r e e - s j d e d  hay  w i t h  a 
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r o o f  which g i v e s  t h e  hay  t h e  a p p e a r a n c e  of a tower .  T h f s  i s  h a l a n c e d  a t  
t h e  r i n h t  hy a mansard roof a t  t h i r d  s t o r y  l e v e l .  A l t h o u s h  t h i s  house  was 
h i l t  b e f o r e  some of i t s  r e t a r d a t a i r e  neo-Grec n e i q h h o r s  t h i s  h r j ck  hoiise 
w i t h  h rowns tone  t r i m ,  d i s p l a y s  c l a s s i c a l  e l e m e n t s  of des i cm r e f l e c t i n o ;  t h e  
C u r r e n t l y  oopul.ar Q u e m  Anne s t y l e .  
d o o r s  and the un i i sua l  c i i t - b r i c k  D a n e l s  w i t h  t h e i r  s u n f l o w e r  m o t i f s  below 
t h e  second  f l o o r  windows, a r e  t y o i c a l  Queen Anne f e a t u r e s .  A l e a d e d  YLass 
t r ansom of i n t r i c a t e  d e s i y n  amear s  ahove  t h e  e n t r a n c e  d o o r s .  The c o r n i c e  
helow t h e  mansard r o o f  h a s  un l i sua l  h r a c k e t s  w i t h  miniature Ionic  capitals 
a t  t h e  t o p  of each  one .  

Tbe small  p a n e l s ,  of t h e  e n t r a n c e  

Nos. 141-147. These  f o u r  neo-Grec houses  of 1R86. des i r jned  h y  N .  H .  
D o h e r t y ,  a r e  q u i t e  s imi la r  t o  t h o s e  west of PO 1 3 9 ,  e x c e p t  for  t h e  f a c t  
t h a t  the a p e x e s  of t h e i r  f u l l - h e i n h t  two-s ided  h a y s  h a v e  f l a t  p i las te rs  
a p p l i e d  t o  them,  f e a t u r e s  which a re  c a r e f u l l y  r e f l e c t e d  hy t h e  b r e a k s  i n  
t h e i r  r o o f  c o r n i c e s ,  d i , s n l a y i n r j  s i n q l e  head-on h r a c k e t s .  No. 1-43 r e t a i n s  
i t s  o r i y i n a l  h a l u s t e r e d  c a s t  i r o n  y a r d  and  s toop  r a i l i n q s  w i t h  m a s s i v e  
newel p o s t s  and  a l l  have  t h e i r  f i n e  o r i g i n a l  d o o r s .  e x c e p t  for  No. 147 ,  
where a basement  e n t r a n c e  has been  p r o v i d e d .  

(NO.  lU3 h a s  heen  o m i t t e d  from t h e  n r e s e n t  s t ree t  nlimheriny s y s t e m . )  

No. 1 5 3  (151-1551 is a n  e x c e p t i o n a l l y  f i n e  Romanesque R e v i v a l  town 
house  w i t h  a s p a c i o u s  y a r d ,  e r e c t e d  i n  1886-87  f o r  t h e  M o r r i s  BuiLdintT 
Company. o f  wh ich  W i l l i a m  Pt ie ips  was o r e s i d e n t .  J n  1896 i t  was q - e a t l y  
e n l a r y e d  t o  t h e  r e a r  hy i t s  owner.  Frank L. Bahho t t .  whose w i f e  Lyd ia  was 
a P r a t t .  T t  was d e s i n n e d  hy t h e  n o t e d  Yanha t t an  a r c h i t e c t u r a l  f i r m  of 
Lamb X Rich .  and c o n s t r i i c t e d  of b r i c k  w i t h  h rowns tone  t r i m  by t h e  Brook lvn  
h u i l d e r  Thomas B .  Ru tan  Wi th  i ts  deeD y a r d  t o  t h e  e a s t  t h e  handsome 
e a s t  e l e v a t i o n ,  a s  w e l l  a s  t h e  f r o n t ,  may he s e e n  t o  a d v a n t a q e .  The s t r o n n  
asymmetry of its d e s i z n  may h e s t  h e  s e e n  a t  t h e  f r o n t .  where a t h r e e - s i d e d  
c o r n m  hay w i t h  peaked r 'oof d o m j n a t e s  t h e  l o n q  sweep of t h e  r o o f l i n e  
which comes down t o  t h e  t o p  o f  t h e  second  f l o o r  windows a t  t h e  e n t r a n c e  
s i d e .  T h i s  c o r n e r  hay  i s  f u r t h e r  d r a m a t i z e d  by t h e  r a k e  o f  a l a r q e  F a b l e .  
o n  t h e  east  s i d e  
w i n d o w s i l l  o f  t h e  h a y ,  To l e n d  f u r t h e r  i n t e r e s t .  a h i v h  ch imney,  s e a t e d  
on a l i o n s  head  c o r h e l  a t  seconrl  f l oo r  l e v e l .  e x t e n d s  upward h e t w e e n  t h e  
c o r n e r  hay and  t he  l a r g e  ea s t e rn  nahle .  The d e t a i l  of t he  h o u s e  i n c l t i d e s  
enormous r o u z h - f a c e d  l i n t e l s  ahove  t h e  f i r s t  f loor  o v e n i n q s ,  v i s u a l l y  
l a c e d  toc:ether h e n e a t h  t h e  chimney hy s t o n e  l o z e n c e s .  
t e r r a  c o t t a  h a v e  a l l  been  u s e d  t o  n r e a t  effect  w i t h  a f r e t  o a t t e r n  under  
t h e  e a v e s  a t  t h e  f r o n t  e x e c u t e d  i n  brick. r t  i s  i n t e r e s t i n q  a l - so  t o  n o t e  
d e s p i t e  its e a r l y  d a t e  t h e  a p p e a r a n c e  of  c l a s s j c a l  e l e m e n t s  i n  t h e  d e s i s n ,  
which may b e  n o t e d  i n  t h e  columnar  t r e a t m e n t  of tt-e th i . rd  f l oo r  of t h e  
c o r n e r  hay  and  i n  t h e  v e r y  d e l i c a t e  oediinented dormer t o  t h e  west of  i t .  

which l i t e r a l l y  s n r i n y s  upward from t h e  t h i r d  f l o o r  

Rric!<, s t o n e  and 

NOS. 157-167 S S  t h e  l o n y  s i d e  o f  t h e  l a rne  mansion d e s c r i b e d  iinder 
No. 58-60 S e v e n t h  Avenue, now tl-e Rroolclyn Cor iserva tory  of Miisic. 

L I N C O L N  P J A A  Between S e v e n t h  B E i n h t h  Avenues.  

SOUTH S I D E  (NOS.  170-2521 

No. 170-180 is t h e  lonq  s i d e  of t h e  c o r n e r  h o c ~ s e  w i t h  t h e  e x t e n s i o n s  
f r o n t  and rear which i n c l u d e  s l . 0 ~ ~  s e r v j n ?  t h e  coniniunity. T t  i s  r l e sc r ihed  
i lnder KO. 59 S e v e n t h  Avenue a s  t h e  f i rs t  o f  a row o f  t e n  houses  e r e c t e d  i n  
1880  by a r c h i t e c t - h u i l d e r - o w n e r  CJ i l l i a m  Flanacran of F e r k e l e y  P l a c e .  

N o s .  182-194. T h i s  row of s e v e n  neo-Grer h r o w n s t o n e s  was also 
h i l i l t  hy W i l l i a m  F l anayan .  N o .  1 8 2  was h l r i l t  f i r s t ,  i n  1381,  and t h e  res t  
of t h e  r o w  t o  t h e  ea s t  w a s  heTtin j n  1407. Tllese t h e e  - 5 i I J l y  ho t i ses .  Set  
ahove h i g h  l ~ a s e r n e n t s ,  ) lave fill 1 - I l e  i y l i t .  t w o - s i d e d  h a y s  w i t l i  coi,iiic*es i u s t  

O i  
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ahove  t h e  c a r v e d  l i n t e l s  of t h e  paiqlor f l o o r  windows. The s e v e n t a l - a r c h e d  
doorways have  qrooved p jLasters siirmotlnted hy liracltets. 
s r tpoor t  r e c t i l i n e a r  s t o n e  s l a b s  crowned w i t h  i r o n  c r e s t i n g s .  e x c e n t  a t  
No. 1 4 2  where  a c a r v e d  l i n t e l  h a s  heen  i n t r o d u c e d .  Nos. 1 0 2  and 1911 r e t a i n  
tt1ei.r liandsome cast  i r o n  h a n d r a i l i n c p  and newel  posts.  w h i l e  basement  
e n t r a n c e s  have  been o r o v i d e d  a t  Nos. 1811- and  186. The a n i m a t i o n  o f  t h e  
roof c o r n i c e s .  wh ich  f o l l o w  t h e  n r o f i l e s  of t h e  h a y s ,  is enhanced by t h e  
use of c l o s e l y  s p a c e d  h r a c k e t s  w j t h  p a n e l s  hetween.  

These  brackets k~: 

Nos. 106-206. These s i x  h rowns tone  horrses a r e  t h e  work of a r c h i t e c t -  
h u i l d e r  Thomas Fagan of 2q.6 Grand Avenue, Rrooklyn.  who w a s  a n  a c t i v e  
develoDer i n  t h e  n o r t h e r n  p a r t  of t h e  S l o p e  i n  t h e  1880s and 1890s. He Ti  
houEht  the l a n d  i n  1883 and  e r e c t e d  t h e  hoitses s h o r t l y  t h e r e a f t e r .  They: 
make a n  i n t e r e s t i n z  c o n t r a s t  w i t h  t h e  ad io in ino ;  Flanayan h o u s e s .  NOS. .3 

196-206 a re  mlich b o l d e r  i n  f e e l i n p ; .  a n  effect  c r e a t e d  n o t  s o  m i i c h  from 
t h e i r  d e c o r a t i o n  as from tlie h l u n t ,  a n g u l a r  shaDe of t h e  two-sided bays  . 
w i t h  a f u l l - h e i e r h t  series of p i l a s t e r s  a t  t h e  apex .  
and  the  b r a c k e t s  of t h e  wooden c o r n i c e s  emphasize t h e  a n q u l a r i t y  o f  t b e  & 
b a y s .  The e n t r a n c e s  a re  aoproached  l y  h i y h  s t o o p s  a l l  o f  which have  ' 
r e t a i n e d  t h e i r  handsome cas t  i r o n  h a n d r a i l i n g s  and newel D o s t s  e x c e u t  Nq. 
2 0 [ !  and No. 206 where basement  e n t r a n c e  h a s  heen n r o v i d e d .  Tbe sq l la re-  
headed doorways,  w i t h  g rooved  p i l a s t e r s  and b r a c k e t s ,  s m p o r t  c o r n i c e  s l a h s  
which o r i y j n a l l y  had  d e l i c a t e  i r o n  c r e s t i n q s ,  which may s t i l l  he s e e n  a t  
E.ToS.196, 204 and  206. 

The criss-cross motkf 

(Nos. 208-212 have b e e n  o m i t t e d  from t h e  s t ree t  numlierin.: sys t em. )  

Nos. 2 1 4  is a p i c t u r e s q u e  Queen Anne house  and  is a f i n e  example of 
a n  a r c h i t e c t - d e s i g n e d  house w t i c h  may he comnared w i t h  No. 139 L i n c o l n  
P l a c e .  Broo!clyn a r c h i t e c t  C h a r l e s  Werner d e s i m e d  No. 214. which was 
b u i l t  f o r  Henry G a u l l i e u r  and  l a t e r  hecame t h e  home of Georye F l e t c h e r .  
P r e s i d e n t  of t h e  Asbury Park Gas Comvany. B u i l t  i n  18Q3, i t  h a s  h a p n i l y  
e s c a p e d  any  major chanqes .  T h e r e  is a n  i n t e r e s t i n c  c o n t r a s t  i n  the rise of 
b u i l d i n q  mater ia ls .  w i t h  a rouyh- faced  h rowns tone  hasernent and face-brick 
i n  t h e  stories above .  A t h r e e - s i d e d  hay  rises from t h e  basement  t h r o u s h  
t h e  second  s t o r y .  The f i n e  doprwag i s  crowned ky  a n  o r n a t e  c o r n i c e  w i t h  
pediment  above  t h e  c e n t r a l  window. It has s t a i n e d  q l a s s  t r ansoms  ahove  
t h e  windows. An L-shaped s t o o n  w i t h  rough-faced s t o n e  wing-wa l l s  l e a d s  
tip t o  t h e  squa re -headed  f r o n t  doorway. 
w i t h  r i c h l y  c a r v e d  r e c t a n q u l a r  h r a c k e t s  above .  These  In-acke ts ,  and t h e  
c e n t r a l  k e y s t o n e  above t h e  d o o r ,  suc:crest a s h a l l o w  c o r n i c e  s l a h .  The 
windows have s p l a y e d  s t o n e  l i n t e l s  w i t h  k e y s t o n e s  and a t  t h e  second  , 

f l o o r  h a v e  u n u s u a l  t r i p a r t i t e  o rnamen t s  h e n e a t h  the  s i l l s ,  c o n s i s t i n q  o f  
t h r e e  p a n e l s .  two s q u a r e  w i t h  t h e  one  a t  t he  c e n t e r  a r e c t a n q l e  dronned 
down between tbern. 
ornament  and  t h e  Long c e n t r a l  n a n e l  rests o n  t h e  k e y s t o n e s  o f  t h e  windows 
of the hay  b e n e a t h  them. The t h i r d  f l o o r ;  above  a c o r n i c e ,  h a s  a t r i p l e  
dormer window above t h e  bay crowned hy two low wjndows and a h i g h  o r n a t e  
pediment .  To t h e  l e f t  of t h i s  window a douh le  dormer window d i s p l a y s  a 
l o w  Iwoken ped imen t .  A handsome r o o f  of  s c a l l o p e d  s l a t e s  rises above '*- 
t h e s e  windows and  heh ind  t he  pedimented dormer ahove  the hay .  

I t  is f l a n k e d  by f l u t e d  u i l a s t e r s ,  

They o r i g i n a l l y  d i s p l a y e d  low relief c a r v e d  f l o r a l  

No. 216,  a l t h o u q h  b u i l t  i n  t h e  e a r l y  188Os, was hrokiyht fo rward  t o  , 

t h e  l o t  l i n e  when it was a l t e r e d  a round  1.930 i n t o  a n  a o a r t m e n t  house ,  w i t b  
a new Tudor s t y l e  f a c a d e .  T h i s  f o u r - s t o r y  l iuildinc.  of hr ic lc  h a s  a f i rs t  
f loor  e n t r a n c e  a t  t h e  l e f t  s i d e  enfratned w i t h  s t o n e .  A h i g h  h e r a l d i c  
emhlem c e n t e r e d  above t h e  door  h a s  a d r i p  moldinn; which is s h o u l d e r e d  down 
o v e r  t h e  s t o n e  l i n t e l  a t  e i t h e r  s i d e .  The second  f l o o r  windows have  s t o n e  
jambs keyed t o  t h e  b r i ckwork  and  s h a l l o w  r e c t a n q u l a r  l i n t e l s  ahove  them. 
The t h i r d  and  f o u r t h  f loor  windows 
w i t h  h a l f - t i m b e r i n g  i n f i l l e d  w j t h  stucco and  crowned hy a h i q h  F a b l e .  A 
t a l l  chimney t o  t h e  ric:ht of t h i s  y a h l e  and a i.eccrJin2 r o o f ,  above t h e  
l e f t - h a n d  window, q i v e  t h e  r o o f l i n e  an  extr,ciiiely PicLtii,esqiie c l r a r a c t e r .  
A l l  t h e  windows are m i i l t i n l e  step1 <.ascmcrlts. 

a t  t h e  r i s h t  s i d e ,  a re  amnlv enframed 
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Nos. 218 
owner - b u i l d e r  
No v e s t i z e  o f  

Between ! j even tb  CC E i T h t h  Avenues 

and 220 w e r e  a p a i r  of t h r e e - s t o r y  hoilses h u i l t  i n  1883 hy 
E .  N .  Day, a n d  d e s i q n e d  b y  Brooklyn a r c h i t e c t  M. .J .  Morr i l l .  
No. 218 is  lrisahle from t h e  s t ree t  t o d a y  a s  it was c o m p l e t e l y  

a l t e r e d  and c o n v e r t e d  t o  a o a r t i n e n t s  i n  1’334. Tl-is aDratment  house  is f i v e  
s t o r i e s  h i y h  w i t h  a l i c + t - c o l o r e d  h r j c l ;  f r o n t .  T t  h a s  n a i r e d  windows a t  
t h e  f i r s t  f loor  a n d  t r i p l e  windows ahove  a t  t h e  r i y h t - h a n d  s i d e .  It j s  
crowned hy a hr ic i :  p a r a t l e t .  N O .  2 2 0 ,  a l thou ,qh  a l t e r e d .  r e t a i n s  i t s  o r f p ; i n a l  
bay ,  s t o o p  and  roof c o r n i c e .  

NOS. 222-239. The n e x t  f i v e  t h r e e - s t o r y  h o u s e s  were b u i l t  hy Fro0’;lyn 
a r c h i t e c t - o w n e r  E. B. S t  i n T e r  i n  1886.  h10.s. 222-226 are c o n v e n t i o n a l  nee- 
Grec h r o w n s t o n e s  w i t h  f u l l - h e i q h t .  t h r e e - s i d e d  h a y s ,  w h i l e  No. 224 h a s  had 
i ts  c o r n i c e  removed and a n  e x t r a  f l o o r  added .  The c o r n i c e s  are b r a c k e t e d ,  
w i t h  small  h o r i z o n t a l  windows i n  t h e  f a sc i a ,  and  t he  e n t r a n c e s  h a v e  c o r n i c e  
s l abs  c a r r i e d  on h r a c k e t s  w i t h  h a l u s t r a d e s  ahove .  The h a Z u s t e r e d  C a s t  i r o n  
h a n d r a i l i n g s  a n d  newel  p o s t s  a t  t h e  stoop of No. 226 r e m a i n .  Nos. 228 and  
230, a l t h o u g h  e r e c t e d  by t h e  same b u j l d e r .  a r e  q i i i t e  d i f f e r e n t  i n  some of 
t h e i r  d e t a i l s  and  i n  t h e  t r e a t m e n t  of t h e  t o n  f l oo r s .  The t w o - s t o r y  h a y s  
a re  crowned hy l o w  r a i l i n y s  w i t h  ca s t  i r o n  f i n i a l s .  flere t h e  i q t r o d u c t i o n  
of f l o r a l  c a r v e d  ornament  i n  p i l a s t e r s  and  p a n e l s  s u g g e s t s  the influence 
of the R e n a j s s a n c e  t r a d j t i o n .  a s  do  t h e  e n t r a n c e  door  enframements  w i t h  
t h e i r  f l o r a l  h r a c k e t s  s u p p o r t i n z  c o r n i c e  s l a k i  w i t h  o r n a t e  c e n t r a l  motifs .  
The e l l i ? t i c a l  a r c h e d  windows ahove  t h e  t w o - s t o r y  b a y s ,  w i t h  t h e i r  formal 
s p a n d r e l  n a n e l s  m e e t i n q  a t  t h e  c e n t r a l  k e y s t o n e s ,  s u q g e s t  a more p u r e l y  
Class ica l  t r e a t m e n t .  The s t o o p s ,  w i t h  l o w  w i n g - w a l l s ,  h a v e  p i p e  r a i l i n g s  
t e r m i n a t i n g  i n  u p r i z h t  c a s t  i r o n  r r i f f i n s  u s e d  a s  newel  p o s t s .  

No. 232. T h i s  house  w a s  b u i l t  jn 1889  for William S0ence . a  Coal 
m e r c h a n t ,  and  w a s  d e s i q n e d  hy C h a r l e s  Werne r .  O r i g i n a l l y  a t h r e e  a n d  a 
h a l f  s t o r y  b u i l d i n ; ,  it h a s  b e e n  r a i s e d  t o  four. 
t h e  f r o n t  was smoo th - s tuccoed  and a basemen t  e n t r a n c e  was p r o v i d e d .  

Tn a l a t e r  a l t e r a t i o n ,  

No. 234. Althoilyh i ts  o r i , : i na l  nealted roof w a s  removed t o  accomodate  
a f i l l 1  t o p  s t o r y ,  t h i s  house  r e t a i n s  many of  its f i n e  Romanesqile R e v i v a l  
f e a t u r e s .  T t  was h u i l t  fo r  S .  E Bl‘chanan i n  1Rq9, from d e s i c n s  hy t h e  
w e l l  known a r c h i t e c t ,  W i l l i a m  B.  Ttrhby, who was a l s o  a r c h i t e c t  o f  t h e  
Charles PI. P r a t t  r e s i d e n c e  a t  241  C l i n t o n  Avenue. t h e  L i h r a r y  of P r a t t  
I n s t i t u t e .  and  t h e  mansion a-c l.10. 53 P r o s p e c t  P a r k  West. T h e r e  i s  a 
s u b t l e  c o n t r a s t  i n  t h e  color of t h e  brickwork which  a c c e n t s  t h e  sma l l  
a r c h e s  of t h e  sow of thi1.d f loor  windows. These  windows and t h e  f r o n t  
door  are f l a n k e d  by c l u s l r e r s  of dwarf coli imns. L o w - r e l i e f  f o l i a t e  c a r v i n g  
d e c o r a t e s  t h e  b r a c k e t s  s ~ i p p o r t i n q  t h e  handsome, c e n t r a l l y  l o c a t e d ,  s econd-  
S t o r y  o r i e l  as w e l l  a s  t h e  low s t o n e  wing-wa l l s  a t  t h e  f r o n t  s t e p s .  

(Nos. 236-240 have h e e n  o m i t t e d  f rom t h e  s t ree t  niimherinq sys t em. )  

No. 242 is a o n e - s t o r y  Ea raqe  c o n s t r u c t e d  a t  t h e  r e a r  o f  No. 252. 

No. 252 is the Ion: s i d e  of the hokise d e s c r i b e d  under  No. 28 E i g h t h  
Avenue. 

NORTH SIDE (Nos. 169-251.) 

L i n i n z  t h i s  s i d e  o f  L i n c o l n  P l a c e ,  hetween t h e  row h o u s e s  f a c i n y  
S e v e n t h  Avenue and  t h o s e  o n  E i q b t h  Avenue, t h e r e  o r i q i n a l l y  were s e v e n  
semi -de tached ,  v i l l a - s t y l e  r e s i d e l l c e s  which pave  a su lwrhan  a tmosphe re  t o  
t h i s  s t r e e t - - n o w  r e p l a c e d  hy t h e  B e r k e l e y  S c h o o l  complex and  t h r e e  20 th  
c e n t u r y  a p a r t m e n t  houses  t o  t h e  east .  He len  Gallanan Douylas  l i v e d  i n  one 
of t h e s e  v i l l a s  i n  h e r  yc.uth. 

No. 163-179. No. 169 ,  t h e  mansarded h r i i l d i n q  w i t h  stores h e n e a t h  is 
d e s c r i h e d  ilnder No. 57 S e v e n t h  Avenue. 
a d d j  t i o n  c o n t a i n j n y  s t o r a y e  5i)acc fo r  t h e  SevcilLli A V C I O I P  5Lol-e and a l l o i l w  

u n i t  o c c u p i e d  1-y a s t o r e  a t  t h e  ras ic l , i l  end o f  t h e  l o t ,  No. 1 7 9 .  

The rear y a r d  h a s  a olle-sLory 
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No. 1':l (101-203). The B e r k e l e y  ' n s t i t u t e  a p r i v a t e  s c h o o l  f o r  ~ i r1 . s  
established i n  185' r e t a i n e d  t h e  a r c h i t e c t u r a l  f i r m  of lrlall:er Plorris 
of F lan l ,a t tan ,  t o  d e s i g i  t h e i r  main h u i l d i n n .  i n  1 S O O .  ' t  is  des ixner l  i n  a 
Imoclifietl v e r s i o n  of tlie neo- Tacolean s t y l e  o f  tlie Eclectic p e r i o d ,  whicii 
w a s  i n  v o r y e  a t  t h a t  t i m e ,  aiid i s  co r i s t r i i c t ed  of brick w i t h  s t o n e  trim. 
The h i i i ld jn : ;  i s  seven  windows wj(le, w i t l i  TallLes a t  e a c h  s i d e  which have  
s t o n e  h a l l s  a t  t h e  s l i o i i l de r s .  Stoiie bantlcoiirses arid q7ioiiis d e f i n e  
I~orjzonL-al. and  v e r t j c a l  d i v i s i o n s .  A c-eiii 1.31 doorway siirmoilnted by a hi-1; 
window w i t h  h a l c o n y ,  a l l  e l a b o r a t e l y  c i '  i i i i i i i c d  w i  t l l  s t o n e .  y i v e s  itmortarice 
to clie e n t r a n c e  bay. Ilandsoine wroli(;lit Iron doors  adorn  tlie a r c b e d  e n t r y .  

A h i r : l i  a d d i t i o n  f i l l s  t h e  l o t  ai- t h e  r e m ,  and a new s t a i r t o w e r  h a s  l)een 
added a t  t h e  eas t  end of t h e  main l l u i ld in , ; .  'T'1:e e n t r a n c e  t o  t b e  nlayyroiind 
o f  t h e  s c h o o l  s e p a r a t e s  t h e  iiiairi b u i l d  inq from t h e  new ~~yninas ium l o c a t e d  
to  t h e  e a s t  of i t  (No. 1Q3-203) .  The nyninasium was h i i i l t  i n  193;'-3F( and 
was d e s  ii:ned by BrooLlyn arcl:i L-ect Jolm Biir':e. I t  is a s i m p l e  f i l i l c t i o n a l  
structin-e of h r i c l ,  and lias a row of f i v e  r e c t a n u i i l a r  windows. s e t  5etween 
o i e r s ,  e a s t  o f  t h e  arc9Iied e i i t r a n c e  door w l i i c l .  is enframed hy p i l a s t e r s  
s i i p p o r t i n n  a n  e n t a l > l a t t i r e .  'rliere i s  a sincTle window l o c a t e d  t o  t h e  west 
o f  t h e  door i n  t h i s  low e n t r a n c e  s e c t i o n .  

(No. 205 h a s  been o m i t t e d  from t h e  s t r e e t  niirnherin~; sys tem.)  

!<o. 209 (207-211). T l i i s  n i n e - s t o r y  lir ick a p a r t m e n t  Iiouse. which 
doiiiiriates tile n o r t h  s i d e  of t h e  s t r e e t  was h u i l t  f o r  t h e  L o b a r t  R e a l t y  
Company and  I?eyun i n  1Q28. T t  was d e s i c p e d  by Manhat tan a r c h i t e c t  A r t h u r  
Lol)o. The f i r s t  t w o  f l o o r s  of No. 20') ai-e Faced w i t h  l i m e s t o n e  and  t h e  
doorway, w i t 1 1  f l u t e d  p i l a s t e r s  and en ta l , ]  a t t i r e ,  ref lects  t a l i a n  Rena i s sa i i ce  
a n t e c e d e n t s .  Althouqti  t t i e  doorway is of f  c e n t e r ,  fo i i r  t i e r s  of  d o u h l e  
windows r ise  LIP s y m m e t r i c a l l - y  i n  t h e  upper  hi*iclc s e c t i o n  and a r e  crowned 
by low a r c h e d  ped imen t s .  The two c e n t r a l  t i e r s  have  handsome, h a l i t s t e r e d  
t e r r a  co t t a  h a l c o n i e s  a t  thefo iJ r t l :  and  pi yh th  f l o o r s ,  c r e a t i n R  a s p a r k l e  
o f  l i z h t  and  shadow on t h i s  o t h e r w i s e  f l r i s l ~ - f r o n t  w a l l .  

No. 225. Lower i n  h e i + t  t h a n  i t s  iieiqhl.or t o  ttie w e s t ,  t h i s  s i x -  
s r o r y  llrici, aDartment  house  i s  a ,qood exainnle of t h e  F e d e r a l  s t y l e  so  
I; pi l la r  w i t h  a r c h i t e c t s  i n  t h e  LQ20s. ' t  was b i i i l t  i n  1'123-24 f o r  Gordon K 
Ber ry  and was d e s i q n e d  by t h e  arct i i tect i i ra l  f i rm o f  Cauqhey h Evans .  The 
Lrickwor!. is l a i d  up i n  F lemish  Iiond and  e x t e n d s  from a low s t o n e  b a s e  t o  
t h e  i i n d e r s i d e  of t h e  c o p j n y  a t  t h e  p a r a n e t .  A l l  t h e  windows are  t r i . D l e  
e x c e p t  a t  t h e  end  bays  and  a t  t h e  c e n t r a l  t i e r  a'\ove t h e  e n t r a n c e  door .  
The doorway, crowned h y  a "13rolcei1" Dedinient s u n q o r t e d  on colunins, i s  a 
rieo-Geormian f e a t u r e  whicli is t y p i c a l  of t h e  l j h e r t i e s  t a k e n  h y  a r c h i t e c t s  
when d e s  iqnin:. "Co lon ia l  a r c l i i  t e c t u r e  . Veo-Tederal  featiires i n c l u d e  t h e  
arclies a1)ove t h e  second  f loor  windows, w i t h  t h e i r  s t o n e  fan motifs ,  and  
t h e  s t o n e  r o u n d e l s  s e t  lietween ti:e windows a t  t h e  t o p  f l o o r .  
d e f i n e  t h e  e n d s  of t h e  main f r o n t  w a l l .  

P r i c k  quoir!s 

W O .  235 is  a l s o  OF hric'; and  s i x  s t o r i e s  h i - rh .  T t  was b u i l t  i n  1q37 
for  L i n c o l n  P l a z a  Apar tmen t s  I n c . ,  and  was d e s i m e d  h y  Bronx a r c h i t e c t ,  
C h a r l e s  Yrepmhorfl. The fii-st f l o o r  i s  o f  r u s t i c a t e d  hr  ic' work siirmoi1nted 
11y a narrow s t o n e  bandcourse .  An a r c h e d  tloorwav is f l a n k e d  hy a r c h e d  
windows Set of f  1,y columns and  crowned by a p a n e l e d  e n t a h l a t u r e ,  a l l  of 
wood. T h i s  F e a t u r e  o;ives a n e o - F e d e r a l  c l - a rac t e r  t o  t h i s  h i i i l d i n n  i n  
which t h e  s t e e l  window s a s h  i r l d i c a t e s  more n e a r l y  t h e  a c t i i a l  d a t e  of i ts  
c o n s t r i i c t i o n .  

Nos. 21!1-2r1 is t h e  l o n y  s i d e  of  tlie horise desc r i l ?ed  iinder 80. 26 
Eighth Avenue. A one-stoTy ::araqe arid a narrow access passa7.e occiipy t h e  
rear  l o t  of  t h i s  n r o p e r t y .  
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LINCOLN PLACE Between E i n h t h  Avenue d, P l a z a  S t r e e t  

SOUTH S I D E  (No. 25L!l 

No. 2511 is the  ion#: s i d e  o f  t h e  h o u s e  d e s c r i l > e d  imder  No. 27  E i g h t h  
Aveiiue . 

(The narrow end of t h e  c o r n e r  a p a r t m e n t  house ,  No. 25 P l a z a  S t r e e t .  
is o u t s i d e  t h e  H i s to r i c  Distr ic t . )  

NORTlI S IDE ( N O S .  253-2651 

No. 253-265 is the l o n g  s i d e  of t h e  Montaulc CLuh, which i s  d e s c r i h e d  
iirtder No. 19-25 E i c h t h  Avenue. 

Montgomery S t r e e t ,  nariied a f t e r  G e n e r a l  R i c h a r d  M o n t p m e r v ,  t h e  h e r o  
of t h e  Bat t le  o f  Quehec ( 1 7 7 C ) ,  was reiiaiiied Flontyoiriery P l a c e  i n  1889. T t  
e x e m p l i e s  t h e  o r i q i n a l  meaning of t h e  word "p lace"  as used  i n  London, and 
i n  a f e w  i n s t r n c e s  i n  Brooi.lyn I l e i y h t s .  a s  Montgomery P l a c e  is o n l y  one  
h l o c k  long ,  h e y i n n i n g  a t  E i q h t h  Avenue and  endinc: a t  the  P a r k .  The v i s t a  
is c l o s e d  a t  E i g h t h  Avenue hy a n  arnher b r i c k  s i x - s t o r y  "Moderne" a p a r t m e n t  
house  of t h e  1911Os, "a. v e r y  s u c c e s s f u l  t e r m i n a t i o n  i n  a t o t a l l y  d i f f e r e n t  
s t y l e " ,  acco rd in f i  t o  t h e  ATA Giiide t o  N e w  York C i t y .  On t h i s  s t ree t  it 
is r e l a t i v e l y  close from h o u s f r o n t  t o  h o u s e f r o n t ,  w i t h  min ima l  sethac!:s to 
al low for  l o w  s t o o p s .  The f r o n t s  are n e n e r a l l y  l o w .  w i t h  e a v e  or c o r n j c e  
l i n e s  above  t h e  t h i r d  s t o r y  surmounted i n  some c a s e s  hy low a t t i c s ,  c a h l e s  
or l a r E e  dormer windows. The e n t i r e  s t ree t  is s a i d  t o  have heen  b u i l t  up 
as a s i n s l e  real. e s t a t e  v e n t u r e  hy Harvey  Miirdock hetween 1887 a n d  1892. 
C .  P. H .  Gi lber t ,  an o u t s t a n d i n ?  Manha t t an  a rch i tec t  of t h e  aer iod,  d e s i y n e d  
t w e n t y  of t h e  f o r t y - s i x  houses  on t h i s  s treet .  The wide v a r i e t y  amonq 
them was i n t e n t i o n a l  and  c o i i n t e r a c t s  t he  u n i f o r m i t y  y e n e r a l l y  a s s o c i a t e d  
w i t h  d e v e l o p e r s '  r o w s .  

PlONTGOMERY PLACE B e t w e e n  E i y h t h  Avenue s? P r o s p e c t  Par!< West 

SOllTW SIDE (Nos. 2-72) 

2 
No. 2-6 is  the slrort sitle of ~lre ~ 0 1 ' 1 1 ~ 1 .  ~ ~ J ~ V ~ I I I ~ I I L  Iloiise d e s c r i b e d  1 

tinder 140. 1113 E i c h t h  Avenue. 

No. 1 0  (8-12) is a f o i i r - s t o r y  b r i c k  a p a r t m e n t  hoilse w i t h  stone t r i m  -~ 
i d e n t i c a l  t o  i t s  n e i q h h o r ,  t h e  c o r n e r  apr,rtrnent house  of 1910.  1 

i, 
Nos. 14, 1 6 ,  18. These  th ree  r e s i d e n c e s  are  v e r y  D i c t u r e s q u e  and  

h o l d  i n  character. V i s u a l l y  u n j f i e d  i n  m a t e r i a l s ,  color and c o m p o s i t i o n ,  
t h e y  have  rouyh- faced  random a s h l a r  h rowns tone  on  t h e  f i r s t  s t o r y  w i t h  
hrick above  a r c h e d  e n t r a n c e s ,  s econd  s t o r y  o r i e l s  and  steer, r o o f  gahles 
s i l h o b i e t t e d  a t  t h e  s k y l i n e .  N o n e t h e l e s s ,  t h e r e  is  c o n s i d e r a h l e  v a r i a t i o n  
i n  d e s i g n  g i v i n g  i n d i v i d u a l i t y  t o  e a c h  of these h a s i c a l l y  Romanesque 
R e v i v a l  h o u s e s .  T h e s e  t h r e e ,  and  t h e  t h r e e  h o u s e s  d i r e c t l y  across the  
s t reet ,  Nos. 11, 1 7  and  1-3, a re  t h e  e a r l i e s t  on  t h e  hlock.  They were a l l  
d e s i q e d  by C .  P. H. G i l h e r t  and  h u i l t  i n  18R7-88. Nos. 1Q. 1 6  and 18 were 
b u i l t  for Messrs. Thomas Van Loan, R .  S t a r r  and G .  A .  P r j c e  r e s p e c t i v e l y .  
S i m i l a r  i n  c h a r a c t e r ,  it woiilrl seem t h e y  w e r e  i n t e n d e d  t o  s e t  t h e  stai1daYd 
fo r  t h i s  s t reet .  
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MONTGOMERY PLACE Between E i n h t h  Avenue 6 rrosgect Pa rk  We: t 

' 0  

0 

No. 14 is of d a r k  r e d  h r i c l :  w i t h  a v e r y  5 r o a d  low s t o o p ,  which l e a d s  
up t o  t h e  doorway,  one  of t w o  a r c h e d  oue i i inxs .  t h e  o t h e r  b e i n g  a window 
w i t h  s t o n e  mi i l l j ons  t r ansom h a r s  and  t i n y  l e a d e d  l - i z h t s .  The hrownstone 
arches have  a d i s t i n c t  s t e p p e d  p r o f i l e  keyed t o  t h e  b r i ckwork .  
a r c h e s  thc-re is a s h a l l o w  howed o r i e l  sirrmoiinted hy a s y m m e t r i c a l  VOUD 
o f  a r c h e d  windows w i t h  terra  cot ta  d r i p m o l d s .  A r i c h  f o l i a t e  hand j n  
terra co t t a  r u n s  across b e n e a t h  t h e  s i l l  o f  t h e  f o u r  l i t t l e  windows i n  
t h e  gahle.  

Ahove t h e s e  

No. 16 is of l i v h t e r  r e d  hricl: w i t h  a na r rower  a r c b e d  e n t r a n c e .  The 
rotiqh-faced b rowns tone  rises l o  a p o i n t  helow t h e  o r n a m e n t a l  i m D o s t  b l o c k s  
of t h e  a r c h .  The o r i e l  a t  t h e  second  s t o r y ,  a!iove t h e  n a r l o r  f l oo r  windows, 
is c a r r i e d  on rough- faced  c o r h e l  h l o c k s .  I t  is siirmounted hy a roof deck  
w i t h  b r i c !  p a r a p e t  s e r v j n q  a t r i p l e  window se t  i n  a h r i c k - a r c h e d  recess 
w i t h  s c a l l o p e d  s h i n g l e s .  
Queen Anne manner.  

The y a h l e  crownin..; t h i s  hay is d e t a i l e d  i n  t h e  

No. 18, o f  l i g h t  o r a n g e  h r i c !< ,  is  e x c e p t i o n a l l y  handsome. J t  h a s  a 
b r o a d  a r c h e d  doorway, approached  hy a wide s t o o p .  A t  t h i s  house .  t h e  
brownstone of the lower f l o o r  encompasses  t h e  b r o a d  smooth cortiel supnor t inc :  
t h e  t h r e e - s i d e d  c e n t r a l  bay  window. The t h i r d  f l o o r  windows h a v e  a t r i D l e  
c e n t r a l  u n i t  w i t h  l o w  se ,qmenta l  a r c h ,  f l a n k e d  hy s i n g l e  windows. a l l  
u n i t e d  b e n e a t h  a c o n t i n u o u s  d r i p m o l d i n q .  A t  t h e  base of t h e  r o o f  g a b l e  
t h r e e  windows a r c h e d  w i t h  h e a d e r s  s h a r e  a r i c h l y  ornamented c o r h e l - s i l l .  
T h i s  s t e p p e d  q a h l e ,  h a s  t h r e e  s l i t  windows, w i t h  c o r h e l i n q  1:elow and 
r eca l l s  Dutch p r e c e d e n t .  

Nos. 20-28. These f i v e  h o u s e s  form a r e l a t e d  ZroLip h u t  v a r i a t i o n s  
i n  t h e  material ,  r o o f l i n e s  and  d e c o r a t i v e  d e t a i l  make e a c h  one d i s t i n c t .  
They were c o n s t r u c t e d  hy ne ivhhorhood  o w n e r - h i l d e r s  Delaney E; C o l l i n s  i n  
1897-98. A l l  of  them h a v e  t w o - s t o r y  hays  a l t e r n a t i n q  t h r e e - s i d e d  and 
howed, i n  a n  ABABA s e q u e n c e ,  and  a l l  h u t  one  r e t a i n  t h e i r  L-shaned s t o o p s .  
M a t e r i a l s - - l i m e s t o n e  and brownstone--change i n  an  i r r eq i l a r  p a t t e r n .  N O S .  
2 4  and  26 h a v e  gahles and  s c a l l o p e d  t i l e  r o o f s  ahove t h e  t h i r d  f l o o r  
c o r n i c e  l i n e .  The i m p l i c a t i o n  i s  t h a t  p r o s p e c t i v e  owners were g i v e n  a 
c h o i c e  of o p t i o n s  €or e a c h  house ,  e x c e p t  for  t h e  p r e d e t e r m i n e d  s h a v e  of 
t h e  bays .  
row hoiises of t h e  p e r i o d  t h a n  any  o t h e r  h o u s e s  on t h i s  s i d e  o f  t h e  s t r e e t .  
The re  seems t o  h e  no commitment t o  one  q a r t i c u l a r  s t y l e .  some e n t r a n c e  
d o o r s  and windows have  round  a r c h e s  of Romanesqiie R e v i v a l  s t y l e  o v e r  
co lumns ,  w h i l e  o t h e r s  a re  neo-Rena i s sance  i n  d e s i y n .  R a t h e r  f i n e  r e l i e f  
d e c o r a t i o n  v a r i e s  from h o u s e ; t o  house :  a t  No. 2 6 , t h e r e  is a h a s - r e l i e f  of 
m u s i c a l  symbols  ahove  t h e  p a r l o r  f l o o r  windows. A basement e n t r a n c e  h a s  
heen  n r o v i d e d  a t  No. 22 .  

i n  g e n e r a l  t h e s e  f i v e  h o u s e s  a re  miich more l i k e  c o n i f e n t i o n a l  

Nos. 30-31, of l i m e s t o n e .  terra co t t a  and  o f f - w h i t e  Roman b r i c k ,  are  a 
s t u d y  i n  c r i s p  n e o - I t a l i a n  R e n a i s s a n c e  d e s i q n  and  a d e c i d e d  c o n t r a s t  t o  
t he i r  darIc-hued Romanesque n e i q h h o r s .  
R .  P a r t r a u x .  who l i v e d  on F o u r t h  S t r e e t ,  i o s t  w e s t  of t h e  District. and 
were d e s i q n e d  by Brooklyn a r c h i t e c t .  R o b e r t  Dixon. They i n t r o d u c e  t h e  
theme, r e p e a t e d  e a s t w a r d  down the  s t ree ts  of a f l i i s h - f r o n t e d  c e n t r a l  house  
flan!:ed hy t h o s e  w i t h  f u l l - w i d t h ,  t h r e e - s i d e d  h a y s .  The r e l a t i v e l y  small  
areas  of h r i ckwork  c o n t r a s t  w i t h  t h e  l a r y e  p r o p o r t i o n  of d e l i c a t e l y  d e t a i l e d  
t e r r a  co t t a  t r  i m  enframinn, t h e  many r e c t a n q i l a r  onen inqs .  
l \as-relief p a n e l  ahove  t h e  f r o n t  door  of t h e  c e n t r a l  house ,  t h e  a r c h e d  
windows t o  t h e  l e f t  of it and  tlie o r n a t e  l i t t l e  window above t h e  doorway 
a re  t h e  o n l y  d e t a i l s  which h r e a k  t h e  r e c t i l i n e a r  u n i f o r m i t y .  S t r a i y h t  
s t o o p s  w i t h  s o l i d  winz -wa l l s  and columnar newels  l e a d  t o  t h e  doorways.  

They were h i l i l t  i n  'L.SQ6 for  Georye 

A s e m i - c i r c u l a r  

Nos. 36-110 forms a v i s r i a l l y  u n j f i e d ,  r o u q h l y  s y m m e t r i c a l .  monumental 

These hoi i ses  were a l l  desi-r;ned hy 

A s i n q l e  s t e e p  roof p l a n e  r t ins  

c o m p o s i t i o n -  a f l u s h - f r o n t e d  c e n t r a l  house w i t h  t w o - s t o r y  o r i e l  is flaukecl 
hy two f u l l - w i d t h ,  bow-fronted l iouses .  
C .  P. H .  G i l b e r t  and b u i l t  i n  1,9no-89 fo.. Messrs .Chauncey Tves,  C .  A .  
Murphy and Enoch R i i t z l e r  r e s p e c t i v e l y .  
a c r o s s  t h e  c e n t r a l  house l i n k i n p ;  i t  w i t 1 1  tile c~i,iit.-slial)ed r u o t s  of' tlie 
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bow-fronted end h o u s e s  which Rive t h e  effect  o f  t o w e r s .  
r e d , $ l a t e  r o o f s ,  w i t h  s h i n g l e d  c e n t r a l  dormer window and coppe r  dormers  
i n  the tower  r o o f s  a t  No. 3 6 ,  a r e  t h e  most  rernar l tahle  f e a t u r e s  of t h e s e  
houses .  
The houses  have  c e r t a i n  Romanesque R e v i v a l  d e t a i l s ,  e s u c c i a l l y  on t h e  f i r s t  
s t o r y ,  where  t h e  r o u g h i f a c e d  
r u n s  up t o  v a r y i n c  h e i q h t s  hetween t h e  f i rs t  f l o o r  windows. 
wal l s  a r e  o f  o r a n g e - c o l o r e d  hric!c tr immed w i t h  rough  h rowns tone ,  e x c e p t  for 
t h e  t w o - s t o r y  o r i e l  of t h e  c e n t r a l  house .  No. 38. Here, t h e  t h i r d  f l o o r  
h a s  r e d  s l a t e  c l a d d i n g  t o  70 w i t h  its d i s t i n c t l y  Queen Anne windows, which 
have  t h i r t y  l i g h t s  i n  t h e  uppe r  s a s h  above p l a t e  g l a s s  below. D e s p i t e  
d i f f e r e n c e s  i n  mass in?  from t h e  adjoibning p a i r  of h o u s e s  t o  t h e  east  VOS. 
42 and 44), t h i s  group o f  t h r e e  m a i n t a i n s  some of t h e  a l i g n m e n t s  ofuindnws S: 
b a n d c o u r s e s .  The i n t a g l i o  band of hr ic lwor‘c  above  t h e  t h i r d  s t o r y  windows, 
r u n s  unchanged from t h e  bowed f r o n t  o f  No. 40 across t h e  f l u s h  f r o n t  o f  No. 
42 a t  t h i s  l e v e l .  

The p i c t u r e s q u e  

Two b a t t e r e d  b r i c k  chimneys surmount  the  r i d g e  o f  t h e  main r o o f .  

random a s h l a r  b rowns tone  o f  t h e  hasemen t s  
The. upne r  

Nos. 42 and 44. T h i s  handsome doul i le  h o u s e  w i t h  p a i r e d  doorways and  
s t o o p s  was h u i l t  for S. !:. Hannah i n  1888-89 and  d e s i g n e d  hy C .  P. H .  
G i l b e r t .  L i k e  t h e  a d j o i n i n g  r e s i d e n c e s  t o  t h e  w e s t ,  t h e y  are s t r i k i n q  i n  
c o l o r ,  w i t h  v a r i e q a t e d  o r a n y e - c o l o r e d  hr ic lc  and rouqh- faced  s t o n e  work a t  
t h e  f i r s t  f l o o r  and  basement .  The s tvle  is m o d i f i e d  Romanesque R e v i v a l .  
Two-story c u r v e d  h a y s  fli3nlcinY t h e  doorways l e n d  i n t e r e s t  t o  t h e  o t h e r w i s e  
f l a t  f a c a d e .  The s e v e r i t y  o f  t h e  w a l l  s u r f a c e s  is r e l i e v e d  hy t h e  i n t a q l i o  
l i n e s  o f ’ ? ~ r t c ’ w o r ’ c  a t  €he f l a t  a r c h e s  o f  t h e  s e c o n d  and  t h i r d  f loor  windows, 
wh ich  recal l  t h e  G e o r g i a n  s p l a y e d  l i n t e l  and  by t he  p a n e l  i n  t h e  h iTh  hlanlc 
a t t i c  w a l l .  
h o t h  h o u s e s  a n d ,  w i t h  t h e  deep  I t a l i a n  R e n a i s s a n c e  overhann, o f  t h e  r o o f  
c a r r i e d  on beam e n d s ,  u n i f i e s  t h e  p a i r .  

T h i s  p a n e l  of o r n a m e n t a l  h r  ickwork e x t e n d s  t h e  f u l l - w i d t h j o f  

No. 46 w a s  h u i l t  fo r  A .  S .  Locke i n  188R-89 and was d e s i g n e d  by C .  P. 3. 
G i l b e r t .  
Roman b r i c k .  U n l i k e  i t s  n e i g h h o r s ,  it h a s  a p a r a D e t  i n  l i e u  of  a n  a t t i c  
s t o r y .  The basement  is v e r y  low,  and  t h e  window a n d  door  o p e n i n q s  are 
u n u s u a l l y  small, i n  k e e p j n g  w i t h  t h e  smaller scale o f  t h i s  house .  The wide  
low door  is o f  s t u r d y  oak.. Deep- s p l a y e d ,  s e q m e n t a l  a r c h e s  o f  hric!c 
c o n t r a s t  w i t h  t h e  r e l a t i v e l y  s m a l l  s i z e  o f  t h e  o p e n i n g s  t h e y  s p a n .  
p r o j e c t i n g  s e c o n d  s t o r y  bay window has two c a s e m e n t s  s e t  above  a h r o a d  
deep  band o f  c o r b e l e d  b r i ckwork .  The o n l y  d e c o r a t i o n  is the  f o l i a t e  re l i e f  
o f  t h e  stones f l a n k i n g ,  t h e  s p l a y e d  a r c h e s  of t h e  t o p  f l o o r  windows, and  
t h e  t e r r a  cot ta  c o r n i c e  ahove them. 
c o r n i c e  h a s  a h o r i z o n t a l  row of s m a l l  s q u a r e  o p e n i n q s  and  is crowned hy 
a c o p i n g  swep t  up a t  t h e  e n d s  t o  meet s q u a r e  end  h l o c k s .  

I t  is  a n  u n u s u a l  t h r e e - s t o r y  h o u s e  o f  varieSTated o r a n y e - c o l o r e d  

The 

A t a l l  hriclc p a r a p e t  ahove  t h i s  

No. 48 was b u i l t  f o r  C .  L. R o s s i t e r  i n  1889-90 and was d e s i q n e d  hy 
C .  P. H .  G i l b e r t .  O f  c o l o r e d  r e d  hr ic lc  similar t o  that  o f  No. 50, it is 
a t h r e e  and o n e - h a l f  s t o r y  Romanesque R e v i v a l  h o u s e  w i t h  r o u q h - f a c e d  s t o n e  
basement  e x t e n d i n g  up t o  i n c l u d e  t h e  sills a t  the p a r l o r  f l o o r  windows. 
These  windows and  t h e  doorway arc scpiare-headed.  w i t h  s l e n d e r  h rowns tone  
t r ansom bars and heavy  r o u s h - f a c e d  l i n t e l s .  Tl iere  is a handsome wroiiEbt 
i r o n  q r i l l e  i n  t h e  transom ahove  t h e  doorway, wh ich  is a p p ~ o a c h e d  hy a 
narrow b rowns tone  s t o o o .  The windows o f  t h e  u p p e r  f loors  are a l l  round-  
a r c h e d  w i t h  l o n g a t e d  k e y s t o n e s  a t  t h e  s e c o n d  f l o o r  and s t a i n e d  glass i n  
t h e  t h i r d  f l o o r  transoms. A’ t w o - s t o r y ,  thrcezsided bay,. a t  the-r ight  of the 
doorway, h a s  a s o l i d  brick p a r a p e t  d e f i n i n q  t h e  b a l c o n y ,  which s e r v e s  two 
o f  t h e  t h i r d  s t o r y  round-a rched  windows. Ver t ica l  r i b s  o f  h r i c k ,  se t  on 
c o r h e l s ,  e n l i v e n  t h e  t o p  o f  t h e  w a l l  and  t h o s e  i n  t h e  p a r a p e t  of t h e  
b a l c o n y  rise d i r e c t l y  from t h e  e l o n y a t e d  k e y s t o n e s  o f  t h e  a r c h e d  windows 
o f  t h e  s e c o n d  f loor.  An u n u s u a l  roof w i t h  S p a n i s h - t y p e  t i l es  o f  c o p p e r ,  
h a s  two dormer windows w i t h  t r i a n q i i l a r  p e d i m e n t s .  

No. 50 is a f i n e  t h r e e  and o n e - h a l f  s t o r y  Romanesque R e v i v a l  house  
w i t h  random, rough- faced  l i m e s t o n e  a t  t h e  basemen t  which e x t e n d s  LIP t o  tlie 
p a r l o r  f l o o r  w i n d o w s i l l .  .it was h u i l t  for J. Herward i n  1889-90 and w a s  
d e s i p e d  by C. P. H.  G i l b e r t .  The h o u s e  is o f  y e l l o w  h r i c k ,  w i t h  r e d  
h r i c k  q u o i n i n z  and t r i m  surroi indinn,  t h e  a r c h e d  o p e n i n q s ,  keyed t o  t h e  
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y e l l o w  b r i c k  o f  t h e  w a l l s .  
a r c h e d  window o f  e q u a l  w i d t h  b e s i d e  it. 
l e a d e d  g l a s s  f a n l i g h t  and t h e  f r o n t  d o o r ,  approached  by a wide low s t o o p ,  
is n e o - C o l o n i a l .  
s ecund  and t h i r d  f l o o r s .  en f raming  a b r i c k  o r i e l  window a t  t h e  second 
f l o o r  which is c a r r i e d  on a wide s t o n e  c o r b e l  c e n t e r e d  hetween t h e  a r c h e s  
of  t h e  f i r s t  f l o o r .  A t  t h e  t h i r d  f l o o r  a b road  window. w i t h  French doors  
a t  t h e  c e n t e r ,  f i l l s  t h e  a r c h  and opens on a ba l cony  w i t h  b r i c k  p a r a p e t  
which.  i n  t u r n ,  forms t h e  t o p  of t h e  o r i e l .  A s t e e p  r o o f  rises up beh ind  
two dormer windows w i t h  h i g h  g a b l e t s .  

The doorway is a r c h e d  and 5s complemented 
The window d i s p l a y s  a handsome 

A l a r g e  t h r e e - c e n t e r e d  h r i c k  a r c h  e x t e n d s  up t h r o u g h  t h e  

No. 52 was b u i l t  i n  1889-90 f o r  C .  C. Cummings, who l i v e d  on Union 
S t r e e t ,  w e s t  o f  t h e  D i s t r i c t ,  and d e s i g n e d  by Brooklyn  a r c h i t e c t  T. 
W i l l i a m s .  
n e i g h b o r s ,  a s  t h e  f r o n t  is e n t i r e l y  o f  b rowns tone .  
t w o - s t o r y ,  s h a l l o w  cu rved  bay w i t h  rough- faced  s t o n e ,  somewhat s i m i l a r  i n  
s i z e  and form t o  t h e  bay a t  No. 6 0 .  a l t h o u g h  it is n o t  a s  p rominen t  and 
h a s  a s t o n e  p a r a p e t  w i t h  s m a l l  s q u a r e  openings .  
f l o o r s  a r e  e n t i r e l y  r o u g h - f a c e d ,  a s  a r e  t h e  l i n t e l s  a t  t h e  t h i r d  s t o r y .  
A l l  open ings  a r e  r e c t a n g u l a r  e x c e p t  f o r  a s m a l l  window above t h e  e n t r a n c e  
which h a s  c o r b e l s  c u t t i n g  i n t o  t h e  upper  c o r n e r s ,  a p o p u l a r  Romanesque 
R e v i v a l  d e v i c e .  Crowning t h e  f a c a d e  is a b o l d  c l a s s i c a l  c o r n i c e ,  above 
which two pedimented  dormers  peek o u t .  t h e  t o p s  o f  t h e i r  windows b a r e l y  
v i s i b l e  from t h e  o p p o s i t e  s i d e w a l k .  

T h i s  Romanesque R e v i v a l  house  is  q u i t e  d i f f e r e n t  from its 
I t  is dominated by a 

Here ,  t h e  lower two 

Nos. 511 and 56  w e r e  d e s i g n e d  a s  a s y m m e t r i c a l  p a i r  by C .  P .  H .  G i l b e r t .  
They were  b u i l t  i n  188.9-90 f o r  Mssrs. H o r a t i o  Adams and G .  Z o l l n e r ,  
r e s p e c t i v e l y .  
t h e  houses  have  p a i r e d  e n t r a n c e s  and s t o o p s .  Smooth amber-co lored  b r i c k  
and s h a l l o w  t e r r a  c o t t a  trim g i v e  t h e  houses  a t h i n - w a l l e d  a p p e a r a n c e .  
openings- -doors  and  windows--are r e c t a n g u l a r ,  and t h e  r e c t a n g u l a r i t y  is 
f u r t h e r  emphas ized  by t h e  enf ramements  of t e r r a  c o t t a  i n  f o l i a t e  p a t t e r n .  
Above t h e  p a r l o r  f l o o r  windows t h e  t r ansoms  a r e  o f  s t a i n e d  g l a s s  a t  No. 5 6 .  
The l i n e s  of t h e  b a l u s t r a d e s  a t  t h e  t o p s  of t h e  bays a r e  c a r r i e d  a c r o s s  
t h e  main w a l l  p l a n e ,  fo rming  a p s e u d o - p a r a p e t  p i e r c e d  by h r i c k  a r c h e s .  
A t  the t h i r d  f l o o r ,  e a c h  house  h a s  a wide t r i p a r t i t e  window, w i t h  a 
s h a l l o w  a r c h  above  t h e  c e n t e r  s a s h ,  and d e l i c a t e  s t a i n e d  glass a t  No. 56,  
and r e c t a n g u l a r  f l ank i r lg ' t r a f i soms .  Above t h e  h i g h  e a v e s ,  s u p p o r t e d  on 
s l e n d e r  v e r t i c a l  b r a c k e t s ,  t h e  r o o f s  have  wide c e n t r a l  dormers .  

Set between l a r g e  t h r e e - s i d e d  bays  e x t e n d i n g  up two s t o r i e s .  

A l l  

N O .  58 was b u i l t  f o r  H e r b e r t  Cockshaw i n  1R89-90 and was d e s i g n e d  b y  
C .  P. H. G i l b e r t .  I t  h a s  f i n e  amber-co lored  Roman b r i c k  w i t h  rough- faced  
brownstone  c o n f i n e d  t o  t h e  low basement .  
and t e r r a  c o t t a  t r i m  i n  t h i s  house a c c e n t u a t e s  t h e  f i n e  q u a l i t y  of t h e  
b r i ckwork .  The f r o n t  h a s  a un i fo rm w a l l  p l a n e  and is a l m o s t  p e r f e c t l y  
s y m m e t r i c a l .  The e n t r a n c e  door is m d e r  one o f  t h r e e  i d e n t i c a l  round 
a r c h e s ,  which a l s o  d e f i n e  t h e  two p a r l o r  f l o o r  windows. They have round-  
nosed  b r i c k s  a t  t h e  jambs emphas iz ing  t h e i r  s i m p l e  r e f i n e m e n t .  
peak  of each  a r c h  is a n  a t t e n u a t e d  k e y s t o n e  c a r r i e d  up t o  a prominent  
second f l o o r  w i n d o w s i l l  where two b r o a d  second f l o o r  windows a r e  enframed 
by a s i n g l e  band o f  molded b r i c k .  
an u n u s u a l ,  s t r o n g l y  p r o j e c t i n g  s h e l f  o f  c o r b e l e d  b r i ckwork  above which 
a r e  two windows under  round a r c h e s .  Benea th  t h e  r o o f  c o r n i c e  a b road  
f o l i a t e  band of t e r r a  c o t t a  f l a n k s  a c e n t r a l  human mask. The s h e e t m e t a l  
c o r n i c e  is n e o - C l a s s i c a l  i n  s t y l e ,  w i t h  c l o s e l y  s p a c e d  c o n s o l e  b r a c k e t s  
b e n e a t h  t h e  s t e e p l y  p i t c h e d  roof w i t h  c e n t r a l  dormer.  

The v e r y  s p a r i n g  u s e  of s t o n e  

A t  t h e  

S u p p o r t i n g  t h e  t h i r d  f l o o r  w i n d o w s i l l  is 

NO. 60 was b u i l t  i n  1889-90 f o r  Thomas Van Loan, a Manhattan merchan t ,  
a s  h i s  r e s i d e n c e  and d e s i g n e d  by C .  P. H. G i l b e r t .  A s t r i k i n g  Romanesque 
R e v i v a l  r e s i d e n c e ,  t h i s  house  makes a s t r o n g  e n d i n g  f o r  t?iis row of h o u s e s .  
The t h i r d  f l o o r  e a v e - l i n e  i n t e r r u p t e d  by a s t e e p  g a b l e  a t  t h e  f r o n t  w i t h  
a t w o - s t o r y - h i g h ,  round-a rch  t h a t  r e p r o d u c e s  i n  e l e v a t i o n  t h e  c u r v e  o f  
t h e  t w o - s t o r y  bay  below i t ,  i n c r e a s i n g  t h e  f e e l i n g  of v e r t i c a l i t y .  A 
handsome c a r v e d  p a n e l  s e p a r a t e s  t h e  two t iers of  windows i n  t h e  a r c h .  
rough- faced  brownstone  of t h e  f i rs t  f l o o r  and basement a r e  s e p a r a t e d  by a 
deep ,  b a t t e r e d  s t o n e  c o u r s e  below t h e  f i rs t  f l o o r  w j n d o w s i l l s .  The first 

The 
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f l o o r  windows a r e  deep  s e t , w i t h  s t o n e  t r ansom b a r s  and s t o n e  m u l l i o n s  
d i v i d i n g  t h e  t r ansoms  i n t o  t h i r d s .  The s m a l l  f r o n t  doorway is enhanced  by 
a heavy round a r c h  s p r i n g i n g  from c l u s t e r s  o f  dwarf columns on e i t h e r  s i d e .  
The upper  s t o r i e s  a r e  f a c e d  w i t h  t h e  same amber-co lored  Roman b r i c k  as the 
a d j o i n i i i g  row, b u t  t h e  c u r v e d  bay t e r m i n a t e s  a t  m i d - h e i g h t  a t  t h e  second  
t l o o r .  
o f  t h e  f r o n t  g a b l e  is echoed  i n  s h e e t m e t a l  on t h e  s m a l l  dormer window n e x t  
t o  it. 
chimney a t  t h e  apex .  

Tlle f o l i a t e  r e l i e f  p a t t e r i t  i n  t h e  brownstone  t r i a n g l e  a t  t h e  apex  

A s t e e p  s l a t e  r o o f  rises up b e h i n d  them w i t h  h i g h  corhet-topped 

No. 62-72 i s  t h e  l o n g  s i d e  o f  t h e  handsome mansion w i t h  r e a r  y a r d .  
d e s c r i b e d  under Nn. 28 P r o s p e c t  Park  West. 

NORTH SIDE (Nos. 1-59) 

No. 1. T h i s  impos ing .  f r e e - s t a n d i n g .  n e o - F e d e r a l  hr ic lc  mansion and 
i t s  g a r d e n  a r e  s e p a r a t e d  from t h e  s t reet  by a t a l l  i r o n  fence w i t h  r e d  
b r i c k  p i e r s .  The house  'of Flemish  hond b r i ckwork  was b u i l t  i n  1910 f o r  
Mrs. Audley C l a r k e  arid was d e s i g n e d  by t h e  a r c h i t e c t u r a l  f i r m  o f  Mowbray 6 
U f f i n g e r .  I t  s t a n d s  above a low marb le  baseinent and h a s  an o f f - c e n t e r  
eriLra1ice, cnfranied by columns s u p p o r t i n g  a f u l l  e n t a b l a t u r e  and approached  
by a low f l i g h t  o f  marb le  s t e p s .  
w i t h  b l i n d  l u n e t t e s  b e n e a t h  marb le  k e y s t o n e s .  
t h e  windows a t  t h e  s e c o n d  f l o o r  is t h e  i n t r o d u c t i o n  of neo-Georgian ,  s p l a W  
f l a t  a r c h e s .  A c o n t i n u o u s  marb le  bandcourse  s e r v e s  a s  a s i l l  f o r  t h i r d  
f l o o r  windows, which have  d i a g o n a l l y - s e t  marb le  i n s e r t s  i n  t h e  w a l l  
between them. A m o d i l l i o n e d  s h e e t m e t a l  c o r n i c e .  w i t h  b a l u s t r a d e  above ,  
crowns t h e  r e s i d e n c e  ( t h e  b a l u s t e r s  have  heen  removed).  The w e s t  
e l e v a t i o n ,  d e s c r i b e d  unde r  No. 135 E i g h t h  Avenue, h a s  a f u l l - h v i g h t ,  S w e l l -  
f r o n t  c e n t e r e d  be tween t h e  end  windows of t h e  main w a l l .  

The first f l o o r  windows have  b r i c k  a r c h e s  
An i n t e r e s t i n g  f e a t u r e  of 

NOS. 11, 1 7  and 1 9  (Nos. 13  and  1 5  have  been  o m i t t e d  from t h e  p r e s e n t  
These b r i c k  and brownstone  houses  a r e  unUSUallY s t ree t  numbering sys t em)  

wide  and  liere a l l  d e s i g n e d  by C .  P. 11. G i l b e r t  f o r  C a r o l i n e  Murdock, 
Wi l l i am F. Brown and Thomas L. G i l l ,  r e s p e c t i v e l y .  E r e c t e d  i n  1887-8n, 
t h e y  a r e  among t h e  ear l ies t  on t h i s  s t ree t .  
up t o  t h e  s i l l  o f  t h e  secmnd s t o r y  windows a t  a l l  t h r e e  h o u s e s ,  which  a r e  
approached  by b r o a d  low s t o o p s .  

Rough-faced browrrstone e x t e n d s  

No. 11, w i t h  its s t r i k i n g  Dutch s t e p p e d - g a b l e ,  is the most p i c t u r e s q u e  
of t h e  t h r e e  and is b a s i c a l l y  a handsome example of t h e  l a t e  Romanesque 
R e v i v a l  s t y l e .  
Montgomery P l a c e .  I t  has  a v e r y  wide .  bow-shaped, t w o - s t o r y  b a y ,  w i t h  
a p a r a p e t  and  s t o n e  t r ansom b a r s  a t  a l l  t h e  windows w i t h  s t a i n e d  glass 
t r a n s o m s .  The w i d e ,  r e c t a n g u l a r  d o u b l e  door  h a s  a t r ansom w i t h  a heavy 
i r o n  s c r e e n .  The uppe r  f l o o r s .  i n  c o i i t r a s t  t o  t h e  b a s e ,  are o f  an amber- 
c o l o r e d ,  s p e c k l e d  Roman b r i c k .  The t h i r d  f l o o r  windows have  t h e  s m a l l -  
paned  uppe r  sash s o  t y p i c a l  of t h e  p e r i o d .  
a r e  se t  b e n e a t h  deep  a r c h e s  of h e a d e r s  which a r e  l i n k e d  by  a c o n t i n u o u s  
d r i p  mold ing .  A t  the e a v e - l i n e  is a mass ive  c o r n i c e  of rough- faced  
b r o w n s t o n e ,  j u s t  below t h e  r e d  t i l e  roof  and t h e  s t e p p e d  g a b l e  w i t h  m o d i f i e d  
P a l l a d i a n  window. 
r o o f  t o  t h e  l e f t  o f  it. The two s i d e  w a l l s  a t  r o o f  l e v e l  a l s o  have  s t e p p e d  
g a b l e s .  
chimneys a t  t h e  apex  o f  t h e  r o o f .  

I t  w a s  t h e  r e s i d e n c e  o f  Harvey Murdock, t h e  d e v e l o p e r  Of 

The t h r e e  windows o v e r  the bay  

F. t i l e d  dormer window w i t h  h i p p e d  r o o f  is s e t  i n  t h e  

Brownstone c o p i n g  f i n i s h e s  o f f  the s t e p s  which l e a d  up to t h e  

Nos. 1 7  and 1 9 , b a s i c a l l y  Romanesque R e v i v a l  i n  s t y l e ,  a r e  more 
c o n v e n t i o n a l  v e r s i o n s  o f  t h e  s t y l e .  
k i n s h i p ,  s e e n  i n  t h e  u s e  of s i m i l a r  m a t e r i a l s  and d e t a i l s :  b o t h  a r e  
c o n s t r u c t e d  of r e d  b r i c k  ove r  brownstone  b a s e s  and a r e  approached  by 
g r a c i o u s  s t o o p s  w i t h  c u r v e d  w i n g - w a l l s .  No. 1 7  h a s  a p o l y g o n a l ,  two- 
s t o r y  b a y ,  w h i l e  No. 1 9  h a s  a s econd  s t o r y  o r i e l ;  b o t h  a r e  surmounted  by 
s o l i d  b r i c k  p a r a p e t s .  The t o p  s t o r y  o f  N o .  1 7  h a s  segiiiei~t-al a r c h e d  
windows w i t h  t e r r a  c o t t a  d r i p  mol.diiigs Hy c o n t r a s t .  No. 1C, llas round-  

They have  a s t r o n g  a r c h i t e c t u r a l  
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arched t h i r d  f l o o r  windows and t h e  i n t e r e s t  i s  focused on a l a r g e  e l l i p t i c a l  
a r ch  enframing a th ree - s ided  sh ingled  recess. 
s t e e p  pediment centered  above t h e  bay, wi th  an e l a b o r a t e  Greek fret  terra c o t t a  
panel s e t  i n  t h e  brickwork a t  i t s  base.  
which forms t h e  s i l l s  o f  t h e  second f l o o r  windows between Nos. 17 and 11, makes 
t h e  s t q  down from one house t o  t h e  o t h e r  fo l lowing  t h e  s lope  o f  t h e  street .  
A low parape t  extends across t h e  width of Nos. 17 and 19 above t h e i r  d e n t i l e d  
roof  co rn ices .  

A s t r i k i n g  f e a t u r e  of No. 17 i s  t h e  

A decora t ive  block set i n t o  t h e  molding, 

Nos. 21 and 25 (No. 23 has  been omitted from t h e  street numbering sys- 
tem). 
were designed i n  a very  o r i g i n a l ,  l a t e  ve r s ion  o f  t h e  Romanesque Revival s t y l e  by 
C.P.H. G i l b e r t  for Char les  M .  Reed. Treated as a s i n g l e  a r c h i t e c t u r a l  e n t i t y ,  
t h e  two houses are b e a u t i f u l l y  u n i f i e d  by t h e i r  s t e e p  t i l e  roo f ,  p ro j ec t ing  end 
bays,  ho r i zon ta l  s t r i p  of windows i n  t h e  wall p lane  betheen t h e  bays and by t h e  
winq-walls of low, L-shaped s toops  which face each o t h e r .  The red  Spanish t i l e  
roof ,  w i t h  p i c tu re sque  gab le s  and dormers, swoops down t o  t h i r d  f l o o r  windowsill 
l eve l .  Two-tiered dormers, t r e a t e d  i n  an unusual manner, have ba lcon ie s  a t  t h e  
t o p  tier, which r e s t  on t h e  r o o f s  of t h e  lower t i e r s  of t h e  dormer windows below. 
The unusual s t r i p  of s i x  windows, with wide p i e r s  between them, suEgests t h e  e a r l y  
work of Frank Lloyd ':'right, iiliile t h e  low- re l i e f  ornament and i t s  treatment c a l l  
t o  mind t h e  work of V!right's master Louis Su l l ivan .  
d i s p l a y s  a b u l l ' s  eye window wi th  square  f o l i a t e  enframement, anothef unusual 
f e a t u r e .  
porch with con ica l  r o o f .  
t h e  porch and t h e  bay beneath,  on t h e  s i d e  o f  t h e  bay f ac ing  t h e  en t rance ,  has  
two charming oval  windows one above t h e  o t h e r .  
bay, de f in ing  t h e  windows and c r e a t i n g  pane l s ,  is used i n  a completely a r c h i t e c -  
t o n i c  way. 

Th i s  monumental p a i r  of l i gh t - co lo red  brownstone was b u i l t  i n  1S92. They 

The s t e e p  gab le  a t  NO. 25 

The t h r e e - s t o r y  bay a t  t h e  o t h e r  end, a t  No. 21,  i s  crowned by a small 
An i r o n - r a i l e d  balcony enc loses  a deck i n  f ron t  of 

The l i n e a r  ornament of t h i s  

There i s  an i n t e r e s t i n e  row of animal heads under t h e  eaves a t  NO.  21. 

:.los. 27-31. These t h r e e  houses are f o u r  s t o r i e s  h i eh  wi th  larFe dormers and 
have facades of yellow b r i c k .  
N O .  27 i s  i t s  
year .  h!o. 31 was b u i l t  much ear l ie r ,  i n  1889, f o r  ?4:1. Canna and was designed by 
tlornium b o s .  y e t  a l l  t h r e e  houses a r e  very  similar, d i sp l ay ing  d e t a i l  drawn 
l a r g e l y  frm Ronais3nnce sources .  The f i rs t  floor wall i s  of r u s t i c a t e d  l imestone, 
smooth and continuous,  j o in ing  a l l  t h r e e  houses t o  corn a handscrne f r o n t  t o  t h e  
s t r e e t .  
whi le  No. 27 has  t h e  Greek f r e t  des inn .  The entranceways are r eces sed ,  except 
a t  No. 27 which has  i t s  l e f t  s i d e  exposed and has  Ion ic  columns. 
proached by low stoops. "ibove t h e  first f l o o r ,  each house i s  q u i t e  d i f f e r e n t ,  
with i n t e r e s t i n q  v a r i a t i o n s :  a th ree - s ided  r ec t angu la r  bay a t  No. 27: a wide bow 
a t  No. 23; and a s l i g h t l y  p r o j e c t i n g  f l u s h  bay a t  ?lo. 31. 
u s e  of t h r e e  d i f f e r e n t  copper pediments a t  t h e  dormer windows: 
t h e  wide dormer of No, 27, "broken" s c r o l l s  a t  t h e  ind iv idua l  dormers Of NO. 29 
and an a rch  a t  NO. 31, centercd  above t h e  c e n t r a l  double window of i t s  wide dormer. 
Narrow courses  of cream-colored b r i c k  a l t e r n a t e  wi th  t h e  yellow b r i ck  O f  t h e  walls 
g iv ing  t h e  e f f e c t  of quoins between bays. 
l imestone. 

PJo. 29 was b u i l t  i n  1904 for  James Shah and as 
tw in ,  it seems probable  t h a t  it was a l so  b u i l t  €or Shaw i n  t h e  Same 

A t  t h e  t o p  of t h e  r u s t i c a t e d  base ,  Nos. 29 and 31 have f o l i a t e  inoldings, 

They are a l l  a?- 

h o t h e r  v a r i a t i o n  i s  t h e  
t r i a n g u l a r  a t  

The windowframes and l i n t e l s  a r e  of 

No. 33 (No. 35 has  been omi t ted  f r o n  t h e  street numberinc sys t em) , i s  a th ree -  
s t o r y  l a t e  Romanesque Revival house o f  l imestone and red  b r i c k .  I t  has  a rough- 
faced s tone  base  with smooth s t o n e s  keyed t o  it pround t h e  window and door openings. 
The keystone over t h e  window r e p r e s e n t s  a g i r l  enframed by a s c a l l o p - s h e l l  and a 
bearded mask appears i n  t h e  keystone over t h e  door ,  
t o  t h e  brickwork surrounding a two-s tory  a r c h ,  which conta ins  an o r i e l  a t  t h e  sec-  
ond s t o r y  and an arched window a t  t h e  t h i r d .  
w i t h  d c n t i  Is crowns t h e  house. 

Rough-faced l imestone i s  keyed 

A bracketed and paneled co rn ice  

NOS. 37-43. Aiiothcr prominent a r c h i t e c t  of t h e  day, Georce P. Chappell ,  
rlcsipned t h e  next four houses.  They were b u i l t  i n  1890-91 for Ucssrs. Ford and 
:racvCn and are of l imestone a t  t h e  f i rs t  floor with tan-colored b r i c k  and t e r r a  
C O t t a  above. The houses a r e  
similar,  but L h c  cnd u n i t s  p r o j e c t  s l i g h t l y  and have high peaked r o o f s  and L - s h v l d  
S t o O v .  No. 37 has R p i n k  coloicd + l a t e  rcmf. 2 t o x t r n - 9 1  rawrlast i s  a r h i c v d  

A Steep roo€ comes down t o  mid- th i rd  s t o r y  l e v e l .  
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a t  t h e  upper f l o o r s  where a , p l i t  b r i ck  ad jo ins  t h e  smooth, r i c h l y  ornamented c e n t r a l  
bays of terra co t ta .  
pointed Rabies crowninR the  bays.  

A d e l i c a t e  band wi th  swags i n  low relief appears  below t h e  

!io. 45  i s  a wide t h r e e - s t o r y  l imestone and red  b r i ck  bu i ld inv  which was 
desioned by t h e  important : tanhattan a r c h i t e c t u r a l  fir? of  Babb, Cook Fr 1'7illard, 
and b u i l t  f o r  Theodore b f .  Tow1 i n  1838-99. Thls  f i n e  example of l a te r  (Iienri IV) 
French Denaissance has  a r u s t i c a t e d  Zran i t e  base  up t o  t h e  C i r s t  f l o o r  windowsi l l s ,  
includinl!  a larqe L-shaped s toop .  
hard-edyed r u s t i c a t i o n  keyed i n t o  t h e  door and windowframes, and nrominent vousso i r s  
over f l a t - a r c h e d  windows. E labora t e  consoles  sunpor t  a shallow co rn ice  s l a b  over  
t h e  en t r ance .  
c losed  a t  t h e  ends by v e r t i c a l  stone blocks above console-supported co rn ice  s l a b s  
over t h e  second f l o o r  windows. Low Tuard r a i l s  are set  i n  t h e  Frames of t h e  second 
and t h i r d  f l o o r  windows. A wel l -propor t ioned  c l a s s i c a l  l i n e s t o n e  co rn ice  and 
ba lus t r ade  crown t h i s  handsome b u i l d i n ? .  

The l imestone a t  t h e  First f l o o r  has c r i s p ,  

The windows of  t h e  second and t h i r d  f l o o r s  are l inked  by panels  

'lo. 47 was des i cneJ  by a r c h i t e c t  R . L .  Daus. I t  was cons t ruc ted  i n  1S90 f o r  
{I. ~ o c c h e l .  Th i s  very d i s t i n c t i v e  neo-French 9cnaissance  house,  veneered i n  red 
sands tone ,  has  a s t ronE v e r t i c a l i t y  throughout lead in?  UD t o  a hiph pyramidal 
roof with handsome Tabled dormer. 
low varape t  on t o p .  
t o p  and s tone  transom b a r s .  
f i n e  wrouElit-iron work. 
f i n i - i s  Ci?nking t h L  loor .  ~.i>icii I C ~ J  up 
Th i s ,  i n  t u r n ,  i s  crowned by a she l l - form a rch .  The c e n t r o l  p a i r  of windows a t  
t h e  thirt!  f l o o r  is t i e d  v e r t i c a l l y  t o  a t a l l  c e n t r a l  gabled dormer, w i th  a studdinp. 
of f l e u r - d c - l i s  se t  i n  f r o n t  of  t h e  s t e e p  pyramidal r o o f .  

There i s  a two-story polyyonal bay with R 
All t h e  openings are rec tnn!wlar ,  with curved co rne r s  at t h e  

The transom above t h e  en t rance  door d i s p l a y s  some 
Tlii? window above it i s  r e l a t e d  t o  it v i s u a l l y  by t h e  hiyh 

t h e  f l u t e d  co rbe l  beneath t h e  window. 

~ 

)!os. 4 9 ,  51 ,  53, a row of t h r e e - s t o r y  brownstones with rough-faced s tone  base- 
ments,  were ercc te t l  i n  1892- 33 by t h e  p r o l i f i c  Teizhborliood b u i l d e r ,  1'illiam 
Gubbins. 
bandcourses between t h e  windows. 
arched mt!i d r i p  molds. The d e t a i l  and arclied doorways wi th  co lonne t t e s  are Romnn- 
esque Revivnl i n  c h a r e c t e r  a l thouqh t h c  metal roof co rq iccs  a r e  pore nea r ly  c l a s s i -  
c a l  with console b racke t s ,  and s n n l l  pane l s  i n  t h e  f r i e z e ,  set one above each 
window below. 
where a f o u r t h  f l o o r  was adtied a t  3 later d a t e .  
L-shnned s toops .  

They have two-story rnasonrv bays with curved s i d e s  and r i c h l y  ornanented 
211 t h e  wirrdorvs, exccpt t h o s e  i n  t h e  bays,  a r c  

'>lo. 5 3  has  a curved two-story bay and has had i t s  c o r n i c e  removed 
A l l  t h e  houses are approac!ied by 

'Jos. 55-59. These t h r e e  houses were a l s o  b u i l t  i n  1892-93 by r ' i l l iam Gubbins. 
qf  t h e s c  t h r e e  houses,  No. 57 b e s t  i n J i c a t e s  t h e  o r i p i n a l  aDpearance oF t h e  row, 
wi th  i t s  small c e n t r a l  qahle  and FlankinR win:lows a t  t h e  fou r th  F loo r .  Shallow, 
curved tr ,o-story masonry bays h a m  larive window opcninrrs separa ted  by p i l a s t e r s  
a t  t h e  f i rs t  f l o o r .  
npain ahove t h e  bay windows. The arched d o o r w y  wi th  c o l o n n e t t e s ,  and t h e  a rch  
i n  t h e  gahlc  a t  KO. 57 ,  a r e  c l e a r l y  Rorlanrsque Revival i n  s t y l e .  Carved f o l i a t e  
d e t i i l s  a p w a r  beneath t h e  windows of a l l  t h e  bays. 
he iph t  fou r th  f l o o r s  added a t  a la ter  d a t e .  

RouTh-f3ced s tone  anpears a t  bascinent l e v e l ,  reapnear inz  

&-E. 55 and 59 have had f u l l -  

(The lonn s i d e  o f  t h e  co rne r  apartment house,  Po. 27 Prospect Park ':'est, 
i s  o u t s i d e  t h e  i l i s t o r i c  Dis t r ic t  .) 

t * *  

P a r k  Place, west of F la tbush  Avenue, was one of t h e  e a r l i e s t  s t reets  i n  t h e  
!?iiildine bei:an i i i  1869 a t  t h e  e a s t e r n  enJ of  

The las t  houses t o  be  b u i l t ,  i n  1881, were a t  t h e  
l l i s t o r i c  District t o  be developed. 
t h e  south s i d e  Of  t h e  s t ree t .  
western end of t h e  no r th  s i d e .  Park Place wns o r i p i n n l l y  c a l l e d  Fa l t i c  S t r e e t  n n d  
renamed i n  1873, when Prospect Park was l n rpe lv  coi,ipletcd. 
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Sweepin? Fent ly  down t o  S ix th  Zvenue, where t h e  street i s  enhancdd'hy ?oiily 
planted  trees and t h e  ma jes t i c  s p i r e  of  S t .  Auqustine's  Church rises t o  t h e  south- 
wes t ,  t h i s  b lock ,  with i t s  rows o f  t h r e e - s t o r y  ~ i ro imstones  above hiph s toops ,  
r c t a i n s  i t s  la te  19th  century  appearancc.  Exce l len t  examples of t h e  l a te  I t a l i a -  
n a t e  s t y l e  may be seen on both  t h c  no r th  and south s i d e s  of t h e  street .  
f ronted  brownstones a t  Nos. 122-142 and 115-123 a r e  very  impressive i n  appearance, 
w i t h  h ich  basement wells which r e t a i n  t h e i r  e legant  r u s t i c a t i o n  and, fo r  t h e  most 
p a r t ,  t h e i r  exceedingly f i n e ,  arched doorways. Cont ras t ing  with t h e  f l a t  facades  
o f  t h e  I t a l i n n a t e  s t y l e  r e s idences ,  a node which p e r s i s t e d  i n  t h e  o u t l y h q  bor- 
ouqlis or t h e  c i t y  u n t i l  w e l l  i n t o  t h e  1870s, a r e  t h e  ancu la r  hays of t h e  s l i g h t l y  
l a t e r  neo-Grec houses a t  t h e  western end of t h e  street ,  r e f l e c t i n g  t h e  change i n  
a r c h i t e c t u r a l  t as te  wi th in  t h e  sho r t  spnn of a decade. Some houses along t h e  s t reet  
have, un fo r tuna te ly ,  been a l t e r e d  and two, one on each s i d e ,  ltavc had t h e i r  s toops  
and ornament removed and have been smooth-stuccoed. 

The smoot?i- 

PARK PLACE Between S ix th  E Zeventh Avenues __ - - - . - 

C'XITll Si7E (?!os. 90-156) 

(The co rne r  house, tie. 117 S ix th  Avenue, i s  ou t s ide  t h e  I l i s t o r i c  D i s t r i c t . )  

No. 90 i s  t h e  handsome l i t t l e  I t a l i a n a t e  s t a b l e  built f o r  t h e  corncr  house,  
r!o. 117 Civth Avenue. I t  has round-arched windows and an en t rance  door f lankinp  
t h e  c e n t r a l  two-story a rch  for t h e  combination ca r r i age  door and hay l o f t  door.  
The paneled hay l o f t  door i s  t h e  o r i g i n a l ,  while t h e  c a r r i a g e  doors have been re- 
placed by an overhead-type door of  a l a te r  d n t e .  A nea t  but a t t r a c t i v e  co rn ice ,  
wi th  widely spaced f o l i a t e  b r a c k e t s ,  has  a paneled f a s c i a .  
few s t a b l e s  i n  t h e  arca which r c t a i n s  much Of i t s  o r i g i n a l  zippearance. 

This  i s  one of t h e  

VGS.  92-98 ape gooci Cxalqn;r:s OC hrot instc . l rs  7 -  t : i s  C u l l - h l w n ,  - i ~ c - S r c c  s t y l e  
they  have shallow , f u l l - h e i z h t ,  two-sided bays well def ined  'ears" (or a c r o t e r i a )  
a t  the l i n t e l s  of t h e  upper f l o o r  windows and f ron t  d o o r ,  and inc i sed  ornament i n  
t h e  l i n t e l s  above a l l  t h e  windows. A l l  r e t n i n  t h e i r  ba lus t e red  cast i r o n  hand- 
rai1ino.s and massive newel p o s t s  a t  t h e  s toops .  This  row was c rec t ed  i n  1581 by 
owner-builder John rlonas who l ived  a t  No. 92. 

?!os .  100-113. k s i g n e d  by t h c  well-kno\in Srooklyn a r c h i t e c t u r a l  f i r m  of 
P n r f i t t  Cros, t hese  s i x  houscs may well have been t h e  f i r s t  f u l l y  developed cx- 
arnples of t h e  neo-Grcc s t y l e  i n  tlic area.  
Sco t i a  s t o n e ,  by b u i l d e r  P h i l i p  J .  Cooty Cor G.?:. C1iapiw.n of Manhattan. 15 th  f u l l -  
h e i g h t ,  two-sided bays and bracketed c o r n i c e s ,  t!iey e s t ab l i shed  t h e  nninated sky- 
l i n e  followed by t h e i r  neighbors t o  t h e  west. Simple pedimented l i n t e l s ,  with 
inc i sed  ornament, adorn t h e  windows and t h e  seqrllental-arched doorways hzve cornice 
slahs c a r r i e d  on b racke t s  with i r o n  c r e s t i n e s  almve t h e s .  

They were cons t ruc ted  i n  1377 0' Nova 

Etos. 112-116. These t h r e e  brownstoncs, so  s i n i l a r  t o  :los. 92-95, were b u i l t  
i n  1qSP f o r  ilary ' InCill igan by  h e r  husband. a r c h i t e c t - b u i l d e r  John t'agi1liga.n. 
Even t h e  roof co rn ices  r epea t  t h e  h i z h ,  narrow, evenly spaced b racke t s  of t h e  
ad jacent  houses a t  t h e  west. 

Nos. 11G and 120. Thesc f lu sh - f ron ted  brownstones, tr i th t h e i r  window fratacs 
surmount e l  by co rn ices  and hanclsom, rrchctl c!oublc <!oars crowned by seqniental 
a r ches ,  c a r r i e d  on b racke t s  above keys tones ,  rcflec:  t h e  new fo rma l i ty  of t h e  Frenc!~ 
in f luence  In  a r c h i t e c t u r e .  They r e t a i n  t h e i r  stoon pnd yard r a i l  i nqs .  Despite 
t h e  d i f f c r e n c e  of t h c i r  appearance f r o n  F!os. 112-116, they were a lso construcrcd 
hy .Toh~ ria. 1'11 Y P P  ! I?  1',73-8'; -COT * : n y  ..q.\-T1l,mTn. 

!Jos. 172-130 have a l a t e  I t s l i n n n t e  c h a r a c t e r  which i s  bc l ied  by t h e  dnte, 
1471-72. 
doorirays, s i m i l a r  t o  those  a t  Plos. 118 and 120. t h e i r  r u s t i c a t e d  hasements with 
seSmentnl -arched windows ; t h e  shouldered co rn ices  over t h e i r  segmental-arched 
windous I which a r e  carriec! on b racke t s ;  t h e  deep par lor  f l o o r  windowsills  c a r r i e d  
OR console bracke ts  and t h c  arched p r o f i l e s  o f  t h e  f a s c i a s  between t h e  bracke ts  
0' t h e i r  roof co rn ices .  N O .  122 b e s t  r c t n i n s  i t s  o r i g i n a l  appearance,  with I t s  

Again they were b u i l t  by John Elagill iyan. "ost no tab le  a r e  t h e i r  arcllecl 
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b a l u s t c r e ?  cast i r o n  handra i l i ngs  and ncwel p o s t s .  No. 128 ?)as !iad a f o u r t h  f l o o r  
added r c t a i n i n g  i t s  o r i g i n d  co rn ice  a t  a l i izher l e v e l .  

'10s. 132-142. This  row of s i x  l a t e  I t a l i n n n t e  brownstones was b u i l t  on land 
purchased i n  A p r i l  1863 by real  es ta te  developer  Daniel ':. \!ells, who l i ved  on 
Raliic S t r e e t  nea r  Seventh Ivenuc, froin b u i l d e r  Robert S .  Bussing. They were 
c rec t ed  i n  t h e  y e s r s  immcdiately rollowin? by Flatbush Avenue b u i l d e r  y51liar V. 
' : i l l  iainson. id10 o f t e n  worked with "/ells. I 'hese t h r e e - s t o r y ,  f l u sh - f ron ted  
brownstones above high basements - -  $3 , l aF i r8 i tc !y  - t - l i  ?"'ti i? t ' i c i r  desiqn -- 
a r e  an i n d i c a t i o n  of how r e t a r d n t n i r e  r e s i d e n t i a l  a r c h i t e c t u r e  was i n  t h e  
park Slone area. C h a r a c t e r i s t i c  of t h e  s t y l e  a r e  t h e  r u s t i c a t e d  basements wit!? 
arched windows and metal ? r i l l e s ;  t h e  arched doorways surmounted by segmental- 
arched rccliments c a r r i e d  on f o l i a t e  b rncke t s -  t h c  windows with t h e i r  ' eyebrow" 
o r  shouldered co rn ices .  a l s o  c a r r i e d  on b r a c k e t s ,  and t h c i r  o r n a t e  co rn ices  with 
widely spaced f o l i a t e  b racke t s .  11'0s. 140 and 142, with t h e i r  arched f a s c i a s  
cclioinq t h c  segmental-arched windows below, nre very s imi ln r  t o  Nos. 118 and 120. 

'0. 144, which s t ands  well i n  front of t!ic rols, t o  t h e  wes t ,  was b u i l t  r iq 'nt  
u? i o  t h e  l o t  l i n e .  I t  i s  a t h r c c - s t o r y  house fo r  w!ticl: a basemcnt en t r ance  has 
IJcen nrovirled. The f r o n t  has been smooth-stuccoed. I t  was b u i l t  i n  1874 by 
neichborhood a r c h i t e c t - b u i l  i e r  S..J. Cootey. 

P!o. 146-156 i s  the lon? s i d e  o f  t h e  co rnc r  house, w i t h  -. on.:-';tory sliol~ occ:;::; - 
inn  t h e  r ca r  ya rd ,  descr ibed  under No. G Seventh &venue. 

t10RTII SI3E (Nos. 95-133) . 

(The co rne r  bu i ld ing ,  No. 115 S ix th  \venue, i s  o u t s i d e  t h e  H i s t o r i c  D i s t r i c t . ]  

:lo. 95 i s  a vacant l o t .  

; ' os .  97 and 39 are tlic on ly  houses on t h i s  s i d e  of t h e  s t r e e t  t o  have Gull- 
hci:lit, two-sided bays ,  similar t o  t!iosc a c r o s s  t h e  s t ree t .  They a r e  a l s o  t h e  on ly  
Frcncli neo-Grec brownstones on t h i s  s i d e  and i \ w e  ?milt i n  1%12-C3 fo r  Jo!in nfonas, 
who l ived  a t  i'o. n2, zcross t h e  s t r e e t ,  I,y a rch i tec t - i ;~ason  J..J. G i l l i g a n ,  of t h e  
same address .  
a t  t h e  apex of each bay and clisnlny t h e  c h a r a c t e r i s t i c  l i n t e l s  with "ears" (or  
a c r o t e r i n )  zit t h e  doorway nitd upper f l o o r  uiindoi:s, which a r c  tlecoratec! with 
inc i sed  cnrv inp ,  as a r e  t h e  f l u s h  l i n t e l s  of t h e  p a r l o r  f l o o r  windows. The use  of 
inc i sed  decora t ion .  introduced wit11 t h e  neo-Grec s t y l e ,  proved much more economi- 
c a l  f o r  t h e  specu ln t ive  b u i l d e r  than t h e  r i c h  f o l i a t e  carv inqs  c l i i l r ac t e r i s t i c  of 
t l ~ e  I t a l i a n a t e  orname:it. 

i!os. 101-113. 

They d i f f e r  froi:) t!ie houses oppos i t e  i n  havinp, a f u l l - h e i s h t  p i l a s t e r  

This  row of sevcn f lush-Fronted  brownstones was begun i n  
1 8 7 2  by neighborhood bu i lde r  John Cordon i n  a s s o c i a t i o n  with Brooklyn bu i lde r  
Gwen :b lnn .  Gordon Iia4 purc:iased t h e  land f o r  developnent from tm l a r g c  p ropc r ty  
ownri-s cn t h i q  s t r c c t ,  .Joseph Chambcrlain am1 C l i n s  .J. Bcach. These houses a r e  
o u i t e  si-nilsr t o  140s. 11s and 121; a c r o s s  t h e  s t ree t .  r i i t ! i  t h e i r  windowfrnnes, 
croi\*led by c o r n i c e s ,  and t h e i r  handsome arched doorways, surmounted by s e v m t a l -  
arched pcdiments,  t hey  show t h e  inc lucnce  of r rcnch  f o m a l i t y .  E!os. 101 and 103, 
!i!tc t h e  ad jo in ing  p a i r  t o  the wes t ,  r e t a n  t l i c i r  c a s t  i r o n  bn lus t e red  handraj l inz ;  
mic! e l a b o r a t e  newel p o s t s ,  i n d i c a t i v e  of t h e  o r j  g ina l  y7pearance o f  t h e  row. 
Basement en t rances  have been provided a t  :!os. 105 arid 109. The baseacnt wa l l s  a r e  
n s t i c a t e d  and t h e  segmental-arched windows i n  t h e s e  walls have snlayeci a rches  wit?) 
Caccted keys tones .  The roof co rn ices ,  c a r r i e d  on widcly spaced console  b racke t s ,  
have paneled Fasc i a s  with diamond-shaped panc1.s a t  t h e  c e n t e r s .  
a f o u r t h  s t o r y  added. 

?!o. 105 has  had 

Xes. 115-123. These f i v e  flush-Fronted brownstones were l a t e  I ta l ic lnnte  i n  
They were e rec t ed  i n  1870-72 by a r c h i t e c t - b u i l d c r  John ! l ag i l l i gan  i n  s t y l e .  

a s s o c i a t i o n  with Thomas Lowther, t h e  owner of a neighborl~ond s toncyard .  These 
houses are q u i t e  similar t o  XOS. 122-130, b u i l t  a t  the same t i n e  by : I ay i l l i gan  on 
t h e  south  s i d e  of t h e  s t reet  They have t h e  same f e a t u r e s  o f  des ign  and d e t a i l .  
All h u t  ilo. 121 r e t a i n  t h e i r  original h a l u s t e r e d  cnst i r o n  handra i l i ngs  at t h e i r  
s toops .  

e '  
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Nos. 125-133.  L i k e  Nos. 118 and 120,  ac ross  t h c  s treet ,  these f i v e  f l u s h -  
f ronted  brownstones r e f l e c t  t h e  samc French inf lucncc .  No. 131 has  a two-sided 
bay c n r r i c d  on a pointed co rn ice  s lab with b racke t s  above t h e  doorway. 
127 and 133 r c t a i n  t h e i r  yard r a i l i n g s  with handsome c a s t  i r o n  c r e s t i n g s  on top .  
They were b u i l t  i n  1874-75 by t h c  neighborhood bu i lde r  John Gordon. 

Nos. 

(The bu i ld ings  t o  t h e  eas t ,  inc luding  t h e  Car l ton  Thea t r e ,  are a l l  o u t s i d e  
t h e  l f i s to r i c  D i s t r i c t  .) 

* * *  

Looking ou t  over t h e  e a r t h  berm, o r  a r t i f i c i a l l y  createt! mound o f  e a r t h ,  
provided by qlmstcnd F, Vaux t o  s h i e l d  r e s i d e n t i a l  Plaza S t r e e t  from t h e  no i se  
of t r a f f i c  c ros s ing  t h e  Grand Army Plaza ,  i s  a row of four  r e s idences  on t h e  
sho r t  blockfront from Fla tbush  Avenue t o  Lincoln Place.  The o t h e r  po r t ion  of 
t h e  b lockf ront  wi th in  t h e  District  i s  occupied by t h e  e a s t  s i d e  of t h e  exception- 
a l l y  !:andsome Plontauk Club, a t  t h e  co rne r  of Lincoln Place.  

PIA%.\ STREET Between Fla tbush  Avenue & Lincoln Place 
1 

"'EST SIDE (Nos. 5-19) 

(The co rne r  bu i ld ing  i s  o u t s i d e  t h e  H i s t o r i c  D i s t r i c t . )  

1 
Nos. 5-11. These fou r  l imestone r e s idences  were cons t ruc ted  i n  1901 by .I 

neighborhood b u i l d e r  Char les  G .  Pe te rson ,  of 607 Seventh S t r e c t ,  with 
Frederick T y r r e l l  o f  Brooklyn a s  a r c h i t e c t .  Good examples of t h e  neo-Classical!  
s t y l e ,  which was a t  i t s  he ight  a t  t h e  turn-of - the-century ,  they  are narrow houses, 
under n ine teen  f e e t  wide. i 
heipht  hays,  g iv ing  a s t r o n c  e f f e c t  o f  v e r t i c a l i t y  t o  t h e  groun. A l l  have mstf 
i c a t e d  basements and p a r l o r  f l o o r  walls, and t h r e e  r e t a i n  t h e i r  d i p i f i e d  L- : 
shaped s toops  o f  va r i ed  des ign .  h!o. 11 has  a f i n e  doorway with r u s t i c a t e d  : 
voussoi rs  d e l i n e a t i n g  t h e  semic i r cu la r  a r c h ,  and a console-type keystone sur- 
mounted by a 'broken" pediment, similar t o  t h e  one over t h e  p a r l o r  f l o o r  
window o f  t h e  bay. Handsomely carved panels  appear beneath t h e  windows of a l l  ; 
fou r  houscs. Three r e t a i n  t h e i r  roof corn ices ,  c a r r i e d  on console bracke ts ,  ~ 

with a v a r i e t y  o f  c l a s s i c a l  mot i f s  i n  t h e  friezes.  

They have a l t e r n a t i n g  three-s ided  and curved fu l l -  

No. 13 i s  a vacant l o t  r 
-1 

"0. 15-19 i s  t h e  e a s t  s i d e  of t h e  llontauk Cluh,  dcscribed under No. 19-25: 
Eighth Avenue. 3 

.> 
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This sho r t  t r c c -  l ined  s t r c c t  , nnwd f o r  Johmncs  Tlieodorus Polhcmus f i r s t  
l i i l l s t e r  of t h e  Dutch Rcfo+med Church on Lony I s l and ,  i s  one of  t h e  most a t t r a c t i v e  
i n  tlic I ' i s t o r i c  District. Dcvelopcd i n  t h e  1D90s, tlic houses yrovide  f i n e  esnmplcs 
o f  t h e  l a t e  Romanesque ~ c v ' i v a l  and t h c  neo-French Renaissance s t y l e s ,  2s  isfell as 
t h r e e  very i n t c r c s t i n g  hous1-s *::iic:i lxrc i u i  t c  o r i - i n ? l  i l l  t l l c i r  ccd>in*tiolls '  
66 s t y l i s P i c  cia:-ionts. 

CP.Sl SI3C (Nos. 1-29 and t h e  sidc o f  :lo. 231 Snrfielcl  Place) 

;lo. 1 i s  t h e  lon? s i d e  of t h e  corner  !louse dcscril jcd unOer hie. 7 8 6  C a r r o l l  
S t r e e t .  

?!OS. 11-1? ('io. 13 has becn o i l i t t r r t  from t!ic sti-rct nimbw-int7. systcm). 
T h i s  f i n e .  rcmarkably i i n i  Cicd group o f  t h r c c  !ate rlovnnesquc Revivnl I IOI ISCS wis 
e rec t ed  Ln t h e  mid-1390s by owner i lu i ldcr  Gilforcl !'. Knrtnus, back-to-back wi th  
Nos. 12-16  Fiske ! 'lace, b u i l t  by h i r i  .It about tile salic t ime.  The iippcr s t o r i e s  
:ire conbtructcd oc smooth !?or~.ii b r i c k ,  hnndled i n  311 c x c q i t i o n a l l v  sophis t ic r? ted  
manncr, -il)ove roiinh-facc,l s tonc  b n s c w n t s .  Stonc hnnrjinq and F o l i a t e  cn rv in r  i s  
iiscfl , I <  ?I )  exnrcss ivc  con t rns t  n t  t h c  uppcr s t o i - i c s .  Thc t h r e e - s t o r y  rcs idenccs  
n r e  syii ivctrjcally t i 1  snosctl <;round t h e  ce i i tc r  house, i*ith a varic, '  t rcatnient OF 
tlic sccon.1 s t o r y  bay iuinclows n t  t!ie end houses ;.lo. 11 has a t r i a n g u l n r  .able 
nn3 sin4Tle window, wherens ';o. 17 ;ins a Jcul>lc windo1J d iv idcd  bv n mullion and a 
n i t c l i r ~ l  roof  rcsemblinn stoncwork. At the  pnrlo: f l o o r ,  ho r i zon ta l  bmtls forr 
trnnsoi'r b ~ r s .  soine o f  which r c t 2 i n  t h e i r  1cadcJ traiisows. Thc c e n t e r  house his  
a l 'nll:~dinn-type wLnJow a t  thc sccond f l o o r ,  b u t  cnr r icd  out  i n  t h e  Romancsquc 
mnnncr ,  wth heavy ninsonry Fiull ions 2nd an a rch  04 br i ck  headers tcrminntin: in 
fo l i*q tc  cirviny! a t  i t s  basc. T h e  t h i r d  f l o o r  winclo~is arc a l l  nrchcd, with t h r c c  
a t  t h o  c r n t c r  house and two a t  t h c  cnJ Iiouses. Tbc  f i rs t  floors, above t h e  h izh  
lvtsemcnts, a r c  t r e a t e d  w i t h  nnirow b:inds of  s tonc  I l t c r n n t i n n  with wide ban!s o f  
brickwork. Above t h i s  f l o o r .  i n c !  s e r v i n s  as I i n t c l s  f o r  doors and window, is R 

wide u n i f y i n :  1)antl of cnrvcd f o l i n t c  dcs inn ,  inicrrriptctl  I)y t h e  o r n a t e ,  v e r t i c n l  
!:cystonc of t!ie arched f r o n t  doorr;iy of No. 15. '!encnt'i tlic eaves of the roo'' n 
t ex tu red  e f f e c t  is achievcd i n  a Iinnii o f  Flcriish boil1 Ijriclwork i n  w!!ich t h c  
hcadcrs a r e  211 recessed .  
p u n c t m t c  t h e  co rn ice  l i n e  bctwccn houses. I!o, 15 s t i l l  r c t n i n s  i t s  handsoiw 
ironwork handra i l i ngs  n t  tlic stool,.  

rz rved  r p f t c r  ends suppor t  t h c  m v e s  and small heacts 

! : o s .  19-29. Th i s  row cf s i x  houscs vias b u i l t  i n  1S37-S for  Cessie ' ( a r t i n  and 
- dcsignect by Rrooklyn a r c h i t e c t  Zxcl llcdmnn, who also worked i n  t h e  Ytuyvcsnnt 

Ileiqlits m e n .  
sclooth-faced stonework, a l t e r n a t i n g  th rec - s ided  with curved bays .  They are 
approached by s t r a i g h t  s toons  wi th  s o l i d  masonry v i n ? - w l l s  surmounted by metnl 
handra i l i nos .  
f e a t u r e s  of t h e  row. The ornament i s  conccnt rs ted  over t h c  doorways and t h c  prtrlor 
f l o o r  liindows. Insp i red  by crcnch Ycnaissmcc d c s i y n ,  i t  r e l ies  f o r  e f f e c t  on d r i n  
o i o l d i n f p  oc var ious  shn!)es enframinz n r n o r i a l  shielels and floral ornament, sur- 
mounted by arched pediments o r  s c r o l l s .  The houses 3 r e  a l l  crowned by a continuous 
c l n s s j  c n l  shectmetgl co rn ice  w i t 1 1  swa!is. 

Abovc t h e  rough-faccd liizh bnscnents ,  t h e s e  houses arc  faced ivith 

Tliesc s toops  lend up t o  dootwnys which are t h e  p r i n c i p a l  deco ra t ive  

?he corner  house i s  dcsor ibcd  under b!o. 2 3 i  Gar f i e ld  Place. 

',EST SI'?:, IF'OS. 2 - 2 8 )  

'10. 2-6  i s  t h e  side o f  t h e  corner house desc r ibed  undcr ?!o. 754 C a r r o l l  S t r c c t .  

>:os. 8-12 a r e  t h r c c  elep,ant town houscs ,  r p i t e  unusual i n  t h e i r  use bf 
n r c h i t e c t u r a l  elements and i r ,  t h e i r  o r i q i n a l i t y .  
des j  qn Cor 1290, t h e  year  t hey  were plnnnetl, on6 were cons t ruc t ed  by owner-archi- 
t e c t  rdward Retts o f  Brooklyn. 
c e n t e r  iioiise, t l icse t h r e e - s t o r y  ho~ises q ive  t h e  visi171 imprcssion O F  bein? R sirisle 

They were i n  t h e  vanguard 06 

Genera l ly  syiiir:ietrical on e i t h e r  side o f  t h e  
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u n i t ,  except f o r  t h e  t rea tment  of  t h e  r o o f s  which ;Ire d i f f e r e n t i a t e d .  S u i l t  o f  
l i n e s t o n e ,  t hey  a re  u n i f i e d  by r u s t i c a t i o n  a t  t h e  basements and f i r s t  f l o o r s .  i n  
con t r a s t  t o  t h e  smooth a s h l a r  o f  t h e  upper walls. 
a d e f i n i t e  a r c h i t e c t u r a l  s t y l e  t o  t h e s e  houses,  a s  i t  i s  t h e  o r i g i n a l  handlinr: o f  
vzr ious  o therwise  conventional des ign  clcments which q ives  them t h e  g rea t  ' s t y i e  
they possess. A11 t h e  f i r s t  f l o o r  window nnJ door  l i n t e l s  a r e  f l a t  with small 
a rches  a t  t h e  ends. A t  t h e  two cn~i liouses, t h e  very o r i ~ i v n l  p a r l o r  f l o o r  
windoes a r c  a c t u n l l v  two-sidcJ bays w i t h  s t a i n e d  c~lr?ss t rnnsons  above. They a r e  
ca r r i ed  on p r o j e c t i n g  s tone  s i l l s  s e t  on s i n y l e  console  b racke t s .  At t h e  upper 
f l o o r s ,  c e n t r a l  c l enen t s  dominate t h e  e l eva t ions  of t h e  end houses,  which hnve 
t l ircc-sidcd bays a t  t h e  second f l o o r s  and t r i p l e  uinLlows with ba lconies  a t  t h e  
t h i r d .  T!iey me  crowned by overhangin? r o o f s  with exposed beam ends ,  whereas 
t h e  c c n t e r  holise, wit11 a shallow curved bay a t  t h e  second f l o o r ,  has 3 hipped 
roof s ! ie l te r ing  t h e  t h r e e  rrindows of t?ic t h i r d  f l o o r .  
w i t h  r a i l i no ;  above t h e  curved bay .  The f a c t  t h F t  t h e  f ron t  doorwys  a r e  simply 
ent-rwwd ?>y r u s t i c a t i o n  an:! l i n t e l s  i s  an c l e v n t  refinement,  enhancing t h e  
dcliccltc d e t a i l  of t h e  bays and ba lconies  above then .  

J t  would be impossible t o  a s s i y !  

These wincloxs have n deck 

i'os. 14-24. These s i x  houses ?.re l a t e ,  r:itlicr r e s t r a i n e d  exaniples of t h e  
Romanesqus rlevivnl s t y l e .  'rhey w r c  b u i l t  for  R.L. ' :nrt in and were designed by 
3rool~lyi; a r c h i t e c t  J .  D .  i h l u l i f f e  Elo. 24 i n  1693-94 and 3 0 s .  1 4 - 2 2  i n  1G9-I-95. 
Flush- f ronted  and npproxched by s t r a i d i t  s toops ,  t h e s e  houses are vTried i n  t h e i r  
use  o f  round, sezment31 anJ f l a t - a rched  opcninTs i n  a ~ :  .l6CI?i3C p a t t e r n  2nd i n  t h e  
use  of rouqh-faced as opposed t o  smooth-faced stonework. The ind iv idua l  sheetmetal  
corn iccs  with t h e i r  swags an1 wreaths show t h e  oncorninn in f luence  of t h e  new 
Clnsslclsm. 

'lo. 25 i s  t h e  long s i d e  of t h e  corner  house llcscrihed under No. 229 Garf ie ld  
Place.  

0 

* * *  

b c s i d c n t  S t r e c t  i s  a n lcnsnnt  r e s i ~ l c n t i n l  s t r r c t .  F r n c t i c n l l y  n l l  t h r  
h o u ~ c s  a r c  hrohnstonc with many fu l l - l lc io .h t ,  t w  -) ?n4 th rcc - s idcd  bays .  These 
b;rys, croimod by braclieted co rn iccs  c rcn tc  an l n t e r c s t i n o  an4 animatcrl n r o f i l c  
aya ins t  t h o  sky ,  4 i ic l i  i s  scen on both sides O F  t he  s t r c e t .  Thc predoninntiny 

- s t y l c s  ?re tlic neo-Grec and ;? nodi f icd  c lnss ic i s in ,  r ( i I1 le c c r t n i n  r'omanc:squc Re- 
v iva l  ! c t s i l s  ncrsist in Rany o f  t h e  hoLiscs. ;hc %ccn h n e  s t y l e  rlalies i t s  
nnncaraiice i n  b r i ck  houses here nntl t h e r e .  'Gonethclcss, the  overall c o l o r  d e r i v e s  
frnm t h e  lonr: rows of brownstones 

('h. ';1:,-820. The Veron?. apartment house,  :lo. 322, 3 f o u r - s t o r y  nul t i1) le  
duc l l i i i -  nnJ  two msll queen Aiinc town houses,  :'os $24 and 7226, arc n l l  o u t s i d e  
t h e  ' ! i s to r i c  D i s t r i c t  I 

':os. G23-344 T h i s  row of n i n r  hrownstoncs was b u i l t  i n  1837 2nd dcs inned  
IJY n r c h i t e c t  ?-. :'nrbisor, f o r  Pqt r ick  %eridnn,  who was a c t i v e  i n  t h e  dcvelopmcnt 
oC t h c  r tavvcsant  !Icrglits a w n .  ! , i tc neo-Crcc i n  s t y l e ,  they a r c  ncnr lv  i d e n t i c a l .  
I I : ~ V J V ~ ;  FaI l -hc ioht ,  th ree-s idcd  bays ,  high s toops  with bnlus tc red  h a n t l r ~ i l i n n s  mC 
sr7ll ti-lconies auove tlic doorways. T!ic bolil roof  c o r n i c c s ,  cnr r ic i l  on clonc.?tc<! 
In-acl,ets, n rc  typic.i l  o f  the s t y l e ,  l x t  t h c  Rrnnissnncc ornamcnt i n  tlic w n c l s  
'Jcnc,it;i t l i r ,  scrnntl s t o r y  i ~ i i ~ d ( n ~ s  C J ~  t h c  1r.iy- int'rr:ir,,< tlic l n t c n < . c c  04' t h C  
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dcs ion .  ' ! o .  8.94 iwas desiniicd a s  R terminus t o  t h e  row, with i t s  two-sirled bn\. 
~ i : t k i n n  tlic t r : i n s i t i on  t o  tlic Iiouscs aOloininq t o  t h e  cnqt .  Xascnicnt en t rances  hiv4, 
been iq-ovjdct! a t  "0. 8.34 niid 844.  

I'o. S I 6  h u i l t  i n  1832, ant1 I!o. 3 ! S ,  b u i l t  fou r  years  c n r l i e r ,  iwrc both 
cons t ruc ted  by n r c h i t e c t - b ~ i l d c r  C.T .  Curckc t t ,  OF 612 pres ident  Street j u s t  west 
o f  t h e  l ' i s t o r i c  D i s t r i c t .  
i n t c r c s t i n r  i n d i c a t i o n  of h i s  nrcliitcctur-11 dcve lop i~en t .  :.!o. 846 ,  t h e  l a t e r  
liousc, h i s  n brownstone basement ant1 t r i n ,  s e t t i n o  off t!ic red br ick  wa l l .  The  
t r i m  inc lu3cs  bandcourses and c o l o n e t t c s  f lankinn  t h c  window. I t  112s a basemcnt 
en t rance  with co rn ice  s l a b  c a r r i e d  on console  b racke t s .  Yo. 843,  which is neo- 
Crcc i n  s t v l c ,  a l s o  has  a basement cn t rnncc  r ev lac inn  i t s  s toop .  Cli.~rminplv SZ'TI- 

p l i f i e d ,  nco-Grec inc i sed  decora t ive  d e t a i l  nprcars over t h e  bascmcnt window m c !  
i n  t h e  n.roovcs of t h e  windoid e n f r a ~ c m c n t s  it t h e  upncr f l o o r s .  
hns n p a i r  of i n t c r c s t i n g  double dormers above t h e  o l d  co rn ice  l i n e .  

The different s ty les  of t h e s e  two houses r ep resen t  nn 

?'he nansard roof 

"os.  :ISO-S6S. In 1633 owner-nrchi tcc t  ' . ! i l l ian F1R!ia~On, of 69 Seventh .lvciiuc, 
n1nnnc:l t h i s  qronp of t e n  th r?c - s to ry  lto~iscs, wit11 c u r v e - s i d d  hnvs r i s i n E  two 
s t o r i e s  above h i g h  basements. Qn sow of tlic houses t h e r e  n re  rough-"nced blocks 
under t h e  second s t o r y  windows of t h e  bays,  whi le  i n  o t l ic rs  he has uscd decorated 
Fancls a t  t h e  same l o c a t i o n .  FlaiiaI?an added n n o t c  o f  s n c c i a l  i n t e r e s t  p.t '!os. 
856-866 by crowning some of the nco-Cree roof  c o r n i c r s  with t r i a n m l a r  p e d i w n t s  
and with low a t t i c  windows t a k i n g  t h e  p l ace  o f  woo11 panels  between t h e  b racke t s .  
rlic two-sided. f u l l - h e i g h t  bay of t h c  wcstcrnmost house i s  c a r r i e d  forward t o  meet 
t h e  a.lvanccd wall p lane  of t h c  nd jo in in r  house. 
nrovitlc:l a t  t h r e e  houses 
ro i ioh- fxcd  brownstone. 

naseiwnt en t rances  have been 
tlic o t h e r  houses s t i l l  havc t h e i r  L-shaped s toops  of 

Vo. 870 (\IO. S7? h n s ' b o c n  omittcd from t h e  s t r e e t  numbcrinn s v s t c q ) .  
f e e t  w ide ,  t h i s  handsone p r i v a t e  dwcllincr. cntercrl j u s t  nhovc s t r c e t  l e v e l ,  was 
crcctcci by a r c h i t e c t - b u i l d e r  C . F .  I h r c k c t t  be fo re  1SP,P, whcn it  bccamc t h e  r e s idcncc  
of ! 'hnrlcs C .  Knowlton. 
me t r i ca l  and very  s u b s t a n t i a l  loolcinq. I t  lias a t l i r ce - s ided ,  t h rec - s to ry  bay 
above a low bascment; t h e  t h i r d  s t o r y  of  t h i s  hay i s  m d e  06 shectmetal  and poss ib ly  
added, concea l ing  a l a r g e  arched oveninc i n  t h e  wall p l n c  A t  t h e  f i r s t  f l o o r ,  
cj round-arclied doorway i s  enlianced by t h c  sur roundin?  rouqh-faccd stoner.~ork,  wliilc 
a checkerboard band of  s tonc  en1 ivcns  t h c  broad handcoiirsc sepa ra t inn  t h e  f irst  
nnd scconcl s t o r i e s  of t h e  b n y .  ,At the u p i x r  stox-ics,  the windows have keyed s tonc  
e n f r n v x c n t s .  An unusual ,  small  s t a incd  glass win'low, a t  t h e  f r o n t  o f  t h e  second 
f loo r  bay, has a t r i a n g u l a r  pcdimcnt on b r a c k e t s .  

T h i r t y  

Custois-built ,  t h i s  Romancsque Revival rcs idcncc  i s  asvm- 

>lo. 374 wns tlic rcs idencc  of Char lcs  I i .  Burclrett '  it was b u i l t  a t  ap!iroxi- 
mntcly t h e  same t i i i e  as h!o 870. In  i t s  p resen t  F o m ,  a s  remodeled i n  t h e  f i r s t  
hal '  of t!ic 20th cen tu ry ,  i t  was insp i re t l  by Tudor a r c h i t e c t u r e ,  making u s e  of a 
i u d e  ranye of i w t e r i a l s '  randor, brickwork, s tone  and s tucco .  n i c e l y  propor t ioned  
s c y e n t a l - a r c h e d  doorway, a t  s t rcc :  l e v e l ,  i s  o f  s t o n e  and lias a d r i p  moldino en- 
frnmin? nn h e r a l d i c  emblen ccntcred  above i t .  

V O S .  C76 and 07s.  This  p a i r  of orange-colorcd ,  Ronnn bricl. r e s idcnccs  was 
e r c c t e J  i n  18E3 f o r  J a m s  C .  . le:iert,  with Brooklyn a r c h i t e c t  U h e r t  E .  1l'hite 
ns t lcsi~:ncr.  These two a l s o  b u i l t  an e ight -housc  rot$ on IJnion S t r e e t  i n  t h e  same 
ycar. Ens icn l ly  l a t e  Qoisnncsque "cviva l  in s t v l c ,  t h c s e  houses have round and 
e l l i n t i c n l - a r c h e d  opcninps and randon as l t ln r  s tone  walls a t  t h c  b s s c w n t  an<! a t  t h c  
win?-walls o f  t h e  high L-shaped s toops .  ,I conbin.?rion of d i f f e r e n t  t e x t u r e s  ap- 
nears i n  t h e  stonework. Thc shcctrrctnl  pcdimcnted co rn ices  and t h e  second s t o r y  
o r i e l s  d i s p l a y  a wealth of k e e n  lnnne d e t a i l .  l'lic double en t rance  door s ,  set i n  lo\\* 
a rches ,  a r c  surrounded by enFrniwncnts o f  b u l l ' s - e y e  ?lass l i y l i t s .  

Mo. WO-SR8.  A b r i c k  npzrtmcnt house, b u i l t  jn 1949, s t an4s  on t h e  s i t e  o C  t h e  
f o r w r  !.6ickenbach mansion. The l i g h t  co lo r  b r i ck  of t h i s  builcling, which i s  
dcscribc.1 undcr 'lo. 100 f i ~ h t l i  fl.venuc, harmonizes v i t h  t h e  br ick  of ' :os .  R76-878 
eo t h e  r e s t .  
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(The f i v e  liouscs t o  the  west of Yo. 23; a r c  outsirlc t h c  l l istnric I h s t r i c t . )  

> 'os .  2,33439.  I n  1854-25 ' l i l l iai-i  Flnnnnnn. a p r o l i f i c  r'ark S l o w  h u i l d c r ,  
c rcc tc4  t h c s c  fou r  houscs a f t e r  purchnsinE t h e  1?1?)1 Froin t h e  :lctlioctist Episcopal 
''ospi t n l  c n r l y  i n  1Sr. 1 .  Thc proper ty  had o r i ~ i n n l l y  belonged t o  t h e  Pollicmus 
'ny-i i ly .  l 'hcsc broimstones 3re p-irt o f  a roii of n ine  cs tcndin?  t o  t h e  Seventh 
,Avcnuc c o r w r .  They a r c  l a t e  csanlplcs of nco-Grcc s t y l c ,  s i n i l a r  t o  houses on 
nor th  s i d e  OF Car ro l l  F t r c e t  b c t w c n  Scvcnth and Fiy!.th Ivcnucs b u i l t  by .John 
' la?il l ignrl  n yoar  o r  two I n t e r .  The r lansgnn liouscs a l s o  have f u l l - h c i c h t ,  two- 
si~:ccf h a y s ,  with p i l n s t c r s  a t  t h e  apex of tlic bays ,  rinriy r c t a i n  ba lus te rcd  hand- 
rni lines :ind newels a t  t h c i r  s toops .  %la11 I ) n l ~ s t c r c d  bn lcon ic s ,  s e t  on co rn ice  
s l n l s  r c s t i n y  on co rbe l s  e i v c  cliprnctcr t o  tllc d o o r w y s  

!<os.  341-849. In 13CG-87 "'csley (:. Husl~, \,ho live(! j u s t  west of t ' ic g i s t r i c t  
on S t .  "a rk ' s  Clvcnuc, h u i l t  t h c s c  iim2soinc broivnstones. l:rcal,inp w i t h  t h e  
uniforrii t y  o f  t h e  neiI:hboring nco-Grcc r w ,  thc  a r c h i t c c t  d e s i ~ n c : l  t hcso  IIOUSCS 
i i i  nn i i i tcrcstin!:iy va r i ed  co: b ina t ion  of 2oinnncsquc ficvivnl f o r  t h e  10i.1cr f l o o r s ,  
i g i  t h  % e m  lnnc nl:ovc. Thc rou~:li-f.iccd stonework of t h c  bnsenicnts anti p a r l o r  
f l o o r s  c o o t ~ n s t s  h i t h  t h c  srootli  wal l s  al)ovc pnd i v i t h  t h c  bays .  The unusual 
trc:iTliciit o r  t h c  f o l i n t c  orriaiwnt a t  t h c  ,!oor.r,lpys i s  in te rcs t inq : ly  rc f lec te r l  i n  
tlic co rbe l  blocks of t h e  u indoi~s  nbovc,wliich seem l i t c r n l l y  t o  c:roir' ou t  of t h c  
wall i t s e l f .  These houses express t h c i r  inc l iv idunl i ty  i n  t h e  var ied  t ren t i ien t  
or thcir ghec t r c tn l  roof  co rn ices  w i t : )  t h r c c  desiRns i n  an 4X9,'. seqiicncc. 
The two 'A !iouscs linvc r 'ichly ornnincntecl t r i annu lpy  ncdincnts  s i s n a l i z i n g  t h e  
1)nys l)clow fr iezes  with liosscs ciirl)cllish t h c  plctopcs. The 'G ' houses havc s t r n i y h t  
co rn iccs  and small archcll n iches  with s h o l l  w t i f s  bcnenth tlic low parai le ts ,  
which have siwll squnrc pnncls .  Thc c e n t e r  housc ,  r , Iins t h e  nos t  c l aborn te  
r o o f l i n c ,  with a 'broken s c r o l l  pcJii ient and c c n t c r  torc ' l  f i n i a l  nbovc t h e  hay.  
t h e  co rn ice  >,:s - f r i c z c  rv i th  F I C ~ V ~ ; .  * l w  - - ~ - ~ ~ ~ t  1.1~11 ? i ~ 1 ; l ~ ~ : i i ~ e  s1uni.c 
nnncls croims a l l  t h e  roof co rn iccs .  Other unusunl FcTtui es inciurlc t h e  str27icht 
stoops with widc landinns a t  t h e  t h i r d  s t e p .  ' r h ~  i r o n  l x m l r a i l i n p s  a t  t h e  s toops  
and t!ic yard r n i l i n c s  a r e  l i y h t  nnJ oncn, i n  conti-2st t o  t h e  bnlus tc rcd  nco-Grec 
yarJ r a l l i n y  a t  t h e  ncii;hborir- housc t o  t h e  \ < e s t .  4 bnscmcnt en t rance  has hecn 
providctl n t  :'o. 845. 

'lo. 351 was b u i l t  bcforc  12?7 an,! wns tlcsip,ncd !,y a r c h i t e c t - h i i i l + c r  ! Y i . v r r j  

1:. Stiirnes,  1r4io a l s o  b u i l t  p:os G53-357. I n  s p i t ?  o f  i t s  nnrrow f i f t c c n - f o o t  
uitltli ~ : lo. C51 h a s  n r c h i t c c t u r n l  c l i s t i nc t ion .  Fns icn l ly  qoninncsquc Revival 
in s t y l e ,  i t  has neo-Clnss ica l  overconcs.  rhc fu l l -he iq l i t ,  f l u sh - f ron ted  bav 
+ins cscc ,> t ionnl ly  wide s i n r l c  wintlovs n t  t h c  p a r l o r  an.1 sccond Cloors,  with p2irec! 
arci\c! ones a t  tlic top  s t o r y .  Eanrlcourscs crcntc.  3 s t rong  h o r i z m t a l  d e f i n i t i o n  
a t  c x h  c loo r  tlie one nbovc t h e  pa r lo r  f l o o r  i~~indwv i s  nos t  unusual,  with an 
ovc r -n l l  p a t t e r n  o f  shni?oi\i-proi:ucin? c i r c u l a r  n o t i f s  cu t  i n t o  t h e  s tone .  The 
doonmy hns a sc i i i - c i r cu la r  nrcli kit11 br.?cltcts s u n 1 m r t i n ~  n corn ice  s l a b  which i s  
extcn,Icgl 1iorizr.ntally a s  n corn icc  x r o s s  tlic ndi(;ininm bay .  Thc archcd t r n n s o ~ l  
of tlie c n t r i n c e  door  d i s p l a y s  i n t c r c s t i n y  stninccl = lass .  'rile roof co rn icc  113s 
1nl.r a t t i c  rdindoivs, flnnLc.1 b y  p i l n s t c r s ,  sct in t!ic fnsc in  bonrd. 

Nos. 853-i:57 vcre a l s o  Jes igncd  by Sturgcs  and b u i l t  in 1335. O f  t h e  t h r c e  
I iouses. ' 0 .  s57 bLst r e t a i n s  its orizinnl appearance.  I t  h a s  ;I f u l l - h e i g h t ;  
pol\r,Jonal masonry bay crowncd by n corn ice  i n  wi~ich t h e  small ivindow o f  tlic n t tLc  
s t o r v  hnvc been incorpora ted  i n  t h e  fascia  bonrd .  Altliounh t h e  housc has c e r t a i n  
, Jccor? t ivc  ~ieo-Grcc d c t l i l s  ~ t h e  archccl en t rpnce ,  cnriclieJ by Iinnrlsow s tonc  ~0::s- 
soirs an+ t h e  cnfrnming coi-;lice s l a b  on f o l i a t e  brnckcts  reflect c l a s s i c a l  in- 
f lucncc .  p a s t  i r o n  newels with q r i f f o n s  t c r r i i na t c  t h e  1isndr:cilings a t  t ' ic s toon .  
Atr , : o s .  27; and 255 basement en t rances  h:ivc bccn pro\riJcd they ILlvc beer sriootli- 
stuccoc,l and fou r th  f l o o r s  with mctal  window sash PnJ I? h igh  m r a p c t  have been 
ntl%lctl. 
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includinr:  tlic p i l a s t e r s  an,; t h e  t r i n n y u l ~ r  pcdinent o v c r  t!ic p n r l o r  f l o o r  window - -  
gives the  housc n neo-I ta l :an  ?enaisszncc f!nVOi.. ~ I O .  C61, Doidlinq's own r c s idcnce ,  
has n d i m i t y  cnlinnccd by :.ts I,-shai)cd stoo:, nnd pro1iincnt curved bay, which a t  
tlic t op  s t o r y  bccDincs 1wlyf:onal i n  siinpc. Thc basclicnt,  p a r l o r  f l o o r  walls,  s toop  
2nd yan l  wnll a r c  a11 rough-fnccd.  Thcsc clcments,  t o y t ! i c r  witl. tlic carvcl! ornq- 
m m t  nbovc t h c  p a r l o r  f l o o r  window and tilc b l ind  l u n e t t c  ahovc tlic cloorviay, p rovide  
t h i s  r e s idcnce  w i t h  i t s  b a s i c a l l y  Rorianesquc Revival c h a r a c t e r .  

?!os. 863-867 were e rec t ed  by bu i lde r  Edh'?.rd A .  n l d s  i n  1833-69. They a r e  
t h r e c  ident  i c n l  brownstones with f u l l  - h c i ~ l i t ,  t h rce - s idcd  boys. " c t a r d n t a i r e  
i n  s t y l e ,  t h e i r  co rn ices  sliow t h c  lin!:cring in f luence  of t h e  neo-Crec s t y l e  on t h e  
Slope. 
oC tile bays arc n e o - I t a l i a n  Rcnaissancc i n  c1iar;lctcr. Tic roof co rn ice  fo l lows  
t h e  p r o c i l c  of t h c  bays,  protlucin: nn i n t c r e s t i n q  s i l h o u c t t c  agn ins t  t h e  sky. 
Two of t l icse houses prese rve  their o r i g i n a l  rlouhlc doors nnd a t  b'o. 867, t h e  small 
c v t  i r o n  b a l u s t r a d e  abovc tlie doorway. The heavy c a s t  i r o n  hant l ra i l inqs  of t h e  
s toop ,  t h e  newel p o s t s  and t h e  ya rd  r a i l i n g s  of unusual dcsiqn and b e s t  
Freservcd a t  t h e  same housc. 

'rhc pcdiincnted windows r v i t l i  n i  l a s t e r s  a t  t h e  c e n t e r  p a r l o r  f l o o r  windows 

!!o. S69 (Mo. 871 has bccn omittcd f ror  tlic s t r e e t  nuqberinr: systcrn). Th i s  
s t r i l i in r ;  r c s idcnce  - -  uniquc i n  tlic D i s t r i c t  - -  was b u i l t  i n  1885. I t  was dcsiwcci 
i n  I 1iir:hly ind iv idua l  vcrs ion  of tlic Rovanesnuc i 'evival s t v l c  by tlic d i s t innu i shwl  
a r c h i t e c t ,  Jlenrv nplen  hvcry , f o r  F tcwrr t  L . ' ,ooriford. '':octIford was a nrominent 
nemlicr of  t h c  r!ontauk Club and a t  one timc ambassndor t o  Spain,  and noved t o  
P r c s i d c ~ t  S t r c e t  f ron  No. 67 Caiibridge P lace  i n  t h c  C l in ton  I f i l l  s c c t i o n  of 
Brooklyn. I t  i s  an unusual ly  wide house ( 3 G f - O ' ' ) ,  with a doorway approached by 
n low stoo?. S t r i k i n g  i n . i t s  s i m p l i c i t y ,  i t s  broad b r i ck  ignll su r fnccs  and 
sylnnetrical  composition a r e  u n u s w l  f o r  t h i s  s t y l e  of a r c h i t e c t u r e .  Thc bu i ld ing  
ma tc r jn l s  Iiavc: been handlctl with i m g i n a t i o n  and s e n s i t i v i t y .  The f acade ,  with 
i t s  va r i cd  o?enings and two o r i c l s ,  i s  b e n u t i k l l y  co iyosed .  
above thc  en t r ance ,  and t h e  flnrikinn windows, a r e  cons t ruc t ed  with r a d i a l  masonry 
u n i t s .  
edpal a l t e r n n t i n q  with chamfered b r i ck .  
a rches  above a l l  t h c  upper f l o o r  openings,  i nc lud inc  t h e  o r i e l s .  
of brickwork i s  an e f f e c t i v e  f o i l  f o r  t h e  p a i r  of s t r i k i n g  o r i e l s  a t  t h e  second 
f l o o r .  T!icsc two-sided \!ood o r i c l s  arc  bracketed out f ron  t h e  wall on s t r u t s  and 
have o r n m e n t a l  s tudding  a t  t h e  u p r i q h t s .  Continuous ho r i zon ta l  l i n t e l s  and s i l l s  
of s tonc  un icy  the  t h r e e  pa i rcd  iGindows a t  t h i r d  f l o o r  l e v e l .  
exnress ive  wooden roof co rn ice  has  out lookers  c a r r i e d  on b r i ck  c o r b e l s ,  suppor t ing  
a continuous ho r i zon ta l  f r o n t  member. 
Class  f r o n t  door  h a s  a p a i r  of  peacocks i n  t h e  4 r t  Oeco manner and a s imple  wroucht 
i r o n  f e m c  cnc loses  t h e  f r o n t  yard .  S ince  1964 t h i s  house has  served as t h e  
r c s idence  of t h e  : i i s s ionnry  Servants  of  t h e  'lost !'oly T r i n i t y ,  n 9omnn Ca tho l i c  
o rdc r  dcvotcd t o  work amon? t h e  poor ,  with h e a l q u a r t e r s  i n  '*Jasliington, D . C .  

Thc t h r c e  wide arcllcs 

T h e  b r i c k  door an(! window jambs are giver! s p a r k l e  through t h e  use  of square 

The broad expanse 
Thc  window l i n t e l s  have b r i c k  r e l i c v i n p  

h s t r u c t u r a l l y  

2 soph i s t i cn tcd  wrought i r o n  g r i l l e  and 

;io. 873 (;Io. S75 has been o n i t t e d  frori t h e  s t r c e t  numberinn system). 
This  r e s idence  and :'lo. G46 x r o s s  t h e  s t rcet  a r e  t!ie o l d e s t  !iou-ccs on p re s iden t  
S t r e e t  tctwcen Cevcnth and : i$ i th  >venues.  %th  i icre c rcc t ed  i n  1578. KO. S73 
was Jesiqncd bv Ctnchl in  6 5 t e i y c r  f o r  F ranc i s  Q .  YFCcld. '{is dauqhter ,  T5.ss 
Louise M " c l d ,  a well-known r c s i d e n t  of P a r k  :lope, l i ved  he re  f o r  over  n i n e t y  
years  *mc+ was l c s s  than  t h r e c  ycnrs  of  age wiicn t h c  f a n i l y  moved t o  t h i s  house. 
T ? i i s  V ic to r i an  b r i ck  r e s idence  i s  r e n i n j s c e n t  oF 4 sw11 suburbnn v i l l a ,  d e s p i t e  
t h e  reiiovnl i n  1971 of a wood porch on t h e  e a s t  s i d e .  I t  has a ' s t i c k  s t v l e "  
ovcrlianq a t  tlie f r o n t  n n b l e  r u t h  supportinE s t r u t s  and elonnatnd wood b racke t s .  
A t  tlie ancx of t h e  cab le  them i s  n decora t ive  j ifJsaw y r i l l e .  Thc small square '  
lvindows under t h e  deep ovcrllanyine C ~ V C S  a l l  o r i r r inn l ly  had e x t e r i o r  wood b l i n d s .  
Tlic two-s tory ,  t h ree - s ided  h y  lins a prominent coi-nicc a t  mid-height nnc! a t  t h e  
to? .  Roneath tlie s i l l s  of t h e  p a r l o r  f l o o r  windows and above those  of t h e  seconrl 
s t o r y  a re  decora t ive  pane ls  of too thed  brickwork. 

i 'o .  a77-095, a t  t h c  c a s t  erld of  t h i s  b lock f ron t ,  i s  descr ibed  under ?lo. 90 
Eiyhth .?venue. 



The inpos ing  nco-Georgian tiansion, Thc l ln i ty  Cliib, a t  t h e  southcas t  co rne r ,  
of5x-s a d i g n i f i e d  in t roduc t ion  t o  t h i s  f i n e ,  t r e e - l i n e d  r e s i d e n t i a l  s t r e e t .  An 
occas iona l  b r i ck  bui ld ing  1enJs c o n t r a s t  t o  t h e  ? re t lo i ina t inP  rows of hrownstoncs 

'lo. 800-900 is t h e  Ion? s i d e  of t h e  nansion descr ibed  under No. 101 Finhth 
4vcnuc. 

;!os. 002-906. These t a l l ,  s t n t e l y  fou r - s to ry  houses,  b u i l t  i n  t h e  nid-I8ROs, 
Trc t y p i c a l  of  t h e  Queen &me s t y l e .  
bnsc.vents a rd  p a r l o r  f l o o r s ,  t h c i r  s e v e r i t y  i s  r e l i c v c 4  bv t h c  use of ornanentz l  
t e r r a  c o t t a  a t  t h e  upper s t o r i c s .  
s ided  bnys extendin: up t o  t h e  t h i n 1  s t o r i e s ,  siirriounterl i n  t u r n  by f l u s h  bnys 
wit:! t e r r a  c o t t n  rieJinents a t  t h e  scallope,l  t i  l c  r o o f s  These t r i a n v u l a r  p c d i m n t s  
ilavc ccn t rT l  d e t a i l s  rcpreseiitincr t h c  hcad O C  T r i t o n  above n s c a l l o p  s h e l l .  
Plcasnnt t o i l s  t o  t h e  a u s t e r i t y  of  t hese  housec arc  t h e  e lc l icn t ,o ly  ornnicntcd 
t c r r a  c o t t n  and brownstone pane l s  an(l t h e  handcourses which e r ihe l l i sh  t h e  bays. 
A basclient e n t r m c e  has been provided a t  " 0 .  904. 

h i l t  oC b r i c k ,  w i t h  b roms tone  a t  t h e  

T!icir v e r t i c a l i t y  i s  c:iphnsizrd by th rce -  

:'os. 008-934. This row of fou r toen  houscs 141 t i i  rough-fnced brownstone base- 
raents was l x w n  i n  1899 by Orooklyr? nrchitcct-owner Pa t r i ck  Sncridan. The houses 
s rc  t h r e c  mid a h a l f  s t o r i e s  above hiph bpse icn t s  with J,-shapecl s toops ,  i n  a s t y l c  
s i i i l a r  to houses on t h e  south sit!c of C a r r o l l  C t r ee t  between Seventh and Fiqhth 
l\rcnucs. Tu1 1-he iqht  , t h t e c - s i d c d  masonry hays a r c  i n t c r e s t i n q l y  va r i ed  throri7h 
t h e  a l t c r n a t i n y  use  of convex and f l a t  s i d e s .  The roo6 corn ices  r e f l e c t  t h e  ~ 

anqu ln r i ty  of t h c  bnys belo!+ and hnvc a s e r i c s  nF low rec tnnqular  a t t i c  windows 
cu t  i n  t h e  f a s c i a  boards,  f l a n k e l  by bolt1 neo-Crec brnc!tets. Though not v i s i b l e  
f roq  t h e  s t r e e t ,  t h e  roof sweens ET. behind t h e  c o r n i c e .  c r cn t ing  a f u l l  s t o r y  
bciiin-1 tilcse windows. "ore or  less uniform, they  s h a m  c e r t a i n  Rowncsquc p ~ -  

v ivn l  f e 2 t u r e s ,  no tab ly  t h c  L-s!inpcd s toops  lead in^ un t o  i d e n t i c a l  en t rances  
flnnked by s l ende r  columns wi th  swceoing consoles  ahove them suppor t ing  cornice 
s l a b s .  S o w  of t h e  wal l s  arc roucli-faccd ax! s o m  have rough-faced stonework 
un jc r  thr windows, but nos t  have snooth-faced trip) xroimd t h c  windows. 4 t  severd 
houses ,  base-ent c n t r m c c s  have h e m  nrovided. J,aura .Jean Libbey ("rs . Van "nter 
Ct i l i \ l e l l )  livcrl a t  'Jo. 916. She was tile popular piithor of SOJIC e iyh ty  novels 
with such t i t l e s  as The h j c ?  of  :I Kiss. !.overs Then ?u t  S t rangers  P!ow ;rnJ 5 
E:tal-'boiny,. 
i n  7recn\<ood Cerietery. 

h!os. 036 and 938. 

_-_ - _. . .- _ _  _ -  - - ------ --- 
!!er books so ld  I s i l l i ons  O F  cop ies .  Shc died I n  1924 and is  buried 

These two liouscs wer? probably b u i l t  i n  t h c  l a t e  1290s 
o r  c n r l y  n ine t i e s ,  judrini. fro? their  s t y l e .  Thcy nrc s j m l n r  i n  width t o  t h e  ad- 
jo in i r ?n  n l i r s  t o  t h c  c a s t .  The rop f  corn ices  d i s n l a y  n w c P l t l i  o f  o r n m c n t ,  i n -  
clurlinq b rnckc t s ,  d e n t i l s ,  bend and recl moldinzs an:! a f r i e z e  enriched by v e r t i c a l  
ornnmcnt . The s toops  have been removed t o  provitle bnscnent en t r ances .  

+'os. 940-7n2. These two wirlc ?uccn h n n c  houses ,  with survivinn: t r a c e s  of 
Rom?.ncsquc d e t a i l ,  iiay havc been dcsinned by a r c h i t c c t  Charles T .  ? I o t t ,  w?lo i n  
1210 d id  an n l t c r n t i o n  for  owner E.71. Col l ienon.  Rlt!iouqh they  have been a l t e r c d ,  
d c t a i l s  rcriain t h a t  r e l a t e  they  t o  t h e  ndlo in inp  !louses, ?!os. 344-946, b u l l t  i n  
l . S g 6 :  t h i s  is corroborated by t h c  Robinson Atlas of  lSt?G, t h e s e  houses and ;los. 
944-916 formed B ?art of a l a r n c r  enseqble which was t o  have includctl t h e  s i t e  
of !des. 956 and 933. ,It bios. 940 and 942,  thc p a i r  o f  r u s t i c a t e d  s tone  a rches  of 
t h e  p a r l o r  f l oo r  windows r epea t  t h e  tliemc of ?lo. 0 A 4 .  These a rches  sp r ing  C r o i  
toothc.1 brickwork bandcourscs supported on br ick  c o r b e l s .  The paired windows on 
t h e  second f loo r s  with t e r r a  c o t t a  pane ls  bcncatli arc repcated a t  No. 944. r n -  
t rPnces  n t  s t r e e t  l eve l  r ep lace  t h e  o r i g i n a l  s toops .  

tias. 944-C46. These t v o  queen Anne houses. a p a r t  of t h e  ad jo in in?  qroup, on- 
joy a su l ) t l c  a s y v c t r y  i n  t h e i r  iiassinq. I'eaked yzbles  of uneqiinl s izc  crown t h e  
houscs 2nd f lank  a c e n t r a l s  recessed  courtyard f r o 1  vhich t h e  liouscs were original- 
l y  e n t c r c d ,  as were ?!os. 940-42. ' f i t : i in t h e  onbles a r c  t c r r n  c o t t n  s h i c l d s  hcnring 
thc  d a t e  of cons t ruc t ion  of t h i s  p a i r ,  1386 . A n n i r  o r  wood hnlconies  with 
nnirc1.l end b racke t s  a t  t h e  t h i r d  f l o o r s  have hnndsone w o u < h t  i r o n  r n i l i n n s ,  
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i d e n t i c a l  i n  d c s i x n  t o  t h a t  o f  t h e  c e n t r n l  roc+ deck i n  t h c  cour tyard .  !!ide 
riaired s toops  have i r o n  handra i l i ngs .  nu t s t and in?  dccorn t ivc  f c a t u r e s  arc i n -  
t r i c a t e l y  p a t t e r n e d ,  terra c o t t n  pnnels between p a r l o r  f l o o r  an4 scconrl s t o r y  
windows 2nd t h e  toothed br,chwork window su r rounJs .  ' lost  no tab le  i s  thc b a t t e r e d  
bric!work f l a n k i n ?  t h e  p a r l o r  f l o o r  windows and t h e i r  s ta ined  ? l a s s .  Risinn n t  
t h e  l e f t  co rne r  of  No. 9 4 6 .  i n  t h e  p lanc  o f  t h e  gable ,  i s  a t a l l  chirlney, cnr ry inq  
LI? t o  t h e  l i n c  of touph-fnccd s tonc  quoins.  Yo. 946 vas t h c  liom of  Car l  To l l ecsoq ,  
a well-known music t e a c h e r ,  fainous f o r  his c o l l e c t i o n  of nntiquc musical xns t ru-  
n e n t s .  I t  i s  now t h e  Tol le fson  School of Music. 

( T h e  f i f t e e n - s t o r y  apnr tnent  housc a t  t h e  co rnc r  o f  prospcct P a r k  "'est is 
o u t s i d c  t h e  I ' i s t o r i c  D i s t r i c t  .) 

!:""T:l SIDE ( ~ I o s .  897-953) 

i . 10~ .  897-905. The lone s i d e  of' t h i s  house,  a l s o  described under 20.  05 Eight!. 
Avenuc, hns n hnndsomc two-story polysonnl bay w i t h  i r o n  c r e s t i n y s .  Unlike most 
of t h e  s i d c  walls of o thc r  s iq i l a r  houses, t h e  windows hcrc a r e  grouped c l o s e  t o  
t h c  c c n t r n l  bay. and nbovc i t ,  l cav inz  l a r g e  unbroken cxpanscs of b r i ck  on c i t h e r  
s ide .  

(h. 907 i s  an open accessway ) 

Yos. a09-913. These thrce liouscs, b u i l t  by 1886, n re  d i c n i f i e d  t h r e e - s t o r y  
brownstoncs with simple wnl 1 su r fnccs .  The i r  i n t e r c s t  dcpcnds on t h e  r i idc an.qilar 
bays w i t h  l a r p  windoiv openinljs. 
i r o n  c r e s t i n c s  se rv in?  as biilcony r n i l i n z s .  Col*plcientinn t h c s e  ba lconies  are  t h e  
p i l a s t e r s  Flanking tlic windows of t h e  top  s t o r i e s  s e t  above t h e  bays .  The 
not l i l l ioncd  co rn ices  have a d i g n i f i e d  s i m p l i c i t y .  
providcd a t  Yo. 913. 

Above t h e s e  ti%"o-story polygonal bays are low 

A bnscnent en t r ance  has  becn 

?'os. 915 and 917. Thesc two houscs were b u i l t  f o r  Pa t r i ck  Sher idan ,  owncr- 
a r c h i t e c t ,  of E36 bllyrtle Avcnuc, Broohlyn, i n  1690. " i s in2  above t h e i r  neinhiiors 
on c i t h e r  sitle, t hesc  two Iiouses a rc  f o u r  s t o r i e s  above hi:h bnscnients. Thei r  
v e r t i c a l i t y  i s  s t rong ly  cmpl~asizcd by full-heiv!it  bays. Vie sqqooth blocks of t h e  
wall ve ree r  c r z  c l c a r l y  de f ined .  These houses a r c  fo r th r in l i t  and robus t  i n  np- 
pcnrnnce. Imposingly enframed doorvnys and uindows i n  t h c  wall  p lanes  balance t!ic 
vivorous upward t h r u s t  o f  t h e  bays .  The doorway n t  P!o. 917 is flnnltcd by co lunns ,  
above which b racke t s  support  a t h i n  co rn icc  s l a b .  
w ~ l l s  and tlic s toop  winpwalls a r e  s i m i l a r  t o  those  on t h e  o t h e r  s i d e  oF t h e  s t reet  
A bascncnt en t r ance  h;ls bccn provided a t  P!o. 315. 

Thc low rounh-faced s tone  yard 

(i.:o. 913 has  been omi t tcd  f ron  t h e  s t r c e t  nuinbering system.) 

:!os. 921-941. Th i s  long row o f  e levcn  t h r e e - s t o r y  brownstone houses i s  psnc- 
TIicy werc b u i l t  bv 1886 i n  a s iqp l iF ie . l  vers ion  of t i c a l l y  uniforpi i n  appearance.  

t h c  nco-Crec s t y l e ,  which enjoye,l i r e a t  p o p u l a r i t y  i n  t h e  Park Slope a r e a  u n t i l  well 
i n t o  t h e  1880s. 
betwccn Ccventli and Eighth Avenues, notably  110s. 328-943. i !os.  921-9.11 have t a l l ,  
f u l l - h e i y h t .  t h ree - s ided  masonry bays ,  t r i n n n u l a r  pediments over t h e  c e n t e r  p a r l o r  
f l o o r  win4ows o f  most of t h e  b a y s ,  high s t r a i z h t  s toops  and heav i ly  brackcted roo" 
c o r n i c e s .  I'andsone c a s t  i r o n  ba lus t e rcd  handrn i l inzs  a t  the s toops  and yard 
r a i l i n n s ,  inany of which r ena in  co:ilnlete with t h e i r  massive newcl p o s t s ,  a r e  t y p i -  
c a l l y  neo-Grec. Bascnicnt en t rnnccs  have bccn provided a t  ?os. 9S7 and 941. 

They a r e  s i m i l a r  t o  rows of t h c  same pc r iod  on ? re s iden t  S t r e e t  

P:o. 943 was designed by t h e  a r c h i t e c t u r a l  f i r 1  of  Slee  Bryson. I t  vas b u i l t  
i n  1912 by t h e  Gustof h .  Johnson Ruildinz Company nnd i s  n fou r - s to ry  yellow 
b r i c k  apa r tnen t  house, en te red  a t  s t r e e t  l e v e l ,  with s tone  t r i m  and c l a s s i c a l  de-  
t a i l  a t  t h e  en t r ance .  A l a r g e  c e n t r a l  window, t o  t h e  l c f t  of t h c  en t r ance ,  has a 
s t o n e  enfranrement keyed t o  t h e  brickwork. 

Nos. 945-953. Begun i n  1900, t h e s e  f i v e  apartment houses of l imestone have 
paired ent rances  and s toops  excent a t  TJo. 945. 
have f u l l - h e i g h t  , how-fronted bays.  

They a r e  four  s t o r i e s  high and 
Dcsigticd with  n s io ip l i f icd  neo-Class ica l  d c -  
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t a i l ,  t hey  lend a q u i e t  d i g n i t y  i n  t h i s  block of one-family res idences  

(No. 955 has been omitted frori t h e  s t reet  nunbcrinz system.) 

(The bu i ld in?  a t  t h e  corner  of Prospect Park 'lest, "The 'ladonna Residence 
i s  ou t s ide  t h e  I ' i s to r i c  D i s t r i c t . )  

* * * *  

S t .  John ' s  Place was o r i g i n a l l y  nnirlcd Dorr~lass S t r e e t .  In  1870 t h e  scc t ion  
e a s t  of F i f t h  Avenue was renamed C t .  Johds Place.  

ST. . T W k r f ?  PIACE Bctwccn F i f t h  6 Six th  Avenues . - -. - - 

S"lJlI1 SIDE (?'OS. 76-86) 

:Jos. 76-36 are  a one-s tory  carngc and tlie lonq s i d e  of t h e  horisc dcscr ibcd  
undcr ~ J o .  148 S ix th  Avenue. 

"0. 71-51 i s  t h e  long s i d e  o f  t h c  Iiousc clcscrihcd iincler Vo. 146 S i s t h  Avcnue. 

This s t r e e t  i s  rei;rarhnble f o r  i t s  q u a l i t y  of un i fo rmi ty ,  with t h r e e - s t o r y  
brownstones with f u l l - h e i g h t  I n y s  f ac ing  each o thc r  down both s i d e s  of t h e  s t r e e t .  
on the nor th  s i d e  t h e  rows a r c  te r r i ina ted ,  a t  the c a s t  e n d ,  by t h e  charminr: l i t t l c  
S t .  .Tolints ( ? . I - . )  Church and Rectory, with tlic church set  well back from t h e  
s t r c c t .  
f i v e  town houses of unusual desiTn and t h e  i iy t rcss ive  r k q o r i a l  Prcsbyter inn  Church 
with i t s  Chapel and Sunday School which has a f rontage  of about 135 f e e t  t o  t h e  
coriicr o f  Seventh >,venue. 1'1th i t s  s t c c p l e ,  pnhlcs and high f i n i a l s ,  it provides 
a nictrircsque teriiiination t o  t h c  south s i d e  of t h e  s t r e e t .  

The equa l ly  long rows of 1)roiwstoncs on t h e  south s i d e  a r e  t e r n i n a t e 4  by 

No. 88-38 i s  t h e  co rne r  house,  with deep back y a r d ,  which i s  described tm!er 
Yo. 155 S ix th  Avenue. 

(Elcs. 100-136 have been oinittcd f roq  t h e  s t r e e t  numhcrinq system.) 

FJos. 138-162. Th i s  lony row c f  th i r tee! i  brownstones was b u i l t  i n  1891-32 
by ve te ran  Park s lope  owncr-builder,  ! J i l l i am Flnnnynn. Tnc houses ,  with t h e i r  
f l i l l -he igh t ,  t h ree - s ided  bays and jaFgcd r o o f l i n c s ,  s t i l l  r e f l e c t  t h e  l i nqe r ing  
infli ience of tlic neo-Grec s t y l e ,  al thouoh t h e  sinooth w a l l s ,  r cc tnnqu la r  doorways 
an4 r o i t 7 i n  decora t ive  motifs arc insp i r ed  by t h e  c l n s r j c n l  t r a d i t i o n .  
a r e  a l l  i d c i i t i c ~ l ,  except f o r  a v a r i a t i o n  i n  t h e  p a r l o r  f l o o r  windows: windows 
with t rnnso r  bars 2nd s t n i n c r l  p l n s s  triinsnnis n l t e r i i a t e  with windows hav ing  none, 

The Iiouscs 
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i n  n eene rn l ly  4B8\/? p a t t e r n .  Easement wa l l s  and s toops  ;ire rouch-faced. A few 
ilavc ntlc;cd uniisunl wrou~ l i t  i r o n  handra i l i nns  a d  ynid r a i l i n g s ,  conp le t e  a t  Po. 19,. 
re f lec t in : :  t h e  r c v i v a l  of rzzou~lit i r o n  a t  t h e  end of  t h e  19th century .  This  row 
i s  cha rac t e r i zed  by an absence o f  dccorn t ive  d e t a i l ,  exccpt f o r  a carved molding 
i n  t h c  en tab la tu re  over t h c  e n t r a n r c  and f o r  t h e  f r ieze o f  t h e  bracke ted  co rn ice .  
An ciiiphnsis on h o r i z o n t n l i t y  d e r i v e s  from t h e  moldinps above t h e  l i n t e l s  of ench 
story,r!i\’in: t hese  houses n feelin:  of cornfortablc s o l i d i t y .  

?’os. 164-174. These s i x  brownstones are nco-Crec i n  s t y l e  with two-sided 
masonry bays extcnd1n.q t o  t h e  r o o f  c o r n i c e s ,  with f u l l - h e i q h t  p i l a s t e r s  a t  t h e  apex 
o f  each bay. The roil was e rec t ed  i n  1986-87 bv b u i l d e r  Thomas F .  Grecn. The houscs 
have siriple paneled wooden roof co rn ices  with d e n t i l s .  The co rn ice  s l a b s  Rbove 
t h e  doorimys, c a r r i e d  on qrooved p i l a s t e r s  and hrac l ie t s ,  support  min ia tu re  ba lus-  
t e r d b n l c o n i e s  w i t h  t y p i c a l  neo-Crec urn  f i n i n l s  which complc’ilcnt t h e  l a r g e  c a s t  
i r o n  narrcls of t h e  handra i l i nns  a t  t h e  s toops .  
166 and 168. Tynica l  inc isc i l  deco ra t ions  a r c  found i n  t h e  second and t h i r d  
s t o r y  window l i n t e l s  of t h c  bays ,  with carved recessed  pane l s  under t h e  p a r l o r  
f l o o r  win,lnws. 
s ided  h!ys,  t h e  apex of t!iesc tiJo-sicle,l bays i s  f u r t h e r  cmphnsizcd by t h c  roof 
co rn ice  which follows t h e  p r o f i l e s  of t h e  p i l a s t e r s  ns wel l  as c r e a t i n g  an a n y l n r  
D r o f i l c  n t  thc  roof  l i n e .  

Thcse hnvc survived i n t a c t  n t  Nos. 

In  c o n t r a s t  t o  t h e  roiq a t  t h e  west, with i t s  f lu sh - f ron ted  t h r c e -  

Ir!os. 176 and 178.  This  remarkable p a i r  of queen :\nnc s t y l e  houses was dcsinned 
by Erooklyii a r c h i t e c t  R . L .  3 : ~ s .  The houses were b u i l t  i n  1837-86 f o r  two phy- 
s i c i a n s ,  “ i l l inm ;!. Thal lon  and CdwnrJ Bunker, whose p ro fes s iona l  emblem, t h e  cadu- 
s e u s ,  aFvears i n  t h e  r i c h l y  ornanlcnted gnblc  of hlo. 178. They a r e  o f  red b r i c k  
above broimstone f i r s t  flo’ors and basements. Saooth and rouqh-faced s tone \mrk  
has  liecn used f o r  c o n t r a s t  aiitl t o  accent  t h e  d e t e i l s .  Rein? wider,  No. 176 . 
dominates t h i s  p a i r  but they  sha re  a s l a t e  roof  with a n ic tu rcsque ly  a r rayed  
m r i e t y  of g z h l e s ,  dormer windows and a tower crowned by a con ica l  roo f .  The c u s p ~ d  
arch  enfraiwncnt o f  t h e  donier  window a t  p!o. 176 i s  s h e l t e r e d  beneath a s t c e p  qnblc ,  
sunported by n p a i r  of i n t e r e s t i n ?  c a r y a t i d  b racke t s .  The doorway, crowned by a 
f c l i n t c  l i n t e l  s t o n e ,  an.4 t h e  parlor f l o o r  window, with i t s  wide Gothic a r c h ,  a r e  
r c a i n i s c e n t  o f  the work o f  I’ilson Eyre o f  Ph i l sdc lph ia .  
t r i n l e  vnn:iow a r e  d iv ided  i n t o  many s n n l l  l i q h t s  c o n t r a s t i n g  with t h e  p l a t e  ? l a s s  
c c n t r n l  [*n i t .  A t  ?io 176, R bold asynmetr icn l  e l c v a t i o n  d i s p l a y s  a towcr a t  t h e  
r~.qht-hnnri s i d e  i n t e r l s c k e d .  a t  i t s  base, with 3 wide-arched en t rance  porch a t  t h e  
l c r t  side The house i s  approached by a low stoop. The upper linlves of t h e  n n r l o r  
f l o o r  anrl t h i r d  f l o o r  windows a r e  tlividcd i n t o  nany small l i g h t s ,  t y p i c a l  o f  t h e  
rueen Anne s ty l e .  The whole t r e a t w n t  of t h e  t i e r e d  windows, and t h e  gab le  flanked 

The two s ides  of t!iis 

by f i i i i a l s  crowned by a con ica l  r o o f ,  was 1.1~- .; ., :,-21 :;. ~ C I i -  1SS::iiCL‘ -,rCi‘Cr>tyT.cf;. 

b!os. 130-134 werc b u i l t  a f t e r  18Q1 by Croolllyn lx i i lder  “ ’ i l l i a ?  L .  Dowlinz, 
who livc,(l a t  O G 1  I’rcsiJcnt S t r e e t ,  i n  t!ic D i s t r i c t .  Thcy a r e  brownstone bu i ld ings  
w i t h  +-ill l-:ieig;it,  t l i ree-s ided  rsasonry bays ,  s i m i l a r  window a l ignnen t s  and c l a s s i c a l  
co rn ices  w i t h  trirly-phs am1 bosses .  The lor< bnsmen t  walls n t  a l l  t h r e e  a r e  
rouoh-flced and s ioo th- faced  t inttcred stonework. r c r t n i n  d c t n i l s ,  howcvcr, a r c  
qui t c  tli‘fcrcnt . Pit \ ‘ os .  1SD-lr jZ t h e  en t r ance  doors n rc  pa i rcd  above s h o r t  s toops  
i \ i t l i  low s tone  b a l u s t r a d e s .  
f l ankc r l  by v c r t i c a l  ribs set on f o l i a t e  corbels. ‘i!ie s y m e t r y  of t h i s  pa i r  Rives 
a l c o s t  t!ic i r n - e s s i o n  of a s i n z l e  housc. Althou?:i ilomnesnue Revival d e t a i l s  
appcnr i n  each house,  t hey  a r e  d i s t i n c t l y  d i f f z r c n t ,  no tab ly  i n  t h e  treatment of 
t h e  s n n l l  second s t o r v  windows above t h e  doorways. h:o. 154 has  arched windov,s 
a t  t!ic p-irlor f l o o r  bay supported on b o l ? l y  carvec! c n ? i t a l s .  ?nootIi, n l tc rnnt in :  
wi th  rou-li-faced, s tone  b locks  form an i n t e r e s t i n s  checkerboard p a t t e r n  above t h e  
?omnesque arches  o f  p a r l o r  f l o o r  windows and t h e  +ant doorway. 
suzmorted by cngaeed columns with r o b u s t l y  carved c a p i t a l s .  
houses are a f i n e  cxanple o f  the  mul t ipane led  doors of t h e  Romanesque Zevivnl 
pe r iod .  

Tiic s t eep ly -p i t ched  +-i7 nold inqs  ahove t h c s e  t1ooi-s ?.rc 

Thesc a rches  are 
The doors o f  a l l  t h r c c  

The bui ld jnq  e a s t  of &lo. 184 i s  one s i d c  o f  the plenorial Presbyter ian  C!wrch, 
C!inpel and sunday School,  descr ibed  under F!o. 42-4s Seventh Avenue. 
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W2TII S I Q t  (NOS,  83-165) 

'lo. ?3-ql  i s  thc lonq siA. of  t h C  qablctl I i o u s ~ ,  wi th  qnrnyc  i n  t h c  rear  y a r d ,  
d?scriI>c\l under ?!o. 153 Cixth Avcnuc. 

' : O S .  9.1 nn4 95.  Thclsc two brownstones wcr<: bui I t  by Broo!tlyn owner- : i rchi txt  
.T. ' ! .  3ohLrty i n  18Z7-35. Thcy n r -  1Ttcr  i n  t i c i t , -  nnc! larqcr thnrl t h c i r  ncic!iSors 
t o  t h c  L ; I s t  but  arc ncvcrthcl , -ss  h a r ~ o n i o u s  i n  scalc  nnd n r t i c i i l a t i o n  with them. 
'"it11 s ~ ~ o t l i  s u r f a c e s ,  pi  l a s t e r s  and t h z  ornnnpntctl p,:dincnt n t  t h c  p a r l o r  f l o o r  
~.iindow o f  YFo. 35,  they  show t h d  inf luence  o s  tlic n c o - I t a l i a n  k n a i s s n n c c  d c s p i t c  
thc. i r  1 ) r ~ c k o t ~ d  cori i icc  , t y p i c a l  of an c n r l i c r  p e r i o d .  A hasutncnt an t rancc  h n s  bccn 
nrovi,l:J n t  Yo. 9 3 .  

('lo. 07 h a s  h w n  oniittCd fro-? th:> s t rcc t  nuinbcrinc. s y s t w . )  

b'os. 03-109. TtitJsc: six houscs r c r e  b u i l t  by Crooklvn oimdr-builclcr Tho~ lns  
Crccn i n  1331-82. Thcy arc  narrorv houscs of b r o w s t o n c ,  no t  Lxccctiinc! 16 f c c t  3 
inches in width ,  wit!i f l u s h  Fronts .-nJ l n r p c  s ingl , ,  p a r l o r  f l o o r  windows. Tiicy n r  I 
rim-Crcc i p  s t y l e  w i t h  low pcdimrnts ovcr  nrchcd doorimvs c a r r i e d  on strapwork 
I)racl,cts. 'arrow hands  nit, r n n t ,  \ v i  t h  w i  !er stoni. coursus a t  tlic bnscncnt . Thc 
b u i l d l - r ,  r' f lcct incr  t h e  slcn,. of t h e  s t r c r t ,  dram 0 thc 2 lcvnt ion  a t  cvcrv other 
b i r i l J i n n  so  t h a t  t h ?  roof c o r n i c , ~  arc nl ipnod i n  n n i r s .  Th- o r i c i n a l  neo-Grw 
h n l u s t ~ ~ r c ?  hnndra i l inqs  and s c ~ ~ i a r i - s r ~ c t i o n c d  ncw~ 1 ~ ) o s t s  o f  c a s t  i r o n  r e w i n  n t  
'"os. 191, 103 and 1C7. 

?'os. 111 ant1 113 a rc  ful l -blown cxamplc's o f  tlic ndo-crcc s t v l c  b u i l t  by o\c.nLbr- 
bui l[!cr rhoins Grccn i n  1552. In c o n t r n s t  t o  t h c  adjoinin!: roil t o  t h e  west, both 
houscs Fc:iturc thc  typ ica l  , f u l l - h \  i z h t  ~ two-sitlcd nnsonry bny with p i l a s t e r  
a t  t h c  a n c y .  No. 113 bcs t  r c t a i n s  i t s  o r i y i n a l  Pppcarpncc with i t s  handsorno archi)(! 
cntrnncc c r o w e d  by a r c s t r n i n c d  pcdi iwnt  wi th  c a r s  o r  a c r o t c r i a  and dcep rwc,? l .  
Groovcd f rnn 's  sur r tund  a l l  of  t h z  isixlows wiiic!i a r c  crowned by  incisct l  l i n t o l s  
and V-sl-npcd c o r b e l s  support inn t h c  s i  11s of t h c  p i r l o r  f l o o r  windows. 

::os. 115-137. T l i i s  row o f  tir'rllvc brownstoncs wr?s bcclun i n  1887 by Gcorvc 
1:. Fn,ccin.ln, \iho wns a iiotL1 vianngcr niid a Coney Islanll  dcvc lopx-bu i lde r .  I ' c  l i v i l !  

a t  44 Ci?vinth Avcnuc. 4lthoi:rh th6:sc qdo-Grec houscs are  only sliaT!itly ivider thnn 
::os. 9"-109, t h i  d c s i p ,  with a t i ~ ~ o - s i d c d  fu l l -hc ig l i t  hay with p i l a s t e r  a t  t h c  
a x . \ .  c i v c s  tlic i l l u s i o n  O F  J l n r p c r  house.  The  oriyinal doors  romain UnaltLred 
a t  % 115. rlnnhcd by p i l n s t L r s  support in^ b r x c k c t s .  t i l , .  dooriunys have sw11 
bi:iistrad,-d b a l c o n i L s  k i t h  <>nc! p o s t s  ?isplpvinc! u r n s .  
t v p i c a l l y  nco-?rdc. ":any f i n e  hnlustered 1iandrni~inc.s  a t  t h e  s toons  and y a r d  
r n i l i n r r s  r c i n i n .  horl;: t h c  notccl rcs i r lcn ts  of t h i s  row were P l f r c d  P .  S l o ~ i ,  
S r . ,  tL'n 1icrchnnt, whosc son Alf red  -. Slonn ,  .Tr., siit-nt his youth a t  k. 117 an(; 
idcnt on t o  b k o m  Chairvan of  t h e  Roard of  Gcncral ' {o to r s .  

The roof c o r n i c e s  a r -  'lost 

Tlic m t l  house i n  t h i s  row, Yo. 137, v r c s c n t s  ,in q x x t r t n L , l y  ~ i i t c r c s t i i i ~ ~  f n c . ~ ~ l ~  , 

in sni t r l  o f  i t s  narroitr f rontnnc .  it 113s t h c  usual  ciill-l:ci:Iit, two-sided bay nncl 
n r x t ; l n n i i l n r  bay r i s i n g  up two  s t o r i e s  aiiovc: t'io c o r n i c c  s l ab  crowninq t h c  door- 
way a lonqs ide  of  i t .  ?mall l i y h t s  across t h e  t o n  2nd. a t  t h c  s i d c s  of t h e  window 
fncinq tfir strret  i n  t h c  rt-ctanrylnr hay are  o f  a type  qenarnllv nssoc ia tcd  with 
n u w n  Inn?, a l thouqh t h c  otl icr dcs ign  c l m c n t s  arc a l l  nuo-Crcc. In  the cnrvec! 
pnncls  irts2t below t h e  pa r lo r  f l o o r  windoi~~s,  FRCCS rcnresont  ' l a u ~ h t c r '  and 
" tcnrs '  - -  t h e  dc.1iyhtful work o f  an anonvnous 19th c i n t u r y  s t o n e  c a r v e r .  The 
n r o j c c t i n p  r e c t a n g u l a r  bay s c r v c s  tiic piirnose of tc rmina t lng  t h e  row i n  t h e  Sam 
iilanc k i t h  t h c  r u c t o r y .  

'io. 139,  t h c  qec tory  of S t .  . l ohn ' s  ( P . F . )  rhiirch,  f o r m  nn e f f e c t i v e  ter-  
.piinntion cor t l i ~  rows of lious<s t o  t h c  iwst b u t ,  rinst important ,  i t  i s  p a r t  of an 
cxccpt ionnl ly  ; I t t r a c t i v e  cnswtblc  which inc ludes  t h e  church, set well back from tlic 
s t ree t  i n  n qrossy  churchyard. I t  has t h e  c h a r a c t c r  of an Ennlish country n a r i s h  
church. T h c  f i r s t  Church of  S i .  .101111~5 was b u i l t  a t  t h e  corner  of '."ashington nn:i 
Tolinson S t r e e t s  i n  1626. Thc  land fo r  t h e  prcse:it cliurch complex Was deeded to It 
by t!is noted ~ ) h i l a n t l i r o p ~ s t  "illi?i E .  Dodie ami t h e  corncrs tone  was l a i d  on 
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.Tunc 1 5 ,  1863. Tlic +'ollohinp v e n r ,  07 l p r i l  1 ' ,  1?7n, thc s t r e e t  n m e  \!as c!imned 
fmii nou?l?ss t o  Y t .  J o h n ' s  i n  !ionor 06 t h e  church. 

Cased on s t y l i s t i c  ev i Jcnce ,  t h e  r e c t o r y  anpenrs t o  have heen b u i l t  a t  about 
t h e  s a w  tifle as  t h e  church. Both are  V i c t o r i l n  Cothic i n  s t y l e  and a r e  b u i l t  
of rou? l i - f iced ,  random ash1.w sandstonc with pninte:3-arch windows and doors. 
a rches  :ire, c h a r a c t e r i s t i c a ! l y ,  coriposcd of va r i co lo red  'stone vousso i r s .  The wid:: 
main o,nhle of t h e  church, f x i n g  S t .  .John's P l ace ,  inc ludes  i n  i t s  spread  seven 
s l endc r  l ance t  windows, stepped upwards over n c e n t r a l  pointed-arch doorway. 
!?nble i s  crowned by a b e l l - c o t e .  
t e c t u r a l l y  q u i t e  similar t o  t h e  cliurch. 
c a s t  i r o n ,  faciny: t h e  yard ,  and an unusual  c o l o n e t t c  s e t  i n  a chamfered r e c e s s  
between mired windows a t  t h e  sou thcas t  c o r n e r .   spite i t s  small s i z e ,  t h i s  
c l ! a m i n ~  co7??1ex of hui1dinr:s c r e a t e s  a nemorable anti l z s t i n g  i rwress ion .  

These 

The 
3 e s p i t e  i t s  mansnrd roo f ,  t h e  r e c t o r y  is a r c h i -  

I t  hPs a handsome Gothic porch of 

hro. 155-165 i s  t h e  lonE s i d e  of t h e  co rne r  house ,  with r e a r  yard ,  a d l o m i n o  
t h e  church ,  which i s  desc r ibed  under ' : o .  40 Seventh ?venue. 

CT. -Jnl''I'c PLACE Between Ceventh 6 F i $ i t l i  Avenues _ _ _ _  ~ 

T h i s  s t r e e t  sweeps up fro17 Seventh Avenue toward t h e  Grnnd hrny Plaza  with 
%xce ( . l . E . )  Church on t h e  l e f t .  T h e  houscs on both sidcs a r e  predominantly 
neo-qrec i n  s t y l e ,  with f u l l - h e i n h t  . two-sided bays ,  nnd a r e  s e t  back t o  provi.lc 
spaces f o r  s m l l  f r o n t  yards  along t h i s  t r e e - l i n e d  s t r e e t .  

hie. 1 7 2  i s  t h e  long s ide  o f  t h e  co rne r  house,  with r e a r  ya rd ,  which i s  de- 
s c r ibed  un3er 'lo. 37 Seventh Avenue. 

t'os. 158-196. Th i s  row o f  f i v e  brownstones W R S  e rec t ed  before  1883 by owner 
Thomas Fanan, n neighborhood b u i l d e r  who was a c t i v e  i n  t h e  development of t h e  nis-  
t r i c t .  :'eo-Grec i n  s t v l c ,  these t h r e e - s t o r y  houses,  with t h e i r  two-sided f u l l -  
heiqlit hays ,  have p i l a s t e r s  a t  t h e  apex of each bny, r e f l e c t e d  i n  t h e  p r o f i l e s  of 
t h e  bracketed roo f  co rn ices .  The co rn ice  s l a b s  over t h e  doors are  c a r r i e d  on 
Erooved b racke t s  and are surqounted by c r i s s - c r o s s  lw t t e rned  c rc s t inTs  with orb- 
l i k e  f i n i a l s  a t  some of t h e  houses.  The f i n e  bn lus t e red  c a s t  i r o n  hanr l ra i l inqs  a t  
t h e  s toovs  and yard r n i l i n q s  remain a t  most o f  t h e  houses.  

:\'os. 190-292 a r e  among t h e  e a r l i e s t  neo-Grec hrownstones i n  t h e  area, da t inr :  
from 1676 They were e rec t ed  by Rrooklyn owner-bui l J c r ,  Samuel ttenry. Three- 
s t o r i e s  liiqh, t hey  have f u l l - h e i ? n t ,  two-sidell bays ,  l i k e  t h e  row t o  t h e  west. 
"c re ,  however, t h e  second f l o o r  seemental-arched windows have ind iv idua l  frames 
crowncc! by ' eared'  pedimented l i n t e l s  decora ted  wirh inc i sed  ornament and t h e r e  are  
no p i l a s t e r s  a~ t h e  apexes o f  t h c  bays.  The p a r l o r  f l o o r  windows of t h e  bays have 
corbeled l i n t e l s  decora ted  with inc i sed  ornament. The seiyientnl-arched doorimys 
have deep c o r b e l s  suppor t in?  I eared ' '  pedi!iented l i n t e l s  and t h e  o r i g i n a l  c a s t  i r o n  
h e l u s t e r e d  handra i l i nps  a t  t h e  s toops  remain 2.t Cos. 198 and 200. 

' ' o s .  704-212. Tliis rot,! of F ive  brownstones h - . ~  ' X ~ I J l i  i n  1C32 1 , ~  t::n -i-cllflc 
P a r k  Slope dcvelotier and b u i l d e r ,  l r i l l i a n  Flanagan. 
e a r l i e r  houses ad jo in ing ,  t hey  d i f f e r  p r i n c i p p l l y  i n  t h e  e l abora t ion  oF t h c i r  
doorways where co rn ice  s l a b s  on b rncke t s  a r e  crowncd hy i r o n  c r c s t i n g s .  ?!os. 704 
an<! 212 r c t a i n  t h e  handsome bn lus t e red  c a s t  i r o n  handra i l i ngs  and newel p o s t s  a t  
t h e  s tonns .  !lo. 204 has  a dormer window a t  t h e  a t t i c  f l oo r .  A basement en t rance  
has  been provided a t  Plo. 208 which has  been r a i s e d  one s t o r y  and has had i t s  f r o n t  
snlooth-stuccoed. Ilayor Gaynor l i ved  a t  !.lo. 212 in 1S90 Sefo re  moving t o  No. 20 
r i n h t h  Avenue. 

Q u i t e  s i m i l a r  t o  t h e  t h r e e  

!'os. 214-218 were designed i n  1329 by t h e  p r o l i c i c  Drooklyn I l e i ~ h t s  a r c h i t e c t  
Robert nixon f o r  owner-bui l d e r  T!loi?as Faqan. These Vic tor ian  brownstones a r e  
iTpres s ive  i n  s c a l e ,  !iein:i soiiewhnt wider P P  ' t-l !e:- ti,.ril: t l l c i r  ncl .ll*.nrs. 
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'They have f u l l - h e i g h t .  curvc-s ide3  b ? v s  uhich bcco7-e three-s ided  a t  t h c  top  f l o o r  
CouP'I-faceI stonework ?_t t:-c b?scncnt f l oo r s  :!nd panels  undcr t h e  Igindows a t  a l l  
F loo r s  c o n t r n s t s  wit'] t h e  snoot:! wn11 siirfxces.  ilczvy consoles surmount sho r t  
squnt colunns x i t h  t r n n s i t i o n n l  ca:i i tals at t h e  en t r ances .  Tlie house which bes t  
p rcserves  i t s  o r i p i n z l  sppsarnnce IS No. 2 1 5 .  8aseypent en t rances  habe brcn nra- 
vitletl a t  ?!os. 214 and 216. 

( R I ~ ~ .  220 and 2 2 2  linve been omitted Fron xhe s t r e e t  numbering systerl .)  

'!os. 224 2nd 226 were I m i l t  i n  18C5 by owner-builder ' ' i l l i 7 r 1  .Johnston, W 1 1 0  

livctl ?L " 0 .  224 .  Thcy a r e  almost i d e n t i c a l  t o  "os. 186-146, t o  t h e  west, with t!!e 
c x c m t i o n  of t h e  des ion  of t h e  i r o n  c r e s t i n p s  on t h e  co rn ice  slabs above t h e  door- 
ways. Coth houses r e t a i n  t h e i r  o r i g i n a l  c a s t  i r o n  !iandrnil ings st t h e  s toops  
2nd t h e i r  yard r a i l i n g s .  

k S .  228-210. These seven neo-Srcc brownstones vere b u l l t  i n  1884 !CVC?- 

oper I'cnry Lansdel l .  
well eupressed i n  t h e  incisctl  decora t ion  Tnd i n  tlic unusunl cnrvetl nnnels beneath 
t h e  windows. 
flarikinv t h e  windovs a t  every f l o o r .  The entrTnce doorways, \ \ i t i l  t h i c k  co rn ice  
s17bs c3r r ie l l  on hold 1:rackets a r c  c:llbeIlisheJ by i r o n  Cres t inPs .  The most un- 
itsun1 f c ? t w e s  o' t h e s e  houses,  hoirrcvcr, a r e  t h e i r  roof cornices,  1.diich -.-?e? wl ' Oil  

end brackets,  ' i i t ' ~  7-e-i.v conc-vc i o l d l > j ~ ~  ;rt ri,e LP- r ;>l;.in Friezes, p i c  
t i : . t c?  ,- 1 sc r i c s  o f smz l l  ornamental r i o t i f s  bcneath then .  Thc  hn lus te iwl  hand-  
railinns and o r n a t e  newel p o s t s  rerinin a t  ho.  2 3 0 .  !.'o. 240 a l s o  r e t a i n s  i t s  
oriEinn1 hnlusterecl yard r a i l i n g .  

T!,ey a r e  exce*- t iona l ly  fine, la te  exaiy)les o f  t h i s  s t y l e ,  

The shal low f u l l  -hci - l i t ,  two-siJed hays hzve qrooved pi l a s t e r s  

.lo. 752  is t h r  long s i d e  of t:ie corner  horrse, wit!] low nddi t ion  a t  t h e  
r e a r ,  descr ibed  under P;o. 8 Eighth Avenue. 

I'QRTt: =ID!3 (;los. 167-217) 

'\:o. 167-177 i s  t h e  s i d e  o f  Grace ( 1 . E . )  Cli:ircll, a t  t h e  corner  of Seventh 
Avenue. descr ibed  iindcr No. 31-35 Scventh Avenue. Thi s tiandsome church ori ,oinallY 
had a b roms tone  s g i r e  crohninp t':e corner  C O V C I ,  which was dnnaecd and rcnovcJ 
aCtcr t h e  hu r r i cane  of 1344. 

 OS, 179-195 (iJo. 183 has beer, o n i t t e d  Frori t h e  s t r e e t  nun1,erinz s y s t e q ) .  
These scvcn Itc-ruses, s u p e r f i c i a l l y  so i~iucli a l i k e ,  were b s i l t  i n  1GBO-81 hy two 
Par], q l o p s  b u i l d e r s ,  John Cordon (','os. 179-1851 ;Ind % l l i m  Gubbins (::OS. 187-19.il. 
;,,b!)ins hnd p:rc!iased tlic 1 ~ x 1  Far dcve?opllcnt i n  April ?870 .  "it!] their sha! l o ~ i  
F u l l  -he iy l i t ,  two-sided bays ,  t hese  t h r e e - s t o r y  brownstone houses produce a oerlt le 
u m d u l ~ t i o n  a t  t h e  co rn ice  l i n e ,  broken only by No. 179 where a fou r th  f l o o r  with 
n nmisnrll roof has beeii added. The ch ie f  d i f f e r e n c e  between t h e  work of t h e  t w g  
b u i l d e r s  is one of d e t a i l  Gordon's wintloiv. enframeinents a t  t h e  upper f l oo r s  are 
intl ivi~ll ial  , crowned with low nediments,  whcrcns those  a t  t?ic Gubbins 'houses a r c  
v e r t i c n l l y  connec te l  by p i l a s t e r s  c r e a t i n g  pane l s  v i t l i  i nc i sed  ornanent beneath 
the windows. Sordonis  doors arc surnounted by carved vedi ren tcd  l i n t e l s ,  while 
Cubhins' h w c  co rn ice  s l a b s  w i t ! i  i r o n  c r e s t i n q s :  c o n i c e  s l a b s  a l s o  appear over t h e  
recond f l o o r  windows above t h e  doors .  The handsor4e p.?neled Joors, a t  ~ J o .  127, 
a r e  :tic o r i g i n a l s .  
o f  t h e  houses. 

The c a s t  i r o n  l inndra i l ings  a t  t h e  s toops  remain a t  a l l  b u t  two 

(?lo. 195 has been o m t t c d  f r o r  t h c  s t rect  numberin2 s y s t e n . )  

; ' os .  107-217 (ilo. 207 has beeil o ru t t ed  fro1 t h c  street nuriber ins  syster;) .  
This rc'! of t e n  brownstone houses was , ~ l s o  b u i l t  i n  1'7s: by Erooklyn owner-builder 
"li 1 linm qubbins.  They are  s i t ' i i l a r  t o  ' !os. 179-193, r e t a i n i n g  Gubbins' corn ice  
sl,!bs w i t 1 1  i r o n  c r e s t i n g  above t h e  doors ,  while usin:? t h e  intl ividunl upper f l o o r  
~ . J~?Jow cnfraiwvciits ,  with low pcdiiiicnts, c h a r a c t e r i s t i c  o f  Cordon ' s  houses. I t  
i s  i i i t e i c s t i n 7 ,  i n  cases  such 3.5 t h e s e ,  t o  note h w  f r e c l y  1oc:il b u i l d e r s  cod:ined 
tlesign el c:-ciitS frori d i f fc rc i i r  biii Id i 111:s t o  acliieve new r e s u l t s .  Bnscrient 
e n t r m c e s  'Lave bccn provided a t  'Jos. 301, 2 1 1 ,  215 2nd 217. 

(The Iwi ld in - s  t o  t h e  e a s t  o f  ' ' 0 .  217 ,  cx t cn r ' . i n~~  t o  t h e  Flatbush Avenue co rne r ,  
a r e  outside 'chc ! ! i s t o r i c  3 i s t r i c t .  i 

-92- 



In 1373, j u s t  t h r e c  years  beCore t h e  n a t i o n ' s  Centennia l ,  t h e  sec t ion  
of S u t l e r  S t r e e t  e a s t  of FiFth Avenue idas renamed S te r l inE  Place .  I t  was 
naried a f t e r  General " J i l l i a n  Alexnnder S t i r l i n g ,  born i n  Wew Yorlc i n  1723. 
Uthough he was t h e  t i t u l a r  r a r l  o f  S t i r l i n g ,  he a l l i e d  h i n s e l f  with t h e  
c o l o n i a l s  aga ins t  t h e  ? r i t i s h  and, i n  1775, was charned w i t h  t h e  s u r e r v i s i o n  
oF t!ie For t iF ic , i t ion  o f  r'eiv York an:! t h e  harbor ''e i\v~s one o f  t h e  v a l i a n t  
c o n v m t e r s  o f  t h e  .r\nericon t roops  durin; the B r i t i s h  nttacl ,  on t h e  P a r k  
Clonc Oren  and ?rooklyn '!eights i n  Aunust ?776, clurin? the nevolu t ionary  
"nr Rnt t l e  oc Long I s l and .  ' A l t h o a ~ h  taken  p r i s o n e r ,  lie was l a t e r  
exchan-ed and d is t ingr i i shed  h i n s e l f  i n  subsequent b a t t l e s  duriny t h e  war, 
en joyinc  t h e  confidence of "ashineton t o  an unusual denree .  

?''?1T11 -TVT ("os. 66-70) 

\ o s .  66-70 i s  t h e  lonn s iJe  O F  tlic corner  house,  with gnrnres  behind 
i t ,  4cscr i  bed under ':n. 173 Sixt'i  Avcniie. 

SWr;I  C19E (;lo. 135 S i p  Avenue and :Ins. 1.30-133 Ctc r l inp  " l a c ~ )  

The house a t  t h e  westernmost end of tiiis s t r e e t  i s  descr ibed  under 
" 0 .  135 Cixtl i  4venue. 

(:!os. 20-12;; d r e  ou t s ide  t h e  ' h s t o r i c  D i s t r i c t  .) 

',Jo. 130 i s  R handsoiw t h r e e - s t o r v  town house id-iic'r w i t h  i t s  formal 
window cnfranements and pctlimente? arched ctoorway, d i s p l s y s  t h e  c h a r a c t e r i s -  
t i c s  of  t h e  French Second Evpire style, also r e f l e c t e d  i n  t h e  elaborate 
panel lno  o f  t h e  f r c t i t  doors an3 i n  t h e  segmental a rches  of t he  baseaent 
windows with 1,eystc-i:es. 4 hi$i stoop rvith s n l f d  aasonry wing-wa l l s  
nrpronclies t h e  en t r ance  d i r e c t l y .  Tlie roof co rn ice  i s  sunnorted on deep end 
h r a c k e t s  anr! on s n a l l e r  cvcnly spaced in t e rmed ia t e  b r a c k e t s .  

'lo. 133-138 i s  2 vncRnt corner  l o t ,  ;io. 76 ,Seventh Avenuc--the s i t e  o f  
a 110 ise destroyed by an a i r p l a n e  cras!i i n  1960. 

No. 135- l i9  i s  t h e  long  s i d e  o f  a one-s tory  b u i l d i n e ,  descr ibed  under 
:lo. 24 Seventh Avenue. 

S'UTI: SIDF (!!OS. 140-146) 

a ;  

" 0 .  140-144 is t h e  excep t iona l ly  handsoqe corner house with yarace 
behind i t ,  descr ibed  under ?lo. 2 1  Seventh Avenue. 
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PS-m 

STERLING PLACE Between Seventh 6 Flatbush Avenues 

F J o .  146. This charming Queen Anne house of 1867 was built for Charles 
M. Pied, Esq. The architect was L. 5 .  Vaulk, who also designed the 
neighboring row around the corner at XOS. 21-27 Seventh Avenue, built at 
the sane time. 
high with a steep slate roof. 
a wide-arched, tripartite parlor floor window, which is quite Romanesque 
Revival in character. 
pedimented arched central window, is surmounted at the third story by a 
wide dormer with two windows, terminating in a gable with terra cotta tile 
and central floral panel. Above the doorway, a single window and a dormer 
with hipped roof enhance the asymmetry. The west side of this house, 
facing the rear yard of 140.140-144, has three handsome chimneys with 
brickwork expressinp the flues within. 

Asymmetrically conlposed, 110. 146 is two and one-half stories 
The narrow arched doorway is complemented by 

The second story sheetmetal bay window, with 

The front doorway is approached 
a low stoop with rrinn-walls which hzve unusu-.l wrouyht iron handrailings. 

(The buildings to the east of i b .  146, extending to the intersection 
of Flatbush Avenue -.re outsik the "istoric 'istrict .) 

NORTH SIDE 

The only building within the Historic District, on this side of the 
street, is the corner house, described under No. 19 Seventh Avenue. 

t * *  

UNION STREET 

Union Street, like its neighbor President Street, reflects in its name a 
national theme and the sentiment oc the nation following the Civil War. 
a broad street, a main artery leading up to Grand Amy Plaza. 
street, a pair of tall Doric shafts marks the entrance to !'respect Park. 
are the work of the architect John H. Duncan and sculptor Frederick PI. B.lacF.!onnies. 
Row houses, set well back, line the blockfronts between Seventh andEighth .r\venues. 
On the south side of the street, just west of Eighth Avenue and in the park block, 
there is a combination of brownstone row houses and apartment houses of the 
early 20th century. 

U K O N  STREET 

It is 

They 
At the end of the 

Between Seventh E Eighth Avenues 

SOUTIi SIDE (NOS. 820-870) 

(The five houses at the western end of the street, west of No. 820 are 
outside of the Historic District.) 

Nos. 820-836 are nine similar brownstones built in 1884-85 as part of 
a row which extends to the Ceventh Avenue corner.The developer was Park 
Slope architect-builder William Flanagan. 
architectural detail on all the houses, Flanagan introduced a flush front 
at No. 830, contrasting it with the full-height, two-sided bays of all the 
other houses. 
used so abundantly in his other work. Nos. 828, 830 and 832, although 
basically similar to the other houses, show traces of the @een Anne style: 
panels and bosses of floral ornament contrast with the simpler incised 
designs of  the neo-Grec. 
on President Street, were constructed on land which Flannrgan purchased 
€or developnient from the Methodist Episcopal Hospital. 
houses varies slightly in detail from the neo-Grec row which John 
ilaeilligan built at the same time across the street at XOS. 065-887. 

Though using the same basic 

These houses are designed in the neo-Grec style which he 

The Union Street houses, like those behind them 

The shape of these 
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"'here t h e  roo f  co rn ices  a r e  s i l h o u e t t e d  a g a i n s t  t h e  sky ,  a strono, s t a c c a t o  
rhythm i s  most apparent .  Severa l  o r i g i n a l  cast i r o n  ba lus t e red  stoop and 
yard r a i l i n g s  remain a s  w e l l  a s  b a l u s t r a d e s  of t h e  same n a t e r i a l  above 
t h e  co rn ice  s l a b s  a t  some o f  t h e  en t r ances .  Easement en t rances  have been 
provided a t  Nos. 822 and 1:36. 

Kos. 838-844. Bu i l t  i n  1384-85 by a r c h i t e c t - b u i l d e r  Edward R .  
S t a rqes ,  t h e s e  f o u r  brormstones have many of  t h e  same neo-Grec des ign  
elements used  i n  t h e  ad jo in inz  Flanagan houses.  
a t  Nos. 638 and 840, is the Queen Anne sunburs t  mot i f ,  which appears a t  
t h e  t o p  of t h e  p i l a s t e r s  s epa ra t ing  t h e  1onE p a r l o r  f l o o r  windows and i n  
t h e  b racke t s  suppor t ing  t h e  co rn ice  s l a b s  above t h e  doorways. Although a 
basenent en t r ance  has  b-en provided a t  No. 842, t h e  houses a l l  r e t a i n  t h e  
low cast i r o n  b a l u s t r a d e s  above t h e  doorways. 

A d i s t i n g u i s h i n g  f e a t u r e ,  

Nos. 846-854. These f i v e  o n e - f m i l y  dwelliii_ns were b u i l t  i n  1902 
f o r  owner Bessie L .  i i a r t i n ,  who l i v e d  a t  24 Polherws Place  i n  t h e  District, 
and were designed by Brooklyn a r c h i t e c t  A x e l  Ifedman. ' J i t h  f r o n t s  of l i g h t -  
co lored  s tone ,  t hey  r ep resen t  t h e  t as te  f o r  t h e  new Class ic i sm a t  t h i s  
p e r i o d .  Only two s t o r i e s  above high brownstone basements and approached 
by s toops ,  t h e y  a r e  a f u l l  s t o r y  lower than  t h e i r  neighbors t o  t h e  west. 
They have f u l l - h e i g h t ,  curved and polygonal bRys i n  an ABRA sequence, wi th  
a r e c t a n g u l a r  bay a t  No. 2.V 8road ornamcntfil bandcourses run  horizon- 
t a l l y  beneath t h e  windows, and t h e r e  i s  a g r e a t  v a r i e t y  i n  t h e  carved 
d e t a i l  on each bu i ld ing .  The deep s h e e t n e t a l  c o r n i c e s ,  c a r r i e d  on b racke t s ,  
d i s p l a y  c l a s s i c a l  mo t i f s .  No. 854,  a brownstone, is q u i t e  similar i n  
d e t a i l  t o  t h e  rest of t h e  row. 
r ec t angu la r  f lu sh - f ron ted  bay. : hen  b u i l t  i n  1902, t h e  fou r  windows i n  
i t s  e a s t e r n  b r i c k  s idewal l  looked out  on t h e  ex tens ive  grounds o f  t h e  
''xxwell mansion which stood a t  t h e  southwest co rne r  of Union S t r e e t  and 
Fighth jlvenue u n t i l  1923. 

I t  t e rmina te s  t h e  group with i ts  advancing 

Between Nos. 854 and 860 are two vacant  l o t s  scpara ted  fron t h e  
s t r e e t  by a g a t e  and i r o n  fence .  

No. 860 was o r i g i n a l l y  t h e  Vic to r i an  Gothic c a r r i a g e  house of t h e  
Maxwell mansion, built of brick and trimmed with s t o n e .  I t  is one of t h e  
f e w  c a r r i a g e  houses i n  ?ark Slope. The facade  of t h i s  two-story bu i ld ing  
was a l te redmto  i t s  p resen t  handsome appearance,  i n  1923,  by a r c h i t e c t s  
Caughey 6 Evans, o f  Planhattan, i n  a s t y l e  much i n  c h a r a c t e r  with t h e  
b i l i ld ing .  A l a r & e  f o u r - p a r t ,  leaded window, with transom bar  and mul l ions ,  
i s  an a t t r a c t i v e  f e a t u r e  of t h i s  bu i ld ing  a t  t h e  ground f l o o r .  
p r o j e c t i n g  c e n t r a l  bay has a gambrel roo f  gab le ,  clanked by chimneys 
supported on e l a b o r a t e  c o r b c l s .  

The 

No. 862 i s  a seven-story a p r t n e n t  house b u i l t  i n  1923, s i m i l a r  t o  
It was designed 

Bu i l t  o f  r e d  b r i c k ,  with 

t h e  ad jo in ing  apartment house a t  No. 76 Eighth Avenue. 
by t h e  a r c h i t e c t u r a l  f i r m  of S l e e  E Bryson and occupies a p a r t  of t h e  
s i t e  of t h e  Flaxwell mansion on Eighth Avenue. 
p recas t  s t o n e  t r i m ,  it i s  Tudor i n  i n s p i r a t i o n  h-'>?sis i s  on t h e  impressive 
c e n t r a l  srched entranceway, surmounted by an e l a b o r a t e  h e r a l d i c  device  
set i n  a pane l .  
guard i n  a s t o n e  n i che  above t h e  pane l .  

A t  t h e  t h i r d  f l o o r ,  a s t c t u e  o f  a knight i n  armor s tands  

RJo. 870 i s  t l i e la rge  co rne r  apa r tnen t  house desc r ibed  under No. 
75 FiRhth Avenue. 

(The co rne r  bu i ld inc  and ac l jo in inr :  vacant  l o t ,  west of I!o. 865, are 
oi i tc i r le  the I J iq tor ic  Dictrict.) 
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NOS.  865-887. These twelve r e s idences  were b u i l t  i n  1884-SS by Park 
Slope b u i l d e r - a r c h i t e c t  John t i a z i l l i g a n ,  who l i v e d  a t  t h a t  time j u s t  West 
O f  t h e  District on S t .  ; l a rk ' s  Avenue. 
ai!d s t r a igh t fo rward  i n  i t s  neo-Grec des ign - - typ ica l  o f  'qagi1ligan's work 
elsewhere i n  t h e  D i s t r i c t .  
with ho r i zon ta l  bandcourses.  
apexes,  i nc i sed  with convent iona l  neo-Grec ornament. The deep. paneled 
roof co rn ices  r e f l e c t  t h e  p r o f i l e s  of t h e  bays and p i l a s t e r s  a t  t h e  
sky l ine .  
by low cast i r o n  ba lus t r ades ,  i n  c h a r a c t e r  with t h e  h e w y  s toop  hand- 
r a i l i n z s .  

The brownstone row i s  q u i t e  uniform 

A l l  have f u l l - h c i g h t ,  two-sided bays accented 
The bays have f u l l - h e i g h t  p i l a s t e r s  a t  t h e i r  

The co rn ice  s l a b s  over most of t h e  main en t rances  are Surmounted 

Basement en t rances  have been provided a t  Nos. 809, 873 and 685. 

Nos. 889-903. Bu i l t  i n  18G9, t h e s e  e i f h t  b r i c k  houses were cons t ruc ted  
fo r  owner James C .  Jewett of 42  Seventh Avenue, and were des i jyed  by 
neiThborhood a r c h i t e c t  4 l b e r t  E .  White, who a l s o  d id  work f o r  Jewett a t  
Ilos. 876 and 876 ? re s iden t  S t r e e t .  These f a n c i f u l  houses,  combining 
elements of t h e  P.omanesque Revival and Queen Anne s t y l e s ,  are i n  sharp  
c o n t r a s t  t o  t h e  r a t h e r  s e d a t e  and conventional neo-Grec houses t o  t h e  west. 
In this h ighly  p i c tu re sque  o c t e t ,  the a r c h i t e c t  used var ious  t p e s  of 
s tone  t r i m  and sheetmetal  co rn ices  and or ie ls  i n  an a l t e r n a t i n q  des ign  
p a t t e r n .  AS was t h e  case with h i s  Pres ident  S t r e e t  houses,  which t h e s e  
w i t h  t h e  o r i e l s  resemble,  he made t h e s e  houses s p m c t r i c a l  a t  t h e  upper 
f l o o r s ,  i n s t ead  of fo l lowing  t h e  more t y p i c a l  asymmetry c e n e r a l l y  a s soc ia t ed  
with t h e  Queen Anne. 
and 897, r e t a i n  t h e  small enframinq l i g h t s  o f  t h e  center t r i p a r t i t e  
windows a t  t h e  t h i r d  f loors .  
combination of smooth and rough-faced stonework. The en t rances  beneath 
round arches  are accented by d r i p  moldinps and are complenented by the 
arches  of equal  s ize  a t  t h e  ad jo in inz  p a r l o r  f l o o r  wixdows. The effect 
of so  many a rches  a t  t h i s  l e v e l  provides  a cont inous  ho r i zon tz l  rhy thn  
across  t h e  f r o n t s ,  be ly ing  t h e  narrowness of  t h e  ind iv idua l  houses. A t  
t h e  t h i r d  s t o r y  windowsill l e v e l ,  t h e  s t c n e  s t r i n g  course  rests on b r i c k  
co rbe l s .  
p lane  surrounding t h e  c e n t r a l  window, above which an o rna te  sheetmetal  
co rn ice  i s  crowned by a c r e n e l l a t e d  roof c r e s t i n g  with ba l l - topped  sp ikes  
aga ins t  t h e  sky l ine .  Th i s  b i t  rJf qedieva l  whiinsy i s  da in ty  when compared 
with t h e  h igh  pediments which crown t h e  houses with o r i e l s  - -  h e e n  Anne 
i n  i n s p i r a t i o n .  The c e n t r a l  o r i e l s  a t  t h e  second f l o o r s  a r e  supported 
on c e n t r a l  b racke t s  which a r e  c a r r i e d  down between t h e  broad arches  a t  
t h e  p a r l o r  f l o o r s .  The doors are surrounded by small  b u l l ' s - e y e  %lass 
l i g h t s ,  an unusual f e a t u r e  of t h i s  s t y l e .  
houses are approached by L-shaped s toops  with random a s h l a r  wing-walls. 

The f lu sh - f ron ted  houses,  b e s t  p reserved  a t  Nos. 833 

The high basement walls have an i n t e r e s t i n g  

A c r e s t e d  e f f e c t  i s  achieved by s l i g h t l y  advancing t h e  wal l  

The en t rances  of a l l  e i g h t  

Nos. 305-313. Finished i n  1895, t h e s e  f i v e  houses a r e  b a s i c a l l y  
Roeanesque Revival i n  s t y l e  d i y l a y i n g  c e r t a i n  Queen Anne f e a t u r e s .  
were b u i l t  f o r  owner G.G. Dearing, and designed by Brooklyn a r c h i t e c t  
Thonas kblahon, who both  l i ved  i:i t h e  Cobble H i l l  a r ea .  They are b u i l t  
i n  an AECBA p a t t e r n  with f l u s h  f r o n t s  a l t e r n a t i n g  with those  which have 
shallow curved bays. Romanesque in f luence  i s  e s p e c i a l l y  apparent i n  t h e  
two-story curved bays,  t h e  arched windows, i n  t h e  rough-€xed  masonry a t  
t h e  basement, and i n  t h e  win?-walls o f  t h e  s toops .  
beneath tfie second f l o o r  s i l l - c o u r s e s  o f  I k s .  307 and 911 and t h e i r  arched 
entranceways with d r i p  pold ings  are a l so  Ilonanesque. 
element has been incorpora ted  i n  t h e  s t e e p  t i l e  roof  o f  ilo. 907, where 
d e l i g h t f u l  l i t t l e  lunette-shaped dormers, h i e h  up on t h e  roof, flank t h e  
l a r g e  c e n t r a l  one. The dormers a t  t h e  o the r  houses,  with t h e i r  high o rna te  
pediments, a r e  dec idedly  Queen Anne. The Romanesque thene  i s  c a r r i e d  up 
t o  roof l e v e l  a t  Xo. 909, w i t h  i t s  l a r g e  round arc'izd window and carved 
s tone  ornament beneath a rnasonry gab le .  These houses a r e  e s p e c i a l l y  
p ic turesque  above t h e  co rn ice  l i n e .  

They 

Fine b r i ck  co rbe l l i ng  

4nother i n t e re s t in :  

No. 917 i s  t h e  Union S t r e e t  s i d e  of t h e  proniinent corner  mansion a t  
Eighth Avenue. 
here  t h e  a r c h i t e c t  has a l s o  combined Ro~anesque  and Queen Anne elements.  
The house i s  a l s o  descr ibed  under So. 70-72 Eighth Avenue. 

I t  cont inues  t h e  cha rac t e r  of t h e  row houses t o  t h e  west: 
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S'WTE SIDE ( N O ~ .  872-902) 

Th i s  s ec t ion  of Union S t r e e t  1 s  d iv ided  almost evenly  between t h r e e  
apartment houses and s i x  ad jo in ing  broivnstones t o  t h e  eas t .  
houses harmonize remarkably well i n  he igh t  wi th  t h e  brownstones. There i s ,  
:lowever, an  i n t e r e s t i n g  c o n t r a s t  between t h e  r e l a t i v e l y  f l u s h  facades  of 
t h e  apartment houses with ho r i zon ta l  roof  cornices and t h e  v e r t i c a l  masonry 
bays of t h e  houses which produce an  animated effect  a t  t h e  sky l ine .  

The apartment 

110. 672-880 i s  t h e  long s i d e  of t h e  corner house descr ibed  under No. 
73 Eighth Avenue. 

PJO. 332 (882-334), 'The  Gwendolyn' , a fou r - s to ry  apa r tnen t  house of 
Roman b r i ck  with r u s t i c a t e d  l i n e s t o n e  base ,  was b u i l t  i n  1901 for  iJewman 
H. P a p o n d  and designed by a r c h i t e c t  Georze E .  Roosen. 
facade, f lanked by shee tmeta l  bay window above t h e  first s t o r y ,  has 
a c e n t r a l  columnar en t r ance  porch. C l a s s i c a l  f e a t u r e s  inc lude  console  
bracke t  keystones above t h e  first f l o o r  windows and  t h e  bold roof c o r n i c e  
wlth swags which a r e  t a s t e f u l l y  incorpord ted  i n  t h i s  s t r u c t u r e .  

The symmetrical 

7'0. 886 i s  a small ripnrtrnent house of  f o u r  s t o r i e s  b u i l t  by S. D. 
Ogden E Co. i n  1905-07 fo r  George rswein.  Like i t s  neighbor t o  t h e  west,  
it has a r u s t i c a t e d  base ,  with Roman b r i ck  above, and a bold roof co rn ice  
c a r r i e d  on b racke t s .  
b r i ck  qiioins d e l i n e a t i n g  t h e  s i d e s  and neo-Georgian double keystones a t  
t h e  window l i n t e l s .  

I t  i s  a r e s t r a i n e d  example of c l a s s i c a l  des ign ,  with 

IJo. 888 (883-890), ,,The Park V i e w ,  i s  an apartment house e rec t ed  
f o r  t h e  Kraslow Buildinf:  Company and designed i n  1922 by ''I. T. LfcCarthy. 
I t  has R well-ordered 
A c o r n i c e  s l a b  on h o r i z o n t a l l y  p laced  conso le  b racke t s  j u t s  ou t  over t h e  
door t o  form a small canopy. 

b r i ck  f r o n t  of Engl i sh  bond with l imes tone  accen t s .  

Nos. 892-902. Th i s  d i g n i f i s d  row o f  s i x  brownstones with high s toops  
was b u i l t  i n  1887 by Pa rk  Slope developer  1'511ian Flanagan. 
c a l  with f u l l - h e i g h t  , t h ree - s ided  bays,  t hey  are t r a n s i t i o n a l  i n  des ign ,  
i l l u s t r a t i n g  how t h e  neo-Grtxc gave way t o  neo-Renaissancc in f luence .  
Grec d e t a i l s  are s t i l l  apparent i n  t h e  bracke ted  roof  co rn ices  and i n  t h e  
p a r t i a l l y  f l u t e d  p i l a s t e r s  f l ank ing  t h e  windows o f  t h e  bays ,  bu t  t h e  
t r i a n g u l a r  pediqents  above the  c e n t r a l  window of t h e  bays and t h e  f lanking  
panels  beneath t h e  second f l o o r  windows are neo-ncnaissance.  

Nearly i d e n t i -  

NeO-  

(The s i x  bu i ld ings  extendin: t o  t h e  co rne r  o f  Prospec t  Park '!rest are 
o u t s i a e  t h e  H i s t o r i c  9 i s t r i c t  .) 

NQRT:: SIDE ())OS. 919-927) 

'io. 919-927 i s  t h e  long s i d e  of t h e  co rne r  house desc r ibcd  under NO. 
71 Eichth Avenue. 

(The tlirce L r i i l r l i n ~ s  and two vacant l o t s  e s t e n d i n q  to t he  coiner of 
"13771 Strcet are outs ide  t h e  Ili + t o r i c  p i  s c r i c t  .) 

* * *  
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FIRST TO FOURTEE;;T!! STREETS 

FIRST STREET 

FIRST STREET Between Seventh E Eighth Avenues 

F i r s t  S t r e e t  between Seventh and Eighth Avenues d i f f e r s  i n  c e r t a i n  r e s p e c t s  
from t h a t  p o r t i o n  o f  t h e  street between Eighth Avenue and Prospect Park ll'est. 
of t h e  houses are r e l a t i v e l y  more modest than  t h e  g e n e r a l l y  t a l l e r ,  more r i c h l y  
ornamented r e s idences  o f  t h e  park b lock .  
s t y l e s :  

Most 

They d i s p l a y  a v a r i e t y  o f  a r c h i t e c t u r a l  
t h e  neo-Grec, Romanesque Revival and neo-Renaissafice a l l  being represented .  

SOUTt! SIDE (Nos. 460-520) 

(The co rne r  apartment house on Seventh AvenTie, t o  t h e  west of NO. 460, i s  
ou t s ide  of t h e  H i s t o r i c  D i s t r i c t . )  

iios. 460-468. These f i v e  houses were b u i l t  f o r  owner 1''iIliam ?!artin and de- 
signed by Brooklyn a r c h i t e c t  Arthur Koch i n  1910-11. They are t h r e e  stories high. 
lilo. 460, planned as a two-family r e s idence ,  i s  on ly  two s t o r i e s ,  with a h igh  base- 
ment and with ornament s i m i l a r  t o  t h a t  o f  t h e  neighboring houses. I t  d i f f e r s  from 
t h e  o the r  houses i n  having a prominent,  f u l l - h e i g h t ,  square  bay with s i d e  windows 
fac ing  t h e  row. The house p r o j e c t s  f a r t h e r  toward t h e  s t reet  than t h i s  row, thus  
a c t i n g  as a v i s u a l  te rmina t ion  t o  t h e  group. 
468, form a t o t a l l y  un i f i ed  row wi th  i d e n t i c a l  ornamental  d e t a i l .  
simnle d r i p  moldings, l i k e  those  which enframe t h e  windows, a l t e r n a t e  wi th  elabo- 
r a t e l y  carved crowning mot i f s  c o n s i s t i n g  of gar lands  and car touches .  
are t h r e e - s t o r i e d  with low s toops ,  which are unusual i n  t h i s  b lockf ront .  
facades have f u l l - h e i g h t  curved bays and a r e  crowned by shee t  metal co rn ices  wi th  
classical  swags. 

The l imes tone  faced houses,  Nos. 462- 
A t  t h e  doors ,  

The houses 
The 

The ornaaent was i n s p i r e d  by French Renaissance pro to types .  

Nos. 470-473. This  row o f  f i v e  b r i c k  houses,  b u i l t  f o r  owner Corne l ius  
Donnellow i n  1895-96 and designed by Brooklyn a r c h i t e c t  Robert Dixon, i s  t y p i c a l  of 
t h e  l a te  Romanesque Revival.  
b r i ck  with l imestone t r i m  and orange Roman b r i c k  wi th  brownstone trim--according t o  
an ABABA p a t t e r n .  
bays.  
window and doorway l i n t e l s  a r e  rouzh-faced. 
f l o o r s  and cont inues  t o  t h e  shee t  metal roof c o r n i c e s ,  t h e  fascias of which are o r -  
namented with rows of l a r g e  scale r o s e t t e s .  
u s u a l l y  handsome paneled doors wi th  o r i g i n a l  hardware and metal g r i l l e s ,  unique i n  
t h e  District. 

The m a t e r i a l s  of t h e  houses a l t e rna te - -wh i t e  Roman 

L i k e  t h e  row t o  t h e  west, t h e s e  houses have f u l l - h e i g h t ,  curved 
The brownstone and l imestone a t  t h e  basements, t h e  L-shaped s toops ,  and t h e  

The brickwork begins above t h e  p a r l o r  

The s imple ,  narrow doorways enframe un- 

Nos. C80-498. 
Nos. 480-486 are known t o  have been e rec t ed  by Brooklyn owner-architect  

This long row of t e n  brownstones he lps  t o  u n i f y  t h i s  s i d e  of t h e  
s t r e e t .  
John Magill igan i n  1891-92. 
: . lacil l ipan. They a r e  ve ry  similar t o  t h e  houses a c r o s s  t h e  s t ree t ,  NOS. 503-509. 
Like so many houses i n  Park Slope, t hey  have f u l l - h e i g h t ,  th ree-s ided  masonry bays, 
which extend from t h e  basement f l o o r  t o  t h e  roof co rn ice ,  and L-shaped s toops .  
Rough-faced stonework appears a t  t h e  basenents  and s toops  and i n  t h e  band courses  
beneath t h e  windows of t h e  bays. 
windows, and some of  t h e  s toops  r e t a i n  t h e i r  o r i g i n a l  d e l i c a t e  wrought ironwork. 
l'looden roof  co rn ices  wi th  neo-Grec d e t a i l i n g  crown t h e s e  seve re ly  r ec t angu la r  
bu i ld ings .  

The rest of t h e  row was probably a l s o  t h e  work o f  

S ta ined  g l a s s  transoms ornament t h e  p a r l o r  f l o o r  

Nos. 500-506. B u i l t  by Brooklyn owner-arch i tec t  Fred Griswold i n  1890, t h i s  
d i f in i f i ed  group o f  Romanesque Revival brownstones c o n s i s t s  of fou r  houses which 
arc very  similar, with only  minor v a r i a t i o n s  i n  t h e  decora t ive  d e t a i l .  Rough- 
faced s tone  appears a t  t h e  basement f l o o r s  and i s  used aga in  a t  t h e  second-story 
l e v e l  and f o r  t h e  voussoi rs  of t h e  arched windows. 
t h e  P a r l o r  f l o o r s  have s t a i n e d  g l a s s  transoms, whi le  t h e  second f l o o r s  are domin- 
a+ed by th rec - s ided  o r i e l  windows supported on massive b racke t s ,  which rest on 
P i l a s t e r s  with f o l i a t e  c a p i t a l s .  

are r e t a r d a t a i r e  i n  s t y l e ;  neo-Grcc motifs l i n z e r  on i n  t h e  inc i sed  decora t ion  of 
t h e  secoiid story onrl pilasters and i n  t h e  band C O I I ~ S C S  beneath t h c  o r i e l  windows. 

The t a l l ,  nrched windows of 

The arched windows o f  t h e  t o p  s t o r i e s  echo t h e  
The bracke ted  wooden roof corn ices  of a r ches  a t  t h e  p a r l o r  s tor ies .  
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Xo. 508. T b i s  house of t a n  ;:o:ian br i ck  with l i n e s t o n e  bnsemcnt, s toop  and 
ornament wcls b u i l t  by Crooklyn owner-arch i tec t  Charles Peterson i n  1895 and i s  
unique mong t h e  houses of t h e  b lock .  
bay w’iich ex tends  t o  t h e  second s t o r y  and i s  crowned by a ba lus t r ade .  
t h e  windows of t h i s  bay conforins t o  ItS curva tu re .  
enframed by a Je l ica te  eq,: and d a r t  moldine 8.n.’ surmounted by carved blocks with 
car touches .  
and a t  t h e  roof c o r n i c e ,  which i s  supnorted on carved console  b r x k e t s .  
en t rance  doorway i s  f lanked  by engazed columns and nccords with t h e  o v e r - a l l  neo- 
Ilenai ssance theme. 

I t  has  an almost s emi -c i r cu la r  masonry 
The g l a s s  i n  

The p a r l o r  f l o o r  windows are 

The eEq and d a r t  moldin!: i s  repeated e t  t h e  base  of t h e  ba lus t r ade  
The 

No. 510 i s  a lot. with R p,arape loca ted  halfway back. 

’lo. 520 i s  t h e  long s i d e  of t h e  corncr  house,  desc r ibed  undcr :lo. 19G Eichth 
qveniie. 

Nr)PTI1 SI’IC (ilos. 465-513) 

(The houses t o  t h e  west O F  No. 465 ,  o r i C i n a l l y  b u i l t  a t  t h c  same t ime ,  a r e  
o u t s i d e  of t h e  I ! i s to r i c  n i s t r i c t  .) 

>!os. 465-3694. These f o u r  brownstone houses were b u i l t  i n  1834-85 by Brooklyn 
owner-arch i tec ts  ’ f a r t i n  and Lee. A l l  four  houses a r e  r a i s e d  on high hasement 
F loors  and r e t a i n  t h e i r  s t r a i g h t .  s t e e p  en t r ance  s t a i rways ,  which are ornamented 
with handsone i r o n  r a i l i n g s  and newel pos t s  of t h e  neo-Grec s t y l e .  

No. 465, l i k e  i t s  t h r e e  neighbors t o  t h e  errst ,  d i s n l a y s  t y p i c a l l y  neo-Grec 
f l u t i n y  and d e l i c a t e l y  inc i sed  l i n e a r  d e t a i l ,  al thouph i n  a somewhat no re  r e s t r a i n e d  
manner. The Facade of  .‘Jo. 465 i s  en l ivened  by a p r o j e c t i n ?  two-sided bay ,  which 
runs  throupii a l l  t h r e e  s t o r i e s  of t h e  house. Tb i s  v e r t i c a l  accent  i s  balanced by 
broad ,  h o r i z o n t a l  band cour ses .  which de f ine  t!ie f l o o r  l e v e l s  o f  t h e  house. The 
ii?posiny doorwny i s  surmounted by a co rn ice  s l a b  on carved b racke t s  and I S  enfrai-led 
by qrooved p i l a s t c r s .  
t hose  a t  ! !os.  407-469A crowns t h e  Fncade. l!o. 467, n l t h o r t ~ h  t h r e e - s t o r i e d ,  
i s  v i s u a l l y  l i nked  t o  t h e  two-s to r i ed  houses ,  :los. 469-469R, by t h e  r e p e t i t i o n  of 
i d e n t i c a l  ornamental d e t a i l .  
went appear a t  t h e  windows an3 doors  of t h e s e  houses aad are  very  c h a r a c t e r i s t i c  
of t h e  neo-Grec s t y l e ,  as  a r e  t h e  co rbe l s  beneath t h e  window frames. 

A s imple ,  b racke ted  wooden co rn ice  o f  tiie same des ign  as 

Eared ’ pedimental l i n t e l s  with inc i sed  f l o r a l  CTRfl-  

P’os. 471-475h. Bu i l t  i n  1377 f o r  Crooklyn owner Gcorqe ‘‘I. Sichards  and de-  
sipnet1 by ano the r  8 rook lyn i t e ,  a r c h i t e c t - c a r p e n t e r  !Tiillam 9 - i g h t ,  t h e s e  s i x  r a t h e r  
modest two-story brownstones con t inue  t h e  s e r i e s  of French neo-Crec houses which 
benins a t  t h e  west end o f  t h e  s t r ee t .  
windows d i f f e r e n t i a t e  this row from i t s  neighbors.  
l i k e  those  06 n e a r l y  a l l  t h e  houses on t h i s  s i d e  of t h e  s t ree t ,  t hey  a r e  d i s t i n c -  
t i v e  i n  havirlg heavy bnlus te red  c a s t  i r o n  handra i l i ngs  a d  newel p o s t s ,  which 
a r e  f u l l y  a re se rved  a t  l!os. 475 and 475,2. Archer! c o r n i c e  s l a b s  p r o j e c t  above t h e  
doorways, and t h e  l i n t e l s  have very  simple inc i sed  l i n e a r  decora t ion .  
houses (>!os.  471, 4 7 3 ,  475) r e t n i n  t h e i r  neo-Grec en t r ance  doors, and a l l  s i x  
facades  w e  topped by paneled wooden roof  co rn ices  supported by f o l i z t e  b racke t s .  

The seanen ta l  arclies of t h e  doorWyS and. 
‘“hile t h e  s toops  are s t r a i g h t ,  

T h e e  of t h e  

Nos. 477-501. These four teen  brownstones were t h e  first of a series of s t y l i s -  
t i c a l l y  similar houses b u i l t  a t  va r ious  loca t ions  wi th in  t h e  l l i s t o r i c  D i s t r i c t  by 
t h e  Erooklyr? owner-arch i tec t  Fred 3 .  Griswold. hilt between 1 X 7  and 1889, 
t h e y  a r e  two and one-ha l f  s t o r i e s  i n  h e i g h t ,  while t h e  r e l a t e d  houses a t  Nos. 
500-506 F i r s t  S t r e e t  of 1690, PJOS. 283-294 Gar f i e ld  P lace  of 1691, and Nos. 178-134 
Eicrhth Avenue of 1893 a r e  t h r e e - s t o r i e d .  A l l  t h e  F i r s t  S t r e e t  houses by Griswold 
d i s p l a y  a c l e a r  amalgam of Romanesque Revival forms with t h o s e  of tiie e a r l i e r  
French neo-Grec s t y l e ,  whi le  i n  t h e  l a te r  b u i l d i n g s  Griswold employed a pu re r  
ve r s ion  of t h e  Romanesque Revival s t y l e .  The basement f l o o r s  and s t r a i g h t  s toops  
of t h e s e  houses are  of rough-faced stonework. The arched p a r l o r  floor windows 
with s t a i n e d  glass l u n e t t e s  a r e  enframed by l a r g e  scale voi rsso i rs ,  and prominent 
Keyztones have been let down i n t o  t h c  arclies of t h e  doorways. A t  each 
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house,  p i l a s t e r s  with simple f o l i a t e  c a p i t a l s  a r e  surriounted by n p a i r  of l a r g e  
bracke ts  suppor t ing  a th ree - s ided  o r i e l ,  t h e  dominant f e a t u r e  of t h e  upper Floors. 
Below t h e  roof  c o r n i c e s ,  which con t inue  t h e  shape of t h e  o r i e l s ,  small r e c t a n p l a r  
windows punctua te  t h e  f a s c i a ,  t h u s  ProvidinR an a t t i c  s t o r y .  The handra i l i ngs ,  
newel posts ,  and yard r a i l i n g s  are o f  cast and wrought i r o n ,  r a t h e r  t han  s tone ,  
and thus  t h e y  harnonize  n i c e l y  wi th  t h e  small  s c a l e  of these  chan iny!  houses and 
with t h e  d e l i c a t e  inc i sed  neo-Grec d e t a i l  of t h e  enframing p i l a s t e r s  of t h e  
second f l o o r .  P!o. 48% i s  unusual;  s i n c e  it i s  only two bays wide, it has  an o r i e l  
with on ly  two s i d e s .  

?!os. 503-567(509) .  Toward t h e  no r theas t  end of t h e  s t r e e t ,  Nos. 503-509 form 
a row of fou r  brownstones b a s i c a l l y  s i m i l a r  i n  des ign  t o  t h e  houses ac ross  t h e  
s t r e e t ,  Nos. 480-438. L i k e  them, they  are t h r e e  s t o r i e s  i n  he ight  wi th  f u l l -  
he igh t  , t h ree - s ided  bays.  These houses were begun i n  1890 f o r  owner John Yonas 
and were designed by Brooklyn - r c h i t e c t  .J.J. G i l l i g a n .  

KO. 513 i s  t h e  long s i d e  of t h e  corner  house, descr ibed  under No. 190 Eighth 
Avenue. 

F IGT CTP.FET Between Eip,hth Avenue F. Prospect Park ‘lest 

F i r s t  S t r e e t  between Eighth Avenue and Prospect Park ’“est, con ta ins  many f i n e  
examples of t h e  neo-Renaissance piode, which was one of t h e  popular classical  s t y l e s  
i n sp i r ed  by t h e  h ighly  i n f l u e n t i a l  Chicago Exposit ion of 1893. 
group of houses r ep resen t s  i nd iv idua I  v a r i a t i o n s  of t h i s  mode. 
s toops ,  most of which a r e  ‘L-shaped, have been preserved ,  as have t h e  co rn ices  which 
a r e  t r e a t e d  i n  a v a r i e t y  of ways. 

Each house o r  
A l l  t h e  o r i g i n a l  

SXJTH SIDE ( N O S .  522-584) 

No. 522 is t h e  lone, s i d e  of t h e  cornier b u i l d i n g ,  descr ibed  under P!o. 195 
Eiqhth Avenue. 

This e n t i r e  b lockf ront  was c!eveloped by Louis Bonert dur ing  t h e  years  1909-10 
i n  accord with desiTns by a r c h i t e c t s  Eisenla  and Car l son .  

No. 53.1 i s  a limestone-faced house,  t h r e e  s t o r i e s  h igh ,  with a f u l l - h e i q h t  
square bay and a s t r a i g h t  s toop .  
set i n  pane ls  below t h e  p a r l o r  and t h i r d  f l o o r  windows and i n  s e n i - c i r c u l a r  b l ind  
a rches  above t h e  p a r l o r  f l o o r  windows and en t r ance .  
toward t h e  s t r e e t ,  and, l i k e  many houses i n  t h e  D i s t r i c t ,  i s  intended t o  create a 
formal bcginning t o  t h e  ad jacent  row of houses. 

I t  was begun i n  1909. fligh relief decora t ion  i s  

The house p r o j e c t s  forward 

Nos. 536-542. These four  houses ,  begun i n  1909, are of l imestone with three-  
s t o r y ,  fu l l -he igh t  curved bays and L-shaped stoops.  
q u i t e  similar, d i sp l ay ing  arched pediments with o rna te ly  carved pane l s ,  c e r t a i n  
v a r i a t i o n s  i n  decora t lon  appear i n  a l t e r n a t i o n .  
dows a l t e r n a t e  wi th  those  having paneled p i l a s t e r s :  t h e  windows above t h e  en t rances  
are enfraned by broken pediments wi th  f l u t e d  Ion ic  p i l a s t e r s ,  or  by d e n t i l e d  cor- 
n i c e s  with smooth p i l a s t e r s .  Panels and bands of  carved ornament adorn t h e  bays.  
The roof co rn ices  are b e a u t i f u l l y  handled ,  with f o l i n t e  b recke t s ,  d e n t i l s  and 
bands of f l o r a l  deco ra t ion .  

Although t h e  doorways a r e  

Siniply enfraned p a r l o r  f l o o r  win- 

>]os. 544-558. In  t h i s  row of e i g h t  houses b e y n  i n  19003, t h e  end houses are 
faced with brownstone. The rest of t h e  row i s  faced with l imestone, a more typical 
ma te r i a l  for  neo-Renaissance facades  of t h i s  pe r iod .  
s toops  and are  t h r e e  s t o r i e s  high wi th  f u l l - h e i c h t  bays ,  t h e  s i d e s  of which are 
curved. The doorways are flanked by engaged colunns supporting e n t a b l a t u r e s  with 
a l t e r n a t i n q  d e t a i l .  These e n t a b l a t u r e s  are e i t h e r  surmounted by c u r v i l i n e a r  
ornament o r  have carved panels .  %her  d e t a i l s  i nc lude  diamond-shaped i n c i s i o n s  a t  
p a r l o r  f l oo r  l e v e l ,  ‘ lu t ing  a t  t h e  second f loor  and f o l i a t e  decora t ion  i n  spandrel 

A l l  t h e  houses have I,-shaped 
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panels  between the f l o o r s .  
bo ld ,  neo-Classical  s h e e t n e t a l  roof c o r n i c e s  fol low t h e  p r o f i l e s  of t h e  bays.  

Pediments surnount t h e  windows above t h e  doorways. The 

Nos. 560-566. These four l imestone houses,  begun i n  1909, have f u l l - h e i g h t  
b w s ,  which a r e  rounded a t  t h e  s i d e s .  
r u s t i c a t e d  p i l a s t e r s ,  f l a n k i n g  t h e  doorways, support  f o l i a t e  f r i e z e s  and pediments 
with c e n t r a l  car touches.  
doors  t o  c r e a t e  iinposingly e l a b o r a t e  en t rances .  Prominent carved keystones appear 
a t  t h e  t h i r d  f l o o r  l e v e l  o f  each house, and segmental pediments surmount t h e  windows 
above t h e  doorways. Tal l ,  s lender  p i l a s t e r s  i n  t h e  bays extend from t h e  second 
t o  t h i r d  f l o o r s  and u n i f y  them, and d e c o r a t i v e  low r e l i e f  pane ls  appear beneath 
a l l  t h e  windows of t h e  bays,. As i n  t h e  neighboring houses,  bold c l a s s i c a l  roof  
c o r n i c e s  conform t o  t h e  p r o f i l e  of  t h e  bays.  

The p a r l o r  floors a r e  r u s t i c a t e d ,  and 

This  ornament is combined with zlass and wrought i r o n  

No. 568 was begun i n  1910, a l s o  for owner Louis Bonert, and was designed by 
h i s  a r c h i t e c t s  Eisenla  and Carlson.  
oppos i te  s i d e  of t h e  s t r e e t .  Four s t o r i e s  high,  it has a t h r e e - s t o r y  bay with 
curved s i d e s  and two-story p i l a s t e r s  extending up through t h e  second and t h i r d  
s t o r i e s .  
windows of t h e  bay. 
windows, which have s t a i n e d  g l a s s  transoms. The n e o - I t a l i a n  Renaissance ornament 
and t h e  l imestone f a c i n g  of  t h i s  house h e l p  t o  i n t e g r a t e  it harnoniously with t h e  
f o u r  houses t o  t h e  west ,  a l though it i s  one s t o r y  t a l l e r .  

I t  i s  n e a r l y  i d e n t i c a l  with NO. 565 on t h e  

Ornamental pane ls  adorn t h e  spaces  between t h e  second and t h i r d  s t o r y  
P i l a s t e r s  a l s o  appear a t  t h e  en t rance  and a t  t h e  p a r l o r  f l o o r  

Nos. 570 and 572. A t  t h e  east end of  F i r s t  S t r e e t  a r e  two four -s tory  neo- 
I t a l i a n  Renaissance brownstones which were a l s o  b u i l t  f o r  owner Bonert i n  1910 
and designed by Eisenla  and Carlson.  
en t rance  doors a r e  approached by L-shaped stoops and a r e  f lanked by t h r e e - s t o r y  
curved bays,  which a r e  ornamented by p i l a s t e r s  and f o l i a t e  bandcourses.  S ta ined  
g l a s s  transoms e n r i c h  t h e  p a r l o r  f l o o r  windows. The e n t a b l a t u r e s  above t h e  arched 
doorways a r e  supported by grooved p i l a s t e r s  and crowned by c u r v i l i n e a r  ornament; 
t h e y  have end blocks which d i s p l z y  carved heads.  A t  t h e  second and t h i r d  f l o o r s ,  
t r i a n g u l a r  and s c r o l l  pediments surmount t h e  windows above t h e  doorways, while a t  
t h e  t o p  f l o o r  simple segmental-arched windows appear beneath t h e  classical roof 
c o r n i c e s .  

They a r e  b u i l t  i n  mir ror  symmetry. The paired 

No. 584 is  t h e  long s i d e  of t h e  s t o n e  mansion with yard a t  t h e  end of t h e  
s t r e e t ,  descr ibed under No. 49 Prospect Park !!lest. 

NQRTH SIDE (Nos. 515-567) 

No. 515-525 i s  t h e  long s i d e  of t h e  apartment house descr ibed under No. 193 
Eighth Avenue. 

Nos. 527-555. This  group of  f i v e  l imestone houses,  on t h e  nor th  s i d e ,  
is unique i n  Park Slope. 
f o r  owner Louis Sonert .  
begun f i v e  years  l a t e r  f o r  t h e  same owner and were designed by a r c h i t e c t  Fred !\!. 
Eisenla .  
t e c t u r e ,  with d e t a i l s  reminiscent  of our Federal  s t y l e .  l?hile t h e  o t h e r  houses 
on t h i s  block and i n  t h i s  a r e a  hnve p r o j e c t i n g  bays,  t h e s e  houses have handsome, 
shallow s w e l l - f r o n t s  above f i r s t  f l o o r  l e v e l ,  spanning almost t h e  e n t i r e  width 
of each house. Low g r a n i t e  s toops lead  
d i r e c t l y  up t o  t h e  na in  en t rance  of t h e  English basements ( f i r s t  f l o o r s ) ,  and 
s e p a r a t e ,  smal le r  s toops  a t  t h e  s i d e s  leac! t o  t h e  s e r v i c e  doors .  A t  t h e  c e n t r a l  
en t rances  a r e  porches,  each with two p a i r s  of f ree-s tanding  columns. 
a r e  surmounted by low b a l u s t r a d e s  extending across  t h e  facades of t h e  houses,  
fol lowing t h e  curves of t h e  s w e l l - f r o n t s .  
and columns a r e  ornamented a t  t h e i r  bases  by f o l i a t e  bands and a t  t h e i r  ends by 
s t o n e  urns .  The s w e l l - f r o n t s  of  t h e  upper t h r e e  s t o r i e s  of t h e s e  houses a r e  r a t h e r  
s imple and make a p leasant  c o n t r a s t  with t h e  o r n a t e  English basements. 
t i t i o n  of round-arched Federal  windows wi th  i n t e r l a c i n g  muntins a t  t h e  t o p  f l o o r  
he lps  t o  u n i f y  t h e  facades.  
t h e  swcll -fronts,  thus c r e a t i n g  a pleas ine  iindiilation. The fi-ont yards  of t h e s e  

No. 527, which i s  two window wide, was b u i l t  i n  1910 
The o t h e r  four houses ,  which have t h r e e  windows, were 

These unusual houses have t h e  formal e legance of R r i t i s h  Regency a r c h i -  

The f l u s h  ground f l o o r s  are r u s t i c a t e d .  

These porches 

The b a l u s t r a d e s ,  c a r r i e d  on bracke ts ,  

The r e p i -  

The modill ioned roof corn ices  conform t o  t h e  curves Of 
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houses a r e  enclosed by high wrought i r o n  fences ,  which a r e  very s imple,  and l i g h t  
i n  c h a r a c t e r .  

Ples. 537-545. These f i v e  houses a r e  a s e r i e s  of brownstones of a type  seen 
elsewhere i n  t h e  D i s t r i c t .  
and they have f u l l - h e i g h t  th ree-s ided  bays. 
carved decora t ion ,  t h e  facades a r e  a r t i c u l a t e d  by p l a i n  h o r i z o n t a l  moldings which 
emphasize t h e  d i v i s i o n s  of t h e  f l o o r s  and t h e  f o n s  of t h e  bays.  
g l a s s  transoms appear a t  t h e  windows a t  p a r l o r  f l o o r  l e v e l .  

Thei r  basements and L-shaped s toops a r e  r u s t i c a t e d ,  
Of severe ly  s imple design,  with no 

Handsone s t a i n e d  

Nos. 547-553. This  row of s e v e r e l y  c l a s s i c a l  l imestone houses was b u i l t  f o r  
owner l q i i l l i a m  Flanagan according t o  1901 des igns  by a r c h i t e c t  P.J .  Cul len.  
t h r e e - s t o r y  facades of t h e  row a l t e r n a t e  i n  an ABAB p a t t e r n ;  t h e  type  "B" houses,  
No. 549 and No. 553, a r e  i d e n t i c a l ,  wi th  f u l l - h e i g h t ,  th ree-s ided  p r o j e c t i n g  bays 
and simple d e t a i l i n g .  Carved decora t ion  embel l ishes  tlie wall  s u r f a c e s  of t h e  bays 
between t h e  second and t h i r d  f l o o r s ,  and engazed Ionic  c o l u m s  f l a n k  t h e  entrances 
and support  s imple e n t a b l a t u r e s .  No. 547 and No. 551, type 'A",  have e l l i p t i c a l ,  
f u l l - h e i g h t  p r o j e c t i n g  bays and a r e  somewhat Tore r i c h l y  ornamented than t h e  type 
*'B" houses.  Broad, f l u t e d ,  engaged Ionic  columns appear a t  t h e  p a r l o r  l e v e l  of 
t h e  bay of No. 547, and a s c r o l l  pediment surmounts t h e  e n t a b l a t u r e  of t h e  en t rance .  
No. 551, once t h e  res idence  of  U.S. Senator  1 : r i l l i r m  M. Calder ,  a b u i l d e r  i n  Park 
Slope,  has a r u s t i c a t e d  first f l o o r  w i t ] ,  car touches.  A pediment, with c e n t r a l  
car touche,  2nd r u s t i c a t e d  p i l a s t e r s  enfrane t h e  doorway. In t h i s  row t h e r e  i s  an 
e legant  s i m p l i c i t y  and a f e e l i n g  f o r  u n i t y ,  which i s  enhanced by t h e  i d e n t i c a l  
L-shaped s toops 2nd c l n s s i c a l  corn ices  with d e n t i l s .  

The 

Nos. 555 and 557. 0.wner I rv ing  Levy commissioned a r c h i t e c t  George k f i l l e r  
t o  desiEn t h i s  p a i r  of i d e n t i c a l  t h r e e - s t o r y  l imestone houses i n  1909. 
have s e v e r a l  dramatic  and d i s t i n g u i s h i n g  f e a t u r e s .  
support  e l a b o r a t e  -.broken'. a rch  pediments with bold car touches i n s p i r e d  by t h e  
I t a l i a n  Renaissance.  
windows support  f o l i a t e  console  b r a c k e t s ,  which, i n  t u r n ,  support  ba lus t raded  
ba lconies  set i n  f r o n t  of t h e  c e n t r a l  second f l o o r  windows. 
by f o l i a t e  forms a r e  an unusual f e a t u r e  2t t h e  p r i n c i p a l  second f l o o r  windows. 
C l a s s i c a l  corn ices  crown t h e s e  houses,  and carved ornament, s i m i l a r  t o  t h a t  under 
t h e  p a r l o r  f l o o r  windows, adorns t h e  w i n g w a l l s  of t h e  L-shaped s toops.  

They 
Engaged columns a t  t h e  entrances 

Fluted p i l a s t e r s  on each s i d e  of the  c e n t r a l  p a r l o r  f l o o r  . 
- 

Bold keystones flanked 

No. 559. This  brownstone i s  t h r e e  s t o r i e s  with a high basement. Along with 

I t  was b u i l t  f o r  owner Hary Conlon and was designed i n  1902 by a r c h i t e c t  
t h e  t h r e e - s t o r y  house.No. 567, it enframes t h e  t a l l e r  houses which s tand between 
them. 
E . D .  E a r l .  The shallow curved bay extends f u l l - h e i g h t  and i s  r e f l e c t e d  i n  t h e  . 
c l a s s i c a l  roof c o r n i c e ,  which conforins t o  i t s  p r o f i l e .  
basement a r e  rough-faced. 
of t h e  hny a t  t h e  p a r l o r  f l o o r ,  and above t h e s e  windows a broad band of f o l i a t e  . 
ornanent appears .  
main entrance.  The second and t h i r d  s t o r i e s  have f l u t e d  p i l a s t e r s  between t h e  i 
windows of t h e  bay, while t h e  p i l a s t e r s  a t  t h e  t h i r d  f l o o r  a r e  pa i red  and smaller  
i n  s c a l e ,  c o n t r a s t i n g  with t h e  r a t h e r  heavy c l a s s i c a l  corn ice  which crowns t h e  
house. 

The L-shaped s toop and 
Small pane ls  of ornament a r e  s e t  under t h e  windows 

4 carved,  s c r o l l e d  pediment surmounts t h e  e n t a b l a t u r e  o f  t h e  

No. 561. This  four -s tory  l imestone house was b u i l t  by owner-builder P e t e r  
Delaney i n  1900. 
separa t ing  t h e  windows a t  both t h e  p a r l o r  and second f l o o r s .  P i l a s t e r s  appear 
between t h e  windows of t h e  bay a t  t h e  t h i r d  f l o o r .  
surmounting tlie bay d i s p l a y s  an unusual s e r i e s  of p ie rced  c i r c l e s ,  which r e c u r  
a t  t h e  f r o n t  of t h e  L-shaped s toop.  
Ion ic  columns, which support  an a t t r a c t i v e  arched pediment enframing a l a r g e  
sca l loped  s h e l l .  

I t  has a curved t h r e e - s t o r y  bay, w i t h  handsome engaged columns: 

The low s tone  b a l u s t r a d e  

The entrance door i s  s e t  between two engaged 
- 9  

The second and t h i r d  f l o o r  windows above t h e  entrance a r e  also, 
handsomely enframed. 4 

. I  

. I  

b!os. 563 and 565. These two houses were b u i l t  f o r  owner-builder P e t e r  
Delaney i n  1901. 
s t o r i e s  i n  he ight  and have s i m i l a r  c o r n i c e s .  
f i r s t  and second f l o o r s  of i t s  t h r e e - s t o r y  e l l i p t i c a l  bay and smooth p i l a s t e r s  
a t  t h e  t h i r d  f l o o r .  The entrance door i s  set i n  an arch a t  No. 563 and i s  square- 

No. 563, a brownstone, and No. 565, a l imestone house,  a r e  fouk 
110. 563 has f l u t e d  p i l a s t e r s  at t h e  . 
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headed a t  No. 565, bu t  both doors are  crowned by e n t a b l a t u r e s  with surmounting 
s c r o l l e d  ornament. 
p i l a s t e r s  extending froq the second t o  t h i r d  s t o r y .  

The thxee - s to ry  bay with curved s i d e s  a t  No. 565 has  f l u t e d  

No. 567. Th i s  t h r e e - s t o r y  brownstone, b u i l t  by owner-builder Pe te r  Delaney 
i n  1902, i s  q u i t e  similar t o  No. 565, a l though it is on ly  t h r e e  s t o r i e s  i n  
he igh t .  
e n t a b l a t u r e  of t h e  doorway, handsome f l o r a l  pane l s  i n  t h e  bay, and t h e  L-shaped 
s toop  with inve r t ed  console- type  t e rmina t ions  are t h e  p r i n c i p a l  deco ra t ive  f ea tu res  
of t h i s  facade .  

An o r n a t e l y  enfraned window, a r i c h l y  carved s c r o l l e d  pediment above t h e  

(?he l a r g e  co rne r  apartment house wi th  yard and cour tya rd ,  t o  t h e  east of  No. 
567, i s  o u t s i d e  of t h e  Historic D i s t r i c t . )  

* * x  

SECOND STREET -- 

- SECOXD STRE3 Between Seventh E Eighth Avenues 

This street i n c l u d e 9  some o f  Park S lope ' s  most i n t e r e s t i n g  houses ,  as well 
as some inharmonious elements.  On t h e  n o r t h  s i d e ,  a row of  t e n  unusual houses-- 
similar t o  Nos. 485-501 Fourth S t r e e t - -  more than  compensates f o r  an i l l -conce ived  
group o f  post-Ylorld !?ar I1 houses a t  t h e  east. On t h e  sou th  s i d e ,  V ic to r i an  row- 
houses are i n t e r r u p t e d  by an harmonious s i x - s t o r y  apartment house. Some o f  t h e  
houses have been pa in ted  i n  va r ious  c o l o r s  obscur ing  t h e i r  masonry walls and t h e  
harmony of t h e  row. Arranged i n  r e l a t e d  groups of f o u r  and f i v e ,  a l l  of t h e  row 
houses on t h i s  s i d e  o f  t h e  street are t h r e e  s t o r i e s  above h iph  basements except 
t h e  easternmost house,  which has  a mansard roof, making it one s t o r y  h ighe r .  
S t y l i s t i c a l l y  t h e  facades  p re sen t  an  i n t e r e s t i n g  var ie ty- - ranging  from simple and 
seve re  t o  robus t  and imagina t ive .  
c a t e g . r i e s  would be  d i f f i c u l t ,  however. 
Ronanesque Revival,  the houses t a k e  elements f r o n  t h e  s t y l e s  c u r r e n t  a t  t h e  time. 

To a t tempt  to p l a c e  them in precise s ty l i s t ic  
Except f o r  two houses which are c l e a r l y  

SQUTH SIDE (Nos. 516-576) 

( rhe  co rne r  apnr tnen t  house on Seventh Avenue, west o f  No. 516, i s  o u t s i d e  
of t h e  I ! i s tor ic  Dist r ic t  .) 

Nos. 516 and 516R are a p a i r  of one-s tory  bu i ld ings  used for commercial 
purposes.  

Nos. 518-524 were b u i l t  f o r  owner Henry R .  Donnellon i n  1898 from desifps 
by Brooklyn a r c h i t e c t  Robert Dixon. 
and are similar t o  No. 
They-follow an ABBG p a t t e r n ,  with t h e  end houses o f  t a n  co lored  b r i c k  and brownsdne.  
The c e n t e r  p a i r  are of ivo ry  co lo red  b r i c k  Ecnd limestone. 
e igh teen  feet  wide, two feet narrower than  t h e  similar ones a c r o s s  t h e  street. The 
narrowness of t h e  f r o n t s  and o f  sone  of t h e  windows, combined with t h e  v e r t i c a l i t y  
of t h e  hays,  g i v e  t h i s  group B seve re  look. No. 518 r e t a i n s  i t s  small window 
over  t h c  en t r ance  doorway, t h e  o t h e r s  having been enlarged t o  t h e  same height  as' 
t h e  o t h e r  windows. A l l  t h e  houses r e t a i n  t h e i r  o r i g i n a l  d e t a i l .  Neo-Classical  
roof  c o r n i c e s ,  with swags set i n  pane l s ,  crown t h e  houses. F ine ,  tw i s t ed  i r o n  . 
g r i l l e s  guard t h e  basement windows. The s t r e n g t h  of t h e  whole composition t ends  
t o  concea l  t h e  c a r e f u l  conversion of No. 5 2 0 ' s  s toop  from L-shaped t o  s t r a i g h t .  

They are b a s i c a l l y  Romanesque Revival i n  s t y l e  
513 and Nos. 537-541 on t h e  oppos i t e  s i d e  o f  the street. 

These h o u s e s a r e  only  

A s i x - s t o r y  apartment house, b u i l t  i n  1927-28, (No. 526-534) i n t e r r u p t s  t h e  
e s s e n t i a l l y  uniform bu i ld ing  he igh t  on t h i s  s i d e ,  but it does so  i n  an  ino f fens ive  

9 
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f a sh ion ,  s i n c e  it has  been designed with thouqh t fu l  a t t e n t i o n  t o  d e t a i l .  The walls 
a r e  a t a p e s t r y  b r i c k  i n  a r i c h  range of c o l o r s ,  l a i d  up i n  Flemish bond. D e t a i l s  
a r e  of Southern French and Spanish Xonznesque o r i g i n ,  and inc lude  some harmonious 
buf f -co lored  p r e c a s t  stonework i n  ve r s ions  of medieval b a s - r e l i e f s  and co lonne t t e s .  
A t  t h e  r o o f ,  t h e r e  i s  spar ing  use  of green Spanish t i l e .  Perhaps t h e  n o s t  thought- 
f u l  eleiaent of t h i s  des ign  i s  t h e  p l ac inq  of t h e  f i r e  escapes back i n  t h e  r e c e s s  
of t h e  en t r ance  c o u r t ,  i n s t ead  o f  on t h e  s t r e e t  f r o n t s .  

The next group, a q u i n t e t ,  h'os. 536-544, was b u i l t  i n  1892-93 and designed by 
a r c h i t e c t  John 'l. Cai ley  fo r  owner ? l a t i Ida  Ni l sson .  The facades  have bold ,  f u l l -  
hei:!ht t h ree - s ided  bays,  and are cons t ruc ted  of rough-faced b r i ck  between rough- 
faced brownstone bnndcourses, which s e r v e  as l i n t e l s  on t h e  upper f l o o r s .  The 
range of rough brickwork and s tone ,  t h e  heavy roof corn ices  and an ove r -a l l  brown- 
orange tone  g ive  t h e  group a r a t h e r  tweedy t e x t u r e ,  not u n l i k e  much row housing 
i n  Vic tor ian  England. 
rough-qaced brownstone, add t o  t h e  bold effect .  A basement en t r ance  has  been 
provided a t  h10. 542. 

The handsome L-shaped s toops  and t h e  basements, both of 

Xes. 546-554, 3 p o u p  of f i v e ,  was b u i l t  i n  1891 fo r  owner Cather ine  H i l l  
from des igns  by Fslanhattan a r c h i t e c t  John E.  Dwyer. 
of t h i s  one are vigorous i n  form or t e x t u r e ,  t h i s  Romanesque Revival row has a 
h i zh ly  d i s c i p l i n e d  f l a t  q u a l i t y ,  r e l i e v e d  throuzh t h e  manipulation of shapes,  
b r ick  c o l o r s  , roof s i l h o u e t t e s  and f e n e s t r a t i o n .  The f r o n t s  of t h e s e  t h r e e - s t o r y  
houses are ar ranced  i n  an ABABA p a t t e r n .  S t r a i g h t  s toops  above h igh  basements lead 
up t o  arched doorways. A l l  t h e  houses have ve ry  shallow p a r t i a l l y  r u s t i c a t e d  two- 
s t o r y  bays with rounded co rne r s ,  which are t r e a t e d  almost as appl iques  on o therwise  
f l a t  wal l s .  The p r o j e c t i p n s  of t h e  roof  co rn ices  a r e  a l s o  q u i t e  shallow; they  p i n  
i n t e r e s t  through t h e  c o n t r a s t  o f  t r i a n g u l a r  gab le s  on t h e  Ifh" u n i t s  wi th  ho r i zon ta l  
roo f - l i nes  on t h e  "B" u n i t s .  

!:%ile t h e  groups t o  each s i d e  

The las t  row of f i v e  houses,  Nos. 556-564, a l s o  designed by John E .  Dwyer f o r  
Cather ine  !lill, was b u i l t  i n  1891. The houses have vigorous f acades ,  se t  s l i g h t l y  
back from t h e  preva i l i rc r  l i n e  of f r o n t s  on t h e  street. No. 556 makes t h e  t r a n s i t i o n  
for t h i s  se tback  with a pro jec t ed  r ec t angu la r  bay on i t s  west s i d e .  
approach t h e  ample doorways, and, where L-shaped, have handso2e carved ornament on 
t h e  wing-walls f ac ing  t h e  s t r e e t .  The houses were a l l  o r i g i n a l l y  of orange-colored 
Roman b r i c k ,  trimmed with brownstone. The t h r e e  c e n t r a l  houses i n  t h e  group, 
Flos. 558-562, are inanADA p a t t e r n  t h e  ' , A ,  u n i t s  are i d e n t i c a l  i n  des ign  and above 
t h e  r o o f l i n e s  have s t e e p  t r i a n g u l a r  gables,  which have f l a t  sheet-metal  f r o n t s  
embossed i n  f o l i a t e  p a t t e r n s  and are flanked by swirl-shaped s t u b  t e rmina l s .  
windows and doors  of a l l  t h e  houses a r e  fu l l - f lowered  Romanesque Revival,  some 
round-arched, some square-headed and sone groupec! with continuous transom bars. 
A t  t h e  second f l o o r s  o f  I'los. 558 and 562  t r i p l e  windows are handsomely enframed by 
b e a u t i f u l l y  carved f o l i a t e  borders .  
a r e  svrmounted by t h r e e  dwarf p i l a s t e r s  s e p a r a t i n g  t h e  transoms of t h e  windows. 
The end houses of t h e  group have co rn ices  which are h ighly  unusual and imaginative, 
with friezes c o n s i s t i n g  of t igh t -packed  ranks  o f  minia ture  Ion ic  b a l u s t e r s ,  sup- 
por ted  on rounded co rbe l s .  
s t o r y ,  t i l e d  mansard roof with dormer windows crowned by s e p e n t a l - a r c h e d  pediments. 

High s toops  

~ 

The 

The rough s tone  mullions between t h e  windows 

On No. 564, t h i s  co rn ice  is surmounted by a fou r th -  

Terminating t h i s  block i s  t h e  Church of t h e  Virg in  Mary, No. 568-576, which i s  
descr ibed  under No. 218 Eighth Avenue. 

NORTH FIDE (!!os. 507-563) 

(The co rne r  apartment house west o f  No. 507 is  ou t s ide  o f  t h e  Historic Dis- 
t r ic t .  ) 

Nos. 507 and 509 are i d e n t i c a l ,  symmetrically composed fou r - s to ry  apartment '  
houses with f u l l - h e i g h t  curved bays f l ank ing  c e n t r a l  en t rances .  
with medium-brown speckled b r i ck  above smooth s tone  f i rs t  f l o o r s  and are l i b e r a l l y  
trirnlled wi th  l imes tone  window l i n t e l s  and sills. 
wit11 splnyed f la t  a rches  a t  t h e  second s t o r y ,  and swagged classical roof co rn ices ,  
whi le  t h e  f r o n t  doors are  more reminiscent  of I t a l i a n  Renaissance pro to types .  

They a r e  faced  

Thei r  b a s i c  s t y l e  i s  neo-Georgian, 
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Notable i n  t h e s e  bui ld ings  a r e  t h e  small  n a i r s  of s t a i n e d - g l a s s  windows, i n  t h e  
f l u s h  wall p lane ,  cen tered  n t  each f l o o r  above t h e  en t rance  doors .  

No. 511 is a s i n g l e  hodse,  t h r e e  s t o r i e s  h igh ,  with a three-s ided  bay extending 
UD two s t o r i e s  and crowned by a d e c o r a t i v e ,  low wrought i r o n  r a i l i n g .  I t  d i s p l a y s  
t h e  c l a s s i c i s m  of t h e  Queen Anne s t y l e .  
s t r a i g h t  s toop ,  has a deep c o r n i c e  s l a b  c a r r i e d  on bracke ts ,  surmounted by an i r o n  
r a i l i n g .  
of rough-faced s tone .  The bold roof  c o r n i c e  i s  c a r r i e d  on bracke ts  and has a dom- 
inant  c e n t r a l  panel  with swag. 

The f r o n t  door ,  approached by a high 

The basement i s  faced with smooth stonework a l t e r n a t i n g  w i t h  narrow bands 

P'o. 513 i s  3 late Rommesque Revival house with curved f u l l - h e i g h t  bay, 
s i m i l a r  t o  Nos. 537-541, a s  well a s  t o  Nos. 518-524 a c r o s s  t h e  s t r e e t ,  which were 
designed by Broqkiyn a r c h i t e c t  Robert Dixon. 

The impressive row of  l a t e  Romanesque Revival houses,  Plos. 515-533, is  one of 
t h e  most p ic turesque  and unusual i n  t h e  H i s t o r i c  District. 
i n  1894-98 and were t h e  work of s e v e r a l  a r c h i t e c t s ,  uorking i n  t h e  same s t y l e ,  
inc luding  Robert Dixon, James Nelson and J . L .  Al lan.  A l l  a r e  two and one-half  
s t o r i e s  h igh ,  except h'o. 529, which has  an e x t r a  s t o r y .  They a l l  have high L- 
shaped s toops  lead ing  up t o  t h e i r  round-arched doorways. 
b r i c k ,  i n  d i f f e r i n g  e a r t h  c o l o r s ,  a f f o r d  an i n t e r e s t i n g  c o n t r a s t  t o  t h e  walls of t h e  
rough-faced s tone  s toops  and t o  t h e  Spanish t i l e  r o o f s  which remain a t  two of 
t h e  houses .  
on end bracke ts  and r a f t e r s .  
crowned by br ick  corbe l ing .  
on t h e  s t e e p  r o o f s .  
a rches ,  some round, some segmental ,  and o t h e r s  th ree-centered .  IMany of t h e s e  
windows r e t a i n  t h e i r  s t a i n e d  g l a s s  i n  t h e  a r c h e s .  Four courses  of  headers form 
and emphasize t h e  a rches ,  and a l l  t h e  openings a r e  trimmed with curved molded 
b r i c k .  
corn ice  s l a b s  c a r r i e d  on bracke ts .  

The houses were b u i l t  

The wal l s  of smooth Roman 

r\t Nos. 517 and 521 t h e  r o o f s  sweep out  t o  form deep eaves supported 
A t  t h e  o t h e r  houses,  t h e  tops  of  t h e  walls are 

T r i p l e  windows of  a l t e r n a t i n g  des igns ,  a r e  centered 
Over. t h e  f i rs t  and second s t o r y  windows a r e  a v a r i e t y  of  br ick  

Flanking t h e  arched doorways of Nos. 525 and 527 a r e  carved p i l a s t e r s  with 

No. 535 i s  a s i n g l e  brownstone house of  s i g n i f i c a n t l y  more monumental s c a l e  
than i t s  neighbors t o  t h e  west.  Three-s tor ied ,  with a f u l l - h e i g h t ,  curved bay, 
it is neo-Classical  i n  s t y l e ,  with engaged Ionic  columns at t h e  en t rance ,  and i s  
a c a r e f u l l y  proport ioned e x e r c i s e  i n  town house des ign .  

of t h e  s t r e e t ,  Nos. 518-524, which were designed by Robert Dixon i n  1898. 
c o l o r  they  are arranged i n  an ABA p a t t e r n ,  t h e  end houses faced with l igh t -co lored  
Roman br ick  and l imestone,  t h e  c e n t e r  one of  orange-colored Roman br ick  and brown- 
s tone .  
c o r n i c e s .  
provide gracefu l  accents .  

The t h r e e  houses a t  Nos. 537-541 a r e  s i m i l a r  t o  t h e  houses on t h e  o t h e r  s i d e  
In 

They have f u l l - h e i g h t  curved bays,  topped with neo-Classical  sheetmetal  
Above t h e  en t rance  doors ,  small d e c o r a t i v e  windows with s t a i n e d  g l a s s  

)!os. 543-549. The sequence o f  t h r e e  and f o u r - s t o r y  houses on t h i s  s i d e  of  
t h e  street i s  i n t e r r u p t e d  a t  t h i s  p o i n t  by a row of  f o u r  two-story r e d  br ick  a p a r t -  
ments of post- l lor ld  !'Jar I1 v i n t a g e ,  each with a sunken garage and driveway. 
have f i f t e e n - f o o t  se tbacks  and low r o o f l i n e s  and a r e  e n t i r e l y  d i f f e r e n t  i n  
c h a r a c t e r  from t h e  neighboring houses,  in t roducing  a semi-suburban a i r  t o  t h i s  
p a r t  of t h e  s t r e e t .  

They 

?Io. 551 was begun i n  1888, making it t h e  o l d e s t  house on t h e  block.  
a r c h i t e c t  was H.S. Ihnen of f k n h a t t a n ,  and t h e  owner was Henry Thomas, The t h r e e -  
s t o r y  b r i c k  f r o n t  with brownstone t r i m  and base has  a masonry parape t  i n  l i e u  of 
a roof  corn ice .  
on a corbeled brownstone s i l l  under a brownstone segmental a rch .  1 

ent rance  has  been provided beneath t h e  p a r l o r  f l o o r ,  which is graced by a small  
f lower-pat terned s t a i n e d - g l a s s  window. S t y l i s t i c a l l y ,  t h e  house has suggest ions of 
t h e  Romanesque Revival and t h e  Queen Anne. 

The 

A t  t h e  c e n t e r  of t h e  second s t o r y  i s  a three-s ided  o r i e l  set 
A basement 

The easternmost house, No. 553. a brownstone begun i n  1894 by owner-archi tect  
Jeremiah G i l l i g a n ,  is d is t in twished  by a f u l l - h e i g h t  semic i rcu lar  bay t h a t  makes, 
a s t r o n g  te rmina t ion  t o  t h e  s t r e e t .  A garlanded roof  corn ice  and a f o l i a t e  r e l i e f  
f r i e z e  at second-story l e v e l  run  around t h e  f u l l  curve of t h e  bay. Subt le  carving 
around t h e  en t rance  doorway and second-story windows adds relief t o  otherwise p l a i n  
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!Jo.  555-563, descr ibed  under plo. 216 Eighth \venue, n rc sen t s  a lonz b r i ck  
s idewal l  t o  t h e  s t reet  w i t h  r ec tnnyu la r  c e n t r a l  bay es tendinp  f u l l  he igh t .  I t  
has a Earaee a t  t h e  rear sur:iounted by a solnrium with Ionic  coluinns. 

STC?'!D ,STW?'Î  _ _ _  Between Tighth  Avenue F, Prospzct P a r k  ''est 

' lost  of t h i s  s t r e e t  is l incd  by t . 4 0  c o n s i s t e n t  rows of houses.  A t  t h e  souti) 
i s  a row o f  var i ega ted  ma te r i a l s  and c o l o r s .  with bays of d i f f e r e n t  shanes,  and a t  
t h e  nor th  i s  a uniform row of l imestone houses wi th  curved bays. The nenera l  
i np res s ion  is one of hnr!?ony, d i g n i t y  anJ uniform cha rac t e r ,  on t h e  nor th  s i d e ,  
fac iny  v a r i e t y  on t h e  south .  

PWT" SIOT: (iJos. 573-660) 

'Jo. 582(S78-588),  t h e  corner  apwtment  house, i s  descr ibed  under ' '0 .  217 
fi?::th ?&venue. 

;\'os. 590-64s. (:.]os. Gn2, 613, 630 2nd 644 have bcen oni t tc t l  from t h e  s t r c z t  
nij-bering system.) This  long row of twenty-six hoiises 1"aS b e z m  i n  1903 f o r  
' l iillim 11. Reynolds, r ep resen t ing  t h c  Firs t  Cons t ruc t ion  Coi:pany of Crooklyn, rnd  
W R S  designed by Cenjarrlin D r i e s l e r ,  n ';rooklyn a r c h i t e c t .  I t  i s  an i n t e r e s t i n g  ex- 
mP1e of t h e  ques t  f o r  v a r i e t y ,  whi le  a t  t h e  save  time u t i l i z i n r  c e r t a i n  s tandards  
of form, m a t e r i a l s  and a i c i i i t ec tu ra l  d e t a i l .  Although a t  first t h e  row has t h e  ap- 
nearance of a series of i nd iv idua l ly  desinncd townhouses, n second Plnnce r e v e a l s  
c e r t a i n  underlyinp; s i m i l a r i t i e s ,  1 ~ 1 t h  n ino r  v a r i a t i o n s  of d e t a i l  intended t o  
d i f f e r e n t i a t e  t h e  houses. 
quence oC curved and three-s ided  bays: i n  a d d i t i o n ,  t h e  end houses te rmina te  t h e  
row with p r o j e c t i n ?  square  bays.  Pecond, with reoar?  t o  w te r in l s ,  t l ~ e r e  a r e  t h r c e  
b a s i c  house t y p e s ,  a l l  b u i l t  iinon brownstone b a s m e n t s .  an a l l  brownstone house, i? 

br i ck  above brownstone house and an a l l  I iTes tone  house. Th i rd ,  t h e r e  is t h e  con- 
s i d e r a t i o n  o f  a r c h i t e c t u r a l  s t y l e  and d e t a i l s  ani! how they  a r e  used re l rc t ive  t o  
t h e  houses of varyin; m a t e r i a l s .  The b a s i c  siqil2.rities of t hese  houses a r e  
found i n  t h e  uniform use  of brownstone basements, Romanesque ?eviva l  L-shaned s toops ,  
2nd neo-Class ica l  shee tne ta l  co rn ices  w i t 1 1  s q a l l  round bosses evenly spaced 
throughout.  The houses a r e  a l l  s l i g h t l y  srepped town, as is no t i ceab le  a t  t h e  
co rn ices ,  t o  fo l low t h e  s lone  of t h e  s t r e e t .  

F i r s t ,  with regard  t o  f o m ,  t h e r e  i s  an a l t e r n a t i n g  se -  

The brownstone en? houses,  i\!os. 580 and 645, hsve eloorwavs 2nd windows with 
b l ind  a rches ,  a t  t h e  f i r s t  f l o o r .  The tvl7n-u-m of t h e  a rches  - r c  urnamented wi th  
F q l i n t -  ca rv ing .  4 t  t h e  f i rs t  and second r l o o r s  of 'lo. 645, t h e  two windows i n  
r!ie wal l  of t h e  bay f ac ing  t h e  s t r e e t  a r e  crowned by an unusual d r i p  riolding el\- 
b rac ino  both windows. In both houses t h e  s i d e s  of t h e  square bays Faciny t h e  
doorway have windows. 
theve  o f  t h e  f i r s t  f l o o r ,  whereas, i n  c o n t r a s t ,  t h e  windows of tlie in te rveninq  
f loo r s  n re  square-headed. 

The top  *loor windows a t  !lo. 645 r epea t  t h e  round-arched 

The p r i n c i p a l  windows of t h e  in tc rveninq  houses,  1'0s.  582-646, a r e  a l l  square-  
headed i n  t h e  f loors  between t h e  p a r l o r  f l o o r  and t o p  f l o o r ,  except Cor No. 624, 
where t h e r e  i s  an arched window above t h e  en t rance .  \ ra r ie ty  i s  introduced through 
t h e  use  of round-arched windows and doors  a t  p a r l o r  and top  f l o o r s  i n  no p r e d i c t -  
ab le  p a t t e r n .  The houses gene ra l ly  have t h r e e  s t o r i e s  above hi211 basenents ,  bu t  
t l i e re  a r e  fou r  s t o r i e s  a t  P!os. 622-620 and a t  :\!os. 642-WC.  

The v t e r i n l s  are used a t  r andor ,  and t h e  l i n e s t o n e  houses staqd out q u i t e  
bo ld ly  q a i n s t  t h e i r  more sonbre-hued neinhbors . 
lend a no te  of warntli with t h e i r  orange-colored b r i c k  a t  tlie upper floors. The 
r e m i n i n ?  houses ,  of brolJnsto.le, impart  a d i z n i f i e d  cha rac t e r  t o  t h e  row. 

The b r i c k  above brownstone houscs 

A r c h i t e c t u r a l l y ,  t hese  houses a l l  belonq t o  t h e  Ec lec t i c  pe r iod ,  when a wide 
ranee of s t y l e s  was i n  use .  The d i s t i n c t i v e  s t y l e s  z r e  nenera l ly  i d e n t i f i a b l e  a t  
t h e  f i r s t  two f l o o r s ,  s i n c e  t h e  cha rac t e r  of t h e  upper f l o o r s ,  with t h c i r  neo- 
C l a s s i c a l  co rn ices  is Renernlly c o n s i s t c n t ,  except i n  those  Few cases  where arched 

-10:- 



SFC?ND STRErT Between Ei rh th  Avenue F, Prospect Park "est -- -___ __ 

Romanesque Revival windows have been in t roduced .  
throurhout t h e  row. 
P.enzissance, which may be seen a t  :<os.  590, 608, 610, 623 and 6 3 2 :  t h e  next  i n  o rde r  
of predominance i s  t h e  Vic to r i an  Gothic a t  ;Jos. 596, and 6 3 5 ,  followed by t h e  
French Renaissance a t  Nos. 594, 626,676 -.I:! 6dj :  -.n! hy tl:e tol?ncscluc l~eviv.?l ?t Vos 
5 9 8 ,  620 and 640. 
d i f f e r e n t  s t y l e s .  

These s t y l e s  appear a t  random 
The predominating s t y l i s t i c  ir .f luence i s  t h a t  of t h e  I t a l i a n  

The r ena in ing  houses handsomely conbine elements from sever21 

No. 650-660 i s  t h e  l a r e e  co rne r  townhouse with rear  ya rd ,  and i s  descr ibed  
under No. 61 Prospect Park "'est, 

E'qRTII SI?E (+!OS. 565-643) 

The corner  apa r tnen t  house,  i\io. 573(565),  i s  descr ibed  under No. 215 Eighth 
:',venue. 

Nos. 589-627 were b u i l t  as a row fo r  Louis Bonert and were designed by 
Eisenla  and Czr l son .  The p o r t i o n  of t h e  row n e a r e s t  t h e  P a r k ,  Nos. 605-627, was 
beyun f i r s t ,  i n  1908, and t h e  rest of t h e  row, : !os. 589-603, was begun i n  1909. 
?lo. 627 i s  5 Feet wider t han  t h e  twenty-foot width which p r e v a i l s  for t h e  rest o f  t h e  
row but i s  s t y l i s t i c a l l y  a p a r t  o f  i t .  
s t ree t ,  t h i s  n e o - I t a l i a n  Renaissance row p r e s e n t s  a remarkably uniform appearance. 
The houses are a l l  t h r e e  s t o r i e s  h igh ,  w i t h  f u l l - h e i c h t  bays set  t o  t h e  l e f t  of 
t h e  doorways above r e l a t i v e l y  low base3ents .  They are a l l  approached by L-shaped 
s toops ,  with t h e  exceptio? o f  t h e  end house,  No. 589, which has a s t r a i g h t  stoop 
and a square  bay brought forirard t o  vee t  t h e  b u i l d i n g  l i n e  o f  t h e  apa r tpen t  house 
t o  t h e  w e s t .  The roof c o r n i c e s ,  which follow t h e  y o f i l e s  of t h e  bays, are ca r r i ed  
on console b r a c k e t s ,  with d e n t i l s ,  and have s l i ee tne t a l  fr iezes of embossed ornament 
below theli. 9 t  t h e  l e f t  sick of  t h e  bqys t h e r e  are b racke t s ,  which make t h e  s l i c h t  
roo"1ine t r a n s i t i o n  f roq  h i e h e r  t o  lower, fo l lowinc  t h e  downward s lope  OF t h e  s t r e e t  
away f r w  t h e  park.  

By c o n t r a s t  with t h e  houses a c r o s s  t h e  

2 s u b t l e  v a r i e t y  has been introduced i n t o  t h e  western ha l f  of t h e  row, 
:\!OS. 589-603. :\lo. 5Z9, w i t 1 1  a l i n e s t o n e  f r o n t ,  has  R square bay. ~ I o s .  591, 593, 53" 
and 601 have l imestone f r o n t s  with curved bays ;  and Nos. 59.5-597 and 603 have 
brownstone f r o n t s  with th ree - s ided  bays.  The e a s t e r n  h a l f  o f  t!ie row, 'JOS. 
605-627, is impress ive  i n  i t s  uni formi ty ,  f o r  a l l  t h e  houses a r c  of l imestone with 
curved bays .  
doorways, where a low-arched p e d i : x n t ,  above t h e  molding of t!le door frame, i s  
a l t e r n a t e d  with an I t a l i a n  Kenaissance e n t a b l a t u r e  car r ie r !  on p i l a s t e r s .  Handsollie 
bands of f l o r a l  o r n m e n t  appear i n  tlie bays between t h e  f i r s t  2nd second f l o o r  
window and ind iv idua l  ornamental pane l s  are set  below t h e  t h r e e  winr!ows a t  f i r s t  
and t h i r d  f l o o r s .  The l a r g e  house a t  t h e  east  end of  t h e  row, :lo. 627, has  a 
wider bay with curved co rne r s  and i s  r u s t i c a t e d  a t  t h e  first f l o o r .  
r eneq t s  t h e  theme, wi th  r u s t i c a t e d  p i l a s t e r s  s q p o r t i n g  t h e  on ly  t r i a n g u l a r  Dedi- 
iiient i n  t h e  row. The same p a t t e r n  o f  ornament i s  followed i n  iios. 591-003, but 
*!o. 580 has b l ind  a rches  f i l l e d  with ornament above t h e  f i rs t  f l o o r  w i n d o ~ s  and 
door .  

In Nos. 605-625, t h e  only  v a r i a t i o n  occurs  i n  t h e  en f ra rxnen t s  of t h e  

The doormy 

(Flo. 67'1 has  been omi t ted  from t h e  street  nurnberinr system.) 

Three handsoTe i n d i v i d u a l l y  designed townhouses ad jo in  t h e  TOW t o  t!ie e a s t .  
' ~ ! o .  G31 is  brought forward and provides  an e f f e c t i v e  te rmina t ion  f o r  t h e  long 
roiv t o  t h e  west. Th i s  remarkably handsome French Ream Arts re s idence  was beqiin 
f o r  Charles :Feads i n  1909 anti was designed by Erooklyn a r c h i t e c t  J .  Gar f i e ld  
Xennedy. I t  has quoins  and, it low r u s t i c a t e d  basenient, and, l ike  t h e  row it x l j o i n s .  
i s  of l imes tone .  !It t h e  fir:,t f l o o r ,  t l i ree  a rches  separa ted  by Ion ic  columns 
nrovide  openinas f o r  t h e  f r o n t  door a t  t h e  l e f t  and f o r  two casement windows. Glass 
transoms f i l l  t h e  a rches  s e t  above arched transom b a r s .  Under t h e  windows a r e  1(.*. 
t)nli istrndes.  The c o l u m s  between t h e  windows a r e  crowned by a low e n t a b l a t u r e .  
E r ~ l ' ~  t h e  c e n t e r  of which s p r i n g s  a r i c h l y  carved co rbe l  block t h a t  r e c e i v e s  the  
m n l i t u d e  of a curved ce i i t ra l  o r i e l  a t  t h e  second f l o o r .  This  o r i e l  i s  c r o w e d  b\- 
2. low ba lus t r ade  set  i n  f r o n t  of :i qlazeil logp.i;l, which has two Ion ic  c o l u m s  and 
a c russc t tw i  e n r r m c l l c n t .  Tllc wi<lc c n v c s .  cniiicl on thl-cc I>iacI ;c t~,  r l i s i > l n y  fi 
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s e r i e s  o c  evenly spnccd beam C n c i s .  ~ tc f rcs l i ipg  in  this <!csir:n i s  tlie u s e  of ~ 1 n . l ~ ~  

as :I c c n t r a l  mo t i f ,  leaving \:idc cyn;ln';cs of ria11 on e i t h c r  s i d e  nnr! ~ b o v c  t h c ~ ~ l .  
The nro jcc t in :  wcst wall ] i n s  tido s x i i 1  ,-rciicd wiri,Io\<q, \V!iicli f acc  lolbn t h e  b l o c ' ~  
ovcrlnokino tlie f r o n t  y a r d s  of tlic r o i i  t o  tlic \!cSt. ' h i q h  \,rou:lit i r o n  ).arc[ 1-33 1- 
i n " ,  1 ~ 1 t h  openwork p o s t s ,  cnc loses  t h e  nrenw2y. 

Po. (1x3 I S  n Imndsorv neo-I rtlcrnl toiwhousc ?Iterect i n  t h e  1920s. !V?metrY 
p r e v a i l s  i n  t h i s  rc(I b r ick  b u i l d i n y ,  with white zccen t s  of  s tone  provided by 
ho r i zon ta l  band cour ses ,  window S I  115, keystones and t h e  columns of a c e n t r a l  porch. 
This  norch s h e l t e r s  t h e  e n t r y  and 1s surmounted by a wrought i r o n  r a i l i n n ,  a t  
second f l o o r  l e v e l ,  irlierc t h r e e  full-i ieig!?t  arched windows s iEna l i ze  t h e  p2rlOr 
f l o o r .  !hove t h e s e ,  by c o n t r a s t ,  are  t h r e e  small double-huny! windows, s e t  j u s t  
below a br i ck  p a r a y t .  
on e i t h e r  s i d e ,  by a high wroucht i r o n  fence enclosing t h e  a r e a w y s .  

' n t e red  a l i t t l e  above s t ree t  l e v e l ,  t h e  porc'l i s  f l?nke( i ,  

Elo. 635, a fou r - s to ry  r e s idence  b u i l t  in 1908-09, r epen t s  t h e  c e n t r a l  windo!\- 
scherie oC 30. 631 but ? ins  an ind iv idua l  s t y l e ,  whi le  m i n t :  conventional ornanent.  
?gnain i t  i s  symmetrical the  l imestone f irst  f l o o r  anJ i t s  co rn ice  form a b a s i c a l l y  
hor izontn l  a c c e n t ,  which c o n t r a s t s  with t h e  upswee? of t h e  f r ees t and ing  colunns 
flankin,? t?ie c e n t r a l  en t rance  2nd supportin:: a wide ,shallow bay window above. 
windows above t h e  o r i e l  a re  c a r r i e d  up i n  tire snme n a t e r i a l  and are  a l so  enframed 
by br ick  wa l l s  on e i t h e r  s i d e .  Three i n d i v ~ J u a l  \i1nilor\ls a t  t h e  t o p  f l o o r  nre 
crownelt hy  a co rn ice  and n low shee tne ta l  b a l u s t r a d e  a t  t h e  r o o f .  A blank siderJa11 
a d j o i n s  the  spacious yard of t h e  hot:se next door and forms t h e  v i s u a l  t e r n i n a t i o n  
o f  t h e  b lock f ron t ,  s ince  t h e  corner  house i s  set well back from Second S t r e e t .  

The 

?lo. 649 i s  t h e  yard s i d e  of t h e  mansion descr ibed  under ?!o. 53 Prospect P a r k  
"es t .  

* * *  

THIRD STREET Between Seventh F, Fighth Avenues 

This wide, t r e e - l i n e d  s t r e e t  has a row o f  o r n a t e  l i nes tone  houses with 
curved hays on t h e  south s i d e ,  whi le  t h e  nor th  s i d e  i s  do i ina t ed  hy high-stooped 
brownstones. An unusual f e a t u r e  liere i s  t!ie long sequence of brownstone r e t a i n -  
ing  w?!ls surmounted by low wrought i r o n  fences .  
south  s i d e  and a t r i o  of neo-Federnl houses on the nor th  a r e  absorbed i n t o  t h e  dom- 
inan t  rows o f  houses.  
d i v e r s i t y .  

A long Tudor s t y l e  row on t h e  

This  covbinxtion of s t y l e s  c r e a t e s  an atmosphere o f  digni f ie r l  

S'WTI! SIDT, (NOS. 516-562) 

(The co rne r  apartment house on Seventh \venue, and t h e  t h r e e  houses 2 . j r , l  i-in~7 i t ,  
t o  tlle west o f  No. 516, are  a l l  o u t s i d e  of t h e  H i s t o r i c  D i s t r i c t . )  

(%os. 512-514 have been o n i t t e d  from t h e  s t r e e t  numbering system.) 

Xos. 516-522 c o n s i s t  of fou r  Tudor s t y l e  houses of Flemish bond brickwork 
b u i l t  i n  1929 f o r  owner J.li. Infanger .  The n r c h ~ t e c t s  were S lee  ?, Sryson of 
Drooklyn. 
l imestone t r i m ,  nnd t h e  windows of t h e  Firs t  two floors a l l  have l imestone enframe- 
Rents keyed t o  t h e  brickwork. 
keystones and impost b locks ,  a r e  closed w i t h  ornavicntnl wrought i r o n  g a t e s  and le13  
t o  qaraqes behind. 
s l a t e  rooC, with t h e  t a l l e r  end gables emphasizinp t h e  u n i t y  of t h i s  row. 

The c e n t e r  houses have pa i red  ,Irclied doors  i n  deep r e v e a l s ,  accented with 

E l l i p t i c a l l y  ;Irched dr ivevay  en t r ances ,  b i t h  white 

Polnted YnbleS with l imestone copin:?s r i se  i n  f r o n t  of a <tee:, 
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The next e leven  housc:s, !!os. 524-544, are  o f  l imestone and qene ra l ly  a l t e r n a t e  
i n  an ARAB p a t t e r n .  
Brooklyn a r c h i t e c t  Axel S. :ledman and were begun i n  1309 by t h e  Xorgan Cons t ruc t ion  
Company. 
low basements, with square-headed windows throunhout.  
eciiocd i n  t h e  roof co rn ices ,  i n p n r t i n g  a g e n t l e  rhythm t o  t h e  croup. Type “A’, 
has a square  headed door  f lanked  by engaped columns o r  p i l a s t e r s  suppor t inq  an 
e n t a b l a t u r e .  
on p i l a s t e r s  and n car touche  i n  t h e  tympanum. 
s toops  wi th  carved wing-walls and inve r t ed  console  b racke t s .  The  shee tmeta l  f r i e z e s  
of t h e  roof c o r n i c e s ,  decora ted  wi th  swags and f o l i a t e  ornament a t  a l t e r n a t e  houses,  
c a r r y  out  t h e  s t y l i s t i c  theme. 

They were designed i n  t h e  n c o - I t a l i a n  Renaissance S t y l e  by 

A l l  have curved masonry bcys running t h e  f u l l  t h ree - s to ry  he igh t  above 
The swell o f  t h e  bays i s  

Type ‘,B“ i s  more o r n a t e ,  wi th  a b l i n d  a rch  over t h e  door supported 
They a r e  a l l  approached by L-shaped 

Nos. 546-560. This  row o f  e i g h t  e l egan t  t h r e e - s t o r y  l i n e s t o n e  r e s idences  w?.s 

They a r e  i n -  
begun i n  1909. Nos. 546-552 werc designed by E .  Car l son  €or o w e r  Henry A .  Eade, 
and Nos. 554-560 were b u i l t  by owner -a rch i t ec t s  E i sen la  and Car l son .  
t e r e s t ino ,  examples o f  an amalgam of s t y l e s ,  de r ived  p r i n c i p a l l y  from I t a l i a n  
Renaissance forms. 
doorways a r e  approached by low, L-shaped l imes tone  s toops  with carved ornament. 
W O S .  546, 550, and 551 have two-s tory  p r o j e c t i n g  bzys.  No. 558 has  a shallow bay 
beginning a t  t h e  second s t o r y ,  whi le  [Go. 560 has an o r i e l  a t  t h e  second s t o r y .  
The v a r i e t y  i n  t rea tment  i s  seen  p r i n c i p a l l y  i n  t h e  handsome i n d i v i d u a l l y  designed 
doorways and a t  t h e  r o o f s .  The doorways a r e  square-headed, round or ogee-arched. 
Sone a r e  very  simply handled ,  whi le  o t h e r s  are enr iched  with decora t ive  carved 
enfr‘mements or engaged colunms. 
roofs  with t i l e s ,  c a r r i e d  on b racke t s  are a t  Nos. 546 and 550. 2nd simple bracketed 
co rn ices  surmount Nos. 548, 552, 556, and 558. 

The ma jo r i ty  of t h e  basements a r e  of brownstone, and a l l  t h e  

Crene la t ion  appears  a t  Nos. 554 and 560; mini- 

The south rows of  houses end with a s i n g l e ,  h igh ,  angular  brownstone, No. 562, 
which i s  approached by a s t r a i g h t  s toop .  
he igh t .  
Revival d e t a i l .  

I t  has  a th ree - s ided  bay extending f u l l  
The house i s  b a s i c a l l y  c l a s s i c a l  i n  c h a r a c t e r ,  with some Romanesque 

(The apartnlent house Ct t h e  corner  of Eighth Avenue, t o  t h e  eest of No. 562, 
i s  o u t s i d e  of t h e  H i s t o r i c  D i s t r i c t . )  

h’ORTI1 SIDE (Nos. 509-571) 

(The co rne r  apartment house and t h e  t h r e e  houses adjoinin: i t ,  t o  t h e  west of  
h!o. 509, arc all o u t s i d e  of t h e  H i s t o r i c  D i s t r i c t . )  

No. 509 irris b u i l t  i n  1892 by owner-builder J u l i u s  Anderson and designed by 
arcliitnct Lewis Anderson, as p a r t  of a four-house row, o f  which No. 509 i s  t h e  
only  one wi th in  t h e  boundaries of t h e  I - i i s tor ic  District. I t  i s  b a s i c a l l y  la te  
Romanesque Reviva l ,  with r e t a r d a t a i r e  ornamental d e t a i l s  from t h e  neo-Grec. The 
L-shaped s toop  r ises  t o  a r e c t a n g u l a r  doorway crowned by a corn ice  s l a b  c a r r i e d  on 
s tone  b racke t s .  Square-headed windows are set  f l a t  i n  t h c  f l u s h  brownstone wal l ,  
which i s  va r i ed  by rouch-faced s t o n e  band and s i l l  cour ses .  T h i s  house i s  crowned 
by a bracketed ,  neo-Grec wood co rn ice .  

T’ne next  qroup of f i v e  t h r e e - s t o r y  brownstone houses ,  Nos. 511-519, was begun 
hy Brooklyn owner-arch i tec t  E .}I. Plowbrey i n  1889 and d i s p l a y s  an i n t e r e s t i n g  
co9bina t ion  o f  neo-Grec and Queen Anne d e t a i l .  
niiig a t  t h e  second s t o r y ,  a r e  r e f l e c t e d  i n  t h e  p r o f i l e  of t h e  queen Anne sheetmetal  
roof  co rn ices .  
doorways and t h e  arched p a r l o r  f l o o r  windows, with s t a i n e d  g l a s s  f a n l i g h t s ,  lend 
d i y n i t y  t o  t h e s e  houses.  
borders  o f  small square  l i g h t s ,  so t y p i c a l  o f  t h e  Queen Anne s t y l e .  
f e a t u r e  i s  t h e  t o o l i n g  a t  t h e  j o i n t s  of t h e  basement stonework. 

The shallow rec t angu la r  bays,  begin- 

The bays art? c a r r i e d  on fo l i a t e  b racke t s .  The deeply recessed  

Seve ra l  of t h e  upper f l o o r  windows s t i l l  re ta in  the i r  
An unusual 

Nos. 521-529 have t h e  same bay scheme a t  t h e  upper two f l o o r s  as t h e  houses t o  
t h e  west. 
l[lclltal-orched, wi th  gracefu l  s t a i n e d  g l a s s  transonis above t h e  door s .  Massive 
L-Sll; l i ’cd ~1 * i c t l ~ c  swoLl1 lap +cI rhr r l m n w c l y s ,  pt:uJc<l  b y  rutldurdinnry s tone  g r i f f o n s .  

The windows of t h e  first and second s t o r i e s  and t h e  doorways are seg- 
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The b racke t s  above t h e  p a r l o r  f l o o r  windows, suppor t ing  the  bays,  a r e  carved with 
f a n t a s t i c  and va r i ed  heads. 
of t h e  t h i r d  f l o o r  windows, and t h e  co rn ice  i s  d e t a i l e d  with a rches  supported on 
b r x k e t s ,  t y p i c a l  of t h e  !)men Anne s t y l e .  

%S 531-539 a r e  s i n i l a r  t o  the  houses t o  t h e  west.  

4 bnnd of neo-Grec ornarlent appears beneath t h e  s i l l s  

S l i g h t l y  p r o j e c t i n s  b?ys 
appear a t  t h e  upper two s t o r i e s .  
on t h e  s tone  c o r b e l s  which support  them. 
s t o r i e s  and t h e  doorways are segmental-arched. The doorways, which r e t a i n  t h e i r  
s t a ined  Elass transams , a r e  flanked b y  Romanesque Revival co lunns ,  which Support 
elongated b racke t s  beneath t h e  co rn ice  s l a b s .  
s o l i d  wing-walls and s tone  newels wi th  tapered  tops .  
provided a t  No. 5x3. Beginning w i t h  t h i s  row, low s tone  w 1 1 s  topped by wrought 
ironwork enc lose  t h e  f r o n t  yards Through Xo. 533. 

There i s  carved neo-Grec stonework on t h e  bays and 
The kindom of t h e  f i rs t  and second 

The L-shaped s toops  a r e  massive wlth 
A basenent en t rance  has been 

IJos. 541-559, begun i n  1892 by Brooklyn owner-architect  %511iam Flnnngan, 
co i l s i s t s  of t e n  angular  neo -c l a s s i ca l  houses ,  with three-s ided  masonry bnys runnin!: 
f u l l  h e i g h t .  
?onanesque Revival ca rv inq .  
rloldinzs above t h e  windows. 
transoms nbove t h e  p a r l o r  f l o o r  windows i n  t h e  bays ,  t h e  carved co rn ices  above 
t h e  door  frasies and t h e  bold ly  p r o f i l e d  roof coi: i ices.  

The basements and I,-shaped s toops  n re  of rouyh-fnced brownscone with 
The facades a r e  o f  snootti a s h l a r  with ho r i zon ta l  
The main decora t ive  elements a r e  t h e  s t a ined  glass 

(\lo 561 has been omitted from t h e  s t r e e t  numbering system.) 

At t h e  e a s t e r n  end o f  t h e  s t r e e t ,  ‘%~OS. 563-567 comprise a t r i o  of red br ick  
and s tucco  duplexes i n  an.AB.2 arrangement and may he ch?.racterized as neo-Federal 
i n  s t y l e .  They were begun i n  1913 f o r  3rooklyn owner Charles N e e r g z ~ ~ d  m d  *rere 
designed by t h e  well-known ‘<lanhattan a r c h i t e c t ,  Ayiar Embury I i .  
doors and windows with leaded f n n l i g h t s  a t  t he  stuccoed f i r s t  f l o o r s .  The upper 
f l o o r s  a r e  of red b r i c k ,  with three-s ide ;  shee tne tn l  o r i e l s  a t  t h e  second f l o o r s  
of t he  end l iu i ld ings .  
,\ fou r th  s t o r y  a t t i c  rises above 1 sheetrretal  co rn ice ,  2nd D balus t raded  pargpet 
crowns t h e  bu i ld ings .  
up t o  t h e  en t r ance  doors .  

They have arched 

T r i p l e  windows a r e  t h e  p r i n c i p a l  f e a t u r e s  a t  t h e  t h i r d  f i o o r s .  

Low, s t r a i q h t  s toops  with iirout:Iit i rm handra i l i ngs  lead 

No. 569-571, t h e  corner  house,  i s  descr ibed  under iJC.  234 Eiphth Avenue. 

11IIfX STREET Between Eighth Avenue €, I’rospect I’m-k ”es t  _ _  

The c h a r a c t e r  of t h i s  syacious t r e c - l i n e d  s t r e e t ,  lending up t o  t h e  Lion Gate 
en t rance  t o  Prospect Park, i s  m i q u e  i n  t h e  i l i s t o r i c  D i s t r i c t .  On both s i d e s  of 
t h e  s t r e e t ,  r e s i d e n t i c 1  rows w i t h  deep f r o n t  yards ?.re f u r t h e r  set  back from t h e  
s t r e e t  by excep t iona l ly  b i d e  sidewalks.  
combination of l a t e  19th cen tu ry  houses,  mostly of l imestone, i n  c o n t r a s t  t o  t h e  
lonq ?Oth cen tu ry  b r i ck  row on t h e  south s i d e .  
from t h e  ?ark en t r ance ,  and t h e  roof co rn ices  a r e  stepped clown t o  accord m t h  it 
l h e  houses p re sen t  gene ra l ly  f l u s h  facades t o  t h e  s r r e e t ,  with only minor p ro jec t ions  
p r o d u c i n ~  an  o v e r a l l  e f f e c t  o f  s e r e n i t y .  

The nor th  s i d e  d i sp lays  an i n t e r e s t i n g  

The s t r e e t  s lopes  gen t ly  downward 

SXITII SIDF ( Y o s .  592-63Ji:) 

(The corner  apartment house, t o  t h e  west of Po. 5 9 2 ,  i s  ou t s ide  of t h e  H i s t o r i c  
D i s t r i c t  .) 

(NOS.  536-590 have heen omitted f ron  t h e  s t r e e t  nunberinz system.) 

Nos. 592-596. These t h r e e  houses were b u i l t  a s  one-family dwel l ings  i n  
con t r a s t  t o  t h e  p r e v a i l i n g  fou r - s to ry  duplexes of t h e  rest of t h i s  b lock f ron t .  The 
houses a r e  arranged i n  an A B k  p a t t e r n ,  with p r o j e c t i n g  two-story bays enframing t h e  
?!roup. The brickworh is handled m a s t e r f u l l y ,  with Flemish bond n t  t h e  f i r s t  f l o o r s ,  
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and, a t  t h e  upper f l o o r s .  d2rk he:iders which fori, an ove r -a l l  diamond p n t t e r n  i n  t h e  
walls. Recessed poin ted  a rches  surniount t h e  doors and windows a t  t h e  f i r s t  f l o o r ,  
whi le  t h e  roof gab le s  are de r ived  from t h e  Jacobean. 

NOS. 593-634A i s  3 long row o f  remarkably uniform two-fani ly  duplexes ,  b u i l t  
i n  1910 by t h e  Lings and I 'restchester Land Company of Erooklyn. 
by t h e  a r c h i t e c t u r a l  firm of  ?iann 6 i l ac? le i l le ,  which accounts f o r  i t s  u n i t y  of ap- 
pearance ,  as does t h e  uniform use  of l l g h t  brown b r i c k .  Var ie ty  is introduced 
through t h e  use  of ornamental p a t t e r n s  i n  da rke r  b r i c k ,  shallow s h e e t o e t a l  bay 
windows, and t h e  t rea tment  of t h e  r j o f s .  
t i p l e s  of t h r e e  or f o u r ,  and are var i -?  by s n a l l  leaded panes i n  t h e  transoms. 
The simple en t r ances  are approached by low conc re t e  s t e p s  f l m k e d  by b r i ck  wing- 
wa l l s  with l imestone caps .  
Engl i sh  work of t h e  p e r i o d .  

I t  was designed 

Many o f  t h e  windows a r e  grouped i n  nu l -  

S t y l i s t i c a l l y ,  t h i s  row i s  a r e f l e c t i o n  of t h e  b e s t  

Nos. 598-600 and :\'os. 608-610 a r e  i d e n t i c a l  u n i t s ,  which, l i k e  Nos. 592-596, 
a r e  c r i s sc rossed  by diamond p?.t terns o f  dark  brown p r o j e c t i n g  b r i ck  headers .  
u n i t s  were begun i n  1910. Tine f i rs t  f l o o r  door and window openings a r e  made 
v i s u a l l y  uniform by t h e  surmounting row o f  b l ind  poin ted  a rches  i n l a i d  wi th  b lue  
t i l e  lozenges.  Cen t ra l  yellow t i l e  c r o s s e s  e n l i v e n  t h e  facades ,  which are topped 
by simple b r i ck  p a r a p e t s .  

Both 

Nos. 602-606. These b r i ck  houses.  a l s o  begun i n  1910, a r e  very  s i n p l y  de- 
t a i l e d  and have p r o j e c t i n g  o r i e l s  n t  t h e  t h i r d  f l o o r  l e v e l .  The i r  s t e e p  rcd  t i l e  
roo f s  each have two dormer windows. 

Yos. 612-634A. T h i s  long p o r t i o n  of t h e  row, begun i n  1909, i s  a l s o  of pa t -  
t e rned  b r i c k .  I t  ga ins  i n d i v i d u a l i t v  throuqh t h e  in t roduc t ion  of s t e e p  mansard 
g a b l e s ,  p ie rced  by dormers and crowne' kv f i n i a l s ,  a t  Nos. 616/616A, 622/622A, 
and 630/630A. Ornamental shee tmeta l  pa rape t s  u n i f y  t h e s e  dwel l ings ,  as  do  t h e  s tone  
s i l l s  a t  t h e  f i r s t  f l o o r  windows, and t h e  continuous ho r i zon ta l  s tone  band courses  
above t h e  f i r s t  f l o o r s .  
many of t h e s e  houses r ep lac ing  conventions1 t r i p l e  or quadruvle windows. 

R e c t i l i n e a r  bay windows appear a t  t h e  t h i r d  f l o o r s  of 

(The co rne r  apartment bu i ld ing  on Prospect Pnrk :"est, t o  t h e  e a s t  o f  NO.  634A, 
i s  o u t s i d e  of t h e  F h s t o r i c  D i s t r i c t . )  

?"?RTI1 SIDF (510s. 581-631) 

(The co rne r  apartment house,  t o  t h e  west of !.!o. 591, i s  o u t s i d e  of  t h e  I l i s to r i c  
District .) 

Nos. 561-601. This  impressive roii of cleven n e o - I t a l i a n  Renaissance l imestone 
r e s idences  was begun i n  1911 for t h e  Prosar  Real ty  Co. and was designed by t h e  
a r c h i t e c t u r a l  f i r i n  of Eisenla  & Car lson ,  4 i i c h  was a c t i v e  on o t h e r  s t r e e t s  wi th in  
t h e  District. 
s e m r a t i n g  t h e  f r o n t  yards  from t h e  street  lend u n i t y  t o  t h i s  row. The houses 
n re  symmetrically arranRed, Taking an a l t e r n a t i n g  AR.43 sequence. Type "A", t h e  
more seve re  of t h e  two d e s i z n s ,  has  a r ec t angu la r  doorway flanked by un f lu t ed  Ionic  
n i l n s t c r s  suppor t inn  an e n t a b l a t u r e ,  t h e  co rn ice  o f  which i s  extended over  t h e  ad- 
j o i n i n g  t r i p l e  window. houses have a symne t r i ca l ly  placed windows a: 
t h e  second apd t h i r d  s t o r i e s  and are  clowned by a nod i l l i oned  sheetmetal  c o r n i c e .  
Type "B' , which i s  more o r n a t e ,  f e a t u r e s  a r i c h l y  enframed arched doorway, echoed 
by t h r e e  arched windows a t  t h e  t o p  f l o o r :  G small oval s t a i n e d  class windoiq with 
f o u r  keys tones ,  a t  t h e  second f l o o r ,  draws a t t e n t i o n  t o  t h e  doorway below. Crown- 
in?  t h e  type  'B" houses i s  a s!iort but s t e e n  red t i l e  r o o f - f r o n t ,  c a r r i e d  on broch- 
e t s '  t h e  ornament c o n s i s t s  o f  h e r a l d i c  emblems and f l o r a l  arabesques i n  pane ls  and 
a t  t h e  window enframements. 

The low brownstone r e t a i n i n g  walls wi th  101: iirought i r o n  r a i l i n g s  

The type ' 4 

Nos. 603-607 i s  an i n t e r e s t i n g  :roup o f  t h r e e  b r i c k  dwel l ings .  I t  i s  
b a s i c a l l y  l a t e  Romanesque Revival i n  s w l e  with some neo-Renaissance d e t a i l s .  The 
Romanesque Revival f e a t u r e s  a r e  concent ra ted  a t  t h e  first and t h i r d  f l o o r s  and t h e  
neo-Renaissance d e t a i l  a t  t h e  second s t o r y .  C h a r a c t e r i s t i c  of t h e  Romanesque Re- 

01 
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v lva l  is t h e  va r i ed  c o l o r  scheme a l l  t h e  ~ O U S C S  have :ray rou!:ii-faced brick 8t 
basement l e v e l ,  and l imestone s toops  and t r i m ;  ?ios. G O 3  and G O ?  have p a y  rough- 
faced br ick  banded h o r i z o n t a l l y  through orange b r i ck  a t  t h e  f i r s t  f l oo r  and have 
whi te  terra  c o t t a  ornaplent. 
The deeply  r evea led  arched second s t o r y  windows of lrlos. 603 and 607 a re  crormed 
by an e n t a b l a t u r e  with o rna te  co rn ice .  >lo. 605 r e p e a t s  t h e  Ronanesque theme 
i n  i t s  arched doorway and a l s o  a t  t h e  top  Floor glazed logg ia ,  where s l ende r  
columns with broad co rbe l s  support  t h e  l i n t e i .  
co rn ice  c a r r i e d  on console bracke ts  complements t h e  r i c h l y  ornamented copper o r i e l ,  
which i s  topped with a red t i l e  hippcd roof a t  t h e  second f l o o r .  
have s t a ined  g l a s s  i n  t h e  transoms of t h e  second s t o r y  windows, and a i l  have 
s t r a i g h t  s toops  with carved Romanesque d e t a i l .  

Fjo. 605 has  a green co rpe r  o r i e l  a t  t h e  second f loa r  

A t  t h i s  house, R bold copper roof 

A l l  t h r e e  'nouses 

(r!o. GO9 has  Seen omitted from t h e  s t r e c t  numbering sys t en  ) 

No. 611 vas begun i n  1869 and desicned by Horace G .  !<nap? f o r  .Jose Plaseras. 
I t  i s  a f i n e  *een 4nne townhouse, with snoot11 wa l l s  a t  t h e  parlor f l o o r  ::nd b r i ck  
a t  t h e  upper s t o r i e s .  Asymmetrical i n  des ign ,  it i s  r e p l e t e  v i t h  z e r r a  c o t t a  
pane l s ,  c l a s s i c a l  heads,  a rch  spandre ls  and keystones.  
a r e  t h e  arched logg ia  a t  t h e  second f l o o r  and t h e  small  c e n t r a l  pediment c a r r i e d  
on p i l a s t e r s  i n  f r o n t  of t h e  ornamented roof p a r a p e t .  
a l l  t h e  decora t ive  mot i f s  a r e  der ived  from a Renaissance vocabulary.  

Espec ia l ly  i n t e r e s t i n g  

In keeping iqith t h e  s t y l e .  

(Eo. 613 has  been omitted from t h e  s t r e e t  numbering systeri .)  

One of t h e  most imposing houses on t h e  block i s  Yo. 615, a c a r e f u l l y  scaled 
neo-Georgian r e s idence  of be ige  Roman b r i ck  accented with l imes tone ;  it was begun 
by 3roo!tlyn owner-architect  Pe te r  J .  Co l l in s  i n  1900. A s t r i k i n g  f e a t u r e  o f - t h i s  
res idence  i s  t h e  second f l o o r  P:ll?li,mwindow, with shell motif  i n  t h e  b l ind  a rch .  
Th i s  window opens upon a s tone  baicony with b a l u s t r a d e ,  supported on deep horizon- 
t z l  f o l i a t e  console  b racke t s .  Above t h e  f i r s t  f l o o r ,  t h e  ends of t h e  facade  are 
dcf ined  by Ion ic  p i l a s t e r s  r i s i n e  two s t o r i e s  from a Greek f r e t  bandcourse t c  a 
roof  co rn ice  studded with l i o n s '  heads.  
r ec t angu la r  doorway, with 2 handsome Federal  s t y l e  i nne r  doorway. 

An L-shaped stoop l eads  up t o  the simple 

Nos. 617-631. The street t e r n i n a t e s  a t  t h e  cast end with a sp lcndid  row of 
e iqh t  neo-Renaissance houses,  with L -  shaped carved brownstone s toops  and io\\' rus- 
t i c a t e d  basements. I t  was designed by Axel S. f!erlman i n  an ,!BCACnAB sequence f o r  
t h e  Prospect Park Vest Rea l ty  Co. and b u i l t  i n  1910. Type "A" has  3 rope inoldin: 
around t h e  first f l o s r  openings and pa i red  th ree - s ided  o r i e l s  s e t  i n t o  segmental 
a rches  a t  t h e  second f l o o r .  Type "G" has low-arched openines a t  t h e  f i r s t  f l o o r  
topped by a c o r n i c e  suppor t inz  a shnllorv th ree - s ided  bay a t  t h c  second s t o r y ,  
which, i n  t u r n ,  suppor t s  t h e  engased columns f l ank ing  t h e  c e n t r n l  t h i r d - s t o r y  
window. h e  of t h e  most charmin: f e a t u r e s  of t h e  row appears he re  i n  t h e  arched 
Beaux p.rts windows and door of t h e  f i rs t  f l o o r .  
l a r  doors and windows and a r u s t i c a t e d  p s r i o r  floor, from which fou r  f l u t e d  Cor- 
i n t h i a n  columns rise two s t o r i e s  t o  a aod i l l i oned  q e t a l  co rn ice .  Type "D", the  
only  one of i t s  kind i n  t h e  row,  is  Frer.ch Renaissance i n  I n s p i r a t i o n .  
segmental-arched doorway is a f o l i a t e  pane l ,  which i s  c a r r i e d  cve r  a s  a bandcourse 
sepa ra t inc  t h e  two f l o o r s  of a shallow curved bay. The roof c o r n i c e  i s  Carrie2 on 
console b racke t s  p rof i led  by d e n t i l s ,  an unusual f e a t u r e .  

The type 'C" facade  !)as rectangu- 

Above t h e  

(The corncr  apartment house with deep r e a r  l o t ,  t o  t h e  e a s t  o? NO. 631, i s  
ou t s ide  of t h e  1:istoric Cis t r ic t  .) 

* * *  
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In c o n t r a s t  t o  t h e  un t f i cd  f acx le s  and s t r a i g h t  co rn icc  l i n e s  of the park 
bloch, t he  houses on t h i s  :;treet a r e  of va r ious  w t e r i a l s  and d i s p l a y  a wir!e 
v a r i c t y  0.C f e a t u r e s ,  ir.cluL!iny p i c tu re sque  roo f s ,  d o m e r  windows an2 a f i n e  c i r c u l a r  
tower crowned by 
s i d e .  
urban scene .  

t a l i  octagonal roof t e rmina t ing  t h e  e a s t e r n  end of t h e  no r th  
Th i s  v a r i e t y  i s  i n d i c a t i v e  of t u rn -o f -  the-cer!tury e c f o r t s  t o  humanize t h e  

CcIITii S J " F  (;!OS. 336-504) 

(The Tohn Jay  I!igh School w i t h  i t s  playprour.A a t  t h e  e a s t  end ,  ad jo in ing  
'io. 436 t o  t h e  west, i s  o u t s i d e  of t h e  1 : i s tor ic  n i s t r i c t . )  

i.10. $66 is a fou r - s to ry  l imestone apartment housc i\Jiich i s  neo-Class ica l  i n  
s t y l e .  I t  ii3s an i o n i c  e n t r m c e  porc!: surpountcd by a low ba lus t r ade ,  f u l l -  
height swe l l - f ron t  bays a t  eit!ier s i d e ,  and a sheetinetal  co rn ice  c a r r i e d  on console  
b racke t s ,  with swags decora t ing  t h e  f a s c i a  below i t .  

:'os. 488-492 c o n s i s t  o!' t h r e e  houses designed ns n grou?. They were beyin 
i n  1S92 "or Thonas L .  Leeming and were designed !,y t h e  r.oted a r c h i t e c t u r a l  firin of 
1:eins :, CzFsrge, idiicli won tile c o n p e t i t i o n  for  t h c  C?.theciral of S t .  John t h e  9 i \ t i n e  
i n  :anhattan.  The des ign  r e n r c s e n t s  t h e  i-ener.wl i n t e r e s t  i n  our  Colonial h e r i t a g e  
which occurred i n  t h e  1890s. The b u i 1 d i i : q  a r e  Ceortrirm i n  s t y l e  and have somewhar 
nore r o b u s t  d e t a i l  than i iqs  t o  be found i n  t h e  e a r l i e r  Queen Znne s t y l e .  rlonethe- 
less ,  t h e r e  a r e  f e a t u r e s  r e t i i n i scen t  o f  t h e  Rommesque ? e v i v a l :  
bays, t h e  use o f  Roman br ick  and tile ho r i zon ta l  storle bant! course  above t h e  f i rs t  
f l o o r  Idindows and doors .  
peCiments, :he larger  qabled dorvers, f e a t u r i n -  k ~ l l a d i a n  windows, a l a r p e  c e n t r a l  
Pn l l a r l i~ - :  rsindow a t  t h c  second s t o r y  of 'lo. 490, and t h e  nrcheJ doorways with ran  
1 ig ; i t s .  'Two small ov2l windows, each with four  Leystones (at t o n ,  bo t ton ,  and 
s l ( ics ) ,  a r e  placed above t h e  arched doorwnys an3 lend enphnsis t o  them. Thc low 
baserieqt i s  of l i n e s t o n e ,  and t h e  doors  a r e  anproache,! by s t r a i t l i t  s toops  -71th 
s tone  win:-walls. \ i,iinor no te  of  a s y v c t r y  i s  achicved !iy t h e  bays a t  t h e  ends ,  
curved st '10. 48s an.1 t h r e e - s i d e l  a t  pro. 492 .  

t h e  two-story 

T!ie Georgian f e a t u r e s  a r e  t h e  sm11 , l o v e r s  u i t h  broke? '  

PJos. 434-504 i s  a row o f  s i x  s eve re ly  neo-Class ica l  t o w : , m s e s  h*hich a r e  OF 
br i ck  1 . 6 t : i  1iriestor.e trim Y1e o f f f - c e n t e r  en t r ance  doors  are  enfraped by T i i n s t e r s  
s u w o r t i n -  ornanente,! e n t a b l a t u r e s ,  2nd a l l  are aimroached by s t r a i v h t  stoovs wit!? 
s tone  l ~ i n ~ ~ - v ~ l l s .  The t r i p l e  windows 0'' t h e  second and t h i r d  f l o o r s  have comnon 
s tone  - n f r m e P e n t s ,  w i t h  stocie s p n d r e l  paricls I)etiveen the-?.  The roof  corn ices  
1.ith d c n t i l s  a r e  stepped iloim a t  each house m t l  a r e  surmorted ofi end brache ts .  
" a r i s t y  i s  achieved through t h e  u se  oc m a y  br i ck  ?t t h e  two c e n t e r  houses anJ ret! 
br ick  a t  t h e  f l a n k i q  ones.  

(The co rne r  a p a r t w n t  house o!1 l-.ic;hth "Ivenue, t o  t h e  e a s t  o f  "0. 5 0 4 ,  i s  OLK- 

s i d e  of t h e  i ' i s t o r i c  D i s t r i c t . )  

(The corner  apartment hoiise on Sevcnth Avciuic, t o  t h c  ivest of -To. 4 6 5 ,  i s  o u t -  
s ide  of t h c  I j i s t o r i c  D i s t r i c t  . )  

i'os. 405-473 a t  t h e  '..est end O F  t h e  block are  t h r e c  w i d e  walk-un apar tvent  
houses oq l iwstonr,  begun i n  1504 for T!io.-,ns Corrigan and 1 : ' i l l i n 7 i  :'. .lo!mstGn an,! 
c l c s i p m l  ?1y nrooklyn a r c l i i t e c t  i'liorws Rennett . Thcsc f o u r - s t o r y  houses a r e  of iico 
rlnssical des izn  and 'lave Ionic  porches crovtcetl by bnl i r s t rades .  The f a s c i a s  o f  t h e  
shee tne tx l  roof co rn ices  a r c  decora ted  m t h  svar;s. ' ' i t t i  t h e i r  fdll- l iei+t s i+e l l -  
f ron t  bays ,  t h e s e  houses ;> lovide  an i i n c l i i l n t i n : :  r:lytliri i n  c o n t r a s t  t o  t h e  flush 
Faced rows t o  t h e  e a s t .  





(The co rne r  apartment house on Li!:hth lbenue, t o  t h e  e a s t  of iJo.  513 ,  i s  ou t -  
s ide o f  t h e  1Iistor1c D i s t r i c t . )  

FO!JRTI1 STRXT Retween Eish th  Avenue g I'rospect Park Irest 

The unique and e f f e c t i v , ?  composition o f  t h e  park block of Fourth S t r e e t  r e -  
s u l t s  from t h e  c a r e f u l  handling o f  t h e  rows l i n i n g  both s i d e s  of t h e  street .  
two opposinz rows of t h r e e - s t o r y  r e s idences  were d e s i p e d  by t h e  same a r c h i t e c t  
over a two year  per iod  i n  t h e  e a r l y  1900s. 
ject  t o  a d e f i n i t e  set  o f  des ign  c o n t r o l s .  
produce inc lude :  s e t t i n g  t h e  houses back f i f t e e n  f e e t  from t h e  sidewalk and en- 
f rnn inc  t h e  rows by p r o j e c t i n g  t h e  end houses,  thereby  makin? a smooth t r a n s i t i o n  LO 
t h e  ne iehbor ing  bu i ld ing  l i n e s ;  r a i s i n g  t h e  f r o n t  yards  with l imestone r e t a i n i n g  
iua l l s ,  t h u s  minimizing t h e  apparent he iqh t  o f  t h e  basements' groupinq t h e  houses i n -  
t o  u n i t s  o f  t h r e e  with regard t o  yard and co rn ice  l e v e l s ,  thereby  producinn an  ef-  
f e c t  o f  r e s t f u l  s e r e n i t y ,  as opposed t o  t h o s e  rows where breaks  i n  he iph t  occur  a t  
every house.  The g e n e r a l l y  f l u s h  facades  o f  l imes tone ,  i n  t h e  nor th  row, are on ly  
i n t e r r u p t e d  by a few rec t angu la r  o r i e l s  and two-story bays an\! by t h e  curved bay 
of t h e  end house as  an enf ran ing  e l e n e n t .  
borrowed from C l a s s i c a l ,  Romanesque and French Renaissance sources ,  has  a g e n e r a l i y  
c o n s i s t e n t  c h a r a c t e r ,  and t h e  v a r i e d  shrines of t h e  openings are repea ted  i n  such a 
miinner as t o  deemphasize t h e  i n d i v i d u a l  house whi le  lending i n t e r e s t  t o  tlic r o w .  

Thesc. 

They vary  s u b t l y  i n  d e t e i l  bu t  were sub- 
These c o n t r o l s  and t h e  ainenities t hey  

The ornament on both s i d e s  of t h e  s t r e e t ,  

SOtiTH SIDE (NOS. 528-595) 

(The co rne r  apartment house on Cighth Avenue, j u s t  west of No. 528, is o u t s i d e  
of t h e  I l i s t o r i c  D i s t r i c t . )  . 

Nos. 528-534 a r e ,  except f o r  a garage  a t  t h e  back, empty l o t s .  The fou r  town- 
houses which stood h e r e  were demolished by 1939. 
t h e s e  s i t e s ,  which p resen t  a cha l l enge  t o  t h e  area and a r e  a p o t e n t i a l  a s s e t  i f  
p rope r ly  developed. 

To d a t e  t h e r e  a r e  no p l ans  for  

Nos. 536-584. (Vos. 542 and 570 are n i s s i n p  from t h e  s t r e e t  numbering sys -  
tem.) This  row of twenty- three  houses once included t h e  fou r  houses which were de- 
molished t o  t h e  west (Nos. 528-534). They were begun i n  1907 by owner-builder 
Arthur S inger  and were designed by arooklyn a r c h i t e c t  Arthur R .  Koch. 
t e c t u r a l  des ign  t r e a t s  t h e  row i n  groups of t h r e e  with t h e  des ign  con t ro l  advantages 
mentioned above. The s w n e t r y  of t h e  block f r o n t  r evo lves  about KO. 556 which was 
t h e  c e n t e r  house when t h e  row cons i s t ed  o f  twenty-seven houses.  
t i c s  d i s t i n g u i s h  t h i s  lono, row from t h e  o therwise  s in i l a r  one f ac ing  i t .  
z o n t a l l y  banded stonework and r u s t i c a t i o n  extend ac ross  t h e  f irst  f l o o r  f r o n t s  of  
s e v e r a l  of t h e  houses g iv ing  then  a bo lde r  r e l i e f ,  and, presimably because of i t s  
lengtii ,  t h i s  row was v a r i e d  Through t h e  use  o f  brownstone, as con t r a s t ed  wi th  
l imes tone ,  f o r  t h e  n i n e  c e n t r a l  houses o f  t h e  o r i g i n a l  twenty-seven. 

The a r c h i -  

Tivo c h a r a c t e r i s -  
Hori-  

The f r o n t s  sha re  some i n t e r e s t i n g  f e a t u r e s  with t h e  houses oppos i t e ,  such as 
copper-clad second f l o o r  o r i e l s ,  bay l e a f  garlanded a rches  above some of t h e  first 
f l o o r  windows and door s ,  and two-s tory  three-s ided  hays d i sp lay ing  m u s u a l  f o l i a t e  
ornarlent s e t  v e r t i c a l l y  above (dwarf p i l a s t e r s  a t  t h e  second f l o o r .  
f e a t u r e ,  t o  be found only  a t  t i e  sou th  s i d e  of t h e  s t r e e t ,  i s  a series of glazed 
t h i r d  f l o o r  l ogq ia s  c o n s i s t i n g  o f  t h r e e  windows separa ted  by Ryzantine columns 
a t  Nos. 548, 556, 5G.1 and 578. Another s p e c i a l  f e a t u r e  i s  t h e  small Pa l l ad ian  
window set i n  a handsome r u s t i c a t e d  wall a t  t h e  f i rs t  f l o o r  of No. 556, which was 
formerly t h e  c e n t e r  o f  t h e  row. Pn t h i s  s i d e  of t h e  s t ree t ,  t h e  s u r v i v a l  of 
Romanesque Revival f e a t u r e s  i s  i n d i c a t e d  by t h e  use  of brownstone, t h e  t r i p l e  
window logg ias  a t  t h e  t h i r d  f loors  and t h e  more genera l  use  of s tone  transom 
bars a t  t h e  first f l o o r  windows. 

A s p e c i a l  

No. 586 was begun i n  1909 f o r  owner Q t t o  S inge r ,  and was desiqned by Arthur 
R .  Yoch, a l s o  t h e  a r c h i t e c t  o f  t h e  long row b u i l t  two yenrs  earlier t o  t h e  west of 
t h i s  house. Th i s  imposing l imes tone  faced  r e s idence  harnonizes  with t h e  neigh- 
bor ing  row, d e s p i t e  i t s  more e l a b o r a t e  ornamentation. A wealth of  French Rennis- 
sancc d e t a i l  a t  doorwny, roof c o r n i c e  and hay en l ivens  t h e  f n c a d e ,  t-ililc t h e  two- 
s t o r y  bay e f f e c t i v e l y  t e rmina te s  t h e  r o w .  
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The co rne r  apartment house i s  descr ibed  under No. 36 Prospect Park ':'est 

ElVTi! SIDE (Kos. 539-597) 

(The co rne r  apartment house,  t o  t h e  v e s t  of No. 539, i s  ou t s ide  of t h e  
! l i s to r i c  District .) 

Nos. 539-561 
b u i l t  i n  a uniform s t y l e  from p l a n s  of 1905 by Brooklyn a r c h i t c c t ,  Thomas Bennetr; 
Nos. 539-551 were b u i l t  €or !I .B.  >lay and ?/os. 557-561 were b u i l t  f o r  i?lbert  C .  
Hessel. 
some of which are crowned by low ba lus t r ades .  Sheetmetal  corn ices  c a r r i e d  on con; 
s o l e  b racke t s ,  wi th  f r i e z e s  ornamented by swaqs, a r e  t h e  same f o r  a l l  s i x  a p a r t -  , 

ments. The facades  are enlivened and given rhythmica l  cadence through t h e  use  of 
f u l l - h e i g h t  swe l l - f ron t  bays ,  one on each s i d e  of t h e  c e n t r a l  en t rance  Dorch. 
These bays a r e  Federal  s t y l e  i n  o r i g i n ,  although t h e  bu i ld inzs  a r e  b a s i c a l l y  
GeorFian i n  t h e i r  d e t a i l .  
with quoins m l  splayed l i n t e l s  with keys tones ;  t h e  two c e n t r a l  bu i ld ings  have 
simple r ec t angu la r  l i n t e l s  except a t  t h e  t o p  f l o o r s .  
b r ick  co lo r s  introduced a t  random, lend f u r t h e r  i n t e r e s t  t o  t h i s  o therwise  uniform 
row. 
a l l  of l imes tone ,  and t h e  f irst  f loo r  of No. 551, which i s  a l s o  o f  l imestone. : 

i 
Nos. 565-597. (No. 581 has been omitted from t h e  s t reet  nuaberiny: system.) i 

i s  a row of  s i x  fbu r - s to ry  neo-Georgian apartinent houses ,  

They are a l l  approached by low s toops  and have porches s u y o r t e d  on c o l ~ n s .  

Var ie ty  i s  achieved by t r e a t i n e  t h e  fou r  end bui ld ings  

Changes i n  m a t e r i a l s ,  and 

S a s i c a l l y ,  t h e  houses are of b r i c k ,  with t h e  except ion  of  ?IO.  547, which 1s 

This  handsome row o f  s i x t e e n  townhouses was begun i n  190s by owner-builder O t to  
C h e e r  and was designed by Erooklyn a r c h i t e c t  Arthur R .  Koch, who designed t h e  s i m -  
i lar  row on t h e  oppos i t e  s i d e  of t h e  s t ree t .  
t h i s  row also enjoyed t h e  des ign  c o n t r o l s  ou t l i ned  i n  t he  i n t roduc t ion .  Several  
d i f f e r e n t  t ypes  of facades a r e  d i s t r i b u t e d  more o r  less symmetrically about t h e  
c e n t e r  house,  No. 563, k i t h  t h e  houses t o  t h e  cast having t h e  f r o n t  doors on t h e  
l e f t  s i d e  and those  t o  t h e  west having them on t h e  r i g h t .  Var i a t ions  i n  t h e  de- 
s i g n  of  t h e  roo f  co rn ices  lend i n t e r e s t  t o  t h e  row, as do t h e  two-story bays, 
o r i e l s  and round arches  of some of t h e  doors and windows a t  t h e  first f l o o r s ,  
s i m i l a r  t c  those  ac ross  t h e  s t r e e t .  The glazed l o g g i a  theme r e c u r s  a t  t h e  second 
f l o o r s  of ?!os. 573 and 591, hu t  i s  executed he re  i n  t h e  neo-Class ica l  s t y l e ,  with 
colunins between t h e  windows d i sp lay ing  Csmposite c a p i t a l s .  
a r e  of rough-€aced masonry 
faced f l a t  a r ches ,  with splayed s tones  stepped up P t  t h e i r  t ops  t o  nee t  t h e  high 
f o l i a t e  keystones a t  t h e  c e n t e r ,  seine of which arc crowned by f a n c i f c l  masques. 
both ends of t h e  row, t h e  l a s t  two houses are Drojected forward, with d iazonal  
walls, t o  wake t h e  t r a n s i t i o n  t o  tile bu i ld ing  l i n e s  o f  t h e  ad jo in ing  apartment 
houses.  
end h w s e  t o  t h e  wes t ,  No. 565, i s  excep t iona l ly  narrow (14'"J" wide),  b u t ,  with 
i t s  round-zrched door and window a t  t h e  f irst  f l o o r ,  makes an e f f e c t i v e  te rmina l  
f e a t u r e  d e s p i t e  i t s  small s i z e .  

Like those  houses on t h e  south  s i d e ,  

I 

The basement wa l l s  
l i k e  those  ac ross  t h e  s t r e e t ,  some of them have smooth- 

A t  

This  des ign  makes p o s s i b l e  deep yards  i n  f r o n t  of t h e  row Of houses.  The 

(The corner  apartment house, east  of No. 597, i s  ou t s ide  of t h e  H i s t o r i c  
D i s t r i c t  .) 

* * *  
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FIFTH STREET Between Eighth 4venuc & Prospect Pa rk  Vest ____-- e ,  
Ifere t h e  s t r e e t  p re sen t s  a remarkably uniform q u a l i t y ,  d e s p i t e  minor v a r i -  

a t i o n s  of d e t a i l .  
Classical bu i ld ings  t h a t  was insp i r ed  by t h e  Chicago Fair  of 1893. 
o f  t h e  street  i s  made up of two rows, with neo-Georgian apartrlent houses t o  t h e  
west and Romanesque Revival houses t o  t h e  e a s t .  
ranqe  of c o l o r s  and materials. The two easternmost houses i n  t h e  rows, on oppos i t e  
s i d e s  o f  t h e  s t ree t ,  form a v i s u a l  l i n k  with t h e i r  similar tower- l ike  bays and pro- 
v i d e  e f f e c t i v e  t e r n i n a t i o n s  t o  t h e  handsome rows. 

The nor th  s i d e  r e f l e c t s  t h e  enthusiasm for  a l l - w h i t e  neo- 
The south  s i d e  

They d i s p l a y  an i n t e r e s t i n g  

SOUT!; SIDE (NOS. 550-612) 

No. 550. 
sc r ibed  under No. 501 Eighth Avenue. 

Th i s  i s  t h e  long s i d e  of t h e  co rne r  apartment house, which i s  de- 

;(os. 564-580 i s  a row of n ine  f o u r - f a a i l y  apar tments  designed t o  resemble 
i n d i v i d u a l l y  owned town houses. 
N.  Levy and was designed by Villiam Debus. The houses a r e  t r e a t e d  i n  groups of  
t h r e e s ,  with t h e  o u t e r  two bu i ld ings  having &?I -he igh t  bays,  whi le  t h e  c e n t r a l  
bu i ld ing  i s  f lu sh - f ron ted .  
modi f ica t ions  of d e t a i l  lending i n t e r e s t  and coherence t o  t h e  b a s i c  scheme, an 
b S C ,  A X ,  A3C p a t t e r n .  A l l  of t h e  houses a r e  b r i ck  above l imestone basements and 
first f l o o r s ,  wi th  low s. traieht s toops  approachinq t h e  doorways. 
f u l l - h e i g h t ,  t h ree - s ided  bay. There a r e  arched windows i n  t h e  r u s t i c a t e d  first 
f l o o r ;  garlanded pediments surmount those  of t h e  second f l o o r .  and t h e  windows o f  
t h e  upper s t o r i e s  have keystones.  
above t h e  doorways and blind-arched windows a t  t h e  t h i r d  f l o o r .  Th i s  i s  t h e  on ly  
type  i n  t h e  row which has  R deeply  p r o j e c t i n g  c o r n i c e  c a r r i e d  on console  b racke t s .  
Type C'' has  a r u s t i c a t e d  first f l o o r  and a f u l l - h e i g h t  curved bay with handsoinely 
enframed and pedimented windows a t  t h e  second f l o o r .  The brickwork i s  v a r i e d  from 

I t  was b u i l t  i n  1910 f o r  owners Nathan and Leon 

The s t y l e  i s  b a s i c a l l y  neo-Georgian, with c e r t a i n  ,~i;:ar 

Type ''A" has  a 

Type "D" i s  f lu sh - faced  and has  arched pediments 

red a t  t ype  "C" t o  buf f  co lored  a t  types  'A , ,  and '' 9' . 
No. 532 (No. 5S2-534) i s  a fou r - s to ry  apartment house s tanding  on t h e  s i te  of  

a two-s tory  b r i ck  s table ,  which belonFed t o  t h e  L i t c h f i e l d  e s t a t e  and was demolished 
i n  1904. The bu i ld ing  has l imestone quoins and a l imestone r u s t i c a t e d  f i rs t  f l o o r ,  
with b r i ck  above. A s w e l l - f r o n t  bay extends f u l l - h e i g h t .  

Nos. 586-606. This row o f  twelve t h r e e - s t o r y  Romanesque Revival townhouses 
was be,:un i n  1392 f o r  John A .  S l i s s  and was designed by Crooklyn a r c h i t e c t  Nagnus 
Dahlander,  who also worked i n  t h e  Stuyvesant Pe igh t s  area. The des ign  p a t t e r n  i s  
q u i t e  s u b t l e .  Ful l -he ight  curved bays f l a n k  t h e  two c e n t r a l  f l u sh - f ron ted  houses 
and a l s o  t e rmina te  t h e  ends o f  t h e  row. A l l  t h e  in t e rmed ia t e  houses are f l u s h -  
f ron ted .  Th i s  e s t e b l i s h e s  a symmetry, w i th in  which t h e  f e n e s t r a t i o n  and d e t a i l s  
a r e  va r i ed  a t  random, with each house having i t s  own c l e a r l y  def ined  co rn ice  of 
ind iv idua l  des ign .  IJos. 556, 594 end 600, with curved f u l l - h e i g h t  bays,  are q u i t e  
s i m i l a r  t o  each o t h e r  i n  des ign ,  as me !.Jos. 588 and 592,  with t h e i r  f l u s h  f ron t s  
and r e g u l a r  f e n e s t r a t i o n .  
arched windows a t  t h e  top  f l o o r s ,  whi le  >'os. 602 and 606 are t h e  a n t i t h e s i s  i n  
des ign ,  with f o u r  h iSh ,  narrow windows a t  t h e i r  t o p  f l o o r s  and a rches  a t  t h e  f i rs t .  
Hor izonta l  bandcourses,  rough-faced s t o n e  basenents ,  s tone  transom b a r s ,  and arched 
and co rbe l l ed  windows are amonq t h e  nany Ronanesque Revival c h a r a c t e r i s t i c s  of 
t h i s  row. The masonry inc ludes  combinations o f  rouch-faced l imes tone ,  brownstone 
and Roman b r i c k .  t3f p a r t i c u l a r  i n t e r e s t  i s  t h e  convex r u s t i c a t i o n  used a t  t h e  
p a r l o r  f l o o r s  of Nos. 588 apd 592, splayed i n  form a t  t h e  segmental a rches  above 
t h e  p a r l o r  f l o o r  windows. No. 603, t h e  end house, a l though b u i l t  with t h e  row, 
i s  a v a r i a n t  i n  des ign  from t h e  o t h e r  townhouses. A t  t h e  e a s t  wall t h e r e  i s  a 
handsome shallow bay window crowned by a con ica l  roof .  
on t h e  l o t  ad jo in ing  t h e  s toop  t o  t h e  e a s t .  

idos. 590 and 604 a r e  no tab le  f o r  t h e i r  two ve ry  l a r e e  

A small  garage  i s  loca ted  

No. 612, t h e  co rne r  house,  i s  descr ibed  under No. 94 Prospect Park !'Jest. I t  
has  a l a r g e  open yard behind i t ,  ad jo in ing  No. 608. 
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FIFTlI STREET Between Eighth Avenue & Prospect Park Vest 

NDRTll SIDE '(NOS. 557-607) 

a 

(The co rne r  p rope r ty ,  t o  t h e  west of No. 557, i s  o u t s i d e  o f  t h e  H i s t o r i c  
D i s t r i c t ;  it was t h e  s i t e  of  a s i x - s t o r y  e l e v a t o r  apartment house,  which was r ecen t -  
l y  razed . )  

NOS. 557-579. This  row of twelve i n t e r e s t i n g  townhouses was b u i l t  i n  1903-04 
by owner-builder Lane 6 Yeandle and was designed by Vanhattan a r c h i t e c t  IYoodruff 
Luning. 
rep laced  by o t h e r  roof ing  m a t e r i a l s ,  and high r u s t i c a t e d  basements. 
wide range of des ign  i n  this  row. 
t h e  rest of t h e  row. 
i n  c o n t r a s t  t o  most of t h e  o t h e r  houses, which have s toops .  
and 579, an arched doorway i s  emphasized by r u s t i c a t e d  stonework and f o r w  a v i s u a l  
p a r t  of t h e  wide three-s ided  bay which extends upward t o  provide  a ba lus t raded  
deck €or t h e  f o u r t h  s t o r y .  
reminiscent o f  Tudor a r c h i t e c t u r e .  
ba lus t r ade  p laced  on t h e  bay. 
of co rn ices .  Flanking t h e  p a i r  of c e n t r a l  houses ,  Nos. 567 and 563, are two neo- 
Classical houses,  Nos. 565 and 571. 
c e n t r a l l y  placed curve-sided o r i e l s .  Th i s  house type  appears aga in  next t o  the  end 
houses,  a t  Nos. 577 and 559, of which 240. 559 g ives  t h e  b e s t  i d e a  of t h e i r  o r i g i n a l  
appearance.  
brownstones: Nos. 561 and 563, 573 and 575. ''rith t h e i r  high L-shaped s toops  and 
bracketed c o r n i c e s ,  they seem t o  belonp; t o  an earlier per iod  than  t h i s  tu rn-of - the-  
century  row. However, ',broken" pediments above t h e  doorways, and c l a s s i c a l  swags 
under t h e  second f l o o r  windows provide  t h e  c l u e  t o  t h e i r  a c t u a l  d a t e s ,  They have 
f u l l - h e i g h t ,  t h ree - s ided  bays,  r e f l e c t e d  a t  t h e  co rn ice  l i n e .  The house a t  t h e  
western end o f  t h e  row, No. 557, has a r ec t angu la r  p r o j e c t i n g  bay in t e r locked  with 
an arched en t r ance  porch. llandsome t r i p l e  windows i n  t h e  f r o n t  of t h e  bay lend 
d i g n i t y  t o  t h i s  neo-Class ica l  house. 

The houses were a l l  designed wi th  t i l e  r o o f s ,  some of which have been 
There i s  a 

Nos. 567, 569 and 579 a r e  q u i t e  d i f f e r e n t  from 
These t h r e e  have Enel i sh  basewents, en te red  a t  street l e v e l ,  

A t  Nos. 567, 569 

The bay windows with s tone  mul l ions  a t  each f l o o r  are 

These houses a r e  crowned by low pa rape t s  i n  l i e u  
The fou r th  s t o r y  has  a t r i p l e  window behind t h e  

They are f lu sh - f ron ted ,  with t h e  exception of  

Se t  between t h e s e  neo-Class ica l  houses a r e  two p a i r s  of handsome 

Nos. 581-607 i s  a seve re ly  neo-Class ica l  row of fou r t een  t h r e e - s t o r y  townhouses 
b u i l t  i n  1907-08 by owner-builder E l i  Bishop of 20 Halsey S t r e e t  and designed by 
.Axel Ikdman, a Brooklyn a r c h i t e c t  who a lso d i d  work i n  t h e  Stuyvesant Heights 
a rea .  An undula t ing  c l a s s i c a l  co rn ice  with swags is t h e  r e f l e c t i o n  of t h e  f u l l -  
he ight  bays which appear a t  every house. 
o t h e r  h a l f  curved, as a t  Nos. 583, 5G9, 593, 595, 599, 605 and 607, i n  a more o r  
l e s s  s\/mmetrical arrangement. A r u s t i c a t e d  first f l o o r  extends t h e  length  of t h i s  
l imestone row, and a l l  t h e  houses a r e  approached by s t r a i z h t  f l i g h t s  of s t e p s  
lead ing  i n t o  small  f r o n t  t e r r a c e s ,  which extend t h e  width o f  t h e  houses. These 
t e r r a c e s  a r e  a l l  surrounded by low wa l l s  and are a most i n v i t i n g  f e a t u r e .  The 
houses a r e  stepped down a t  t h e  c o r n i c e - l i n e  i n  p a i r s ,  and t h i s  system of l e v e l s  
i s  a l s ~  c a r r i e d  out  at t h e  terraces. Ornament has  been used spa r ing ly .  it i s  most 
t o  be  noted above t h e  f i r s t  f l o o r  door and window heads and i n  small nane ls  a t  t h e  
f r o n t  f ace  of t h e  three-s ided  bays,  between t h e  second and t h i r d  f loor  windows. 
The end house,  No. 607, has a con ica l  roof  surmounting t h e  bay. Th i s  tower- l ike  
element provides  a v i s u a l  te rmina t ion  f o r  t h e  row. 

Kalf o f  t h e  bays a r e  th ree - s ided ,  t h e  

No. 607A, on t h e  co rne r ,  i s  one of a row of  apartment houses and i s  descr ibed  
under Po. 92 Prospect Park West. 

* * *  
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SIXTI: STREET Bctween Eiphth Avenue Tr Prospect P a r k  ' :est  . ..- - -- - - 

The zener31 u n i f o m i i y  of t h i s  p l easan t  r e s i d e n t i a l  s t r e e t ,  with i t s  one- 
family d w e l l i n p  and small  apa r tpen t  houses,  i s  Fiver? i n t e r e s t  by round an? t h r e e -  
s ided  bays and by many high 1,-shaped s toops .  The o v e r a l l  e f f e c t  i s  one of b r i e h t -  
ness, due t o  t h e  genera l  use  of l i q e s t o n e  and l i gh t - co lo red  b r i c k .  The c l a s s i c i s n  
of t h e s e  l imestone houses is i n d i c a t i v e  of t h e  in f luence  exer ted  by t h e  "%-ep.t 
"hi te  c i t y '  , t h e  Chicaeo Exposit ion of 1S93. 

Sn!JTH CTr)E (140s. 590-63311 

(The l o t s  occupied by S t .  Saviour ' s  (1l.C.) Church, which i s  loca ted  on t h e  
co rne r  of Lizhth Avenue, and by t h e  ad jo in ing  Qt. Sav iour ' s  School,  west o f  ".o. 
590, are o u t s i d e  of t h e  l i i s t o r i c  D i s t r i c t . )  

iJos. 590-593. These fou r - s to ry  e i z h t  family nprrrtnient houses were b u i l t  i n  
1904-05 f o r  J. EuEene Ryerson they were des iened  by 'looklyn a r c h i t e c t  Thorms 
Rennett .  The o r i a i n a l  p l m s  fo r  ''0. 538 c a l l e d  f o r  cas l i g i i t i ng - - su rp r i s ing  R t  
th is  l a t e  d a t e .  Converted t o  a convent f o r  Y t .  Snv iour ' s  i n  1928, 710. 590 no\; re-  
v e a l s  t h e  p l easan t  rhythm of i t s  swe l l - f ron t  bays.  The norches a t  t h e  c e n t e r s  o f  
t h e s e  bu i ld ings  have Ionic  co lu~ ins  and a r e  surmounted by wrounht i r o n  r a i l i n g s .  
'heetinetal roof  c o r n i c e s ,  with console  b racke t s  2nd swazs i n  t h e  f r iezes ,  cont inuc  
t!ie neo-Class ica l  theme. '110. 598 ,  on a narrower l o t ,  has  a d i f f e r e n t  p l an .  Small  
pa i red  rrindows a r e  placed zbove t h e  doorway a t  each o f  t h e  uppcr f l o o r s .  

Nos. 600-608 are f i v e  neo-Class ica l  t h r e e - s t o r y  res idences  which were b u i l t  
for  t!ic Prospect Pa rk  !vest Rea l ty  Company from 1903 des i zns  by Srooklyn a r c h i t e c t  
Axel !'edvan. Thc v e r t i c a l i t y  of t h e  f u l l - h e i g h t  curved bays a t  710s. 600, 602 and 
606 i s  accented by two-s tory  grooved F i l a s t e r s .  Yos. 604 and 638 have only  two- 
s t o r y  bays.  )lo. 600, t h e  end house,  has a bol!ly p ro jec t ed  bay, which i s  f l u s h  
with t h e  l i n e  of t h e  apartment house t o  t h e  west. I t  curves i n  t o  meet t h e  l i n e  of 
t h e  rov ,  which is set back t o  provide  f r o n t  yards .  These houses are u n i f i e d  hy 
n continuous c l a s s i c a l  c o r n i c e ,  supported on console  b racke t s ,  and by t h e i r  bFowi- 
s tone  hnsements and I.-sha?ed s toops .  The carved o rnz ren t  o f  t h e  l imestone walls 
v a r i e s  from house t o  house.  Of p a r t i c u l a r  no te  arc t h e  b a s - r e l i e f  pane ls  over t h e  
doors and c e n t r a l  p a r l o r  f l o o r  windows and t h e  s c a l l o p - s h e l l  motif over t h e  entrnnce 
of ?lo. 600.  

Vos. 610-623 (!!o. 612 has been omitted from t h e  s t reet  nii iberinc system). 
T h i s  group of f i v e  t h r e e - s t o r y  neo-Class ica l  houses was b u i l t  a t  t h e  t u r n  of t h e  
century .  
he ight  b ~ y s .  The deep co rn ices  a r e  s t r i k i n p  and wake a bold p r o f i l e  a p i n s t  t h e  
sky as t hey  follow t!ie l i n e s  o f  t h e  bays.  There a r e  carved c l a s s i c a l  pane ls  sc t  
i n  wide bandcourses above t h e  doors and windows of t h e  f i rs t  f l o o r s .  

They a r e  of l imes tone ,  with a l t e r n a t i n y  rounded and th ree - s ided  f u l l -  

Nos. 624 and 626 (110s. 622 and 623 have been o m t t e d  from t h e  s t r e e t  numbering 
system). These houses were b u i l t  i n  139s-99 f o r  Char les  G. Peterson .  They have 
two-story curved bays and b a s i c a l l y  s t e n  froin t h e  Pownesque Revival t r a d i t i o n .  
I'owever, t hey  d i s p b y  an a r r a y  of neo-Renaissance d e t a i l s  i n  t h e  s tone  t r i m  s e t  i n  
l i gh t - co lo red  brickwork a t  t h e  f irst  f l o o r  doors anr! windows, i n  t h e  La lus t e r s  
above t h e  bay a t  No. 626, and i n  t h e  shee tmeta l  co rn ices  supported on console  
b racke t s .  The basements and t h e  wing-walls of t h e  L-shaped s toops  a r e  r u s t i c a t e d .  

Plo. 630-638 i s  t h e  l a r q e  co rne r  house descr ibed  under :io. 108 Prospect Park 
" 'est .  

I'ORTH SIDE (IJoS. 543-627) 

110. 543, t h e  co rne r  apartment house,  i s  descr ibed  iinc!er No. 513 Eichth (vsnue. 
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Nos. 507 and 573 are  two s u b s t n n t i a l  aFartment houses b u i l t  i n  1911 fo r  
Nathan Levy am1 desiqned by Rroolclyn a r c h i t e c t  .lacob I)cbus. 
red br ick  used h e r e  forin a jlcasi.ni; coinbinatior: o f  1s;l terials.  
a t  t hese  t\$o b u i l d i n z s  a r e  the lnq:c, s c y o l l e d ,  i r o n  b racke t s  supportin?; t h e  cor- 
n i c e s  and t h e  decora t ive  i ron  r a i l i n g s  on t h e  f i r e  escapes .  
set on e i t h e r  s i d e  o f  t h e  c c n t r n l  en t rnnccs  3t t h e  l i n e s t o n c  f i rs t  f l o o r s .  S i g l i l x  
windows > r e  t i e d  toqe the r  v e r t i c a l l y  by P coilixon l i nes tone  enframcnent a t  the s e a ;  c! 
snrl t h i r d  f l o o r s  . 

Tlic l imes tom t r i ,n  ::!iJ 

,!oteiwrtl-sy frj'i.1Il.C:. 

T r i p l e  windows a r e  

i4os. 575-5751 t o  583-533.4 were b u i l t  i n  1910-1911 f o r  two-family OCcup~nCY. 
This group of f i v e  duplexes was b u i l t  f o r  I.1atlian and Leo Levy and designocl 13' 
a r c h i t e c t  %lliam Dcbus, except f o r  ! I P S .  583-5834, which were b u i l t  f o r  C p u S  
Rheims and were d e s i y c d  by Drooklyn a r c i i i t s c t  ! t . L .  Rc i se r .  The row i s  givon 
d e f i n i t i o n  by t h e  two end houses.  with c l a s s i c a l  p i l a s t e r s  n t  t h e  i'irst floc,r 
and quoins a t  the sccond f l o o r .  ,'t each of t h e  f i v e  qluplcxes, s epa ra t e  strsn-t 
en t rances  have been provided a t  e i t h e r  s i d e ,  t o  s e rve  f i v e  two family u n i t s ,  
t h e  s toops  a r e  low and approach t h c  eiitrnnccs d i r c c t l y .  
i n  s t y l e ,  t h e s e  houscs siioi\l evidence of t h e  GeorTinn t r a d i t i o n  i n  the quoins ,  t he  
brickwork, and t h e  splayed f l a t  a rches  above some of t h e  windows. I t  i s  a l s ~  :Lp- 
parent  i n  t h e  (1orwr winJows a t  '!os. 577 and 531. 

Thoiigh seve re ly  sinip1.e 

7'0. 555 is an e i$ :h t - fan i ly  b r i ck  apartrlent hoase d a t i n c  f r o 1  1914. I t  w.?$ 
" ' i t h  i t s  h i l t  f o r  I saac  Seid and was desiTned by ,C. ' l i llman 4 ?on 06 Brooklyn. 

@-:paiiish t i l e  r o o f l e t  and s tone  i n s e t s  i n  t h e  pa rane t ,  it t y p i f i e s  nuch of t h e  ncv 
domestic a r c h i t e c t u r e  of rhe  tu rn  o f  t h e  century .  

Nos. 527-593. These four  houses ve re  b u i l t  i n  1895-94 by owner-builder 
A u y s t u s  ! h r d .  two brown5tones a l t e r n a t e  m t h  two limestone houses. They have 
high r u s t i c a t e d  basenents and I-shaped s toops  of brownstone, which, with t h e i r  
rouqh-faced s tone  wing-walls,  a r e  der ived  from t h e  :;omanesOue Revival s t y l e .  The 
severe  f u l l - h e i g h t ,  t h ree - s ided  bays ,  2nd tlie swaqs i n  tlie f r i e z e s  o f  t h e  dentilecl 
sheetmetal  roo f  c o r n i c e s ,  a r e  t h e  neo-Class ica l  elements 07 t h e s e  t r a n s i t i o n a l  
houses. 

Vos. 595-60'3. This  row of eigli t  houses,  benun i n  l?nn ,  was b u i l t  by OWIICT- 

builcler John A .  Lliss from des igns  of a r c h i t e c t  4.E. " l i i t e  t h e  houses n e  l a t e  
Roianesque Revival i n  s t y l e .  They have a1 t e r n a t  inn  curved and th ree - s ided  two- 
s t o r y  bays, and t h e  l imestone triq o f f e r s  a s u b t l e  c o n t r a s t  t o  t h e  yellow b r i ck ,  
n iv jnz  t h e  row a mellow e f f e c t .  TEie houses with th ree - s ided  bavs hnve s tone  t r a n -  
som ba r s  a t  t h e  f i r s t  f l o o r  windows and splayed rock-faced F i a t  a rches  a t  those  on 
t h e  second f l o o r s -  small e l a b o r a t e l y  e n f r w e d  windows a r e  placed above t h e  doorways. 
There a r e  arched windows with s tone  t ranson  ba r s  a t  t h e  t o p  f l o o r s  of a l t e r n a t i n c  
Iiouses, and t h e  roo f  corn ices  a r e  va r i ed  i n  an a l t e r n p t i n n  p a t t e r n .  
ways have columns a t  each s i d e  suppor t in?  v e r t i c a l l y  nlaced console b racke t s ,  
which, i n  t u r n ,  support  t h e  e n t a b l a t u r e s  -- an upusual f e a t u r e .  

The en t rancc-  

No. 6 2 7 ,  t h e  co rne r  house, r e r e a t i n n  t h e  b a s i c  desiFn of t h e  one o p r o s i t e  it 
on t h e  south s i d e ,  has a swel l - f ront  bay a t  t h e  back end of a wing which i s  one 
s t o r y  lower than  t h e  rest of t h e  house and f aces  t h e  r e a r  yar.1. These houses 
produce a handsome gateway effect as one e n t e r s  tlic s t r e e t  f ro? t h e  qa rk .  T h l s  
house i s  descr ibed  under FJo. 197 Prospect Park I'lest. 

* * *  
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The park  block of Seventh S t r e e t  con ta ins  v a r i o u s l y  designed houses ,  which 
c r e a t e  a success fu l  ensemble. 
some Flemish Renaissance houses,  with s t r i k i n g  c o l o r  v a r i a t i o n s  and p i c tu re sque  
gab le s ,  which c r e a t e  bold p r o f i l e s  aga ins t  t h e  sky. 
whi le  less flamboyant, i s  neve r the l e s s  i n t e r e s t i n g .  
s tones  with beys,  which c o n t r a s t  with a f lush- faced  row having cons ide rab le  v a r i e t y  
i n  i t s  f e n e s t r a t i o n  and d e t a i l .  

The south  s i d e  i s  remarkable f o r  i t s  groups of hand- 

The no r th  s i d e  of t h e  s t ree t ,  
I t  has  rows o f  s e d a t e  brown- 

S?UTH SIDE (NOS. 550-610) 

(S t .  Saviour’s  (R.C.) School a t  t h e  co rne r  of Eighth Avenue, west of No. 
550, i s  o u t s i d e  o f  t h e  t k s t o r i c  E l s t r i c t . )  

Nos. 550-570 i s  a croup of s i x  e ight - fami ly  neo-Georgian apartment houses.  
NO.  550 \cas b u i l t  f o r  Jacob Friednan and Nos. 554 and 558 f o r  t h e  H.D. l l i l l  Con- 
t r a c t i n g  Co. These t h r e e  were designed by Brooklyn a r c h i t e c t  Frank s. Lowe m d  
b e p n  ir! 1905. ?!os. 562, 566 and 570 were b u i l t  a t  about t h e  same time and were 
undoilbtedly designed by t h e  sane r r c h i t e c t .  A l l  t h e  bu i ld inqs  a r e  fou r  s t o r i e s  
hiEh and a r e  of b r i c k ,  above r u s t i c a t e d  l imestone f i rs t  f l o o r s .  They a r e  d i r e c t l y  
approached by low s toops  set  between wing-walls. 
produce an undula t ing  rhythm a t  t h e  co rn ice  l i n e .  

Fu l l -he igh t  swe l l - f ron t  boys 

K O .  574 is “The Brunswick. , an apartl ient house which was b u i l t  a t  t h e  t u r n  
of t h e  cen tu ry .  I t  i s  neo-Renaissance i n  s t y l e ,  executed i n  cream-colored b r i c k  
with s tone  t r i m .  A s t y l i s h  i r o n  marquee s h e l t e r s  :he c e n t r a l  entranceway a t  
s t r e e t  l e v e l  and a two-sided bay, beginning a t  t h e  second f l o o r ,  rests on a broad 
corbe l  of carved s t o n e .  The l imestone enfranements of t h e  second s t o r y  windows 
have t r a d i t i o n a l  c l a s s i c a l  
copper roof  co rn ice  is q u i t e  deep and has  an e x q u i s i t e  p a t i n a .  

‘ e a r s ’  and a r e  surmounted by arched pediments. The 

3‘0s. 576-598 is an i r L t e r e s t i n g  row of twelve t h r e e - s t o r y  townhouses arrangec! 
Th i s  row was begun i n  1903 f o r  % l l i a q  B .  Greenman and designed by t h e  

The end houses ,  two a t  t h e  west and t h r e e  a’i t h e  east ,  have a sober  d i g n i t y  

i n  groups. 
Manhattan a r c h i t e c t u r a i  firm of Chappell & Bosworth, agen t s  fo r  a r c h i t e c t  R .  Clarence 
Rupp. 
t h a t  c o n t r a s t s  well with t h e  two e l a b o r a t e l y  designed c e n t r a l  groups o f  Eabled houses,  
which, i n  t u r n ,  f l ank  a very simple s i n g l e  house. A l l  t h e  houses i n  t h e  row a r e  ap- 
proached d i r e c t l y ,  except Nos. 594 and 598, which have L-shaped s toops .  Nos. 576 
and 578, t h e  f l a t - r o o f e d  houses a t  t h e  v e s t  end, have arched doors ;  No. 578 has  
an arched window and doorway a t  t h e  f i r s t  f l o o r ,  with square-headed windows above. 
\lo. 576 has  a f u l l - h e i o h t ,  t h ree - s ided  bay a lonqs ide  o f  an arched doorway, while 
No. 573 is f lu sh - f ron ted ,  both are r u s t i c a t e d  f u l l - h e i g h t ,  with b r i ck  above l ine- 
s tone .  The two groups of nabled houses,  
Nos. 580-584 t o  t h e  west and Nos. 588-592 t o  t h e  east ,  are  i d e n t i c a l  i n  t h e i r  
b a s i c  e l e v a t i o n s ,  wi th  v a r i a t i o n s  only i n  t h e  d e t a i l i n g .  In t h e s e  g o u p s  of t h r e e ,  
t h e  o u t e r  houses have th ree - s ided  bays ,  with pa rape t s  a t  t h e  t h i r d  f l o o r  l e v e l s .  
The c e n t e r  house of each group has  a handsome c e n t r a l  o r i e l  at t h e  second f l o o r .  
The i r  s t y l e  i s  proclaimed by t h e  e l a b o r a t e  Flemish Renaissance gab le s ,  which 
crown t h e  f r o n t s  o f  t h e  t h r e e  houses.  A s t rong  p a t t e r n  of ho r i zon ta l  s t o n e  band- 
courses  sets o f f  t h e  Roman b r i c k  t o  advantaee.  No. 586, t h e  c e n t e r  house set be- 
tween t h e s e  two Flemish groups, makes a s t rong  c o n t r a s t ,  wi th  i t s  f l a t  roof and 
s t r a igh t fo rward  neo-Georgian d e t a i l .  
row, Nos. 534 and 598 have three-s ided  s tone  bays with broad f r o n t  f z c e s .  These 
bays are f u r t h e r  enphasized by t h e  pediments which crown then .  
Iio. 596, has a high stepped gab le  behind a two-story o r i e l ,  topmost s e c t i o n  o f  
which franles a handsome c l a s s i c a l  s c a l l o p  s h e l l .  

They s h a r e  a simple c l a s s i c a l  co rn ice .  

n f  t h e  t h r e e  houses a t  t h e  e a s t e r n  end o f  t h i s  

The c e n t r a l  house, 

(i.70. 600 has  been omi t ted  from t h e  street numbering system.) 

No. 602 i s  a deep narrow l o t ,  and No. 610 i s  t h e  co rne r  apartment house wi th  
rear yard ,  which i s  described under 1\10. 118 Prosnect Park ‘‘‘est. 
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W'?TH SIDE (NOS. 553-627) 

(The co rne r  l o t  a t  Eighth Avenue, conta in ing  a house with garage, t o  t h e  west 
of N O .  553, i s  o u t s i d e  of t h e  t h s t o r i c  D i s t r i c t . )  

Nos. 553-581. This  long row of f i f t e e n  f lu sh - f ron ted  townhouses incorpora tes  
des igns  popular a t  t h e  t u r n  o f  t h e  century .  
example of how a r c h i t e c t s ,  us ing  a few house types  and a v a r i e t y  of q a t e r i a l s ,  l e n t  
i n t e r e s t  t o  t h e  c i ty scape .  There a r e  b a s i c a l l y  fou r  d i f f e r e n t  hcuse des igns ,  
which appear a t  f irst  glance t o  be in te rmingled  q u i t e  a t  random. Upon closer 
in snec t ion ,  3 conipletely symnet r ica l  c e n t r a l  c o r e  may be d i sce rned ,  cen te r ing  
around a pair  o f  houses ,  )!os. 563 and 565, and extending out a t  e i t h e r  s i d e  t o  
No. 557 on t h e  west and No. 571 on t h e  east. 
case of t!ie two easternmost houses,  which a r e  completely d i f f e r e n t ,  some o f  t h e  
four  b a s i c  house types  appear q u i t e  a t  random. 
a r e  q u i t e  d i s t i n c t ,  t h e  a r c h i t e c t  has va r i ed  t h e  ma te r i a l s  used f o r  them, lending 
f u r t h e r  i n t e r e s t :  l imestone and l i g h t  2nd dark co lored  brick have been used f o r  
c o n t r a s t .  
lging-walls, sone o f  which are surmounted by i r o n  handra i l i ngs .  
have l imestone basements. 

I t  i s  p a r t i c u l a r l y  noteworthy as an 

Outs ide  o f  t h i s  c o r e ,  except i n  t h e  

Althou!;h t h e  b a s i c  house des izns  

The houses a r e  approached by h iyh ,  s t r a i g h t  s toops with l imestone 
A l l  of  t h e s e  houses 

Nos. 563 and 565, t h e  two houses which f o r n  t h e  cen te r  of t h e  symmetrical 
c o r e ,  have square-headed windows a d ,  a t  t h e  second f l o o r ,  two small three-s ided  
bay windows set i n  conventional window openings on corbeled s i l l s .  
d i s p l a y  gambrel roof l i n e s  with wide hi?-roofed dormers, each of which has  two 
windows. F!o. 565 r e t a i n s  i t s  handsome o r i y i n a l  t i l e  roo f .  On e i t h e r  s i d e  of t hese ,  
appears a house type  which has  a s t r i k i n e l y  l a r g e  p l a t e  g l a s s ,  arched uindow s e t  
next t o  an arched doorway a t  t h e  f i r s t  f l o o r .  
r ibbed and r e s t  on carved inpos t  b locks .  h t  t h e  second and t h i r d  f loo r s ,  t r i p l e  
windows are crowned by r o o f l e t s :  t h e  upper one i s  carr.ied on beam-end out lookers .  
Flanking t h e s e ,  i n  t u r n ,  are houses o f  a seve re ly  r e c t i l i n e a r  scheme, of b r i ck  
above i imestone f i r s t  f l o o r s .  At No. 559, pa i r ed  windows a r e  placed next t o  a door- 
say framed by p i l a s t e r s  and an e n t a b l a t u r e .  The c e n t r a l l y  loca ted  upper f l o o r  
windows o f  Nos. 559 and 569 are t r i p l e  and sha re  a common limestone enframeinent; 
they have l imestone panels  between then .  Overhnneing roof c o r n i c e s ,  with long 
panels  benea th ,  a r e  c a r r i e d  on end b racke t s .  
met r ica l  inner  c o r e ,  :,!os. 557 and 571. a r e  neo-Renaissance i n  s t y l e  2nd have 
double windows set under e l l i p t i c a l  a rches  besir!e nrched doorways. These windows 
anJ doorways a r e  set i n  r u s t i c a t e d  l imestone walls up t o  impost block l eve l  and 
have handsome s tone  voussoi rs  lgith keystones formin? t h e  a rches ,  in te r locked  with 
t h e  bricltrlork above theirl. The windows of t h e  upper floors a r e  enfraned by lime- 
s tone  moldings, and t h e  bouses a r e  crowned by d e n t i l l e d  roof co rn ices  c a r r i e d  on 
end b.:ickets. The two e a s t e r n l o s t  houses,  :!os. 579 and 581, which d i f f e r  i n  des izn  
from 211 t h e  o t h e r s ,  a r e  very s i ' i i l a r  t o  each o t h e r  a t  t h e  upper f l o o r s :  they  have 
three-s ided  bays c a r r i e d  on c o r b e l s  a t  t h e  second f loo r s  and t r i p l e  windows a t  t h e  
t h i r d .  Thei r  end-bracketed roof co rn ices  are  a l s o  q u i t e  s i n i l a r .  
f l o o r s  t h a t  t hey  d i f f e r .  :$IO. 579 i s  e s p e c i a l l y  handsome, with a r i c h l y  ornamented 
neo-Qenaissance mask s e t  i n  t!ietynpanil:l of t h e  broad window a rch .  
enframed by evenly spaced blocks set i n  a molding. 
a t  t h e  arched doorway, which a lso has an o r n a t e  tympanum. 
?lo. 581, has a double window, with s n a l l  arched pediment centered  above t h e  l i n t e l .  
The window is set t o  t h e  l e f t  o f  a very o r n a t e l y  enframed doorway. 
the west of t h e  inne r  core  belong tcj t h e  b a s i c  house tries descr ibed  above buL a r e  
placed n t  random. 

b!\'os. 583-603 i s  a long TOW of  neo-Grec brownstone houses,  with three-s ided  

The roofs 

These Romanesque Revival a rches  a r e  

The two outermost houses of t h e  s p -  

I t  i s  a t  t h e  f i r s t  

Th i s  arch i s  

The ad jo in ing  house,. 
The same enframement appears 

The houses t o  

bays, b u i l t  i n  1888-G9 f o r  owner-arch i tec t  Char les  G .  Peterson. The hoilses arc 
a l l  approached by h igh ,  s t r a i g h t  s toops with wrou~ l i t  i r o n  hand - r a i l i n g s  and s l ende r  
c a s t  i r o n  newel pos t s .  In t h e i r  ornamentT1 roof  co rn ices  and door enfranements, 
thcy show t h e  in f luence  of t h e  neo-Grec s t y l e ,  even though they  belong t o  a la ter  
period. 2s compared with t h e i r  neighbors t o  t h e  wes t ,  t hey  have t h e  appearance . 
of d i g n i f i e d  disapproving ances to r s .  Nos. 583-597, with fu l l -he igh t  bays,  a r e  t w o  
and one-half  s t o r i e s  h igh .  A t  ?!as. 589-593 t h e r e  a r e  f e n e s t r a t e d  a t t i c s ,  where t h e  
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windows are  set i n  t h e  fascia boards beneath t h e  roof co rn ices .  
at t h e  doorways support  l i n t e l s  with co rn ices .  
second-floor windows form a v i s ~ i a l  c o n t i n u i t y  with t h e  wide bard courses  above t h e  
parlor f l o o r  windows, 
with th ree - s ided  bays which extend up t o  t h e  t h i r d  s t o r i e s ,  a t  which l e v e l  t hey  a r e  
crowned wi th  low c a s t  i r o n  c r e s t i n g s .  

The engaged c c l m n s  
Above t l iese,  ttie pane l s  beneath t h e  

Nos. 595-599 are q u i t e  s i m i l a r  b u t  are t h r e e  s t o r i e s  h igh ,  

Nos. 605 and 607 were a l s o  b u i l t  f o r  owner-arch i tec t  Char les  G .  Pe te rson ,  
but i n  1893. 
smooth and rough-faced ,  t l iese houses hc ra ld  t h e  a r c h i t e c t u r a l  c h a r a c t e r  which t h e  
street was t o  assume a t  t h e  t u r n  OF t h e  century .  The materials, t h e  arched windows, 
t h e  s tone  transoin bars and t h e  d e t a i l  mnke t h e s e  bold houses unmistakably Romanesque 
Revival i n  s t y l e .  

In t h e i r  conbina t ion  of gray-colored Roman b r i ck  and l imestone, 

No. 627 i s  a fou r - s to ry  co rne r  house,  descr ibed  under No. 117 Prospect Park 
"Jest. 

* a *  

EIGI?T:l STREET 

EIGHT!! STREET Between TIqhth Avenue €, Prospect Pa rk  Vest __._____ 

T h i s  st reet  has  an airy open cha rac t e r  due t o  t h e  low houses on t h e  south  
s i d e .  These row houses are ,  i n  t h e i r  d e t a i l s ,  express ions  of t h e  wave of c lass i -  
cism and i n t e r e s t  i n  t h e  Renaissance which swept t h e  count ry  a f te r  t h e  Chicago 
''Iorld's F a i r  of 1893. They are modest ve r s ions  of  t h i s  s t y l e ,  des izned  t o  f i t  
t h e  needs o f  t h e  a s p i r i n g  middle-c lass  owner. 
on t h e  south  s i d e  a r e  of l imes tone .  
nos t  s o l i d  wall of fou r - s to ry  apartment houses.  
co lored  shades of b r i c k ,  with l imestone t r i m ,  which hamonizes  with t h e  houses 
across  t h e  s t r e e t .  The i r  he igh t  i s  v i s u a l l y  minimized by t h e  concen t r a t i cn  of 
a r c h i t e c t u r a l  elements antl d e t a i l s  a t  pround f l o o r  l e v e l ,  while t h e i r  f u l l - h e i q h t  
bays c r e a t e  a wavy undula t ion  ac t h e  s h y l i n e .  
of low b r i c k  houses of t h e  n ine teen  twen t i e s ,  which a r e  lack ing  i n  urban elegance 
and c i v e  t h e  b lockf ront  n t o o t h l e s s  c h a r p s t e r .  !he d a r k ,  handsome, brownstone 
apa r t aen t  house s t ands  proudly among i t s  ne iehbors .  
lonyed on Pos ton ' s  Comonwealt!i ,\venue. 

With on ly  one except ion ,  t h e  houses 
The no r th  sic!e, by c o n t r a s t ,  p r e s e n t s  and al- 

The i r  m te r i a l s  c o n s i s t  of l i z h t -  

F t rnnyely  out  of p l a c e  are a p a i r  

One f e e l s  it might have be- 

SWTH STPE (NOS. 532-56.2) 

(The corner  apartment house, on Eighth Avenue, west of  Iio. 502, i s  o u t s i d e  
of t h e  I l i s t o r i c  District .) 

Nos. 502-524. Th i s  row o f  twelve i d e n t i c a l  n e o - I t a l i a n  Kenaissance houses 
was b u i l t  i n  1908-09 f o r  ilxiis Levy and was designed by Erooklyn a r c h i t e c t  Thomas 
Bennett .  I t  i s  only two s t o r i e s  h igh ,  wi th  f u l l - h e i q h t  curved bays.  The smooth 
l i s e s t o n e  i s  enriched by f l u t e d  p i l a s t e r s  between t h e  square-headed windows of t h e  
bays,  by t h e  doorways with t h e i r  engaged columns supportinrr o r n a t e  e n t a b l a t u r e s ,  
antl by t h e  carved pane l s  beneath t h e  windows i n  t h e  bays .  !!iEh L-shaped s toops  
arpronch t h e  handsome doorways with wroueht i r o n  g r i l l e s  i n  t h e  doors .  The 
houses are  crowned by ind iv idua l  s h e e t n e t a l  roof  c o r n i c e s ,  which have console  
b r a c k e t s ,  and a f r i e z e  wi th  swags. 

IJo. 526 i s  a two-story r e d  b r i ck  tovnhouse wi th  a th ree-s ided  bay. I t  was 
b u i l t  i n  1994-05 f o r  Alexander Lyons and Charles Block and was desinned by 
a r c h i t e c t  Simeon Eisendratl i .  I t  is unique i n  t h i s  row. The l i n e s t o n e  riuoins g ive  

- 1 2 4 -  



EIGHTH STREET Between Eighth Avenue Prospect P a r k  "lest --- 

t h e  facade a banded appearance.  The r i c h l y  enframed bu l l ' s - eye  window over t h e  
doorway, t h e  pedimented vindow above i t ,  t h e  s i d e l i g h t s  and transom a t  t h e  door 
and t h e  e legant  
Georgian c h a r a c t e r ,  which c o n t r a s t s  wi th  t h e  foimsl l imestone rows on e i t h e r  s i d e  
of t h e  house. 

IJrOught i r o n  r a i i i n r s  a t  t h e  s toop  and yard produce 2 COSY neo- 

NOS. 528-550. This  row of twelve two-story townhouses #as b u i l t  i n  1302 
f o r  l'tilliam Y. Reynolds and was designed by Prooklyn a r c h i t e c t  Benjamin DrieSler. 
Fu l l -he igh t  curved bays a l t e r n a t e  wi th  th ree - s ided  ones,  a dev ice  which lends  
v a r i e t y  and c r e a t e s  a c e r t a i n  r a t h e r  a t t r a c t i v e  a g i t a t i o n  a t  t h e  s k y l i n e .  
i s  a pronounced c leavage  i n  t h i s  b lockf ront  where N o .  5 2 6 ,  t h e  darker -co lored  neo- 
Georgian house,  s epa ra t e s  t h e  two Ion2 rows of houses,  and i t  i s  i n t e r e s t i n g  t o  
no te  t h e  s u b t l e  d i f f e r e n c e s  i n  t h e s e  two rows. This  row, although neo-Classical  
i n  s t y l e ,  r e t a i n s  i n  an occas iona l  arched doorway or  arched window a t  t h e  second 
f l o o r ,  a v e s t i g i a l  reminder o f  t h e  e a r l i e r  Roqanesque Revival s t y l e ,  an i n t e r e s t i n g  
fact  when w e  cons ide r  t h a t  it i s  only  t h r e e  years  o l d e r  than  t h e  Renaissance 
row t o  t h e  west. Otherwise it i s  q u i t e  similar t o  t h a t  row, with i t s  o r n a t e  
co rn ices  and carved pane l s  beneath t h e  windows. .4n exception i s  YO.  540, which d i s -  
p l ays  neo-French Renaissance og iva l  a rches  a t  t h e  p a r l o r  f l o o r  windows. The end 
house, No. 550, e x h i b i t s  a t e rmina l  f e a t u r e  found i n  many o the r  rows i n  t h e  P a r k  
Slope mea.  a square bay c a r r i e d  forward t o  Teet t h e  l i n e  of t h e  corner  apartment 
house. 

There 

Nos. 552-564 i s  a l a r g e  six s t o r y  corner  apar tnent  house descr ibed  under P!o. 
131 Prospect Pa rk  "est. 

I 

"!nnrlTf+ SIDE (NOS.  511-583) - ,  
i 

(The corner  apartment !louse, on Eighth Avenue, j u s t  west of No. 511, is , 

o u t s i d e  of t h e  H i s t o r i c  D i s t r i c t . )  

7'0s. 511-537. These e ight  apartment houses ,  which were designed f o r  e i z h t -  
family occupancy, were bequn i n  1904 f o r  John ! ' i lson and were designed by Brooklyn 
a r c h i t e c t  lfenry Pohlman. TIiey a r e  f o u r  s t o r i e s  h i r h  and have f u l l - k e i q h t  swell- 
f r o n t s  on e i t h e r  s i d e  o f  t h e  entranceways. They have F lernsh  bond buff -co lored  
brickwork trimmed with l imestone above smooth l imestone f i rs t  f l o o r s ,  and t h e i r  
d e t a i l  accords well  with t h a t  of t h e  houses ac ross  t h e  s t r e e t .  Bas i ca l ly  neo- 
ceorq ian  i n  s t y l e ,  t hey  have splayed window l i n t e l s  with keystones and t y p i c a l  
modill ioned co rn ices  a t  t h e  second f l o o r s .  The arched windows with keystones a t  
t h e  t o p  f l o o r s ,  and t h e  curved co rn ices  above t h e s w r l l - f r o n t s  g ive  t h e  bu i ld ings  an 
undula t ing  rhythm. 
by p i l a s t e r s  supporting carved e n t a b l a t u r e s .  

S t r a i g h t  low s toops  approach t h e  doorways, which are enframed 

r:o. 541 i s  an impressive and dignifier! brownstone apartment house bequn i n  
1905 for J . E .  i!oecker and nlso designed by Brooklyn a r c h i t e c t  lIenry Pohlnan. 
r l s o  f o u r  s t o r i e s  high with swe l l - f ron t s  on e i t h e r  s i d e  of t h e  entranceway, but 
it i s  q u i t e  d i f f e r e n t  i n  c h a r a c t e r  from t h e  row t o  t h e  west.  
i s  r u s t i c a t e d  and t h e  c e n t r a l  second f l o o r  windows of t h e  swe l l - f ron t s  d i s p l a y ,  
handsome t r i a n g u l a r  pediments with carved tympana. 
have arched pediments with ca rv ing ,  and t h e  top  f l o o r  has  arched windows with carved 
keystones.  
simple e n t a b l a t u r e ,  which, i n  t u r n ,  suppor ts  a s e r i e s  of small  r i c h l y - e n f r a w d  
s t a i r  windows a t  t h e  f loors  above i t .  These windows a r e  set a t  d i f f e r e n t  l e v e l s  
from those  a t  t h e  s i d e s .  A l l  of  t h e s e  elements g ive  t h e  bu i ld ing  an a i r  o f  elegrince 
2nd a sense  of  v e r t i c a l i t y ,  enhanced by a r a i s e d  s e c t i o n  of co rn ice  above t h e  cen- 
t r a l  en t r ance .  

I t  i s  

Here, t h e  f i rs t  f l o o r  

The c e n t r a l  windows above these  

The wide c e n t r a l  doorway i s  flanked by Ion ic  columns suppor t ing  a 

Nos. 545 nnd 547 sre two small b r i ck  houses l inked ac ross  a c e n t r a l  access- 
way by an a rch ,  with wrouzht i r o n  g a t e s ,  l e sd in?  t o  garages .  
1Q22 f o r  &dele Hoecker and were designed by t h e  !fanhattan a r c h i t e c t u r a l  firq of 
S c o t t  E Presco t t .  They have Flemish bond b r i c k  walls,  one-s tory  bays,  and lmr 
s toops  with stepped b r i ck  wing-walls. The second f l o o r s  have t r i p l e  windows with 
rooflets above them. 

They were b u i l t  i n  

-1?5- 



"os. 553-571 i s  a row o f  Five a!)artqent houses renarkably  similar t o  t h e  row 
t o  t h e  i d e s t ,  a l though somewhat more orrlate.  They ivere b u i l t  i n  1909 f o r  George 
F .  :leini and were desicnecl by Crooklyn a r c h i t e c t  Arthur Koch. 
he in l i t ,  swe l l - f ron t s  on e i t h e r  s i d e  of t h e  doorways, echoed by t h e  undula t inq  
rhvthm a t  t h c  s k y l i n e .  wider than  thosw i n  t h e  row t o  
the  sicst, w i t h  t h e  exceFtion o f  :lo. 571, which wir.s b u i l t  orl t h e  n n r o w e r  end l o t .  
I t  has only  one s r j e l l - f ron t  bay, s e t  t o  t h c  l e f t  of  t h e  doorway. A l l  t h e s e  bu i ld -  
inns  arc cons t ruc t ed  of' t h e  sainc ma te r i a l  and a r e  executed i n  t!ie same neo-Georyian 
s t y l e .  They were b u i l t  f i v e  ye;?rs l a t e r  than t h e  row t o  t h e  west and have square- 
headed winJows, i n s t e a d  of round-arched ones ,  a t  tlie t o p  floors. Thev a l l  have 
splayed F l a t  a rches  w i t h  keys tones ,  r i i th swans adorn inz  t h e  !:eystones a t  t h e  f i r s t  
f l o o r s .  The doorways a r e  arched and have carved ornament i n  t h e  t p p n n a .  They 
a r e  Flanked by t a l l ,  f l u t e d  c o l u m s ,  which extend nbove t h e  a rches  t o  meet t h e  
l i n e s  of t h e  co rn ices  crowriino t h e  r u s t i c a t e 1  f i rs t  f l o o r s .  These co rn ices  a r e  
c a r r i e d  out over t h e  colurins and support  a f i n i n i  cen tered  above each column. 
handsopie wrought i r o n  and Plass double doors  and the door cn*ramements, inc luding  
t h e  ornamental t p p a m  i n  t h e  a rches  and t h e  r u s t i c a t e d  vousso i r s  enfrarin!: them, 
a l l  show t h e  in f lucnce  of French Gcaux (Irts dcs iqn ,  so  p reva len t  a t  t h e  tu rn -o f -  
the-century .  The mndows of t h e  s t a i rways ,  ahove t h e  doorways, do not  a l i m  with 
t h e  winctows on e i t h e r  s iJe  of thcri and have been v e r t i c a l l y  enfra:ned i n  p a i r s .  
The low bottom window, above t h e  doorway, has been enhanced by  lanki in,^ s c r o l l s ,  
which, hchind t h e  f i n i g l s  above t h e  columns, c r e a t e  n v i sua l  e n s e i b l e .  Flemish 
bond brickwork and R hanc!some modiil ioned roof co rn ice ,  lend ~urt11c.r  ~ l i s t i n c t i o n  
t o  tliis f i n e  row. 

A l l  bu t  one have f u l l -  

These apartment houses are 

The 

Y O .  573-58.3 i s  a l a v e  co rne r  2partment house,  descr ihed  under No. 125 
"rospect P a r k  ' : e s t .  

* * *  

:!IT!' YTIIEZT - Fetween E i l h t h  Avenue E Prospect Park Vest 

This  wide s t r e e t ,  t h e  equal  i n  width of tlie nor th-south  avenues,  h a s  n re- 
marksble q u a l i t y  o: openness, not  on ly  due t o  i t s  b read th ,  but a l s o  t o  t h e  low 
row houses on e i t h e r  sic!e of i t .  
houses frontin!: on t h e  p a r k ,  n q u a l i t y  of repose  and s e r e n i t y ,  enhanced by a gen t l e  
undu l   tio on a t  t h e  co rn ice  l i n e ,  becones ev i?en t  on t h i s  almost pu re ly  neo-Class ica l  
s treet .  The l i g h t  color of t!ie l i n e s t o n e  and t h e  uni formi ty  of t h e  facades  g ive  a 
new turn-of - the-century  a spec t  t o  t h i s  sunny s t ree t ,  R comprehensive f e e l i n g  of 
town-planning i s  becoming ev ident  h e r e ,  i n  c o n t r a s t  t o  t h e  charninE p ic turesqueness  
oc s o l e  of t h e  s t r e e t s  developed i n  the 1830s and 1G90s, i n  which 4 i v e r s i t y  was 
considered t h e  nos t  d e s i r a b l e  q u a l i t y .  Another Tractor con t r ibu t ing  t o  t h i s  un i -  
f o r n i t y  was t h e  development of  loneer  and lonzer  rows. R S  i t  became ev iden t  t h a t  
ereater economy was achieved i n  built l ing the-. Like those  on Ei.ghth Ftreet ,  t hese  
neo-Class ica l  rows r e f l e c t  t h c  in f luence  of t h e  Chicago F a i r  o f  1893. Th i s  s t r e e t  
is unusual i n  having a t e r u i n a l  f e a t u r e  a t  t h e  p o i n t  where it dead ends a t  t h e  Park. 
Centered a t  t h e  end o f  t h e  s t r ee t ,  i n  t h e  Park.  i s  a inonunent t o  General La faye t t e  

Af te r  one passes  the l i n e  of hiqh apartment 

by Daniel Ches te r  French, 
univeiled i n  1917. 

S'WTII SIDE (;'OS. 526-572 

with a rch  t e c t u r a l  enfrmement  by !lenry Bacon. I t  was 

(The s i x  two-s tory  houses west of Vo. 526 a r e  o u t s i d e  of t h e  ; i i s t o r i c  3is- 
t r i c t  .) 

>]os. 526-538. This  row  of seven houses idas b u i l t  i n  1C94-95 f o r  T .  K i l t y  and 

e ,  



NINTH STREET Between Eiehth Avenue F; Prospect Park "lest 

was d e s i p e d  by a r c h i t e c t  Georee !V. ne lkus .  
houses have a seve re ly  r e c t i l i n e a r  q u a l i t y ,  w i t h  t h e i r  f l u s h  f r o n t s ,  square- 
headed windows and doors  and ho r i zon ta l  bandcourses under t h e  windows a t  each f l o o r .  
This d i q n i f i e d  s e v e r i t y  i s  r e l i e v e d  by t h e  round-arched openinys which occur a t  
t h e  f i rs t  f l o o r s  of Nos. 526 and 534 only ,  and by t h e  bracketed roo f  co rn ices  with 
paneled f a s c i a s  of a l l  t h e  houses.  
lead d i r e c t l y  t o  t h e  double en t r ance  doors with 
t r ansoqs .  

These t h r e e - s t o r y ,  brownstone-fronted 

!ligh s toops ,  with n o u g h t  i r o n  handra i l i ngs ,  

This  is t h e  only  row i n  t h i s  b lockf ront  w!iich has  f h s h  facades .  

Nos. 540-552. These t h r e e - s t o r y ,  m u l t i - f m i l y ,  brownstone bu i ld invs  g ive  t h e  
appearance of s ing le - f ami ly  townhouses. They were b u i l t  i n  1SSG f o r  Charles Hart 
and were designed by Brooklyn a r c h i t e c t  Thomas F .  C a r r o l l .  The i r  h igh ,  s t r a i g h t  
s toops  lead up t o  glazed double doors .  
and three-s ided  f u l l - h e i g h t  bays t h a t  a r e  so  p reva len t  i n  t h i s  a r e a  of t h e  f l i s t o r i c  
District. The theme o f  wide ho r i zon ta l  bands between t h e  windows i s  continued 
he re ,  with carved pane l s  set i n  t h e  width of  t h e  band beneath t h e  second-f loor  ba:. 
windows. The most no tab le  ornament i s  t o  be  found a t  t h e  doorways, where engaged 
colunns support  d e n t i l e d  e n t a b l a t u r e s .  The roof  co rn ices  with modi l l ions  and t h e  
r i c h l y  ornamented f r i e z e s  are surmounted by very  low paneled p a r a p e t s ,  an unusual 
f e a t u r e .  Many o f  t h e  e l egan t  i r o n  handra i l i ngs  and newel p o s t s  remain at  t h e  
StOODS.  

Here, we aga in  f ind  t h e  a l t e r n a t i n g  curvcd 

Nos. 554-572 i s  a row of t e n  houses b u i l t  i n  1902 f o r  P h i l i p  Jung and de- 
siRned by Brooklyn a r c h i t e c t  Thomas CnyelharJt .  
make a break a t  r o o f l i n e  with t h e  t h r e e - s t o r y  bu i ld ings  t o  t h e  west. Veo-Classical 
i n  des ign ,  they  are remarkably similar t o  t h e  houses across t h e  s t ree t ,  which were 
designed by another  a r c h i t e c t .  The p a t t e r n  of a l t e r n a t e l y  curved and three-s ided  
bays i s  i n t e r r u p t e d  only a t  t h e  west end, where t h e  bay i s  two-sided, with i t s  
wide f r o n t  c a r r i e d  over t o  meet t h e  l i n e  of t h e  sow t o  t h e  west. The windows a r e  
a l l  square-headed, with t h e  except ion  of a few which are arched ,  above t h e  doorways. 
Yost of t h e  arched windows are simply set i n  t h e  smooth f r o n t  walls,  but t hose  a t  
Nos. 554 and 568 have d e l i c a t e  d r i p  moldings c a r r i e d  around t h e  o u t e r  p r o f i l e  of 
t h e  vousso i r s ,  a reminiscence of t h e  Romanesque Revival.  Richly ornamented bas- 
r e l i e f  pane ls  a r e  introduced i n  t h e  wide bandcourse beneath t h e  second-floor win- 
dows of some o f  t h e  houses. 
snaced modi l l ions  and have ornanenta l  f r i e z e s  beneath them. I!igh s toops ,  a l t e r -  
na t ing ly  s t r a i g h t  o r  L-shaped, have s o l i d  masonry wing-walls. 

They a r e  two stories high and 

The ind iv idua l  roof  corn ices  are supported by widely- 

(The co rne r  bu i ld ings  a t  Prospect Park llest, j u s t  e a s t  o f  No. 572, a r e  ou t -  
s i d e  of t h e  H i s t o r i c  D i s t r i c t . )  

NORTII FIDE (NOS. 519-577) 

(The corner  apart,sent house on Eighth Avenue, j u s t  west of No. 519, i s  outsic!.: 
of t h e  H i s t o r i c  District .) 

Nos. 519-543. Th i s  row of t h i r t e e n  i d e n t i c a l  n e o - I t a l i a n  Renaissance houses 
w 3 s  b u i l t  i n  1908-09 f o r  Louis Levy and was designed by Erooklyn a r c h i t e c t  Thomas 
Bennett. These houses a r e  only  two stories h igh ,  with fu l l -he igh t  curved bays .  
The smooth l imestone i s  enriched by f l u t e d  p i l a s t e r s  between t h e  square-headed 
windows of t h e  bays,  by t h e  doorways wi th  t h e i r  engaged colunns suppor t in8  o r n a t e  
en tab la tu re s ,  and by t h e  carved pane l s  beneath t h e  windows i n  t h e  bays.  
shaped s toops  approach t h e  doorways, and t h e  houses a r e  crowned by ind iv idua l  sl ieet-  
metal  roof  co rn ices ,  wi th  swags i n  t h e  f r i e z e  and console b racke t s  f o r  suppor t .  
rhese houses are p r a c t i c a l l y  i d e n t i c a l  t o  those  back-to-back t o  then ,  Nos. 502-524 
Eighth S t r e e t ,  which were b u i l t  by t h e  s2me owner and designed by t h e  same a rch i -  
tect .  

High L- 

Nos. 545-567. Th i s  row o f  twelve two-story l imestone townhouses was b u i l t  
i n  1902-03 for William I!. Reynolds and was designed by Brooklyn a r c h i t e c t  Benjamin 
Driesler. Fu l l -he igh t ,  curved bays a l t e r n a t e  with th ree - s ided  ones ,  a device  
which lends  v a r i e t y  and produces a r a t h e r  a t t r a c t i v e  a g i t a t i o n  a t  t h e  sky l ine .  
This row, although n e o - I t a l i a n  Renaissance i n  s t y l e ,  r e t a i n s  v e s t i g i a l  reminders of 
t h e  e a r l i e r  Romanesque Revival s t y l e  i n  its occas iona l  arched doorways 2nd arched 
second f l o o r  windows. The houses have o rna te  co rn ices  and d i sp lPy  carved psnels 
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and bandcourses beneath some of t h e  windows. No. 553 d i s p l a y s  neo-French Renais- 
sance ogiva l  arches a t  t h e  p a r l o r  f l o o r  windows. These houses were b u i l t  for t h e  
sane owner and designed by t h e  same a r c h i t e c t  as t h e  ones back-to-back with them, 
NOS. 528-550 8 t h  S t r e e t .  L i k e  them, t h e y  were begun i n  1902, and only minor d i f -  
fe rences  i n  t h e  ornament prevent  t h e i r  being descr ibed a s  i d e n t i c a l .  

No. 569-577, t h e  f o u r - s t o r y  corner  apartment house, i s  descr ibed under No. 
140 Prospect Park !lest. 

* * *  

TENTH STREET 

TENTH STREET Between Eighth Avenue 6 Prospect  Park Nest 

This  almost una l te red  r e s i d e n t i a l  block p r e s e n t s  an i n t e r e s t i n g  v a r i e t y  
and has  i t s  own d i s t i n c t i v e  c h a r a c t e r ,  der ived  from t h e  o v e r a l l  aspec t  of many 
s h o r t  rows with f l u s h  f r o n t s ,  punctuated only here  and t h e r e  by rows or  houses with 
two-story bays.  
Some ext raord inary  yard r a i l i n g s  on t h e  south s i d e  of t h e  street lend i n t e r e s t  
as does t h e  wide v a r i e t y  of  a r c h i t e c t u r a l  d e t a i l .  
t h e i r  o r i g i n a l  paving blocks i n  t h e  s idewalk,  adding c h a r a c t e r  t o  t h e  s t r e e t .  

High basements and L-shaped s toops  c h a r a c t e r i z e  many of  t h e  houses.  

C e r t a i n  of t h e s e  houses r e t a i n  

SQUTH SIDE (NOS.  642-708) 

(The t h r e e  res idences  and t h e  corner  apartment house on Eighth Avenue, t o  t h e  
west o f  No. 642, a r e  a l l  o u t s i d e  of t h e  H i s t o r i c  D i s t r i c t . )  

No. 642. This  d i s t i n c t i v e  two-story brownstone house,  approached by an L- 

I t  i s  a bold s ta tement  o f  t h e  Romanesque Re- 
shaped s toop ,  was b u i l t  by owner-builder Thomas Brown i n  1895 and was designed by 
Manhattan a r c h i t e c t  Paul F. Iiiggs. 

' v i v a l .  !4ith i t s  f u l l - h e i g h t ,  th ree-s ided  bay, it d i s p l a y s  a combination of  s tone  
t e x t u r e s -  rough-faced v e r t i c a l s  between t h e  windows and smooth-faced h o r i z o n t a l s  
above and below them. 
ing  carved d e t a i l ,  and t h e  t h r e e  bands of b i l l e t  moldinp; a t  t h e  roof c o r n i c e  a r e  
unusual ,  but  most express ive  of t h e  s t y l e .  
i t s  smooth-faced p e r f o r a t e d  wing-walls,  d i s p l a y s  some handsome f o l i a t e  ornament. 

The doorway wi th  i t s  t h r e e - l i g h t  transom has  some i n t e r e s t -  

The L-shaped s toop  of brownstone, w i t h  

Fos. 644-652. These f i v e  houses were b u i l t  i n  1887-88 by owner-builder 
Thomas Brown. Brooklyn a r c h i t e c t  Char les  iJerner designed them. Here, varying 
des ign  f e a t u r e s  a r e  ev ident  above t h e  r a t h e r  uniform first and second f l o o r s -  
No. 644 has a mansard roof with pedimented dormer windows; No. 646 has always 
had R f u l l  t h i r d  s t o r y ,  q u i t e  similar t o  t h e  floors below; No. 648 has a f u l l  t h i r d  
f l o o r  with arched windows and a stepped gable ,  seemingly of l a t e r .  d a t e ;  Nos. 650- 
652 a r e  twins ,  with d e n t i l e d  corn ices  and d e n t i l e d  t r i a n g u l a r  pediments set above the 
two r ight-hand windows, and with low r e c t a n q u l a r  windows c u t  i n  t h e  f a s c i a  boards.  
The handsome cast iron r a i l i n e s  d i s p l a y  a weal th  of f o l i a t e  forms set i n  goth ic  
a rches , '  and t h i s  des ign  cont inues  east t o  No. 672. . I  

Nos. 654-664 i s  a row of  s i x  brownstone houses,  b u i l t  by owner-builder 
"jilliam Brown, and designed by Brooklyn a r c h i t e c t  W. M. Coots i n  1887. These two 
and one-half  s t o r y  houses are unif ied i n  des ign  and are t r e a t e d  i n  an unusual man- 
n e r  a t  t h e  t o p  f l o o r  l e v e l .  The rough-faced stonework of t h e  basement and of t h e  
window l intels,  c o n t r a s t i n g  with t h e  smooth walls, i s  somewhat similar t o  t h a t  of 
t h e  houses t o  t h e  west. The corn ice  s l a b  over  t h e  doorway, with s i n u l a t e d  balcony 
above i t ,  i s  supported on high grooved b r a c k e t s .  The unusual f e a t u r e  of t h i s  row 
i s  t h e  most unconventional t o p  h a l f - s t o r y ,  where R mini-balustrade takes  t h e  place 
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of a co rn ice ,  whi le  low a t t i c  windows p i e r c i n g  t h e  f a s c i a  have s t r i k i n g  sunburs t  
oane l s  between them. 
pediment, t h e  ends o f  which meet t h e  t o p  of t h e  b a l u s t r a d e .  
by an a c r o i e r i a  mot i f .  
a t  No. 654. 

A h ighe r  window a t  t h e  c e n t e r  i s  crowned by a d e n t i l e d  
The pediment i s  CrowEd 

A f u l l  t o p  s t o r y ,  with stepped pa rape t ,  was a la te r  a d d i t i o n  

N O S .  666-672. These fou r  brownstone houses were a l s o  desizned by Brooklyn 
a r c h i t e c t  !8 .  M.  Coots f o r  owner-builder t"i1liam Brown, but  one year  l a te r ,  i n  1888. 
They d i f f e r  from h i s  row t o  t h e  west on ly  i n  being t h r e e  stories hiRh and i n  
having f u l l  t o p  s tor ies  which are q u i t e  similar t o  t h e  f l o o r s  below. 
d i p i f i e d  r e c t a n g u l a r i t y  i s  enhanced p r i n c i p a l l y  by tlie f o l i a t e  yard r a i l i n g s  and by 
t h e  bracketed roo f  co rn ices  which are broken s l i g h t l y  forward on t h e  left  s i d e  t o  
s i r n a l i z e  t h e  doorways below them. Basement en t rances  have been provided at Nos. 
666 and 670. 

The i r  

No. 674, loca ted  almost a t  t h e  c e n t e r  of t h e  b lock f ron t ,  i s  a th ree - s to ry  
ind iv idua l  townhouse b u i l t  i n  1894 f o r  John Thatcher and designed for him by t h e  
well-known Manhattan a r c h i t e c t  I"i1liam B. Tubby. 
bay, it i n t e r r u p t s  and c o n t r a s t s  with t h e  f lush- faced  f r o n t s  o f  t h e  rows on e i t h e r  
s i d e  o f  it. 
r e p r e s e n t s  a g r e a t  c o n t r a s t  t o  Tubby's r a t h e r  p i c tu re sque  Rommesque Revival work 
on Lincoln Place of f  Eighth Avenue. Limestone extends t o  t h e  second s t o r y  window- 
s i l l ,  and b r i ck  i s  used f o r  tlie t o p  two f l o o r s .  
s t o r y  bay accent i t s  v e r t i c a l i t y .  The s tone  t r ansop  ba r s  of t h e  F a r l o r  f l o o r  win- 
dows and doorway, t h e  paneled p i l a s t e r s  flankin)! t h e  main en t rance ,  and t h e  second 
f loo r  arched window keyed t o  t h e  brickwork, are i n d i c a t i v e  of t h e  s t y l e ,  al though 
t h e  roof  c c r n i c e  wi th  i t s  d e n t i l s  and console  b racke t s  i s  more nea r ly  classical i n  
c h a r a c t e r .  
enhances t h e  ind iv idua l  c h a r a c t e r  of t h i s  house. 

Yith i t s  two-story,  th ree-s ided  

A r a t h e r  severe  example of neo-French Renaissance a r c h i t e c t u r e ,  i t  

The h igh ,  narrow windows of t h e  t w C -  

A high L-shaped s toop ,  wi th  s tone  s c r o l l s  a t  t h e  bottom, f u r t h e r  

?!os. 676-682. These f o u r  houses,  b u i l t  i n  1888, are p e r f e c t  examples o f  t h e  
neo-Grec s t y l e .  
b u i l t  by owner-builders J .  F .  Ransom and P .  S. S tevens .  The heavy s tone  l i n t e l s  
with inc i sed  ornament over t h e  main doorways, and t h e  similar but smaller ones 
over t h e  windo(9s a t  first and second f l o o r s ,  are designed i n  pedimental form and 
a l l  have t h e  c h a r a c t e r i s t i c  Greek "ears". Crowning t h e s e  two and one-half s t o r y  
houses are bold co rn ices  wi th  low windows j u s t  beneath then  between t h e  deep, 
pa i red  b racke t s .  
s t o r y .  
i r o n  yard r a i l i n g s ,  with c u r v i l i n e a r  and f o l i a t e  forms. 

They were designed by Brooklyn a r c h i t e c t  J . D .  Reynolds and were 

No. 670 has  had t h e  a t t i c  f l o o r  r a i s e d  t o  c r e a t e  a f u l l  t h i r d  
The o v e r a l l  effect  o f  t h e  houses i s  complemented by their o r i g i n a l  wrought 

140s. 684-690. These f o u r  houses,  b u i l t  before  1890, form an e f f e c t i v e  group. 
The two c e n t e r  houses d i s p l a y  h igh  t r i a n p l a r  pediments,  whi le  t h e  e a s t e r n  house, 
with redimented dormer, has a subord ina te  c h a r a c t e r .  The westernmost house, which 
has  hsd a f u l l - h e i g h t  t o p  f l o o r  added, was presumably once similar t o  the eas t e rn -  
most c r e a t i n g  n symmetrical group. 
s t y l e ,  with rough-faced l i n t e l s  and impost blocks a t  t h e  first f l o o r s .  
co rbe l  b locks  suppor t ing  t h e  window si l ls  a t  t h e  second f l o o r s .  
s t a i n e d  g l a s s  transoms over door and window remain a t  No. 686. 
wrought i r o n  r a i l i n g s  approach t h e  f r o n t  doors  i n  one s t r a i g h t  run ,  and t h e  hand- 
some yard r a i l i n g s  r epea t  t h e  poin ted  a rch  p a t t e r n  found i n  t h e  western h a l f  of 
t h e  b lockf ront .  

These brownstones are Romanesque Revival i n  
They have 

The o r i g i n a l  
High s toops  with 

Nos. 692-696. These t h r e e  brownstone hcuses are p e r f e c t  examples of a 
t r a n s i t i o n a l  s t y l e .  Neo-Classical i n  t h e i r  smooth-faced stonework, they  are never- 
t h e l e s s  r e p l e t e  with Ronanesque Revival carved ornament, done i n  a r e s t r a i n e d  manner 
and i n d i c a t i v e  of t h e i r  d a t e ,  1888. They were b u i l t  for Thomas Brown, t h e  p r i n -  
c i p a l  deve loper  of t h i s  s t reet ,  and were designed by t h e  noted Brooklyn a r c h i t e c -  
t u r a l  fin of Parf i t t  Brothers.  
cen t  f o r  t h i s  b lock f ron t ;  t h e i r  t h ree - s ided ,  two-story bays c o n t r a s t  with t h e  
f lush- faced  rows of houses t o  t h e  west. The sheetmetal  roof co rn ices ,  with t h e i r  
Earlands and tassels, 
handra i l i ngs  and newel posts at t h e  s toops  cont inue  t h e  pointed a rch  f o l i a t e  p a t t e r n  
of t h e  houses t o  t h e  west. 

Three stories h igh ,  t hey  form a f i n e  terminal ac- 

are neo-Class ica l  i n  d e t a i l ,  while t h e  yard r a i l i n g s ,  
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No. 698-708. Th i s  l a r g e  fou r - s to ry  b r i ck  apartment house, wit!i towers a t  
t h e  corners  and an en t r ance  on 10th  S t r e e t ,  is descr ibed  under No. 152 Prospect 
Park 1,lest. 

7dqQT'r SIDE (NOS.  631-693) 

Nos. 631-641. The f o u r  low Romanesque Revival townhouses and t h e  h i fh  ad- 
j o i n i n g  neo-Class ica l  co rne r  house,  althouEh d i f f e r e n t  i n  appearance,  were a l l  
begun i n  1S94 by owner-builder Thomas Brown, t h e  p r i n c i p a l  deve loper  o f  t h i s  street. 
These houses were designed by a r c h i t e c t  Paul Hiygs. No. 631-633, t h e  th ree - s to ry  
c o m e r  house on Eighth Avenue, has  a snoot11 s tone  facade  with a f u l l - h e i g h t ,  t h r e e -  
s ided  bay f ac ing  Tenth S t r e e t ;  an L-shaped s toop  l e a d s  up t o  t h e  f r o n t  door.  The 
Eighth Avenue s i d e  i s  o f  b r i c k  and has  another  f u l l - h e i z h t  t h ree - s ided  bay a t  t h e  
rear .  The heavy roof co rn ice ,  c a r r i e d  on console  b racke t s ,  ex tends  along both  of 
t h e s e  s i d e s .  
i ng  a small  h o r i z o n t a l  co rn ice  a t  t h e  head of t h e  p a r l o r  f l o o r  windows f ac ing  
Tenth S t r e e t .  The four Roinanesque Revival houses ad jo in ing  !!o. 631-633 t o  t h e  east 
are two and one-half  stories h igh .  
and, i n  a l t e r n a t e  houses ,  a l s o  a t  t h e  second f l o o r s .  The low a t t i c  f loors have 
small square  windows set i n  t h e  f a s c i a s  of t h e  roof co rn ices .  
635 and 639 each have a p a i r  of t i n y  arched windows i n  t h e  fascia.  
ornamental p a n e l s ,  above d e n t i l e d  s t r i n g  cour ses ,  s e p a r a t e  t h e  a t t i c  windows a t  
Nos. 637 and 641. 

The c n l y  no tab le  ornament i s  t o  be  found i n  t h e  carved b locks  suppor t -  

R e y  have arched ovenings a t  the first f l o o r s  

For v a r i e t y ,  ?Jos. 
I?andsome 

Nos. 643-649 i s  2 >ow of f o u r  l a t e  Romanesque Revival houses,  b u i l t  i n  t h e  
e a r l y  1830s. 
wa l l s  and have an a l t e r n a t i n v  ABAR des ign  p a t t e r n .  The ''fi houses,  NOS. 643 and 
647, have square  headed windows a t  t h e  top f l o o r s .  t h e  "R' houses have arched 
windows a t  t h e  t o p  f l o o r s  and low arches  above pa i r ed  windows t o  t h e  l e f t  of  t h e  
first f l o o r  arched en t r ances :  semi-engnged c o l o n e t t e s  f i l l  the w a l l  spaces  beneath 
t h e  sp r ings  of t h e  a rches .  
w i th  s m a l l  c l o s e l y  spaced c o r b e l s .  
under t h e  first floor windows and i n  t h e  checkerboard bandcourses beneath t h e  windows 
of t h e  upper f loors .  

They are a l l  approached by L-shaped s toops  with s o l i d  masonry wing- 

A l l  t h e  houses have separate but  s ip i la r  co rn ices ,  
The p r i n c i p a l  ornament i s  t o  b e  found i n  pane l s  

Yos. 651-661. These s i x  houses were b u i l t  i n  1390 by owner-builder Thomas 
Srown, with Crooklyn a r c h i t e c t  ''!.hi. Coots as des igner .  
as t h e  houses t o  t h e  west, and ,  l i k e  then ,  are la te  Romanesque *.evival i n  s t y l e .  
There is an under ly ing  symnetry i n  t h i s  row of th ree - s to ry  brownstones, which, 
except f o r  d e t a i l ,  fo l lows  a b a s i c a l l y  ABMW pattern.  
headed openings and smooth-faced wa l l s .  
windows and also have arched doorways with  deep keys tones ,  which s u p o r t  corbe led  
she lves  se rv ing  as ex tens ions  t o  t h e  s i l l s  of t h e  second f l o o r  windows. Above 
t h e  s p r i n g  o f  t h e  first f l o o r  arched openinrs  a t  t h e  ' e r *  houses,  a s y s t e n  of 
narrow, rough-faced bandcourses a l t e r n a t e s  with t h e  smooth stonework and lends  
cons iderable  t e x t u r e  and i n t e r e s t  t o  t h e s e  o p e n i n p .  
by h iqh  L-shaved s toops  with low wrouqht i r o n  handra i l i ngs .  

They use t h e  sane co rn ices  

The "A ' houses have square- 
The ! I) houses have arched par lor  f l o o r  

The houses are a l l  avproached 

Yos. 667-667. These t h r e e  brownstone houses were a l s o  b u i l t  by owner- 
b u i l d e r  Thomas Brown, but  i n  1889. Very s ip i la r  t o  t h e  rows t o  t h e  east ,  t hey  are 
t h r e e  s t o r i e s  high and in t roduce  two-story three-s ided  hays which c o n t r a s t  wi th  t h e  
f lu sh - f ron ted  rows t o  t h e  w e s t .  They are t r a n s i t i o n a l  i n  s t y l e ,  d i sp l ay in?  Roman- 
esque Revival elements of des ign ,  such as checkerboard pane l s  beneath t h e  n a r l o r  
= loor  windows, rouRh-fzced vousso i r s  above them and i r o n  c r e s t i n n s  a t  t h e  tops  of  
t h e  bays.  Classical elements i nc lude  t h e  pediments over  t h e  doorways, which are 
l inked  v i s u a l l y  wi th  t h e  f l u t e d  co rbe l s  a t  t h e  s i l l s  of t h e  windows above them, 
and t h e  swap and d e n t i l s  ar t h e  f r i e z e s  o f  t h e  roo f  co rn ices .  

V O S .  669-681. These :;even t h r e e - s t o r y  houses are q u i t e  similar t o  NOS. 
663-667, with t h e  exceFtion of c e r t a i n  minor d e t a i l s .  
and were cons t ruc ted  by owner-builder Thomas Brown, who r e t a i n e d  t h e  Manhattan 
a r c h i t e c t u r a l  firm of I ! i g ~ s  & Rooke t o  des ign  t h i s  row. Here, t h e  two-story,  t h ree -  
s ided  bays a r e  a l s o  crowned by i r o n  c r e s t i n g s ,  but t h e  doorways have rouyh-faced 

They were a lso begun i n  1869 
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Stone vousso i r s  wi th  keystones i n  l i e u  of low pediments. 

No. 683 is an ind iv idua l  t h r e e - s t o r y  brownstone townhouse b u i l t  by owner- 
bu i lde r  James PlcLaren i n  1896. 
corn ice  wi th  swags and a two-s tory ,  t h ree - s ided  bay surmounted by i r o n  c r e s t i n g s .  
The ornamented ho r i zon ta l  chamfers a t  t h e  heads o f  t h e  f i r s t  and second f loor  
lqindoiis are reminiscent  of t h e  r a p i d l y  fadirla Romanesque Revival,  bu t  t h e  d e n t i l e d  
e n t a b l a t u r e  o f  t h e  doorway, supported on columns, i s  c l a s s i c a l .  
f e a t u r e  above t h i s  e n t a b l a t u r e  i s  t h e  small pane l  f lanked  by s c r o l l s ,  which i s  
Surmounted by a co rn ice - s l ab  se rv ing  a s  a s i l l  f o r  t h e  window above. 
s toop  wi th  s tone  newel pos t s  approaches t h i s  handsome dcorwny. 

Like t h e  rows t o  t h e  west, it has  n classical roof 

4n i n t e r e s t i n g  

Zn L-shaped 

No. 685 i s  a vacant l o t .  

Nos. 687-693. This  row of  fou r  t h r e e - s t o r y  houses was b u i l t  i n  1888 by 
owner-builders Assip and Suckley and i ~ n s  desifped by Brooklyn a r c h i t e c t  !!.PI. Coots.  
A l l  f ou r  o f  t h e s e  modified Romanesque Revival houses have two-story,  th ree-s ided  
bays, which t e rmina te  i n  metal  co rn ices  t h a t  extend ac ross  the width o f  each facade. 
Above t h i s  l e v e l ,  a p ic turesque  r o o f l i n e  i s  c rea t ed  by mansard r o o f s ,  l a r g e  double 
dormer windows crowned by peaked roo f s ,  and small s i n g l e  dormer windows above t h e  
doorways. 
crowned by seEmenta1 a rches  above t h e  doorways. 
i s  r e p e l t e d  above t h e  c e n t r a l  p a r l o r  f l o o r  windows of t h e  bays, where arched d r i p  
nold ings  c r e a t e  a rhythmic p a t t e r n .  The o r i g i n a l  double doors ,  with small square 
m n e l s  i n  t h e  lower h a l f  and s t a i n e d  g l a s s  t r a n s o m  above, a r e  s t i l l  i n t a c t  a t  
t h r e e  o f  t h e  houses. 
f ac in?  t h e  s t r e e t ,  lend c h a r a c t e r  t o  t h e s e  f i n e  houses.  

The main en t rances  t o  t h e s e  houses a r e  f lanked  by d e l i c a t e  co lone t t e s  
The Eracefu l  curve o f  t hese  a rches  

Handsome L-shaped s toops ,  with s t r i k i n g  l u n e t t e s  i n  t h e  walls 

(The apartment house t o  t h e  e a s t  of No. 693 i s  ou t s ide  of t h e  Hi s to r i c  
District .) 

* * *  
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appearance o f  t h i s  a t t r a c t i v e  street i s  one of sma 1-scaled 
r e s i d m t i a l  bu i ld ings  well balanced on both s i d e s .  There i s  an i n t e r e s t i n g  con- 
t r a s t  between rows with f l u s h - f r o n t s  and rows wi th  bays.  
a v a r i e t y  of s t y l e s ,  whereas t h e  south  s i d e  houses,  s o  similar t o  those  on Ninth 
S t r e e t ,  are s i n g u l a r l y  un i fo rn  w i t h  t h e  except ion  of t h e  fou r - s to ry  br ick  apartment 
houses a t  t h e  e a s t e r n  end of t h e  b lock .  The houses were b u i l t  t o  provide d i g n i f i e d  
dwellings f o r  persons o f  moderate means, and t h e  o v e r a l l  e f f e c t  t hey  produce i s  
t h a t  o f  an extremely cohesive neighborhood. 

The no r th  s i d e  d i s p l a y s  

SWTH SIDE (NOS. 584-646) 

(The co rne r  apartment house on Eighth Avenue, and t h e  f i v e  houses t o  t h e  west 
of No. 584, are a l l  ou t s ide  of t h e  t! istoric D i s t r i c t . )  

Nos. 584-614. This  long tw,.-story row o f  f i f t e e n  n e o - I t a l i a n  Renaissance 
brownstone houses was begun by owner-builder Thomas F .  Martin i n  1697, wi th  t h e  ex- 
cent ion  of t h e  end houses, Nos. 610 and 612-614, which were begun by him i n  1896. 
The des igne r  has  va r i ed  t h e  f u l l - h e i g h t  bays from round t o  th ree - s ided ,  bu t  t hey  
do not  al ternate,  as was so o f t e n  t h e  case .  Here, t h r e e  p a i r s  of three-s ided  
bay houses appear nea r  t h e  c e n t e r  o f  t h e  row, a l t e r n a t i n g  wi th  s i n g l e  curved-bay 
houses. No. 534, has a two-sided bay extended forward t o  meet t h e  row of f i v e  
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houses t o  t h e  west of  i t ,  as  was so  o f t e n  done i n  t h e  Park Slope a r e a .  
s toops  with low wing-walls,  arched ct t h e  bottom, lead up t o  t h e  doorways. 
have low i r o n  r a i l i n g s  on t o p  of  t h e  wing-walls,  while o t h e r s  do not .  
have ornamented p i l a s t e r s  suppor t ing  deep b r a c k e t s ,  which c a r r y  t h e  corn ice  s l a b s  
above carved panels .  
and t h e  sheetmetal  roof c o r n i c e s  have d e n t i l s  above t h e i r  ornamental friezes. 
Aside from t h e s e  ornamental f e a t u r e s ,  t h e  f r o n t  wal l s  a r e  a l l  o f  smooth-faced 
stonework. The only v e s t i g i a l  remains of  t h e  Romanesque Revival s t y l e  may be 
seen i n  t h e  rough-faced l i n t e l s  above t h e  windows. 
e a s t  of t h e  house,  leading t o  a carage a t  t h e  back of  t h e  proper ty .  

L-shaped 
Some 

The doorways 

Carved p a n e l s  appear  beneath a l l  t h e  windows i n  t h e  bays,  

No. 612-614 has an alleyway, 

Nos. 618 (616-620) and 624 (622-626) are two s i m i l a r  f o u r - s t o r y  br ick  a p a r t -  
ment houses of yel lowish b r i c k .  
Company and were designed by Brooklyn a r c h i t e c t  Axel S. Hedman. 
they  have c e n t r a l  bays,  f o u r  windows wide, f lanked  by end bays with s i n g l e  t r i p l y -  
d iv ided  windows. 
t h e  bui ld ings  a r e  crowned by parape ts  stepped up above t h e  c e n t r a l  bays.  
moval of what were probably p i tched  r o o f l e t s ,  i n  f r o n t  of t h e  c e n t r a l  p a r a p e t s ,  
may s t i l l  be d iscerned  i n  t h e  smooth s tucco  covering a t  No. 624. 

They were b u i l t  i n  1912 f o r  t h e  Kessan Real ty  
A t  t h e  upper floors,  

The arched entranceways have f l u t e d  p i l a s t e r s  on e i t h e r  s i d e ,  and 
The r e -  

(Nos. 628 and 630 have been omit ted from t h e  s t r e e t  numbering system.) 

Nos. 632 and 634 a r e  a p a i r  of very similar apartment houses.  No. 632 was 
b u i l t  i n  1903 f o r  I'lil1,iam H .  Johnson and designed by Brooklyn a r c h i t e c t  George 
F .  Roosen. Although they a r e  only  f o u r  s t o r i e s  h igh ,  f u l l - h e i g h t  curved bays,  
f lanking  t h e  c e n t r a l  e n t r a n c e s ,  g i v e  t h e  facades a pronounced sense  of v e r t i c a l i t y  
and h e i g h t .  They have i tone-faced first f l o o r s ,  r u s t i c a t e d  a t  No. 632, and are 
br ick  above, with h o r i z o n t a l  s t o n e  bandcourses above t h e  windows serv ing  as l i n t e l s  
a t  No. 634. Thei r  boldly p r o j e c t e d  corn ices  supported on console  b r a c k e t s ,  with 
d e n t i l s  and ornamental f r i e z e s  below, and t h e  pedimented doorway a t  No. 632, 
a r e  neo-Classical  f e a t u r e s .  The en t rances  a r e  approached d i r e c t l y  by low s toops .  

No. 636. Bui l t  a s  a t h r e e - s t o r y  neo-Federal  two-family dwell ing i n  1920 for 
Louis A .  Rosenstein,  t h i s  bu i ld ing  was designed by Brooklyn a r c h i t e c t  M.A. Cantor.  
A t  t h e  r i g h t  of  t h i s  a l l - b r i c k  b u i l d i n g  i s  an en t rance  doorway with v e r t i c a l  con- 
s o l e  bracke ts  support ing a c o r n i c e  s l a b .  I n  t h e  c e n t e r  i s  a paired window, and t o  
t h e  left  i s  a driveway ent rance  c losed  by a wrought i r o n  g a t e .  
f l o o r ,  two tiers of shallow three-s ided  bay windows occupy most of t h e  f r o n t ;  
they a r e  recessed i n  openinzs i n  t h e  w a l l  and a r e  surmounted by panels  with 
escutcheons draped with swags. 
parape t .  
them enl iven  t h i s  facade.  

Above t h e  first 

These panels  break t h e  t o p  l i n e  of t h e  b r i c k  
I n t e r e s t i n g  brickwork panels  between t h e  bays nnd b l i n d  arches above 

N O .  642-645. This  i s  t h e  en t rance  s i d e  of t h e  f o u r - s t o r y  corner  apartment 
house,  No. 162-153 Prospect Pa rk  West. This  br ick  bui ld ing  was erec ted  f o r  
"J i l l inm ?+urphy i n  1903 and w.zs designed by t h e  a r c h i t e c t u r a l  firm of Pohlmann E 
P a t r i c k .  I t  i s  remarkable i n  t h a t  t h e  brickwork i s  l a i d  up through a l l  f o u r  . 
f l o o r s  i n  a s imulated r u s t i c a t i o n  above a rough-faced s tone  basement. Horizontal  
s tone  bandcourses a r e  c a r r i e d  through a t  every f l o o r  a t  windowsill  l e v e l ,  and 
broader  bandcourses a t  t h e  t h i r d  and f o u r t h  f l o o r s  se rve  as impost blocks,  f o r  
t h e  window l i n t e l s  a t  t h e  t h i r d  f l o o r  and f o r  t h e  arches a t  t h e  t o p  f l o o r .  A 
modest corn ice ,  c a r r i e d  on closely-spaced console  bracke ts ,  crowns t h e  bui ld ing .  
The en t rance  on Eleventh S t r e e t  has  a shallow porch,  supported by columns and 
surmounfed by a low b a l u s t r a d e  with urns  a t  t h e  corners .  An angular  c o m e r  bay 
i s  complemented by very sh,illow swel l - f ront  bays s e t  near  t h e  ends of  t h e  two f a -  
cades.  The narrower Prospect P a r k  West facade  i s  s i m i l a r  i n  a l l  d e t a i l s  t o  t h e  
one on Eleventh S t r e e t ,  except f o r  having a r u s t i c a t e d  l imestone fac ing  a t  t h e  first 
f l o o r  i n  l i e u  of brickwork. 

NORTH SIDE (NOS. 583-653) 

(The f o u r - s t o r y  b r i c k  apartment house on t h e  corner ,  t o  t h e  west of  No. 583, 
i s  o u t s i d e  of t h e  E i s t o r i c  D i s t r i c t . )  

e ,  
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(No. 581 has  been omi t ted  f roq  t h e  s t r e e t  nunbering sys ten . )  

NOS.. 583-591, a row of f i v e  two-story Romanesque Revival houses,  was b u i l t  
before 1898. 
t h e  carved arch  supported on t r i p l e  c o l o n e t t e s  a t  each s i d e .  
doorway, an unusual ly  wide p l a t e  g l a s s  arched window with keystone provides  a 
dramatic accent .  
Flanked by s c r o l l s ,  i s  set  d i r e c t l y  beneath a s i n g l e  second-story window. 
co rn ice ,  t y p i c a l  of a l l  t hose  i n  t h e  row, i s  supported on closely-spaced Console 
b racke t s ,  with f o l i a t e  ornament i n  t h e  f r ieze  below i t .  An unusual f e a t u r e  of t h e  
Cornice i s  t h e  end bracke t  s epa ra t ing  each house,  as  it i s  c a r r i e d  up wel l  above 
t h e  Cornice l i n e  and capped with a small  arched s e c t i o n .  
square-headed windows. 
carved Jon ic  s c r o l l  mo t i f s  a t  t o p  and bottom. As a t  t h e  "B" houses,  t h e  dOOrwaYS 
have small ba lconies  zt?ove them: Iicre they  rest on  heavy l i n t e l  b locks ,  which, i n  
t u r n ,  a r e  supported by narrow end b racke t s .  
l i k e  carv ing  a t  each end of t h e  rouqh-faced second-floor window l i n t e l s .  
s toops  w i t h  rounh-faced s tone  s idewa l l s  a r e  surmounted by low i r o n  r a i l i n g s ,  
except a t  No. 587. 

They form an AgABA p a t t e r n .  The ' ' 8 ' '  houses have arched doorways, with 
TO t h e  l e f t  of t h i s  

A t  t h e  second f l o o r ,  above t h e  doorway, R small  pseudo-balcony, 
The TOOf  

The ' 2 '  houses have 
The mullions and jambs of t hose  a i  t h e  f i r s t  f l o o r  d i s p l a y  

There i s  a l s o  an i n t e r e s t i n g  frond- 
High 

Nos. 593-603. Con t ra s t ing  with t h e  f lu sh - f ron ted  row t o  t h e  west, t h i s  two- 
s t o r y  row, wi th  f u l l - h e i g h t ,  sha l low,  th ree - s ided  bays,  was e rec t ed  i n  1889. I t  
was b u i l t  by owner-builder l l i l l inm Brown, t h e  developer of some sf Tenth S t r e e t ,  
inc ludinp  t h e  houses d i r e c t l y  behind t h e s e ,  which were d e s i p e d  f o r  him by Brooklyr. 
a r c h i t e c t  !''. F!. Coots,  a l s o  t h e  dcs igner  o f  t h i s  TOW. 
headed openings,  have o r i p i n a l  d e t a i l s ,  which do not s p e c i f i c a l l y  r e l a t e  t o  any one 
s t y l e :  
and second floor windows;'the t r i a n g u l a r  pediments above t h e  doorways, c a r r i e d  on 
shallow b racke t s ;  and t h e  unusual bracketed co rn ice  with fm-shaped and diagonal 
ornament i n  i t s  panels .  
Gothic a rch  and f l o r a l  des ign  so conspicuous o n t h e  south s i d e  o f  Tenth S t r e e t .  
High s t r a i g h t  s toops ,  with wrought i r o n  handra i l i ngs ,  lead up t o  t h e  doorways of 
t h i s  i n t e r e s t i n g  row. 

These s i x  houses,  with square- 

t h e  s t i l t e d ,  rough-faced s tone  work, which inc ludes  t h e  f l a t  a rches  of f i r s t  

This row again r e p e a t s  t h e  handsome i r o n  yard r a i l i n g s  with 

:{OS. 605-611. These fou r  r e c t i l i n e a r  f lu sh - f ron ted  brownstone houses,  
reminiscent o f  t h e  neo-Grec s t y l e ,  were b u i l t  i n  1891 by owner-builder F. 0 .  
Peterson .  
a r e  two s t o r i e s  i n  h e i g h t ,  g iv ing  t h e  sugges t ion  of bays.  
i r o n  handra i l i ngs  lead up t o  double door s ,  which are she l t e red  by t h i n  co rn ice  
s l a b s  c a r r i e d  on p i l a s t e r s  wi th  b racke t s .  
carv ings  appear a t  t h e  window l i n t e l s .  110. 607 r e t a i n s  i t s  o r i g i n a l  paneled wood 
door s ,  glazed a t  thc t o p .  The d e l i c a t e  roof co rn ices  o f  t h e s e  houses are most un- 
u sua l ,  and although t h e  d e t a i l  i s  a c t u a l l y  neo-Grec, it l acks  t h e  bold q u a l i t y  we 
gene ra l ly  a s s o c i a t e  with t h a t  s t y l e .  
l y  spaced f l e u r  de  l y s  f i n i a l s .  

The heavy enframements o f  t h e  windows t o  t h e  l e f t  of t h e  f r o n t  doors 
S t r a i g h t  s toops  with 

Small i nc i sed  r o s e t t e s  and o the r  

The yard r a i l i n g s  a t  t h e s e  houses have c lose -  

Nos. 613-623. Although t h e s e  brownstone houses a r e  only two s t o r i e s  h igh ,  
l i k e  t h e i r  f l u sh - f ron ted  neighbors t o  t h e  west, t hey  appear h ighe r .  due t o  t h e  
v e r t i c a l i t y  o f  t h e i r  t h ree - s ided ,  f u l l - h e i g h t  bays.  (No. 621, with a curved bay, i s  
t h e  only  excep t ion . )  They were b u i l t  i n  1892-93 f o r  Charles G .  Pe te rson .  Thei r  
bo ld ,  d e n t i l e d  co rn ices ,  supported on c lose ly-spaced  b racke t s ,  and t h e i r  smooth- 
faced stonework a r e  neo-Class ica l  i n  c h a r a c t e r .  However, as i s  o f t e n  t h e  case I n  
t h e  Park Slope a r e a ,  t h e  lower po r t ions  of t h e  houses d i s p l a y  l i n g e r i n g  t r a c e s  of 
t h e  Romanesque Revival.  
bands of sxonework beneath t h e  p a r l o r  f l o o r  windows. 
handsome s t a i n e d  g l a s s  transoms above t h e  p a r l o r  f l o o r  windows. 

Here, t h e s e  inc lude  t h e  rough-faced masonry s toops  and 
Nos. 621 and 623 have 

NO.  625. mis t h r e e - s t o r y ,  Romanesque Revival linusz c,F ? i - ,es tone  was b u i l t  i n  
t h e  l a te  1890s and was occupied by John D .  Datherdato.  Except f o r  t h e  f a c t  t h a t  it 
hes  an L-shaped s toop ,  i t s  basement and first two f l o o r s  are almost e x a c t l y  s i m i l a r  
t o  those  a t  No. 621 i n  t h e  row t o  t h e  west. 
h igh ,  but t h i s  house i s  surmounted by a handsome t h i r d  f l o o r  with arched windows. 
I t  i s  crowned by a classical  roof co rn ice ,  which i s  a l s o  remarkably similar t o  
those  i n  t h e  row t o  t h e  west. 

The curved bay is on ly  t w o  s t o r i e s  

(No. 627 has  been omitted from t n e  street numbering system.) 
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h!os. 629-639. This  row of s i x  Romanesque Revival houses was begun i n  3901 
f o r  Thomas C .  Van P e l t  sncl was designed by Broo!clyn a r c h i t e c t  Thomas Bennett .  
houses are set above t e r r x e s  wi th  I.-shaped s toops ,  and a rhythmical c o n t i n u i t y  
i s  achieved by t h e  series o f  arched openings,separated by p i l a s t e r s ,  a t  t h e  f i rs t  
f l o o r .  A p r o j e c t i n g  s tone  transom ba r  runs  cont inuous ly  through a l l  t h e  a rches  
and provides  a cap  f o r  the  in t e rmed ia t e  p i l a s t e r s .  'Rough-faced s tone  bandcourses 
se rve  as l i n t e l s  f o r  t h e  second f l o o r  windows, g iv ing  f u r t h e r  u n i t y  t o  t h e  row. 
The classical c o r n i c e ,  no t  u n l i k e  those  of t h e  houses t o  t h e  west, p e r s i s t s  he re .  
The f i r s t  f l o o r  i s  of rough-faced stonework, l a i d  up i n  narrow bands 2bove t h e  a rche?  
of the windows; t h e  upper f l o o r s  are of Roman b r i c k .  

(No. 641 h a s  been omitted from t h e  s t reet  numbering system.) 

No. 643-653 i s  a fou r - s to ry  co rne r  apartment house of b r i ck ,  with an  en t rance  

The 

on Eleventh S t r e e t ,  descr ibed  under 161 Prospect Park IVest. 

* * *  

T" 'E LFTI STR F ET 

. -  T'qELFTH .STREET Between Eighth Avenue & Prospect Pa rk  ''est 

Like  Eleventh S t r e e t ,  t h i s  street i s  almost l e v e l  between Prospect Park West 
and Eighth Avenue, s t a r t i n g  i ts  westward s l o p e  on t h e  fa r  s i d e  of t h e  Avenue. 
i s  p r i m a r i l y  a s t reet  of three-and fou r - s to ry  apartment houses,  except on t h e  
south  s i d e ,  which has  a lony row of two-story fami ly  r e s idences .  'lany of t h e  
s t reets  i n  t h e  southern  p a r t  of Park S lope  have apartment houses a t  t h e  e a s t e r n  o r  
Par!; end of t h e  street .  Some o f  t h e s e  are q u i t e  i n t e r e s t i n g  a r c h i t e c t u r a l l y ,  
havinp: a d i s t i n c t l y  European c h a r a c t e r .  
t h e  southwest co rne r  of Prospect P a r k  Vest and Twelfth S t r e e t .  Since P!illiam 
Musgrave Ca lde r  (1869-1945) was the designer and developer  of so many of t h e  
houses on t h i s  s t ree t ,  it i s  i n t e r e s t i n g  t o  n o t e  t h a t  h e  s t a r t e d  h i s  career as 
a c a r p e n t e r ' s  a p p r e n t i c e ,  s tudying  n i g h t s  a t  Cooper Union, and t h a t  he  became 
Commissioner o f  Buildings f o r  t h e  Borough o f  Brooklyn (1902-03), t h e  New York 
S t a t e  Representa t ive  t o  Congress (1905-15) and U.S. Senator  (1917-23). H i s  
f a t h e r ,  h lexander  G .  Ca lder ,  developed p r a c t i c a l l y  a l l  of t h e  major r e s i d e n t i a l  
rows on T h i r t e e n t h  S t r e e t .  

I t  

A good example h e r e  i s  "The '"aldorf", a t  

S'WTH SIDE (NOS.  464-528) 

No. 468 (464-472) i s  a fou r - s to ry  b r i c k  apartment house,  en tered  on Twelfth 
S t r e e t ,  which i s  descr ibed  under No. 1201 Eighth Avenue. 

Nos. 474-482 are a row of  f i v e  apartment houses,  b u i l t  i n  1899-1900 for  
James Jack ,  and designed by Brooklyn a r c h i t e c t  Thomas Bennett. Although t h e y  are 
on ly  f o u r  s t o r i e s  h i g h ,  t h e i r  f u l l - h e i g h t  curved bays,  f l ank ing  t h e  c e n t r a l  en t rances  
Five t h e a p p e a r a n c e  of g r e a t  v e r t i c a l i t y  and he igh t .  The facades  of Nos. 478-482 
are o f  buf f -co lored  b r i c k ,  with h o r i z o n t a l  s tone  bandcourses serv inq  as irpost , 

blocks  f o r  a l l  t h e  window l i n t e l s ,  whi le  Xos. 474 and 476 are of Eray b r i c k .  The 
bo ld ly  p r o j e c t i n g ,  curved roof  co rn ices  supported on console  b racke t s ,  with d e n t i l s  
and ornamental f r iezes  below, echo t h e  curved bays and thus  enhance t h e  undula t ing  
rhythm which c h a r a c t e r i z e s  t h e s e  facades .  The en t r ances  are a l l  approached by low 
s toops  wi th  masonry wing-walls. 
482, is cons iderably  narrower than  t h e  o t h e r s  and has  only  one curved bay, which is 
l oca t ed  t o  t h e  r i g h t  o f  t h e  en t r ance .  
similar t o  Nos. 632 and 634 on Eleventh S t r e e t .  

The bu i ld ing  a t  t h e  e a s t e r n  end of t h e  row, PO. 

These apartment houses are remarkably 
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b s .  484-514. Th i s  lonz  row of s i x t e e n  f a v i l y  r e s idences  was b u i l t  €or 
James Jack. 
Q J S .  43?-514, n e a r e s t  t h e  pa rk ,  were begun i n  l a g s ,  while N o s .  484-492, t o  t h e  
west of them, were begun t h e  following yea r .  
houses a r e  a l l  two s t o r i e s  high and have th ree - s ided  ant1 curved f u l l - h e i g h t  bays,  
i h i c h  a r e  v a r i e d  i n  no p a r t i c u l a r  p a t t e r n .  
yenaissnnce i n  s t y l e ,  d i s t i ngu i shed  by t h e  s tone-carv ing  o f  t h e  p i l a s t e r s  and en- 
t a b l a t u r e s  of t h e i r  en t rance  doorways and by t h e  ornamental pane l s  under t h e  windows 
The p a r l o r  f l o o r  wipdows of t h e  bays,  a f e w  of which a r e  round-arched, are d iv ided  
by p i l a s t e r s ,  which r ep resen t  a wide range of o r d e r s ,  a t  many of t h e  houses.  
i s  v a r i e t y ,  bu t  no d i sce rnab le  p a t t e r n ,  i n  t h e  f a c i n e  materials. 
s tone  and greens tone .  
are s t i l l  t o  be found i n  t h e  arched second f l o o r  windows above t h e  doorwavs Of 
some of t h e  houses ,  as w e l l  as  i n  t h e  arched doorways and those  converted t o  
windows at  Nos. 496, 500, 506 and 510. Those f lanked  by s l ende r  c o l o n e t t e s ,  NOS. 
486 and 502, and t h a t  a t  Wo. 494, with stilted t o p  enframemerlt c a r r i e d  on an orna- 
mental bandcourse, a r e  a l s o  reminders.  The roof co rn ices  a r e  non-continuous and 
a r e  express ive  of t h e  ind iv idua l  houses,  with f r i e z e  dcs igns  of swags a t  t h e  
three-s ided  bays and f o l i a t e  ornament P t  t h e  curved bays.  'The 1598 houses RTe 
anproached by L-shaped s t o o p s ,  whereas those  b u i l t  i n  1899 have s t r a i g h t  s toops .  
Sasement en t rances  have been provided a t  >:os. 500,  504 and 506. 

I t  was cons t ruc t ed  by Brooklyn a r c h i t e c t - b u i l d e r  f ' r i l l i am 1 1 .  Calder .  

These small but d i g n i f i e d  stone-faced 

They are b a s i c a l l y  n e o - I t a l i a n  

There 
brownstone, lime- 

Reminders of t h e  r a p i d l y  fading Romanesque Revival S t y l e  

Nos. 516 and 518 are two br ick  apmtment houses which a r e  q u i t e  s i m i l a r  t o  
Nos. 474-482, a t  t h e  western end of t h e  s t r e e t ,  except t h a t  t hey  are t h r e e  s t o r i e s  
h i eh  and have s l i g h t l y  d i f f e r e n t  doorways. 
and were d e s i m e d  by t h e  a r c h i t e c t u r a l  f i r m  of Pohlmzn E P a r t r i c h .  

They were bemn i n  1302 f o r  John rtlilson 

NO. 524 (520-528), ',The !!nldorf' , i s  a four -s tory  apartment house with 
r u s t i w t e d  l imestone f i r s t  f l o o r  and basenent .  I t  was b u i l t  i n  1903 for J. Niebel 
and was designed by a r c h i t e c t - b u i l d e r  I:. Pasquale For t e .  
"enaissance i n  s t y l e  and has q u i t e  a con t inen ra l  f l a v o r .  
porch with pa i r ed  columns and i t s  frieze a t  t h e  roof co rn ice ,  i n t e r r u p t e d  by t e r r a  
c o t t a  car touches ,  a r e  man i fe s t a t ions  of  t h e  s t y l e .  
170-171 ProsTect P a r k  Vest. 

I t  i s  n e o - I t a l i a n  
I t s  handsome ent rance  

I t  a l s o  bea r s  t h e  numbers 

HQRT!I SIDE (NOS.  467-527) 

No. 467-471 i s  a fou r - s to ry  br ick  apartment house with co rne r  tower and with 
s t o r e  a t  ground f l o o r ,  descr ibed  under No. 1123 Eighth Avenue. 

No. 473-477. (No. 475 has  been omitted from t h e  s t r e e t  nrmbering s v s t e a . )  
Th i s  i s  a one-s tory  s t o r e  occupying t h e  former r e a r  yard of No. 1123 Eighth 
Avenue. 

VOS.  479-485 i s  a row of fou r  b r i ck  apartment houses b u i l t  by owner-builder 
'31illiam Y. Calder i n  1901 and designed f o r  him by a r c h i t e c t  Thomas Eennet t .  These 
fou r - s to ry  b r i ck  b u i l d i n g s ,  wi th  f u l l - h e i g h t  curved bays,  are  q u i t e  similar t o  t h e  
apartment houses on t h e  south s i d e ,  Nos. 474-482, b u i l t  f o r  James Jack and a l s o  
desiqned by Bennett .  They d i f f e r  p r i n c i p a l l y  i n  t h a t  t h e  s tone  bandcourses a r e  
a l igned  with t h e  window l i n t e l s  and t h a t  t h e  top  f l o o r  windows have s t i l t e d  seg- 
mental a rches  of rough-faced s tone  with t h e  iqpos t  blocks forming a bandcourse. 
The f r i e & e  of t h e  roof co rn ice  d i s p l a y s  c u r v i l i n e a r  ornament. 

Nos. 437-491. These t h r e e  two-family b r i ck  apartment houses were b u i l t  for 
E .  J .  Norr i s  i n  1892 and were designed by Brooklyn a r c h i t e c t  4. V. B. Norr i s .  
Qnly t h r e e  s t o r i e s  h igh ,  they  are conspicuously low i n  t h i s  b lockf ront  and a r e  
approached by low s toops .  The arched entrnnceways, with roueh-faced stonework 
crowned by d r i p  rnoldines and keys tones ,  are reminiscent of Romanesque Revival 
p ro to types '  t h e  splayed f l a t  a rches  o f  t h e  windows, a l s o  with keystones,  and t h e  
d e n t i l e d  roof co rn ices  are more nea r ly  der ived  from Georgian pro to types .  
s i n g l e  windows nhove the ent rances  a r e  unusunl b u t  maintaln t h e  symiwtry of tbese 
facades .  

The b l in J  
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Nos. 493-501. These f i v e  e i o h t - f a n i l y  apartment houses,  l i k e  Nos. 479-485, 
were b u i l t  i n  190: by owner-builder Y i l l i a n  3 .  CRlder with Frooklyn a r c h i t e c t  
Thomas Bennett .  
he re ,  t h e  windows a t  t h e  t o p  f l o o r  have i? s imple  ho r i zon ta l  s tone  bandcourse se rv ing  
as window l i n t e l s .  The bo ld ly  p r o j e c t i n g  neo-Class ica l  co rn ices  have been removed 
a t  Nos. 497, 499 and 501, exposing t h e  under ly ing  brickwork, which has  been capped 
by a t h i n  l i n e  of coping. 

They are  s t r i k i n g l y  similar t o  them, with t h e  except ion  t h a t ,  

Nos. 503-505 and 507-509 are  two broad-f ronted  yellowish b r i ck  apartment 
houses,  fcgr s t o r i e s  h igh .  
been b u i l t  i n  1915-16 f o r  t h e  Alivon Real ty  Company, and were designed by Brooklyn 
a r c h i t e c t  W. T. HcCarthy. 
with t h e i r  broad arched doorways, l imes tone  b a s e s ,  and b a l u s t e r s  beneath t h e  windows, 
hzve an a i r  o f  conserva t i sm.  
upper f l o o r s ,  where t iers of t r i p l e  windows, at  each s i d e ,  a r e  f lanked  by b r i ck  
p i l a s t e r s  and crowned by gab le s ,  i n  a manner g e n e r a l l y  reminiscent  of French 
Contemporary work. 
they  have a ve ry  prominent p o s i t i o n  as seen  a long  t h e  b lockf ront .  

They a r e  the  newest bu i ld ings  i n  the b lockfront ,  havinz 

Each bu i ld ing  has  s i x t e e n  apartments.  The ground f l o o r s ,  

They c o n t r a s t  w i th  t h e  merely p l a y f u l  c h a r a c t e r  of t h e  

S ince  t h e s e  two bu i ld ings  s i t  r i g h t  up t o  t h e  f r o n t  l o t  l i n e ,  

Nos. 511 and 513 are n p a i r  of f o u r - s t o r y  apartment houses which are 
remarkably similar t o  Nos. 474-482, on t h e  south  s i d e ,  t h e  first o f  t h i s  
t ype  t o  be  b u i l t  on t h i s  street .  One of them, No. 513, was b u i l t  i n  1900-01 by 
t h e  same a r c h i t e c t ,  Thomas Bennett ,  f o r  a d i f f e r e n t  owner, Thomas Van P e l t ;  
No. 511 was begun i n  1903 f o r  William H. Johnson and was designed by George Roosen 
of Brooklyn. I t  i s  i n t e r e s t i n g  t o  n o t e  how c e r t a i n  bu i ld ing  types, such as t h i s  
o - ~ ~ e ,  with  i t s  f u l l - h e i g h t  p a i r  o f  curved bays ,  becarre so popular wi th  owners and 
a r c h i t e c t s  t h a t  t hey  d i d ' n o t  h e s i t a t e  t o  make almost l i t e ra l  copies  from t h e  o r i g i -  
n a l s .  Here, t h e  on ly  n a j o r  d i f f e r e n c e s  from t h o s e  o r i g i n a l s  are i n  t h e  l imestone 
f i r s t  floors and i n  t h e  detai ls  of t h e  doorways. 
between t h e s e  two bu i ld ings  i s  p r i m a r i l y  due  t o  t h e  use  o f  l i g h t ,  orange co lored  
br ick  a t  No. 511 and brown br i ck  a t  No. 513, t h e  in t roduc t ion  o f  r u s t i c a t i o n  a t  t h e  
first f loor  o f  No. 511, and c e r t a i n  minor d i f f e r e n c e s  a t  t h e  window l i n c e l s .  

The d i f f e r e n c e  i n  appearance 

IJos. 515-519. These t h r e e  two-story townhouses are  conspicuously t h e  lowest 
bu i ld ings  on t h i s  b l cck f ron t  bu t  corresTond i n  he igh t  t o  t h e  long row ac ross  t h e  
s t r e e t .  Oesp i t e  t h e  reinarkable s i n i l e r i t y  of t h e s e  t h r e e  houses,  the two n e a r e s t  
t h e  P a r k ,  Nos. 517 and 519, were b u i l t  first, i n  1898-99, for George F .  Cranford.  
They were des igned ,  l i k e  so  many o f  t h e  apartment houses on t h i s  s t reet ,  by Thomas 
Bennett. No. 515 was not b u i l t  u n t i l  1910, for owner James Vlason, and was designed 
by Brooklyn a r c h i t e c t  Benjamin F .  Hudson. Nos. 517 and 519 have f u l l - h e i g h t ,  
th ree-s ided  bays; t h e r e  i s  a curved bay a t  No. 515. In s p i r i t  t hey  are neo- 
Classic::l, wi th  roof  co rn ices  c a r r i e d  on console  b racke t s ,  and with pedimented 
doorways at two of t h e  houses. 
masonry wing-walls. 
square-headed doorway wi th  engaged columns a t  F!o. 519 a r e  des ign  elements seen i n  
e a r l i e r  houses b u i l t  i n  t h e  District. 

They are a l l  approached by L-shaped s toops  wi th  
The arched windows i n  t h e  p a r l o r  f l o o r  bay a t  No. 517 and t h e  

No. 521-523 i s  2 f o u r - s t o r y  b r i ck  apartment house,  with l imes tone  enframe- 
ments a t  t h e  f i r s t  f l o o r .  I t  p r o j e c t s  f u r t h e r  toward t h e  street than NOS. 515-519 
and has two f u l l - h e i g h t ,  t h ree - s ided  bays se t  on e i t h e r  s i d e  of a c e n t r a l  doorway. 
The easternmost bay i s  f u r t h e r  advanced t o  make t h e  t r a n s i t i o n  t o  t h e  l i n e  of t h e  
co rne r  apartment house,  which s t a n d s  up t o  t h e  l o t  l i n e  on 12 th  S t r e e t .  
severe  r e c t a n g u l a r i t y  2nd i n  t h e  d e t a i l  a t  t h e  co rn ice ,  t h i s  bu i ld ing  i s  gene ra l ly  
neo-Class ica l ,  with t h e  except ion  of t h e  s t i l t e d  segmental-arched window l i n t e l s  
a t  t h e  t o p  f l o o r .  

In i t s  

No. 525-527, a f o u r - s t o r y  b r i ck  apartment house, has  an en t r ance  a t  Ho. 525 
but  i s  a lso en te red  a t  No. 166 Prospect Park Vest. 
166-169 Prospec t  Park Vest. 

It i s  descr ibed  under No. 

0 ,  

* * *  
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This block is remarkable for its feeling of openness and for its character 
as a distinct neighborhood 
on both sides by low, two-story houses, nost of which retain their original 
function as one-fanily residences. 
curved or three-sided full-height bays, in varyin! arrangements, giving them a 
rhythmical undulation at the cornice line. With a few exceptions at the ends of the 
street, these rows of late 19th century neo-Classical and neo-Renaissance residences 
vere developed by Alexander G. Calder, father of Brooklyn architect-builder Nilliam 
Musgrave Calder, who had developed so much of Twelfth Street and ijos. 490-502 on 
this street. 

it is one of the few streets in the area which is lined 

All the houses on both sides of the street have 

SOUTII SIDF (>]OS. 450-512] 

These rows of basically neo-Classical houses have many features in common 
and extend alonz the entire length of the block. Survivals from the Romanesque 
Revival are the bands of rough-faced stonework beneath the parlor floor hindows. 
By contrast, all the houses have classical cornices, carried on console brackets, 
and many have swags in their friezes. All of the houses but b!os. 504-505 have 
straight stoops, and all retain their fine original iron handrailings and yard 
rr?ilings. 
brownstone and redstone; however, except in one of the TOWS, their use is quite at 
random. 

Three types of stone facing are used in these rows, including limestone, 

No. 450-455 is the site occupied by the John ! J .  Kimball School (P.S. No. 107). 
This three-story, brick building, with playgrounds on both sides and to the east, 
is described under No. 1301-1323 Eighth Avenue. 

Nos. 460 and 462. These brownstones were built as a pair in 1897-98 by owner- 
cerpenter Alexander G. Calder and were designed by architect William PI .  Calder. 
No. 460 has a full-height, terminal, two-sided bay, typical of the end buildin?s 
of the rows in the Park Slope area. It is neo-Italian Renaissance in certain of 
its details; its mate, No. 462, with full-height, curved bay, is nore nearly 11eo- 
Classical in its simplicity. 

?!os. 464-482 form n row of ten houses with smooth wall surfaces and simply 
enframed doorways; the houses are very similar to Nos. 460 and 462. They were 
built f o r  Alexander G. Calder in 1696 and were desiened by his son, Park Slope 
architect-builder llilliam M. Calder. The only exceptions to the rather severe 
neo-Classicism of this row are the doorways of Nos. 464, 470 and 478, which have 
Frencii Renaissance ornament at their upper halves. 
from this row, an interesting symmetry would appear in an A A B M A E M  pattern, in 
which the "A" houses have three-sided bays and the "B" houses have curved bays. 
There is also a pattern of syimnetry in the facing stone used, whether brownstone, 
redstone or limestone. 

If  house No. 464 were omitted 

Nos. 484-488. This little group of three brownstone houses has a three-sided 
bay house flanked by curved bay houses. They were begun in 1897 for Alexander G. 
Calder, with his son, William Fl. Calder, as architect-builder. The flankins houses 
are basically neo-Clossical in style, while the center house, b!o. 486, echoes the 
neo-Italian Renaissance design to be found across the street at Nos. 461-475. 

Nos. 490-SO2 is a row of seven neo-Classical townhouses with alternating 
curved and three-sided bays. They were built in 1896-97 by owner-architect- 
builder 'dilliam PI. Calder. 
the detail of the doorways of the curved bay houses. 
lar alternation. 

Nos. 504 and 506 are a symmetrical pair of houses with full-height, curved 

Here he has repeated the French Renaissance theme in 
The house types are in regii- 

bays: the entrances are paired together. 
Renaissance in detail. 
su?porting the corbels beneath the windows of the second floor. 

Guilt in the 1890s, they are neo-Italian 
At their arched doorways are bold console bracket keystones 

There are pilasters 
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a t  t h e  p a r l o r  f l o o r  windows, beneath which a r e  handsome bands of f o l i a t e  ornamdnt. 

No. 508-512 i s  t h e  l a r g e  f o u r - s t o r y  corner  apartment house, which has an ’ 
ent rance  on T h i r t e e n t h  S t r e e t  and i s  descr ibed  under tlo. 179 Prospect Park “lest. 

FIORTH SIDE (NOS.  449-511) 

A l l  t h e s e  houses a r e  two s t o r i e s  h igh ,  with f u l l - h e i g h t  bays,  and a r e  cromed 
by uniform corn ices  with varying d e t a i l s .  
many have t h e i r  o r i g i n a l  h a n d r a i l i n g s .  
fac ing  m a t e r i a l s  inc lude  brownstone, reds tone  and l imestone.  Vembers of t h e  Calder 
family a r e  aga in  prominent a s  t h e  deve lopers ,  a s  they  were on t h e  south s i u e  of t h e  
S t r e e t ,  

The s toops a r e  s t r a i g h t  o r  L-shaped and 
As on t h e  south s i d e  of t h e  s t r e e t ,  t h e  

No. 451 (449-’53) is a f o u r - s t o r y  b r i c k  apartment house,  entered on 13th 
S t r e e t .  I t  i s  descr ibed  under No. 1215 Eighth Avenue. 

Nos. 455-459. These t h r e e  houses may have been b u i l t  a few years  later than 
t h e  r e s t  o f  t h e  rows on t h i s  s t r e e t ,  as t h e  easternmost of t h e  t h r e e  has 3 bay 
which has been swept forward i n  a curve t o  meet t h e  two-sided terminal  bay of  t h e  
westernmost house of  t h e  ad jo in ing  row. 
one a t  No. 455 and t h e  three-s ided  one a t  No. 457 a r e  both s e t  t o  t h e  l e f t  o f  t h e  
doorways, l eav ing  t h e  doorways of Nos. 457 and 459 p a i r e d .  
t h e s e  t h r e e  houses are b a s i c a l l y  n e o - I t a l i a n  Renaissance,  while t h e i r  rough-faced 
s t o n e  window arches  and’L-shaped s toops  hark back t o  Romanesque Revival precedent .  

A l l  t h e  bays a r e  f u l l - h e i g h t .  The curved 

In  t h e i r  o v e r a l l  d e t a i l ,  

?!os. 461-475. 
June,  1897 f o r  Alexander G .  Calder  by h i s  son,  a r c h i t e c t - b u i l d e r  !All iam M. Calder .  
No. 461 was t r e a t e d  2 s  a t y p i c a l  Park Slope end-type house with two-sided bay. 
we d is regard  No. 461 i n  t h i s  row, an i n t e r e s t i n g  symmetry appears with an AEAAABA 
p a t t e r n ,  i n  which t h e  ’‘A” house has  a three-s ided  bay and t h e  “6- ’  house a curved 
bay. 
houses are of l imestone.  
th ree-s ided  bays , a r e  p i l a s t e r s  , suppor t ing  e n t a b l a t u r e s  with corn ices  crownedgby 
s m a l l  a rches  a t  t h e i r  c e n t e r s .  
above t h e  c e n t r a l  p a r l o r  f l o o r  windows of  t h e s e  houses.  
a l though s impler ,  have t h e  door heads c a r r i e d  up t o  meet carved c o r b e l s ,  which 
support  t h e  s i l l s  of t h e  windows above t h e  doorways. 
second f l o o r  windows of a l l  t h e s e  houses are f u r t h e r  evidence of t h e  Renaissanyce 
c h a r a c t e r  of t h e  ornament. 
on console  bracke ts :  t h e  f r i e z e s  of t h e  “Atf houses have f o l i a t e  ornament and t h o s e  
a t  t h e  “B“ houses have swags, f u r t h e r  emFhasizing t h e  underlying symmetry of t h e  
row, i L 

This  row of e i n h t  n e o - I t a l i a n  Renaissance houses was begun i R  

If 

The two end houses ,  Nos. 461 and 475, are of brownstone, and t h e  in te rvening  
A t  t h e  r i c h l y  enframed doorways of t h e  houses wi th  

This  a r c h  theme i s  repea ted ,  a t  even smaller s c a l e ,  
The curved bay houses1 

The carved panels  beneat$ t h e  

On both types of  houses,  t h e  roof  corn ices  are supported 

t 
Nos. 477-491. 

was begun i n  March, 1897, f o r  A l e x n d e r  Calder  by h i s  son,  a r c h i t e c t - b u i l d e r  1:IilliaF 
Y. Calder .  
c r e a t e s  a flowing rhythm a t  t h e  corn ice  l i n e ,  bu t  h e r e  swags appear on t h e  f r i k z e s  
of t h e  houses with three-s ided  bays and f o l i a t e  ornament on those with curved 3ays.  
The I t a l i a n  Renaissance i n f l u e n c e  i s  aga in  ev ident  i n  t h e  d e t a i l  of t h e  doorwa);_s, 
t h e  more e l a b o r a t e  ones appearing a t  t h e  houses with three-s ided  bays.  
panels  again appear beneath t h e  second f l o o r  windows. 
t h a t ,  al though only two months in te rvened  between t h e  t ime of cons t ruc t ion  of $ h i s  
row and t h e  row t o  t h e  w e s t ,  a small  i n c r e a s e  was r e f l e c t e d  i n  t h e  c o s t  per  h o k e  
i n  t h e  l a t e r  ones t o  t h e  we:;t. 

Like t h e  ad jo in ing  row t o  t h e  west ,  t h i s  row of e i g h t  houses 

An a l t e r n a t i n g  p a t t e r n  of curved and three-s ided  f u l l - h e i g h t  bays 

Carved? 
I t  is  of i n t e r e s t  t o  node 

t 
4 

D i f f e r e n t  i n  appearance from t h e  rows t o  t h e  west, princi! 
p a l l y  due t o  deep b r a c k e t s  at  t h e  roof  c o r n i c e s ,  t h e s e  s i x  houses were b u i l t  i p  
1895-96 f o r  K .  M. Hallum anti were designed by Brooklyn a r c h i t e c t  Robert nixon.$ 
A l l  o f  them have t h r e e - s i d e d  bays and an a l t e r n a t i n g  use of m a t e r i a l s ,  l imestone 
and brownstone, t o  lend i n t e r e s t .  
support  v e r t i c a l  console  b r a c k e t s ,  which, i n  t u r n ,  c a r r y  t h e  corn ice-s labs  above 
carved l i n t e l s - - n e o - I t a l i a n  Renaissance i n  s t y l e .  Basement entrances have been 

,P 

-# 
5 

R O S .  493-503. 

Engaged Cor in th ian  columns of t h e  entransewzys 

8 

f 

5- 
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T!!IQTELNTf! - STRFT.T Between t i q h t h  Xvenue 4 Prospect ?ark '!est 

provided a t  Nos. 493 and @,97. 
kindows, and beneath t h e  second f l o o r  windows a r e  d e l l c a t c l y  inc i sed  panels 
a r e  neo-Grec i n  s t y l e .  
faced s tone  vousso i r s  o f  tlie f l a t  a rches  above t h e  second f l o o r  windolrs, znd t h e  
rouqh-faced s tone  basement and s toop  walls are surv iv ing  elements from the  ?oman- 
esque Reviva l .  

I J O .  505-511 i s  t h e  fou r - s to ry  corner  apartment house, en tered  crop 7h l r t ee r : th  

There are c a r v e j  pane ls  benent!i t h e  f i r s t  f loo r  
\ d ~ l c h  

The r G U ? f i -  The roo f  cor l i ices  ( l i sp lay  nea-Clnss ica l  swnqs. 

S t r e e t  and descr ibed  under 17: Prospect ?ai-!: ' l e s t .  

* * *  

-. FWRTEFXT_H.TRE . . . . . Between Eighth Averiue F, Prospect Park "'est 

Fourteenth S t r e e t  i s  the  southernnost east-west s t r e e t  i n  the  ! ! i s tor ic  Dis- 
t r i c t .  Like Th i r t ccn th  S t r e e t  i t  has d neiol:horhood cha rac t e r  due to t?ie lonr; 
rows of two-story d h e l l i n p  facino, each o t h e r .  
t h i s  s t reet  t h a t  t h r e e  and fou r - s to ry  r i u l t i p l e  dwellings make t h e i r  appez rmce ,  m d  
t h e s e  have a cha rac t e r  riltlch enhances t?ie b lockf ron t s .  I t  d i f f e r s  from Th i r t een th  
S t r e e t  i n  t h a t  a l l  t h e  one-family res idences  a r e  f lu sh - f ron ted .  Th i s  proclwes a 
r epose fu l ,  uniform co rn ice  l i n e  aga ins t  t h e  sky. S t y l i s t i c a l l y ,  t h e r e  i s  cons ider -  
a b l e  v a r i a t i o n ,  ranging  from t h e  Romnesque Revival t o  t h e  neo-Classicnl and neo- 
Renaissance. I t  i s  a l so  i n t e r e s t i n g  t o  no te  t h a t , i n  genera l .  t h i s  s t reet  was b u i l t  
up seve ra l  years  before  Twelfth and Th i r t een th  S t r e e t s ,  9 f a c t  which may be a t t r i -  
buted t o  i t s  proximity t o  t h e  more commercial c i r c l e  a t  t h e  southwest corner  of 
t h e  pa rk ,  where Prospect ?a rk  Nest and F i f t e e n t h  S t r e e t  i n t e r s e c t ,  (now Bar te l  
P r i t cha rd  Square) .  

I t  1 5  only zt t he  e a s t e r n  and of  

SWTfI SIDE (?!OS. 446-494) 

!lost of t h e  one-family houses on this s i d e  of t h e  s t r e e t  have hizli ,  s t r a i g l x  
s toops  and r e t a i n  t h e i r  o r i g i n a l  metal handra i l in f i s  and yard r a i l i n c s .  
s tone ,  b r i ck  and l imestone f r o n t s  eppear q u i t e  a t  random except i n  t h e  row a t  
tlie western end, where t h e  m a t e r i a l s  are synrnetrically a r ranged ,  and i n  t h e  two- 
famil) houses a t  t h e  e a s t e r n  end, which have bpys and are a l l  of l imes tone .  
Except for t h e  e a s t e r n  row, t h e  co rn ices  a r e  t h e  same he ight  bu t  have d i f f e r e n t  
ornament i n  accordance with thc vary ing  s t y l e s  of t h e  rows. 

Dronn- 

(The fou r  apartment houses ,  west of Vo. 4 4 6 ,  are ou t s ide  of t!ie E:istoric 
District .) 

iJos. 446-454 i s  a row of f i v e  l a t e  Ronanesque Revival s t y l e  houses b u i l t  i n  
1394-95 for Chr is topher  C .  F i r t h .  
s t y l e ,  each has  e. d i s t i n g u i s h a b l e  modifying c h a r a c t e r i s t i c .  
two-story o r i e l  of shee tmeta l ,  wi th  an i n t r i c a t e  des ign  embossed in i t s  panels  
and i n  t h e  pseudo-corbel beneath i t .  i.10. 448; although inf luenced  bRs ica l ly  by t h e  
Ronanesque Revival,  d i s p l a y s  t h e  in f lgence  of t h e  neo - I t a l i an  Renaissance i n  t h e  
enframement of i t s  p a i r e d  p a r l o r  f l o o r  windows ilo. 450 a l s o  shows Romanesque i n -  
f luence  and has a s t r i k i n e l y  broad p a r l o r  f l o o r  window, with heavy l i n t e l  c a r r i e d  
on pa i r ed  c o l o n e t t e s -  No. 452 has  t h e  conventional Romanesque arched openings a t  
t h e  f i rs t  f l o o r ,  conplemented by a checkerboard F a t t e r n  i n  t h e  stonework above ;he 
f r o n t  door ,  and No. 454 h a s ,  a t  t h e  second f l o o r ,  an i n t e r e s t i n g  modified I'alladinn 
window, which i s  Romanesque i n  i t s  heavy t rea tment .  A symmetry of n n t e r i a l s  
i s  introduced h e r e ,  wi th  one c e n t r a l  l imestone house flanked on e i t h e r  s i d e  by , 
brownstones. 

Although they  belong b a s i c a l l y  t o  t h e  same 
No., 446 has  a handsome 
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l'o. 456 is a brownstone house which was b u i l t  i n  1893 by Georze Morgan fo r  
Agnes piorgan and was designed by a r c h i t e c t  Alber t  U l l r i c h .  Th i s  example Of late 
Ro.laneSque Revival a r c h i t e c t u r e  is  q u i t e  s t r i k i n g  when we cons ider  t h a t  t h i s  was 
t h e  very  Year of t h e  c l a s s i c i z i n v  ' ' o r ld ' s  F 2 i r  i n  Chicaeo. I t  should also be noted 
t h a t ,  except for i t s  c o r n i c e ,  it i s  p r a c t i c a l l y  i d e n t i c a l  t o  Nos. 475 and 485 on 
t h e  no r th  s i d e  of t h e  street. 

* t h e  sesmental-arched windows and doorway c o n s i s t s  of long narrow s tones  06 convex 
P r o f i l e .  
h o r i z o n t a l  bandcourse,  which forms t h e  s i l ls  f o r  t h e  second-floor windows. 
Con t ra s t ,  t h e  second f l o o r  stoneworlc i s  smooth a s h l a r ,  except f o r  t h e  common d r i p  
moldin2 which crowns a l l  t h r e e  windows. 
with evenly SPzCetf small  squares  between them. 

!'ere, a t  t h e  f irst  f l o o r ,  t h e  stonework between 

The s t o n e s  between t h e  deep vousso i r s  are a l l  c a r r i e d  up t o  a t h i n  
BY 

The unusual co rn ice  has deep b racke t s ,  

110. 45G was begun i n  1892 f o r  F. Klue and was desiened by Brooklyn a r c h i t e c t  
John Kol le r .  
d e n t i l e d  and f o l i a t e  c o r n i c e ,  is  3. neo-Grec des ign ,  w i th  inc i sed  l i n e a r  Or3Pment 
a t  t h e  window l i n t e l s  and a t  t h c  

I t  i s  even more r e t a r d a t a i r e  than  ?lo. 456, and, except f o r  i t s  

eared'  door l i n t e l  c a r r i e d  on crooved b racke t s .  

Nos. 460-464. 
were b u i l t  i n  t h e  1890s, l i k e  t h e i r  neighbors on e i t h e r  s i d e .  
c h a r a c t e r i s t i c s  of t h e  l a t e  Roqanesque Revival,  and, except f o r  t h e i r  door enframe- 
ments, are extremely s imple  i n  desi,nn. 
t h e i r  u se  of m a t e r i a l s ,  with a dark  co lored  b r i ck  a t  No. 460, broivxstone a t  No. 
462 and P molded b r i ck  a t  m.  464. 

These t h r e e  houses ,  having bracke ted  co rn ices  i n  common, 
They a l l  d i s p l a y  

They achieve  v a r i e t y  p r i n c i p a l l y  through 

Nos. 466 and 466. Th i s  p a i r  of houses was b u i l t  i n  1392 by Brooklyn owner- 
c a r p e n t e r - a r c h i t e c t  'lillip Hawkins. These houses are of brownstone and have 
similar roof cortices, with p a i r e d  sunburs t s  i n  t h e  f a s c i a s  between bracke ts ._  
Some of t h e  houses i n  t h e  longer  row t o  t h e  east, b u i l t  by t h e  same Owner, are 
q u i t e  similar and have i d e n t i c a l  co rn ices .  
t h e  l a t e  Romanesque Revival t r a d i t i o n .  

In  t h e i r  u se  of n a t e r i a l s ,  t hey  ref lect  

Nos. 470-460. These s i x  houses ,  of l a te  Romanesque Revival des ign ,  a r e  of 
a l t e r n a t i n g  b r i c k  and brownstone, and ,  t o  f u r t h e r  emphasize t h i s  d i f f e r e n c e  i n  
materials, t h e  brownstone houses have sunburs t  c o r n i c e s  similar t o  those  a t  Nos. 
466 and 460. 
who l i v e d  a c r o s s  t h e  s t r e e t  a t  ?lo. 449. A t  most o f  t h e  doorways, co rn ice - s l abs  are 
car r ied .  on b r a c k e t s  above p i l a s t e r s .  
c a r r i e d  on p a i r e d  c o l o n e t t e s ,  which, i n  t u r n ,  a r e  supported on co rbe l s  set a t  
mid-height of t h e  doorway. 110. 450 has an e n t a b l a t u r e  c a r r i e d  on v i l a s t e r s .  
molded b r i ck  used a t  lio. 472 r e p r e s e n t s  an stteclnt t o  in t roduce  a new ma te r i a l  and 
t e x t u r e .  \!o. 470 i s  narrower than  t h e  o t h e r  houses i n  t h i s  row and, consequently,  
ha,s m i r e d  windows t o  t h e  r i y h t  o f  t h e  doorway. 

They were bequn i n  1692 by owner-carpenter -a rch i tec t  T'rilliam Hawkins, 

That  of ?lo. 472 i s  an except ion ,  as it is 

The 

POS. 4G2-434. The most s t r i k i n g  f e a t u r e s  t o  be noted i n  t h i s  row of seven 
t w o - f m i l y  dwellinEs are t h e  a l t e r n a t i n o  curved and three-s ide i l  bays. t h e  low 
L-shaped s toops  and t h e  l i inestone fronts. These houses were b e F n  i n  1903 for t h e  
"rosvect nark "lest rlealty Coryany (hlorris Levy, ? r e s i d e n t )  and were desiqned by 
Brooklyn a r c h i t e c t  Axel ::ednim 
I 'ciyhts area. 
The a l t e r n a t i n g  bays 2nd correspondinp co rn ice  l i n e s  os these t h r e e - s t o r y  bu i ld ings  
in t roduce  t h e  on ly  rhythmical flow i n  t h i s  o therwise  s t r a i q h t - l i n e d  b lockfront .  

who a l s o  designed b u i l d i n p  i n  t h e  Stuyvesant 
In  s t y l e ,  t h e  d e t a i l s  show t h e  in f luence  o f  t h e  French Renaissance. 

(The Sanders Toviny P i c t u r e  Thea t r e ,  e a s t  of [ lo.  494, 15 o u t s i d e  of t h e  Yis- 
t o r i c  D i s t r i c t . )  

~''"?T:TI' STDE ( P ~ o s .  437-495) 

This  b lock f ron t ,  except fo r  t!le two apartment houses a t  t h e  eastern end, 
has  a loid-lyin? c h a r a c t e r  due t o  t h e  ?reFondcrance of two-story houses. 
f o r  t h e  pahled %een Anne row nea r  t h e  c e n t e r ,  t h e  houses belone b a s i c a l l y  t o  t h e  
Domanesque Revival t r a d i t i o n  ancl agPin have a remarkably unifonn cornice l i n e .  
A l l  but one o f  t h e s e  houses have strainlit s toops ,  and most of them r e t a i n  t h e i r  
f i n e  o r i e i n s l  i r o n  l i andra i l i ngs ,  a t  t h e  s toops ,  and t h e i r  yard r a i l i n g s .  The ma- 
t e r i a l s  zre b e s i c a l l y  b r i c k  and brownstone. 

Except 
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ido. 437 i s  a playground south  o f  t h e  .Tohn “ I .  Kinball School (P.S. 107).  

>!os. 441-44q. This  row was b u i l t  i n  io30 by Qrooklyn oimer-carpenter- 
These f i v e  houses,  and ?!OS. 
They a r e  OF br i ck  and have 

a r c h i t e c t  ‘rrilliam f,awkins,  who l ived  a t  :lo. 449. 
467-471, were t h e  f i rs t  t o  EO up 011 t h i s  s treet .  
brownstone t r i n .  c o n s i s t i n 2  of rough-face2 f l a t  a rches  a t  t h e  f irst  f l o o r  and base- 
ment, and l i n t e l s  a t  t h e  second. ‘ 5 t h  t h e i r  bracketed co rn ices ,  t!iey were b u i l t  
very much i n  t h e  l o c a l  ve rnacu la r ,  with a sug?es t ion  of  3oFanesque Revival in f luence  
i n  t h e  rough-faced c h a r a c t e r  o f  t h e  brownstone t r i m .  

Yo. 451 was b u i l t  i n  1691 by o rne r -ca rpen te r  ‘%llinm Ikwkins,  with I’.B. 
ilaw!tins as  a r c h i t e c t .  
above t h e  doorway, a neo-Grec l i n t e l  c a r r i e d  on small prooved b racke t s .  
has a d iF fe ren t  roof  c o r n i c e ,  with no re  widely spaced b racke t s ,  and t h e  whole 
house i s  s l i g h t l y  t a l l e r  than  t h e  row it  resembles.  

Th i s  house i s  q u i t e  s i m i l a r  t o  t h e  row t o  t h e  wes t ,  but has, 
I t  a l so  

Nos. 453-461. These f i v e  houses were b u i l t  i n  1291 f o r  :‘Ts. G. F.  Ceatty 
an-1 were designed by Brooklyn a r c h i t e c t  C , ,  F .  Sea t ty .  They a r e  q u i t e  i n t e r e s t i n z  
a r c h i t e c t u r a l l y ,  having only  one l a r y e  window opening! a longs ide  each doorway; 
t h e s e  window openings are subdivided with va r ious  arrangepents of n u l l i o n s  and, i n  
nos t  c a s e s ,  transom b a r s .  The c o r n i c e ,  with f r ank ly  p r o j e c t i n ?  rafter ends. is 
set  above an unusual F r i eze  
and d a r k  b r i ck  headers.  
Devival.  
it becones t h e  co rn ice  s l a b  a t  t h e  doorways, where i t  i s  c a r r i e d  on shallow m n a -  
vented s tone  bracke ts .  
ho r i zon ta l  bands of smooth b r i ck  s e t  between every t h i r d  course .  
l i n t e l s  Rbove t h e  p a r l o r  f l o o r  windows provide  f u r t h e r  ornapenta t ion .  
i n t e r e s t i n g  range O F  br i ck  c o l o r s ,  with orange a t  1‘10s. 453, 455 and 461, and gray  
a t  .los. 457 and 459. 

which i s  Forvied by a v a t t e r n  of a l t e r n a t i n ?  l i p h t  
In s t y l e  tliey are a very  f r e e  vers ion  of late Romanesque 

A s l ende r  co rn ice  crowns t h e  rou?li-faced browistone f i r s t  f l o o r ;  

The upper f l o o r s .  by c o n t r a s t ,  a r e  of molded b r i c k ,  with 
The carved s tone  

There is an 

?!os. 463-471. Creatincr, t h e  one p i c tu re sque  no te  i n  t h i s  o therwise  seve re ly  
ho r i zon ta l  b lock f ron t ,  t h e s e  f i v e  houses were clesimed i n  t h e  %een hnne s t y l e .  
T!ie r01.j was b u i l t  f o r  Chr is topher  C .  F i r t h  i n  1590-91 and w;?s desiqned by 
prooklyn a r c h i t e c t  I‘ .  q. Tait .  These b r i ck  houses are s y m e t r i c a l l y  a r ranneds  
making an AEABA p a t t e r n .  iligh gables  f ace  tlie s t reet  a t  Nos. 465 and 469, t h e  
T‘ ‘iouses, while t h e  ‘ A  houses a r e  kept lower with pa rane t s ,  seen i n  o r i e i n a l  
form a t  No. 471. The gabled B’ houses have round-arched entrnnceways and wide 
seymental-arched p a r l o r  windows, with c e n t r a l  mullions and s t a ined  g l a s s  above 
t h e  t r ansoq  b a r s .  
f l uence .  
behind t h e  gable  and has cfiKinutive quoins of molded br ick  def in inf?  i t s  width. 
a rches  of a l l  t h e  windows i n  t h e  row have roueh-faced s tone  vousso i r s .  The cu rv i -  
l i n e a r  ironwork of t h e  h a n d r a i l i n s s  a t  t h e  s toops  and t h e  l a t t i cework  of t h e  yard 
r a i l i n v s  are notab le .  

The des i ens  of t h e  nables r e f l e c t  t h e  Flemish Renaissance i n -  
I!o. 465 has  i t s  o r i g i n a l  sea-wave crestin,: above t h e  sca l loned  s l a t e  roof 

The 

Vo. 473 was begun f o r  owner Chr is topher  C .  F i r t l ,  i n  1392. I t  is t h e  only  
The house on t h i s  s i d e  of t h e  s t reet  with an L-s!iaped s toop  and t h r e e  s t o r i e s .  

t h i r d  s t o r y  i s  an add i t ion  
a t  t h e  terinination of t h e  rough-faced stonework of t h e  ivnll. In s t y l e ,  t h i s  pa in ted  
broiirlstone i s  a nodi f ied  ve r s ion  of French ?ena issance  des i en ,  as nay be  seen a t  
tlie doorway anJ i n  t!ie r i c h l y  carved band of stonework above i t .  extending t h e  width 
oc t h e  house. 
second f l g o r  windows. 

t h e  house was probably once crowned by a co rn ice  

Drip molc‘inys crown t h e  wide frames of  smooth stonework a t  t h e  

Nos. 475-467. Tliis row of seven houses i s  t h e  lonces t  on t h e  b lockf ront .  
T t  has two and one-half  s t o r y ,  stone-faced houses.  They were b u i l t  i n  t h e  e a r l y  
129C)s, and ?.!os. 475 and 4S5 i n  t h i s  row >re almost i d e n t i c a l  t o  “ 0 .  456 ac ross  t h e  
s t r e e t ,  which was b u i l t  i n  1893. They a r e  r e t a r d a t a i r e  i n  r e t a i n i n g  many elements 
of Pomanesque Revival des ign  a t  t h i s  d a t e .  The most strikin:: f e a t u r e  of t h e s e  
Imuses i s  t o  be found i n  t h e  f a s c i a  boards below t h e  roof co rn ices :  each o f  t h e s e  
has t h r e e  m a l l  r e c t a n y l a r  windows, separa ted  by s h o r t  stubby p i e r s  which a r e  
c a r r i e d  on co rbe l s  and appear t o  support  t h e  c o r n i c e .  
t a i l s  which a r e  f u l l y  descr ibed  under %. 456 and inc lude  segmental-arched openings 
a t  t h e  f i rs t  f l o o r s ,  and bold vousso i r s .  ;Yo. 477 has  arched oyenings ?t the  f i r s t  

30s. 475 and 4S5 have de- 
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f l o o r  and, a t  t h e  second f l o o r ,  a remarkable t r i p l e  window, set under an arch with 
a f la t  top .  
which ends,  a t  i t s  base,  in  impost blocks of unusual des ign .  Beside t h e  arched 
eoonvay of  No. 479 is an  arched double window with f l a t t e n e d  t o p  s e c t i o n :  t h e  two 
square-headed windows a t  t h e  second f l o o r  are embraced by a wide d r i p  molding 
t e n i n a t e d  on carved bosses .  No. 481 has arched openinvs a t  first and second 
f l o o r s ,  and Nos. 483 and 407 have square-headed windows and doorways. 

Capping t h e  wide enframement o f  t h i s  window, is a d r i p  molding, 

Vo. 489 is  a f o u r - s t o r y  neo-Class ica l  apartment house of b r i c k ,  with lime- 
s tone  a t  t h e  f i r s t  f l o o r .  
developed so nuch of Twelfth S t r e e t  
Thomas Bennett .  The f r o n t  facade c o n s i s t s  o f  two wide, swel l - f ront  bays.  These 
enframe a narrow, c e n t r a l  s ta i r  tower above an en t rance  porch t h a t  has Ionic  
columns and i s  surmounted by a low b a l u s t r a d e .  
above t h e  c o r n i c e  l i n e .  
Of round-arched windows. A t  t h e  bold roof  corn ice ,  c a r r i e d  on console  bracke ts ,  i s  
a f r i e z e  with swags. 

I t  was b u i l t  i n  1904 by I!rilliam ;I. Calder ,  who had 
and it was designed by Brooklyn a r c h i t e c t  

This  c e n t r a l  s e c t i o n  is c a r r i e d  up 
The t o p  f l o o r  is  given emphasis through t h e  in t roduct ion  

No. 491-495 i s  a l a r q e  f o u r - s t o r y  corner  apartment house of b r i c k ,  which i s  
descr ibed  under No. 106 Prospect Park !Vest. I t  i s  en tered  f r o n  Fourteenth S t r e e t .  

* * *  
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The Landmarks P rese rva t ion  Commission recognizes  t h a t  t h e  needs o f  thc 
churches i n  t h e  Park Slope :-!istoric District may chznge i n  t h e  yea r s  ahead. 
By t h i s  des igna t ion  it i s  no t  intended t o  f r e e z e  t h e  p r o p e r t i e s  o f  t h o s e  churches 
i n  t h e i r  p re sen t  s ta te  forGT1 time and thus  prevent  f u t u r e  appropr i a t e  a l t e r a t i o n s  
needed by t h e  churches f o r  a l l  t h e i r  bu i ld inns .  
t h e  ob l iga t ion  and, indeed ,  it !ias t h e  d e s i r e  t o  coopera te  with owners i n  
H i s t o r i c  Districts who may wish t o  make changes i n  t h e i r  p r o p e r t i e s  t o  meet t h e i r  
c u r r e n t  and f u t u r e  needs.  Th i s  a t t i t u d e  ref lects  t h e  Commission's endorsement 
of t h e  view t h a t  Landmarks a r e  o f t en  s u c c e s s f u l l y  preserved through a c t i v e  and 
b e n e f i c i a l  u se .  

The Conmission b e l i e v e s  it has  

The Landmarks P rese rva t ion  Law c o n t a i n s  many provisions r e l a t i n g  t o  changes 

I n  t h i s  connection 
i n  I i i s t o r i c  Districts. 
make changes i n  t h e i r  p r o p e r t i e s  and has  g iven  many approvals. 
t h e  Commission wishes t o  s ta te  a t  t h i s  t i m e  t h a t  it. recognizes  t h n t  t h e  churches In 
t h e  Park Slope H i s t o r i c  D i s t r i c t  may want t o  erect new bu i ld ings  on t h e i r  grounds 
i n  t h e  fu tu re .  The Commission recognizes  t h a t  t h e  churches may also wish t o  make 
e x t e r i o r  a l t e r a t i o n s  t o  t h e i r  e x i s t i n g  b u i l d i n g s .  The Commission looks forward 
t o  working with t h e  r e p r e s e n t a t i v e s  o f  t h e s e  churches when they  d e s i r e  t o  e r e c t  
new bu i ld inps  on t h e i r  grounds o r  t o  make e x t e r i o r  a l t e r a t i o n s  on t h e i r  e x i s t i n g  
bu i ld ings .  

The Commission 1 s  a l r e a d y  working with owners who wish T O  

on t h e  b a s i s  o f  a c a r e f u l  cons ide ra t ion  of t h e  h i s t o r y ,  t h e  a r c h i t e c t u r e  and 
o the r  f e a t u r e s  o f  t h i s  akea,  t h e  Landmarks P rese rva t ion  Comnission f i n d s  t h a t  
t h e  Park Slope H i s t o r i c  D i s t r i c t  con ta ins  bu i ld ings  and o the r  irlprovements which 
have a s p e c i a l  cha rac t e r  and s p e c i a l  h i s t o r i c a l  and a e s t h e t i c  i n t e r e s t  and va lue  
and which r ep resen t  one or more pe r iods  o r  s t y l e s  of a r c h i t e c t u r e  t y p i c a l  of one 
or more e r a s  ir. t h e  h i s t o r y  of N e w  York C i t y  and which cause t h i s  a r e a ,  by reason 
of t h e s e  f a c t o r s ,  t o  c o n s t i t u t e  a d i s t i n c t  s e c t i o n  of  t h e  C i t y .  

The Comiss ion  f u r t h e r  f i n d s  t h a t ,  among I t s  important q u a l i t i e s ,  t h e  
Park Slope I r i s to r i c  District i s  one o f  t h e  most b e a u t i f u l l y  s i t u a t e d  r e s i d e n t i a l  
neiehborhoods i n  t h e  C i t y ,  t h a t  i t s  h i s t o r y  and development i s  c l o s e l y  related. 
t o  t h a t  o f  t h e  ad jacent  Prospect Park, t h a t  i t  i s  a l o o s t  exc lus ive ly  r e s i d e n t i a l  
i n  c h a r a c t e r  wi th  minimal in roads  by commerce, t h a t  it r e t a i n s  an au ra  of t h e  p a s t  
t o  an ex ten t  which i s  unusual i n  Mew York, t h a t  t h e  wide sunny avenues and t r e e -  
l i ned  s t reets ,  with houses of r e l a t i v e l y  uniform he igh t  punctuated by church s p i r e s ,  
p rovide  a l i v i n g  i l l u s t r a t i o n  of t h e  19th cen tu ry  c h a r a c t e r i z a t i o n  of Brooklyn 
BS "a c i t y  of homes and churches," t h a t  t h e  major development o f  t h e  District  
wi th in  a r e l a t i v e l y  b r i e f  span o f  sone f i v e  decades,  fron t h e  C i v i l  Yar period 
t o  "orld 17ar I ,  produced a s p e c i a l  q u a l i t y  o f  homogeneity and r e g u l a r i t y  r e f l e c t i n g  
t h e  d e s i r e  of deve lopers ,  b u i l d e r s  and a r c h i t e c t s  t o  achieve  coherence and d i g n i t y  
i n  p lanning ,  t h a t  t h i s  development was a r e f l e c t i o n  o f  t h e  social and c u l t u r a l  
a s p i r a t i o n s  o f  its r e s i d e n t s ,  that t h e  houses,  churches and o t h e r  S t ruc tu reS  
provide ,  i n  microcosm, a c ross - sec t ion  o f  t h e  important t r ends  i n  American a rch i -  
t e c t u r e  OF t h e  time, t h a t  t h e  s t y l e s  i nc lude  p r i n c i p a l l y .  
Second Empire, neo-Grec, Vic tor ian  Goth ic ,  Queen Anne and excep t iona l ly  no tab le  
examples o f  Romanesque Revival houses,  t h e  f i n e s t  i n  t h e  C i t y  and among t h e  most 
ou ts tanding  i n  t h e  count ry ;  followed by t h e  neo-Renaissance, neo-Class ica l ,  neo- 
Federal and neo-Georgian, r ep resen t ine  t h e  l as t  g r e a t  wave o f  development of t h e  
District.after t h e  turn-of - the-century .  and, f i n a l l y ,  t h a t  because of i t s  d i s t i n -  
guished a r c h i t e c t u r e  and i t s  s p e c i a l  c h a r a c t e r  as a c a r e f u l l y  planned, homogeneous 
community, i t  i s  an outs tanding  Historic D i s t r i c t  wi th in  t h e  C i t y  which continues 
t o  a t t r a c t  new r e s i d e n t s .  

l a te  I t a l i a n a t e ,  French 

4ccordingly,  pursuant t o  t h e  p rov i s ions  of Chapter 6 3  of t h e  Char te r  of t h e  
C i ty  of New York and Chapter 8 - A  of  t h e  Adminis t ra t ive  Code of t h e  C i t y  o f  New 
York, t h e  Landnarks Preserva t ion  Corniss ion  des igna te s  as an Historic District t h e  
Park Slope Historic D i s f r i c t  , Sorough of  Brooklyn, conta in ing  t h e  p rope r ty  bounded 
by t h e  southern  p rope r ty  l i n e  o f  446 through 494 14th  S t r e e t ,  t h e  e a s t e r n  proper ty  
l i n e  of 494 14 th  S t r e e t ,  14 th  S t r e e t ,  Prospec t  Park IVest, 10th S t r e e t ,  t h e  eas t e rn  
and noxthcz i i  psup,erLy Tine4 VI 607 lo th  S t r e c t ,  part  of t h e  northern prope r ty  l i n e  



.. 

of 691 10th S t r e e t ,  the e a s t e r n  p rope r ty  l i n e  of 572 9 th  S t r e e t ,  9 t h  S t r e e t ,  
Prospect Park Vest, 4 th  S t r e e t ,  t h e  e a s t e r n  p rope r ty  l i n e s  of 597 4 t h  S t r e e t ,  t h e  
e a s t e r n  p rope r ty  l i n e  of 634 3rd S t r e e t ,  3rd S t r e e t ,  t h e  e a s t e r n  p rope r ty  l i n e  of 
631 3rd S t r e e t ,  t h e  southern  p rope r ty  l i n e s  of 646 and 645 2nd S t r e e t  and of 65 
ProsPect Park ‘“est, Prospect Park West, 1st S t r e e t ,  t h e  e a s t e r n  p rope r ty  l i n e  of 
567 1st S t r e e t ,  p a r t  of t h e  southern  and t h e  e a s t e r n  proper ty  l i n e s  of 316 GarField 
P lace ,  Gar f i e ld  P lace ,  t h e  e a s t e r n  p rope r ty  l i n e  of 323 Gar f i e ld  Place, p a r t  of 
t h e  southern  p rope r ty  l i n e  of 54 ;lontgomery Place, t h e  southern  p rope r ty  l i n e s  of 
56 through 60 !lontgomery Place  and of 32 Prospect Park West, Prospect P a r k  West, 
llontgornery P lace ,  p a r t  of t h e  e a s t e r n  p rope r ty  l i n e  of 59 Montgomery Place, t h e  
southern p rope r ty  l i n e  of 25 Prospect Park (:iest, Prospect Park \?lest, p a r t  of t h e  
nor thern  p rope r ty  l i n e  of 13 Prospect P a r k  ‘lest, t h e  e a s t e r n  p rope r ty  l i n e  of 9 ~ 6  
Pres ident  S t r e e t ,  Pres ident  S t r e e t ,  t h e  e a s t e r n  p rope r ty  l i n e  of 953 Pres ident  
S t r e e t ,  t h e  no r the rn  p rope r ty  l i n e s  of 953 through 947 Pres ident  S t r e e t ,  t h e  
nor thern  and p a r t  of t h e  western p rope r ty  l i n e s  of 945 Pres ident  S t r e e t ,  t h e  
nor thern  p rope r ty  l i n e  of 943 P res iden t  S t r e e t ,  p a r t  of t h e  e a s t e r n  and t h e  
nor thern  p rope r ty  l i n e s  of 941 P res iden t  S t r e e t ,  t h e  nor thern  p rope r ty  l i n e s  of 
939 through 933 Pres ident  S t r e e t ,  t h e  c a s t e r n  p rope r ty  l i n e  of 902 Union S t r e e t ,  
Union S t r e e t ,  t h e  e a s t e r n  proper ty  l i n e s  of 71 through 63 8 t h  Avenue, t h e  southern 
proper ty  l i n e s  of 264 through 276 Berkeley P lace ,  t h e  e a s t e r n  p rope r ty  l i n e  of 270 
Berkeley Place, Berkeley Place, t h e  e a s t e r n  p rope r ty  l i n e s  of 49 through 27 6 th  
Avenue, Lincoln P lace ,  Plaza S t r e e t ,  t h e  nor thern  p rope r ty  l i n e  of 5 Plaza S t r e e t ,  
3 t h  Avenue, S t .  Johns P lace ,  t h e  e a s t e r n  p rope r ty  l i n e  of 217 S t .  Johns P lace ,  tlic 
nor thern  p rope r ty  l i n e s  of 217 through 179 S t .  Johns P lace ,  p a r t  o f  t h e  nor thern  
p rope r ty  l i n e  of 31-35 7 t h  Avenue, t h e  e a s t e r n  p rope r ty  l i n e  of 2 3  7 t h  Avenue, t h e  
e a s t e r n  p rope r ty  l i n e  of 146 S t e r l i n g  Place, S t e r l i n g  P lace ,  t h e  e a s t e r n  proper ty  
l i n e s  of 19 through 13  7 th  Avenue, t h e  no r the rn  p rope r ty  l i n e  of 13 7 th  Avenue, 
7 t h  Avenue, Park Place, t h e  e a s t e r n  p rope r ty  l i n e  of 133 Park P lace ,  t h e  nor thern  
p rope r ty  l i n e s  of 133 through 95 Park Place, t h e  western p rope r ty  l i n e  of 95 Park  
Place, Pa rk  P lace ,  t h e  western and p a r t  of t h e  nor thern  p rope r ty  l i n e s  of t h e  
s t a b l e  (90 Park  P l a c e ) ,  t h e  southern  p rope r ty  l i n e  of t h e  s t a b l e  (90 Park P lace ) ,  
p a r t  of t h e  western p rope r ty  l i n e  of 92 P a r k  Place, the southern  p rope r ty  l i n e s  of 
92 through 144 Park Place, the western p rope r ty  l i n e s  of 18 through 24 7 t h  Avenue, 
S t e r l i n g  P lace ,  t h e  western p rope r ty  l i n e  o f  130 S t e r l i n g  P lace ,  t h e  western prop- 
e r t y  l i n e  of 34 7 t h  Avenue, p a r t  of t h e  no r the rn  p rope r ty  l i n e  of 139 S t .  Johns 
P lace ,  t h e  nor thern  p rope r ty  l i n e s  of 137 through 93 S t .  Johns P lace ,  t h e  e a s t e r n  
p rope r ty  l i n e s  of 143 throu& 135 6 t h  Avenue, S t e r l i n g  Place, t h e  western proper ty  
l i n e s  of 128 through 146 6 t h  Avenue, S t .  Johns Place, t h e  western p rope r ty  l i n e s  
of 148 through 168 6 t h  Avenue, Lincoln Place, (5th Avenue, Berkeley Place, t h e  
western p rope r ty  l i n e s  of 188 through 192-A 6 th  Avenue, t h e  southern  property 
l i n e  of 192-A 6 t h  Avenue, 6 t h  Avenue, t h e  southern  proper ty  l i n e  of 199 6 t h  Avenue, 
p a r t  of t h e  western and t h e  southern  p rope r ty  l i n e s  of 100 Berkeley Place, t h e  
southern  p rope r ty  l ines of 102 through 156 Berkeley Place, p a r t  of t h e  southern  
p rope r ty  l i n e  of 158 Berkeley P lace ,  t h e  southern  p rope r ty  l i n e  o f  86 7 t h  Avenue, 
7 t h  Avenue, t h e  southern  p rope r ty  l i n e  of 87 7 t h  Avenue, t h e  western p rope r ty  
l i n e  of 865 Union S t r e e t ,  Union S t r e e t ,  t h e  western and p a r t  of t h e  southern  prop- 
e r t y  l i n e s  of 820 Union S t r e e t ,  t h e  wes tern  p rone r ty  l i n e  of 833 Pres ident  S t r e e t ,  
Pres iuent  S t r e e t ,  t h e  western p rope r ty  l i n e  of 828 Pres ident  S t r e e t ,  t h e  western 
p rope r ty  l i n e  of 749 Carroll S t r e e t ,  C a r r o l l  S t r e e t ,  t h e  western p rope r ty  l i n e  of 
776 C a r r o l l  S t r e e t ,  t h e  western p rope r ty  l i n e s  of 8 through 22 Polhemus Place ,  
p a r t  of t h e  no r the rn  and t h e  western p rope r ty  l i n e s  of 24 Polhemus Place ,  t h e  
western p rope r ty  l i n e  of 219 Gar f i e ld  P lace ,  Gar f i e ld  Place, t h e  western and p a r t  
o f  t h e  southern  p rope r ty  l i n e s  o f  214 G a r f i e l d  Place, t h e  western p rope r ty  l ine  o f  
465 1st S t r e e t ,  1st S t r e e t ,  t h e  wes tern  p rope r ty  l i n e  of 460 1st S t r e e t ,  p a r t  o f  
t h e  no r the rn  and t h e  western p rope r ty  l i n e s  of 507 2nd S t r e e t ,  2nd S t r e e t ,  t h e  
western p rope r ty  l i n e  of 5164-516 2nd S t r e e t ,  t h e  western p rope r ty  l i n e  of SO9 3rd 
S t r e e t ,  3rd S t r e e t ,  t h e  western p rope r ty  l i n e  of 516 3rd S t r e e t ,  t h e  western prop- 
e r t y  l ine‘of 465 4 t h  S t r e e t ,  4 th  S t r e e t ,  t h e  western p rope r ty  l i n e  of 486 4 t h  
S t r e e t ,  t h e  southern  p rope r ty  l i n e s  of 486 through 504 4 t h  S t r e e t ,  t h e  e a s t e r n  
p rope r ty  l i n e  of 504 4 t h  S t r e e t ,  4 t h  S t r e e t ,  t h e  e a s t e r n  and p a r t  of t h e  nor thern  
p rope r ty  l i n e s  of 513 4 t h  S t r e e t ,  t h e  e a s t e r n  p rope r ty  l i n e  of 562 3rd  S t r e e t ,  
3rd S t r e e t ,  8 t h  Avenue, t h e  :;outhern p rope r ty  l i n e  of 225-227 6 t h  Avenue, t h e  
western Frcpe r ty  l i n e  of 581 3rd S t r e e t ,  3rd S t r e e t ,  t h e  western Proper ty  l ine 
of 532 3rd S t r e e t ,  t h e  nor thern  and wes tern  p rope r ty  l i n e s  o f  539 4 t h  S t r e e t ,  
4th S t r e e t ,  t h e  h e s t e r n  p rope r ty  l i n e  of 528 4 t h  S t r e e t ,  t h e  western p rope r ty  
l i n e  of  557 5 t h  S t r e e t ,  5 t h  S t r e e t ,  8 t h  Avenue, 6 t h  S t r e e t ,  t h e  western proper ty  
l i n e  of 590 6 t h  S t r e e t ,  p a r t  o f  t h e  no r the rn  p rope r ty  l i n e  of 571 7 th  S t r e e t ,  t h e  
nor thern  property lines of 5bY through 5 5 1  Seventh S t r e e t ,  t h e  western p rope r ty  
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. l i n e  of 553 7 th  S t r e e t ,  7 th  S t r e e t ,  t h e  western property l i n e  of 550 7 th  S t r e e t ,  

t h e  western p rope r ty  l i n e  of 511 8 th  
l i n e  of 502 8 t h  S t r e e t ,  t h e  western p rope r ty  l i n e  of 519 9 th  S t r e e t ,  9 th  S t r e e t ,  
t h e  western property l ine  of 526 9 th  S t r e e t ,  pai't of t h e  western property l i n e  Of 
6 3 3  10th Street, t lw sorthcrl:  v o - e r t y  l i n c s  o f  641 through 631-633 10th S t r e e t ,  
8 t h  Avenue, 10th Street, t h e  western and p a r t  of t h e  southern property l ines  of 
642 10th S t r e e t ,  t h e  western property l i n e  of 583 1 1 t h  S t r e e t ,  11th S t r e e t ,  t h e  
nes t e rn  property l i n e  of 584 11th S t r e e t ,  p a r t  of t h e  northern property line of 
479 12th S t r e e t ,  t h e  northern property l i n e  of 1113 8th Avenue, 8 th  Avenue, 
14th S t r e e t ,  t h e  western property l i n e  of 446 14 S t r e e t .  

S t r e e t ,  8 t h  S t r e e t ,  t h e  western p rope r ty  

? 

c 

-145- 





I PS-m 

par. 3, 
par. 4, 
par. 3, 
par. 4, 
par. 6, 
par. 1, 
par. 5, 
par. 2, 
par. 5, 
par. 4, 
par. 4, 
par. 1, 
par. 2 ,  
par. 2, 
par. 3, 

par. 2, 
par. 4, 
par. 6, 
par. 2, 
par. 3, 
par. 7, 
par. 5, 
par. 1, 
par. 4, 

par. 
par. 
par. 
par. 
par. 
par. 
par. 
par. 
par. 

3, 
3, 
4 ,  
4, 
2, 
4, 
5 ,  
1. 
5 ,  

page 75, par. 3, 
page 76, par. 5 ,  
page 77, par. 2, 

pace 77, par. 
paqe 78, par. 
paRe 07, par. 
page 99, par. 
page 106, par. 
page 110, par. 
page 117, par. 
page 120, par. 
page 124. par. 
page 126, par. 
nWo 132, par. 

page 133, par. 4, 
paec 136, par. 2, 
page 137, par. I, 

page 137, par. 1, 

ptf,? 135. pat 6, 
n?' 32, v y  . 
pate 94, par. 1, 

i1w;e iv, par.  3, 
\- pale iii, par. 4 ,  

. 

line 3,  
line 1, 
line 8 .  
line 8, 
line 5, 
line f i ,  
line 1.0, 
line 6 ,  
line 13, 
line I.. 
line I., 
line 11, 
line 4, 
line 6, 
line 6, 

line 6, 
line 2, 
line 10, 
line 2, 
line 2, 
line 3, 
line 3, 
line 10, 
line 12. 

line 5, 
line 4, 
line 3, 
line 1 ,  
line 1, 
line 2, 
line 6, 
line 1, 
line 4, 

line 6, 
line 5, 
line 4. 

line 0 ,  
line 4, 
line 6, 
line 2 ,  
line 11, 
line 2, 
line 1, 
line 2, 
line 8 ,  
line 1, 
line 1, 

line 11, 
line 6, 
line 9, 

line 9, 

line 5, 
line ,' 

line 2 ,  
line 15, 
line 16, 

read FaQan...instnad of Faeen. 

read ashlar...instead O t  sshl.?r 
read is ... instead of are. 
read served as the...instead of served the. 
read symbolical...instead of symbolica. 
read supported ... instead of support, 
read combination...instead of co bination. 
read desi gn... instead OP deisgn. 
read two...instead of tho. 
read No. 32...instead of (No. 32). 
read handsome...instead of handso. 
read Parfitt. ..instead of Farfitt. 
read franements: ... instead of framements. 
read pediments, in this house of 1900, ... instead of 
pediments a. 
read 1060s. ... instead of 1362. 
read Thomas 11. ... instead of Thomai A. 
read panels ... instead of panel 
read 1887-U0...instead of 1187-88. 
read 52-54...instead of 52-52. 
read Doherty ... instead of Dougherty. 
re5d 921-941...instead of 927-941. 
read reflect ... instead of presage 
read Colonial feature ... instead of Colonial Revival 
feature. 
read Sloan, Jr, ... instead of Sloane,. 
read Pohlman...instead of Pohlmann. 
read Delaney ... instead of Delany 
read northwest...instead of northeast. 
read J.H. ... instead of N.H. 
read neo-Federal...instead of Federal 
read street, ... instead of streets. 
read complemented by an. ..instead of complemented. 
read eave-line is interrupted ... instead of eave-line 
interrupted. 
read and is approached ... instead of and approached. 
read Bros. Yet...instead of Bros yet. 
read Renaissance style has...instead of Renaissance 
has. 
read up to the...instead of up the. 
read Philip I. Cootey ... instead of Philip J.Cooty. 
read 628-844...instead of 628-948. 
read Donnellon.;.instead of Donnellow 
read designs ... instead of designs,. 
read Mowbray.. .instead of tlowbrey. 
read house (No. 588-598) ... instead of house. 
read Brook1 yn... instead of Rooklyn. 
read harmonize...instead of harmonizes. 
read those...instead of thosw. 
read four-story ripartment ... instezd of four-story 
brick apartment. 
read fleur-de-lis ... instead of fleur de lys. 
read more...instead of merely. 
read who later developed ... instead of who had 
developed. 
read and also developed Nos. 490-502. ..instead of 
and Nos. 490-502. 
read columns &...instead of columns of 

r c m . 7  Inor- n. Chappel1 ... instead of Georqe W. 
read L>I,rr?iice . ''-1' . . .i~str?".! of VRulk 
read marshes ... instend of rnrches. 
rend rcdef i ned. . . instcnd of rcdfined. 
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